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	SUPPLEMENTS

	· Discs 1-2: Alien (1979)

· Extended cut (seamlessly branched) (137 min.)

· Audio commentary by Ridley Scott and technical crew

· Preproduction: Star Beast (developing the story), First Draft of Screenplay by Dan O'Bannon, The Visualists (direction and design), Ridleygrams (original thumbnails & notes), storyboard archive, Art of Alien (Cobb, Foss, Giger, Moebius), Truckers in Space (casting), Sigourney Weaver's screen test with optional commentary by Ridley Scott, cast portrait gallery

· Production: Fear of the Unknown (Shepperton Studios, 1978), production gallery, The Darkest Reaches (Nostromo and alien planet), The Sets of Alien, The Eighth Passenger (creature design), The Chestburster (creature design)

· Post-Production: Future Tense (music and editing), 8 deleted scenes, visual effects gallery (photo archive), A Nightmare Fulfilled (reaction to the film), poster explorations, special shoot, premiere

· Discs 3-4: Aliens (1986)

· Extended version (154 min.)

· Audio commentary by Michael Biehn, Jenette Goldstein, Carrie Henn, Lance Henriksen, Gale Anne Hurd, Pat McClung, Bill Paxton, Dennis Skotak, Robert Skotak and Stan Winston
· Pre-Production: 57 Years Later (continuing the story), Original Treatment: by 'James Cameron' , Building Better Worlds (from concept to construction), The Art of Aliens (conceptual art portfolio), Pre-Vis Anamatics

· Preparing for Battle (casting & characterization), Cast Portait (still gallery)

· Production: This Time It's War (Pinewood Studios, 1985)

· Production gallery (photo archive), Continuity Polaroids, The Risk Always Lives (weapons and action), Weapons and Vehicles (photo archive), Bug Hunt (creature design), Beauty and the Bitch (Power Loader vs. Queen Alien), Stan Winston's Workshop (photo archive), Two Orphans (Sigourney Weaver and Carrie Henn)

· Post-Production: The Final Countdown (music, editing and sound), The Power of Real Tech (visual effects), Visual Effects Gallery (photo archive), Aliens Unleashed (reaction to the film), Film Finish & Release, Easter egg (A Boy and His Power Loader)

· Discs 5-6: Alien 3 (1992)

· Restored work print version (155 min.)

· Audio commentary by Terry Rawlings and crew

· Pre-Production: Development (concluding the story), Tales of the Wooden Planet (Vincent Ward's vision), The Art of Aceron (conceptual art portfolio), pre-production part III featurette, storyboards, Art of Fiorina, Xeno-Erotic (H.R. Giger's redesign featurette)

· Production: Production part I featurette, Production Gallery (photo archive), Furnace Construction (time-lapse sequence), Adaptive Organism (creature design), ADI Workshop, E.E.V. Scan Multi-Angle Vignette, Production part II

· Post-Production: Post-Production part I, Optical Fury (visual effects), Music, Editing and Sound, Visual Effects (photo archive), Post-Mortem (reaction to the film), Special Shoot

· Discs 7-8: Alien Resurrection (1997)

· Theatrical version (109 min.)

· Extended cut (119 min.)

· Audio commentary by Jean-Pierre Jeunet and crew

· Intro (extended cut only)

· Pre-Production: From the Ashes (reviving the story), First Draft Screenplay by Joss Whedon
· French Twist (direction and design)

· Under the Skin (casting and characterization)

· Test Footage #1 (hair/makeup)

· ADI Effects

· Marc Caro Photo Gallery

· The Art of Resurrection (conceptual art gallery), storyboards, Pre-Visualizations (multi-angle rehearsals)

· Production: Death from Below (underwater photography), In the Zone (the basketball scene), production gallery (photo archive), Unnatural Mutation (creature design), ADI Workshop, ADI Test Footage

· Post-Production: Genetic Composition (music), Virtual Aliens (computer generated imagery), A Matter of Scale (miniature photography), Visual Effects Gallery (photo archive), Critical Juncture (reaction to the film), Special Shoot (promotional photo archive), Easter egg (Alien extra)

· Disc 9: Bonus disc

· ALIEN: Alien Legacy , Alien Evolution, Experience in Terror (promotional featurette '79), Ridley Scott Q&A

· Alien Laser Disc Archive: Part I (pre-production), Part II (production), Part III (post-production), theatrical trailer A, theatrical trailer B, TV spot (Egg), TV spot (Now Playing)

· ALIENS:

