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Movie Review
All About Eve
Roger Ebert / 1950
Growing older was a smart career move for Bette Davis, whose personality was adult, hard-edged and knowing. Never entirely comfortable as an ingenue, she was glorious as a professional woman, a survivor, or a bitchy predator. Her veteran actress Margo Channing in "All About Eve" (1950) was her greatest role; it seems to show her defeated by the wiles of a younger actress, but in fact marks a victory: the triumph of personality and will over the superficial power of beauty. She never played a more autobiographical role.

Davis' performance as a star growing older is always paired with another famous 1950 performance -- Gloria Swanson's aging silent star in "Sunset Boulevard." Both were nominated for best actress, but neither won; the Oscar went to Judy Holiday for "Born Yesterday," although Davis' fans claimed she would have won if her vote hadn't been split, ironically, by Anne Baxter, who plays her rival and was also nominated for best actress.

When you compare the performances by Davis and Swanson, you see different approaches to similar material. Both play great stars, now aging. Davis plays Margo Channing realistically, while Swanson plays Norma Desmond as a gothic waxwork. "Sunset Boulevard" seems like the better film today, maybe because it fits our age of irony, maybe because Billy Wilder was a better director than Joseph Mankiewicz. But Davis' performance is stronger than Swanson's, because it's less mad and more touching. Davis was a character, an icon with a grand style, so even her excesses are realistic.

The movie, written by Mankiewicz, begins like "Sunset Boulevard" with a narration by a writer - -the theater critic Addison DeWitt (George Sanders), bemused, cynical, manipulative. He surveys the room at a theatrical awards dinner, notes the trophy reserved for Eve Harrington (Baxter), and describes the survivors of Eve's savage climb to the top: her director Bill Sampson (Gary Merrill), her writer Lloyd Richards (Hugh Marlowe), Lloyd's wife Karen (Celeste Holm), who was her greatest supporter. And the idol she cannibalized, Margo. As the fatuous old emcee praises Eve's greatness, the faces of these people reflect a different story.

The movie creates Margo Channing as a particular person, and Eve Harrington as a type. Eve is a breathless fan, eyes brimming with phony sincerity. She worms her way into Margo's inner circle, becoming her secretary, then her understudy, then her rival. Faking humility and pathos is her greatest role, and at first only one person sees through it: crusty old Birdie (Thelma Ritter), Margo's wardrobe woman. "What a story!" she snaps. "Everything but the bloodhounds snappin' at her rear end."

Margo believes Eve's story of hard luck and adoration; no actor has much trouble believing others would want to devote their lives to them. Good, sweet Karen also sympathizes with the girl, and arranges to strand Margo in the country one weekend so that Eve can go on as her understudy. Karen is repaid when Eve tries to steal her playwright husband, after an earlier, unsuccessful attempt to steal Margo's fiance, Bill. He is played by Merrill (Davis' real-life husband), who turns her away with a merciless put-down: "What I go after, I want to go after. I don't want it to come after me."

Eve is a universal type. Margo plays at having an ego but is in love with her work -- a professional, not an exhibitionist. She's the real thing. But the sardonic tone of the film is set by Sanders, as DeWitt. He's the principal narrator, and with his cigarette holder, his slicked-down hair and his flawless evening dress, he sees everything with deep cynicism. He has his own agenda; while Eve naively tries to steal the men who belong to the women who helped her, Addison calmly schemes to keep Eve as his own possession. Sanders, who won the Oscar for best supporting actor, lashes her in one of the movie's most savage speeches: "Is it possible, even conceivable, that you've confused me with that gang of backward children you play tricks on? That you have the same contempt for me as you have for them?" And: "I am nobody's fool. Least of all, yours."

Glittering in the center of "All About Eve" is a brief supporting appearance by Marilyn Monroe. This film, and John Huston's "The Asphalt Jungle" earlier the same year, put her on the map; she was already "Marilyn Monroe," in every detail. She appears at Margo's party as DeWitt's date, and he steers her toward the ugly but powerful producer Max Fabian (Gregory Ratoff), advising her, "Now go and do yourself some good." Monroe sighs, "Why do they always look like unhappy rabbits?"

It has been observed that no matter how a scene was lighted, Monroe had the quality of drawing all the light to herself. In her brief scenes here, surrounded by actors much more experienced, she is all we can look at. Do we see her through the prism of her legend? Perhaps not; those who saw the movie in 1950, when she was unknown, also singled her out. Mankiewicz helped create her screen persona when he wrote this exchange after the Monroe character sees Margo's fur coat.

"Now there's something a girl could make sacrifices for," Monroe says.

"And probably has," says the director.

"Sable," Monroe explains.

"Sable?" asks the producer. "Did she say sable or Gable?"

Monroe replies: "Either one."

If Monroe steals her own scenes, the party sequence contains Davis' best work in the movie, beginning with her famous line, "Fasten your seat belts. It's going to be a bumpy night." Drinking too much, disillusioned by Eve's betrayal, depressed by her 40th birthday, she says admitting her age makes her "feel as if I've taken all my clothes off." She looks at Bill and bitterly says: "Bill's 32. He looks 32. He looked it five years ago. He'll look it 20 years from now. I hate men."