· Aliens Laser Disc Archive: Part I (pre-production), Part II (production), Part III (post-production), theatrical trailer A, teaser trailer, domestic trailer, International trailer, TV spot (Now Playing)


Easter Eggs
Production credits for DVD, Flight plans of the Nostromo and extensive crew information, Kane’s transmission of the alien’s lifecycle.
(Production credits for DVD) 
- in main menu 
- highlight "Extra Features" 
- press "Left" arrow key 
- highlight left window 
- press "Enter" 

(Flight plans of the Nostromo and extensive crew information) 
- in main menu 
- highlight "Scene Selections" 
- press "Right" arrow key 
- highlight other window 
- press "Enter" 

(Kane’s transmission of the alien’s lifecycle) 
- in "Extra Features" menu 
- press arrow "Down" until you highlight the acid puddle at the bottom 
- press "Enter" 

Behind the Scenes  |  3.5 / 5 
The bonus disc for each film contains a hidden DVD credits section. The access process for each is the same: To access these, click on "Navigation Options" from the main menu. Once in, type in the theatrical release corresponding to the film covered on the bonus disc. Here are each film's release date for easy reference:
Alien - 5/25/79
Aliens - 7/18/86
Alien3 - 5/22/92
Alien Resurrection - 11/26/97

Like many other Easter Eggs involving numerical entry, there may be many different ways to enter and access this egg. For example, one way to make this work is to type in the month & press enter, type in the day & press enter, and type in the year & press enter. (I was also able to get it to work by just typing in the month and year - no day was necessary.)

In addition, there are two more significant Easter Eggs: video pieces featuring some of today's top DVD producers and their involvement in the Alien saga. The first is found on the "Aliens" bonus disc. From the main menu, click on "Post-Production". Once in, highlight "The Final Countdown" and press up. Hit enter to watch Van Ling discuss a "power loader" costume he built and the beginning of his career with James Cameron.

The other video piece is on the "Alien Resurrection" bonus disc. From the main menu, click on "Post-Production". Once in, click on "More" to go to the second page. Highlight "Back" and press down. Hit enter to watch David Prior discuss his acting experience as an alien in the film. 

General goofiness |  3.5 / 5 
On the 4th disc go to the Post Production section and move the cursor upwards so that it highlights the Egg symbol at the top and you will be treated to a 7 minute bonus video. The video describes how, in 1986, Van Ling built himself a power loader in his parent's garage and got himself a job working for James Cameron. [image: image8.png]



Movie Review
"The horror, the horror"
The new director's cut of "Alien" reminds us the film is a powerful purveyor of existential dread, not just haunted-house thrills.

By Andrew O'Hehir
Nov. 1, 2003  |  Unlike its increasingly baroque series of sequels, Ridley Scott's original 1979 "Alien" is a film about human loneliness amid the emptiness and amorality of creation. It's a cynical '70s-leftist vision of the future in which none of the problems plaguing 20th century Earth -- class divisions, capitalist exploitation, the subjugation of humanity to technology -- have been improved in the slightest by mankind's forays into outer space. Although it has often been described as being a haunted-house movie set in space, "Alien" also has a profoundly existentialist undertow that makes it feel like a film noir -- the other genre to feature a slithery, sexualized monster as its classic villain. 

From the first minutes of the film, as cinematographer Derek Vanlint's camera crawls through the empty corridors of the space freighter Nostromo, the mood of dread and confinement is almost unbearable. Nothing is happening: Random computer-screen data is reflected on the visor of an empty helmet; one of those little plastic bobbing-bird toys dips its head rhythmically into an empty glass. Finally we reach the crew of the Nostromo, sleeping in their plastic eggs -- like so many of the film's images, this is a symbolic or semiotic foreshadowing of the horrors to come -- and watch them slowly wake, groggy and pallid, like babies born prematurely old. 

Watching these scenes on the big screen, for the first time since cutting high school in May 1979 with a few friends to see the film on the Friday it opened, I recognize how few horror movies I've seen before or since that ever manage to capture such a tangible feeling of menace. "Alien" was only Scott's second feature and it remains his best, even compared to "Blade Runner" (which is a more important film, in the sense that it affected not only the future of movies but the future of urban design). In one sense, seeing "Alien" now is bittersweet: I remember how energized I felt by the emergence of a director with such limitless talent and potential, and by what seemed to be his devotion to creating an all-enveloping sensual, emotional and intellectual experience. (Even the better efforts among his later films, like "Gladiator" or "Black Hawk Down," feel like dazzling showmanship with nothing to say.) 

Strikingly, knowing what's going to happen -- and one can only assume that the audience for "Alien: The Director's Cut" mostly won't be virgins -- does little to dampen the experience. If anything, this digitally cleaned-up and remastered version, with a rejiggered six-track stereo soundtrack (and one grotesque, never-before-seen scene in the Alien's "nest"), makes you appreciate the delicacy of the film's symbolism, the masterly composition of shot after shot, and Jerry Goldsmith's subtly unsettling but never ham-handed score. 

Almost every horror film since "Alien" has ripped it off in some way, but most of the imitations have focused on details -- a slimy killing-machine monster that is both vaginal and penile; the dripping, cavernous interiors of the Nostromo; those immensely influential H.R. Giger "biomechanical" designs -- and missed what you might call the overall Zeitgeist of the film. Well before a trio of crew members is lured out of the Nostromo into that fallopian-tube alien spacecraft where John Hurt will stumble into a mist-shrouded nest of throbbing, thrumming eggs, this movie is already a dank, sweaty, claustrophobic zone. 

The Nostromo's crew is unwashed, itchy, hungry and underpaid. They smoke incessantly; the place must smell horrible. (This is a '70s vision of the future, let's remember.) Scott shoots these early scenes almost like cinema-vérité documentary, and Dan O'Bannon's screenplay is clipped, forceful and telegraphic. Mechanics Yaphet Kotto and Harry Dean Stanton bitch about money and deliberately slow down a repair job. The two women onboard, the soon-to-be-iconic Sigourney Weaver and the soon-to-be-forgotten Veronica Cartwright, are at each other's throats almost immediately. As the Kenny Rogers-lookalike captain, Tom Skerritt is a perennially hassled, ineffective leader. Then there's Ian Holm as Ash, the phlegmatic science officer with a little secret. (What a cast this is!) In deference to you young 'uns who haven't seen the film, let's just suggest that the Alien, as fearsome as it is, might not be the movie's real bad guy. 

Once Hurt is brought back from the ill-fated exploration with that tentacled thing stuck to his face, it's true that the plot of "Alien" doesn't offer many surprises. (Although I was struck by the way Scott almost makes you feel sympathy for the creature during its final confrontation with the scantily clad Weaver. It's taking a nap! And, hey, it just wants to live!) But the pell-mell, heart-stopping rush toward the finale, the one-by-one massacre of the crew, is made possible by what has come before. The Alien itself may be unknowable and unfamiliar, a force of interplanetary nature, but it only got on the ship because of human ignorance, laziness and greed. 

When I first saw "Alien" I could see no connection between it and Joseph Conrad's great novel "Nostromo," a philosophical adventure yarn about a corrupted Latin American revolution -- the naming of the ship just seemed like a little literary in-joke. (Nostromo is the name of a revolutionary leader in the novel, not of a vessel.) But nearly a quarter-century later, "Alien" has acquired a classic quality of its own, and seems to offer some of the uncategorizable fatalism and pessimism of the book, even if it's an entirely different kind of story. Decoud, Conrad's authorial figure in "Nostromo," regards the universe as "a succession of incomprehensible images," and during his imprisonment turns suicidal, reflecting that "in our activity alone do we find the sustaining illusion of an independent existence as against the whole scheme of things of which we form a helpless part." 

I think that accounts for the dread we still feel at the end of "Alien," when Weaver, memorably clad in that bikini underwear, locks herself (and her irresistible cat, Jonesy) back into that plastic egg for the long ride home. She has survived, but toward what end? And the world she is returning to is the one that betrayed her in the first place.
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Box Office Information
Budget
$11,000,000 (estimated)

Opening Weekend
$1,023,665 (USA) (2 November 2003) (347 Screens)
$3,527,881 (USA) (28 May 1979) (91 Screens)
£208,081 (UK) (2 November 2003) (134 Screens)
€66,410 (Italy) (16 November 2003) (37 Screens)
€167,534 (Spain) (26 October 2003) (160 Screens)

Gross
$1,985,739 (USA) (4 December 2003)
$1,983,690 (USA) (30 November 2003)
$1,974,937 (USA) (23 November 2003)
$1,954,649 (USA) (16 November 2003)
$1,798,175 (USA) (9 November 2003)
$1,287,560 (USA) (2 November 2003)
$60,150,933 (USA) (7 October 1979)
$59,735,665 (USA) (30 September 1979)
$59,154,839 (USA) (23 September 1979)
$58,443,685 (USA) (16 September 1979)
$57,733,690 (USA) (9 September 1979)
$56,863,418 (USA) (3 September 1979)
$55,309,035 (USA) (26 August 1979)
$53,802,893 (USA) (19 August 1979)
$52,092,686 (USA) (12 August 1979)
$49,909,464 (USA) (5 August 1979)
$47,332,006 (USA) (29 July 1979)
$44,195,413 (USA) (22 July 1979)
$40,515,877 (USA) (15 July 1979)
$35,795,497 (USA) (8 July 1979)
$29,338,183 (USA) (1 July 1979)
$21,778,983 (USA) (24 June 1979)
$14,923,670 (USA) (17 June 1979)
$11,051,322 (USA) (10 June 1979)
$6,950,663 (USA) (3 June 1979)
$3,527,881 (USA) (28 May 1979)
$80,930,630 (USA) ( 2004)
$78,944,891 (USA) ( 1979)

Weekend Gross
$4,403 (USA) (30 November 2003) (11 Screens)
$9,879 (USA) (23 November 2003) (19 Screens)
$22,555 (USA) (16 November 2003) (21 Screens)
$254,715 (USA) (9 November 2003) (331 Screens)
$1,023,665 (USA) (2 November 2003) (347 Screens)
$286,282 (USA) (7 October 1979) (270 Screens)
$393,452 (USA) (30 September 1979) (291 Screens)
$540,887 (USA) (23 September 1979) (360 Screens)
$485,711 (USA) (16 September 1979) (317 Screens)
$649,505 (USA) (9 September 1979) (357 Screens)
$1,049,075 (USA) (3 September 1979) (369 Screens)
$957,284 (USA) (26 August 1979) (422 Screens)
$993,340 (USA) (19 August 1979) (419 Screens)
$1,301,922 (USA) (12 August 1979) (582 Screens)
$1,533,612 (USA) (5 August 1979) (613 Screens)
$1,816,627 (USA) (29 July 1979) (681 Screens)
$2,246,329 (USA) (22 July 1979) (695 Screens)
$2,777,042 (USA) (15 July 1979) (733 Screens)
$3,391,197 (USA) (8 July 1979) (757 Screens)
$4,560,137 (USA) (1 July 1979) (745 Screens)
$5,312,945 (USA) (24 June 1979) (635 Screens)
$2,240,772 (USA) (17 June 1979) (142 Screens)
$2,669,177 (USA) (10 June 1979) (132 Screens)
$2,192,024 (USA) (3 June 1979) (91 Screens)
$3,527,881 (USA) (28 May 1979) (91 Screens)

Rentals
$40,300,000 (USA)

Production Dates
5 July 1978 -  December 1978

Copyright Holder
Twentieth Century-Fox Film Corporation

Movie Awards

	Academy Awards, USA

	Year
	Result
	Award
	Category/Recipient(s)

	1980 
	Won
	Oscar
	Best Effects, Visual Effects
H.R. Giger 
Carlo Rambaldi 
Brian Johnson 
Nick Allder 
Denys Ayling 

	
	Nominated
	Oscar
	Best Art Direction-Set Decoration
Michael Seymour 
Leslie Dilley 
Roger Christian 
Ian Whittaker 


Movie Trivia 
· Originally to be directed by Walter Hill, but he pulled out and gave the job to Ridley Scott.

· Veronica Cartwright was originally to play Ripley, but producers opted for Sigourney Weaver.

· An early draft of the script had a male Ripley.

· All of the names of the main characters were changed from the original script by Walter Hill and David Giler during the revision of the original script by Dan O'Bannon and Ronald Shusett. The script by O'Bannon and Shusett also had a clause indicating that all of the characters are "unisex", meaning they could be cast with male or female actors. However, Shusett and O'Bannon never thought of casting Ripley as a female character.

· Conceptual artist H.R. Giger's designs were changed several times because of their blatant sexuality.

· Roger Dicken, who designed and operated the "face hugger" and the "chest burster," had originally wanted the latter to pull itself out of Kane's torso with its own little hands, a sequence he felt would have produced a much more horrifying effect than the gratuitous blood and guts in the release print.

· Much of the dialogue was developed through improvisation.

· The front (face) part of the alien costume's head is made from a cast of a real human skull.

· Ridley Scott is reportedly quoted as saying that originally he wanted a much darker ending. He planned on having the alien bite off Ripley's head in the escape shuttle, sit in her chair, and then start speaking with her voice in a message to Earth. Apparently, 20th Century Fox wasn't too pleased with such a dark ending.

· During production an attempt was made to make the alien character transparent or at least translucent.

· Three aliens were made: a model and two suits. One of the suits was for the seven foot tall Masai tribesman Bolaji Badejo, and the other was for a trained stunt man.

· The models had to be repainted every evening of the shoot because the slime used on-set removed the acrylic paint from their surfaces.

· The rumor that the cast, except for John Hurt, did not know what would happen during the "chestburster" scene is partly true. The scene had been explained for them, but they did not know specifics. For example, Veronica Cartwright did not expect to be sprayed with blood.

· The thin layer of mist that "notified the eggs" was made possible using a pulsating laser and smoke, borrowed from the band The Who.

· "Nostromo" is the title of a Joseph Conrad book. The shuttle that Ripley escapes on is called the "Narcissus", a reference to another Conrad book. See also Aliens (1986).

· The vector graphics that appear on Ripley's screen showing the undocking sequence for the Nostromo were also used for the aircar launch sequence in Blade Runner (1982).

· Extra scenes filmed but not included, due to pacing problems:

· Ripley finds Dallas and Brett cocooned. Dallas is covered in maggots and begs Ripley to kill him. She does so with a flame thrower.

· Ripley and Lambert discuss whether Ash has sex or not.

· Alternative death scene for Brett: Ripley and Parker come across an alive Brett being lifted from the ground.


· Many of the non-English versions of the film's title translate as something similar to "Alien: The 8th Passenger".

· The alien's habit of laying eggs in the stomach (which then burst out) was inspired by spider wasps, which are said to lay their eggs "in the abdomen of spiders." This image gave Dan O'Bannon nightmares, which he used to create the story. But spider wasps (pompilidae) lay eggs on their prey, not inside them, after which the wasp maggots simply snack on the sting-paralyzed spiders. O'Bannon may instead have been thinking of either ichneumon wasps or braconid wasps. The ichneumon drills a single egg into a wood-boring beetle larva, whereas braconids inject eggs inside certain caterpillars. Both result in fatal hatch-outs more alike to O'Bannon's alien.

· A lawsuit by A.E. van Vogt, claiming plagiarism of his 1939 story "Discord in Scarlet" (which he had also incorporated in the 1950 novel "Voyage of the Space Beagle"), was settled out of court.

· A sex scene between Dallas and Ripley was in the script, but was not filmed.

· The face hugger carcass that Ash autopsies was made using fresh shellfish to recreate the internal organs

· The Nostromo was built to the, then-current NASA specifications for spacecraft. Some of the displays from the Nostromo are reused in Blade Runner (1982).

· The decal on the door of the Nostromo is a "checkerboard square", the symbol on Purina's pet food label; it designated Alien Chow.

· According to a quote from Veronica Cartwright in a film magazine, in the scene where the alien's tail wraps around her legs, they are actually Harry Dean Stanton's legs, in a shot originally filmed for another scene entirely.

· The embryonic movements of the "face hugger" (prior to bursting out of its egg) were created by Ridley Scott using both his rubber-gloved hands.

· In the space jockey scene, the three crew members Lambert, Dallas, and Kane are portrayed by Scott's two children and another child; this was done to make the model appear larger.

· In "The Blue Planet" (2001) (mini), David Attenborough said the 'Alien' monster was modeled after the Phronima, a creature spotted by submersibles at great depths. It's only an inch long, mostly transparent, and it looks like a shrimp with head, eyes, jaws and teeth just like the H.R. Giger monster.

· The computer screen displaying Nostromo's orbit around the planet contains a hidden credit to Dr. Brian Wyvill, one of the programmers for the animation. Within the top frame entitled Deorbital Descent, it is possible to isolate the letters "BLOB", Dr. Wyvill's common nickname.

· The words "Weyland Yutani" (the name of The Company) appear at the bottom of one of the computer screens during the landing sequence (in green). This is not visible on the DVD edition.

· The background sound that is heard in the laboratory where Kane has the face hugger "on", is heard also in Deckard's room in Blade Runner (1982).

· The grid-like flooring on the Nostromo was achieved using upturned milk crates, painted over.

· In an interview for Métal Hurlant, Ridley Scott revealed that to make the action more realistic, the flight deck was wired so that flipping a switch in at one console would trigger lights somewhere else. The cast then developed "work routines" for themselves where one would trip a switch, leading another to respond to the changes at his work station and so on.

· The original design for the Alien by H.R. Giger had eyes, which were eliminated to make the creature look even more menacing.

· Originally, no film companies wanted to make this film, 20th Century Fox had even passed on it. They stated various reasons, most being that it was too bloody. The only producer who want to make the film was Roger Corman, and it was not until 'Walter Hill' came on board that it all changed. 20th Century agreed to make the film as long as the violence was toned down; even after that they still rejected the first cut for being "too bloody".

· The original cut of the film ran 3 hours and 12 minutes.

· Despite releasing a new version of the film titled "Alien: The Director's Cut", Scott wrote in a statement in the film's packaging that he still feels the original Alien was his perfect vision of the film. The newer version is titled "The Director's Cut" for marketing purposes, featuring deleted scenes many fans wanted to see incorporated into the film (such as the scene where Lambert and Ripley discuss whether or not they've slept with Ash, suggesting there's something not quite right about Ash).

· Jon Finch was cast to play Kane, but had to leave after one day of shooting due to illness, and was replaced by John Hurt.

· Ridley Scott was the 4th or 5th choice for director.

· Director Ridley Scott and composer Jerry Goldsmith were at odds with each other on the usage of the original music score. As a result, many crucial cues were either rescored, ill-placed, or deleted altogether, and the intended end title replaced with Howard Hanson's "Symphony No. 2 (Romantic)". The original intended score was featured as an isolated track on the now out-of-print 20th Anniversary DVD.

· The vapor released from the top of the spacesuit helmets (presumably air breathed out) was actually aerosol sprayed from inside the helmets. In one case, the mechanism broke and the mechanism started spraying inside the helmet.

· A closer look at the alien eggs in the scene right before the facehugger reveals that slime on the eggs is dripping from bottom to top. Ridley Scott did this intentionally by shooting with the camera upside down.

· Potential directors, who either were considered by the studio or wanted to direct, included Robert Aldridge, Peter Yates, Jack Clayton, Dan O'Bannon and Walter Hill.

· The engine plasma that blasts the alien away from the shuttle at the end of the movie is actually just tons of water pouring over the camera.

· 20th Century Fox Studios almost did not allow the "space jockey", or the giant alien pilot, to be in the film. This was because, at the time, props for movies weren't so large.

· According to Ian Holm, Ash's head contained spaghetti and onion rings.

· Yaphet Kotto (Parker) actually picked fights with Bolaji Badejo who played the Alien, in order to help his onscreen hatred of the creature.

· Bolaji Badejo beat Peter Mayhew to the part of the alien.

· Copywriter Barbara Gips came up with the famed tagline: "In space, no one can hear you scream."

· Director Trademark: [Ridley Scott] [mothers] The Nostromo's computer is named "Mother". The incubation of the alien has also been interpreted as a metaphor for pregnancy.

Movie Goofs

· Incorrectly regarded as goofs: In the opening scene, we see the reflection of a computer screen on the helmet with a cup on the right. When we see the helmet again, it is showing a different screen, so the cup is not present.

· Continuity: When Kane, Dallas, and Lambert are in their spacesuits exploring the alien ship, all are wearing white/gray fabric covers on their heads under the domes of their helmets. These are like the "communication carriers" or "Snoopy hats" worn by Apollo and later astronauts. But when Kane's helmet is cut off in the sick bay, no Snoopy hat.

· Continuity: The amount of alien slime on Dallas's hand changes between shots.

· Revealing mistakes: Blood squib visible during chest-bursting scene.

· Continuity: The alien's tail snakes between Lambert's feet, but it's not her feet that are shown. Lambert wears cowboy boots; the feet shown wore joggers. The feet and legs were Harry Dean Stanton's (see Trivia).

· Continuity: Mother's two 30 second countdowns take 36 and 37 seconds respectively.

· Continuity: During Parker's fight with Ash, the sleeve on his right shoulder suddenly becomes torn and a safety pin is visible holding it together. In the next shot we see his shirt intact and we see Ash tearing it.

· Continuity: When the alien is popping out of Kane, the camera changes angle and there is a significant amount of blood missing from his shirt. Then when the angle changes again, the blood comes back.

· Miscellaneous: When trying to abort the countdown, the cancellation instructions Ripley follows with her finger are actually just a French translation of the detonation instructions she followed earlier.

· Continuity: Right before Dallas is killed he touches a patch of alien slime on the floor. In the next shot he has more slime on his hand than there was on the floor.

· Crew or equipment visible: When Dallas is crawling around through the bowels of the Nostromo before he is taken by the alien, you can see a dolly track lining the floor.

· Revealing mistakes: Near the end of the film, as Ripley is about to board to the shuttle, the pet carrier she is carrying (supposedly containing Jones, the cat) is clearly empty.

· Audio/visual unsynchronized: In the scene where Ripley visits Parker and Brett to inspect their progress, she says "Yeah, you'll get whatever's coming to you." But the word "Yeah" is missing entirely from the soundtrack, and the rest of the sentence is out of sync with the video. This error is present not only on the original Alien DVD box set, but on the 2003 theatrical release and the new "Alien Quadrilogy" boxed set as well.

· Audio/visual unsynchronized: Just after the time limit to override the self-destruction of the ship has expired, the clock starts counting down from 5 minutes to 0. We see the clock counting down and it cuts away when the timer reaches 4:57, and then mother says "ship will self-destruct in T-minus 5 minutes."

· Revealing mistakes: Obvious stand-in stuffed stunt cat when Ripley picks up Jonesy on the bridge.

· Continuity: When Kane is thrashing around at "one last dinner before bedtime" prior to the chestburster, his shirt becomes untucked. When the Alien finally arrives, the shirt is tightly tucked in.

· Continuity: Ripley has a bloody nose before Ash starts to beat her up.

· Audio/visual unsynchronized: Near the end of the movie when Ripley is in the shuttle with the alien, she repeats the phrase "You are my lucky star" over and over again. In one shot, it is clear that her lips are not moving.

Movie Filming Locations

Shepperton Studios, Shepperton, Surrey, England, UK

    (studio)

Bray Studios, Down Place, Oakley Green, Berkshire, England, UK

    (studio)
Alternate Versions
  The laserdisc release features a separate section with the scenes not included in the theatrical release. This is the new material:

· After being awakened from hypersleep, Kane wanders out to the kitchen to prepare breakfast, he says "Rise and shine Lambert".

· The crew gathers on the bridge and listens to the signal coming from the derelict craft.

· Lambert confronts Ripley about Ripley's reluctance to let them back on the ship with Kane and the facehugger. Lambert tells Ripley, Parker and Brett how the face hugger got on Kane.

· Ripley radios down to Parker and Brett to see how they're progressing on the repairs, Parker and Ripley exchange tense words over the radio.

· After the face hugger's acid eats through a few floors, the crew returns to the med lab to check up on Kane's condition. Ripley sees an X-Ray of Kane's chest and asks Ash, "What is that dark stain on Kane's lung?" The rest of the crew starts asking if Kane's going to live, Dallas tells everyone to go back to work.

· After Kane's death, the crew gathers around at the meal table to discuss what they're going to do with the escaped alien. Brett announces the cattle-prod idea and suggests "catching" the alien in a net.

· Longer version of Brett's death. This scene had Brett frozen with fear as the alien grabs his head, he yells "Parker!" and then blood poors from beneath his cap. The alien lifts him up into the landing gear and Ripley and Parker come rushing in. Parker stands where Brett once was and looks up; blood drips on his shirt and then Brett's cattle prod falls to Parker's feet.

· Part of a scene that involves Parker, Ripley and Lambert trying to flush the alien out of the air lock. As they are about to succeed, an alarm is triggered and the alien rushes out of the airlock (getting its tail caught in the closing door, and spilling acid that causes a hull breach). Parker falls unconciously to the floor, Ripley does the same and Lambert and Ash come to their rescue. Ripley vocalizes her suspicions about Ash by accusing him of setting the alarm off.

· After Dallas's disappearance, Ripley (being suspicious of Ash) asks Lambert if she's ever slept with him.

· The build-up to Lambert's death is much longer. (Watch the alien's shadow on the wall, it walks in, crouches down, then immediately gets up) A scene where we see the alien enter, crouch down and wait until Lambert notices its presence was cut. When Lambert sees the alien, it uncoils its tail and walks (like a crab) over to Lambert.

· After Ripley discovers the remains of Parker and Lambert, she makes another discovery. Ripley enters the landing gear area of the Nostromo (where Brett got killed) and discovers a cocooned Dallas and Brett mutating into an egg. Dallas pleads, "Kill me". Ripley flames Dallas and the Brett-egg and then runs to set the ship on self-destruct.

  The latest video release of Alien in Norway has been severely cut. There are no indications given on the cassette box that this has been done. Total playing time missing is about 15 minutes. Key noticeable scene cuts include Kane's apparent revival, and subsequent chest bursting scene; Ash's demise.

  The picture and the Dolby Digital soundtrack used to make the THX laserdisc was mastered from the 70 mm release version. The soundtrack contains therefore some alternate dialogue, rough sound editing, different/enhanced sound effects, and is missing some dialogue which was contained on the Dolby Stereo sound mix of the 35 mm version.

  The present Norwegian DVD release is uncut and the first video-release from CBS/FOX video is also uncut with an 18 rating. The cinema version was cut to get an 16 rating.

  The Sci-fi channel version (taken from the Widescreen series video transfer) doesn't cut the violence, only the profanity. About 45 seconds is cut from the scene where the Nostromo approches LV-426. Some shots of the crew walking to the derilect are cut. Rated TV14LV and running at 2 hours 30 minutes without commercials.

  Only released on certain special edition versions of Alien, there is a 55-second side shot of the Nostromo passing by. This shot was originally intented to show just how enormous the Nostromo's cargo was (which supposedly is over a mile in length) but was removed because the size of the cargo really isn't that important and the scene was really long.

  Ridley Scott, for the Director's Cut, slashed 10 to 15 seconds off many scenes, which he felt dragged on a little too long. The result is a tighter, more tense version.

  Extra scenes in the 25th Anniversary Edition:

· Lambert slapping Ripley in the face before being restrained by Parker and Brett outside the infirmary.

· Brett's blood falling on Parker as he is carried off by the Alien into the heating ducts.

· Ripley finding Brett and Dallas cocooned while trying to make it to the shuttle craft.

  Also included in the Director's Cut is a scene where the crew listen to the alien signal and discuss the nature of the planet just before they prepare to land.

  Scenes trimmed or deleted in the 25th Anniversary Edition:

· The camera panning right towards Dallas before he goes into the hallway to talk to Mother.

· The scene where Ripley talks to Ash if Mother translated the Alien Transmission.

· After Ash losses contact with Dallas and crew after they walk into the Derelict ship, the last shot looking back at Ash's face is cut.

· The shot looking at Dallas climbing up the Space Jockey.

· Some shots of Kane being lowered down into the Egg Chamber are trimmed.

· The shot of Ash leaving the Medical room after talking with Ripley.

· The beginning shot of Ripley, Parker, and Brett searching down the corridor for the Alien.

· The shot with Ripley saying 'Open the Door.' behind the partially opened door.

· The last moments of Brett soaking his face.

· After the crew discusses the Vent plan, the shot of the Nostromo traveling through space is cut.

· The whole scene with Dallas talking to Mother on how he should neutralize the Alien.

· Some shots of Dallas crawling down the vent are trimmed.

· The shot of Parker going to refuel the Flame-throwers.

· Ripley going to talk to Mother just shows her walking to the door instead of getting the key.

· Shots of Ripley leaving the Mother Chamber.

· The sequence where Ripley, Parker, and Lambert walking through the hallway has been trimmed.

· Ripley preparing the shuttle has been trimmed.

· Certain shots of Ripley running through the corridors after the self-destruct has been activated have been trimmed.

  Effects, and Sound Effects changed in the 25th Anniversary Edition:

· While Ripley is contacting traffic control now, the last shot of the Nostromo in space now has a star field where there was just a Black Background.

· The Alien Transmission and the keyboard button sound effects are much different from the original deleted scene.

· The shot of the Nostromo rolling 92 degrees to port now features a star field to the left of the planet where there was just black.

· When parker gets drenched in Brett's blood, the sound effects of the cattle prod hitting the ground is different the original deleted scene.

· When Ripley tries to contact Lambert and Parker through the coms after leaving Mother's chamber, static can be heard when she tries a different channel.

  Other changes in the Director's Cut: As in the Theatrical Version, Brett stops in the the landing strut chamber to wet his face during the sequence where he is searching for Jones the cat. In the Directors Cut, we see a shot looking up at the landing strut with the Alien rather unexpectedly in the foreground, head bowed, swaying from side to side. Another change concerning Jones the cat: when Ripley encounters the Alien in the corridor having just the set the self-destruct sequence, instead of the Alien looking curiously at Jones in his catbox, it gives him a brief glance before violently swatting the box aside. (This explains why in both versions of the film the catbox is flipped on its side and not where Ripley left it when she returns to collect Jones.)

  Many of the restored scenes have alternate takes or even total re-edits from the deleted scenes on the Laserdisc and original DVD releases. The cocoon scene is a great example of this; originally opened with flat, static shots of Ripley clumsily descending a ladder, now opens with a low-angle tracking shot of Ripley descending much more smoothly.

  On the R2 dvd of the 2003 version, Kane holds somekind of weapon in his hand while approaching the face hugger. 
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