It was believed at the time that Davis' performance as Margo was inspired by Tallulah Bankhead. "Tallulah, understandably enough, did little to dispel the assumption," Mankiewicz tells Gary Carey in the book More About All About Eve. "On the contrary, she exploited it to the hilt with great skill and gusto." Press agents manufactured a feud between Davis and Bankhead, but Mankiewicz says neither he nor Davis was thinking of Bankhead when the movie was made. Davis could have found all the necessary inspiration from her own life.

Davis smokes all through the movie. In an age when stars used cigarettes as props, she doesn't smoke as behavior, or to express her moods, but because she wants to. The smoking is invaluable in setting her apart from others, separate from their support and needs; she is often seen within a cloud of smoke, which seems like her charisma made visible.

The movie's strength and weakness is Anne Baxter, whose Eve lacks the presence to be a plausible rival to Margo, but is convincing as the scheming fan. When Eve understudies for Margo and gets great reviews, Mankiewicz wisely never shows us her performance; better to imagine it, and focus on the girl whose look is a little too intense, whose eyes a little too focused, whose modesty is somehow suspect.

Mankiewicz (1909-1993) came from a family of writers; his brother Herman wrote "Citizen Kane." He won back-to-back Oscars for writing and directing "A Letter to Three Wives" in 1949 and "All About Eve" in 1950, and is also remembered for "The Ghost and Mrs. Muir" (1947), "The Barefoot Contessa" (1954) and "Guys and Dolls" (1955). He remained sharp-tongued all of his days. When "All About Eve" was recycled into the Broadway musical "Applause," Mankiewicz observed that the studio had received "infinitely more" in royalties than it paid him for writing and directing the film. He said he had no complaints. The reason they have the "no refunds" sign in the theater ticket window, he said, is to keep the rubes from calling the cops. 

Box Office Information
Opening Weekend
$10,177 (USA) (8 October 2000) (1 Screen)

Gross
$10,177 (USA) (8 October 2000)

Weekend Gross
$10,177 (USA) (8 October 2000) (1 Screen)

Rentals
$4,200,000 (USA)

Production Dates
10 April 1950 -  August 1950

Filming Dates
10 April 1950 - 7 June 1950
Copyright Holder
Copyright 1950 by Twentieth Century-Fox Film Corporation.

Movie Awards

	Academy Awards, USA

	Year
	Result
	Award
	Category/Recipient(s)

	1951 
	Won
	Oscar
	Best Actor in a Supporting Role
George Sanders 

	
	
	
	Best Costume Design, Black-and-White
Edith Head 
Charles Le Maire 

	
	
	
	Best Director
Joseph L. Mankiewicz 

	
	
	
	Best Picture
Darryl F. Zanuck 

	
	
	
	Best Sound, Recording

	
	
	
	Best Writing, Screenplay
Joseph L. Mankiewicz 

	
	Nominated
	Oscar
	Best Actress in a Leading Role
Anne Baxter 

	
	
	
	Best Actress in a Leading Role
Bette Davis 

	
	
	
	Best Actress in a Supporting Role
Celeste Holm 

	
	
	
	Best Actress in a Supporting Role
Thelma Ritter 

	
	
	
	Best Art Direction-Set Decoration, Black-and-White
Lyle R. Wheeler 
George W. Davis 
Thomas Little 
Walter M. Scott 

	
	
	
	Best Cinematography, Black-and-White
Milton R. Krasner 

	
	
	
	Best Film Editing
Barbara McLean 

	
	
	
	Best Music, Scoring of a Dramatic or Comedy Picture
Alfred Newman 


Movie Trivia 
· Claudette Colbert was originally cast as Margo Channing, but suffered a ruptured disc during filming on Three Came Home (1950) and had to withdraw. Bette Davis stepped into the role, even though 20th Century Fox producer Darryl F. Zanuck and Davis couldn't stand each other, going back to when Davis walked out from her post as president of the Motion Picture Academy in 1941.

· Although he received screen credit, Eddie Fisher's scene was cut before the film's release.

· Darryl F. Zanuck envisioned Marlene Dietrich as Margo Channing, Jeanne Crain as Eve Harrington, and José Ferrer as Addison DeWitt. Director Joseph L. Mankiewicz's early choices for the Margo Channing role were Claudette Colbert and Gertrude Lawrence. Mankiewicz's final choice for the Eve Harrington part was Anne Baxter because she displayed a "bitch virtuosity" that Jeanne Crain could not provide. Other actresses were also named and considered for the part of Margo Channing, among them Tallulah Bankhead and Susan Hayward.

· Anne Baxter successfully pressured the powers that be to get her nominated for an Oscar in the Best Actress category rather than Best Supporting Actress. This is thought to have split the vote between her and Bette Davis. The winner for the 1950 Best Actress was Judy Holliday for Born Yesterday (1950).

· In real life, Bette Davis had just turned 42 as she undertook the role of Margo Channing, and Anne Baxter, still an up-and-comer, not only vowed audiences with her performance, but successfully pressured the powers that be to get her nominated for an Oscar in the Best Actress category rather than Best Supporting Actress. This is thought to have split the vote between herself and Davis. The winner for the 1950 Best Actress was Judy Holliday for her noticeable turn in Born Yesterday (1950), so Baxter's actions in effect blocked Davis' chances for the win.

· In 1970, the story was adapted into a Broadway musical called Applause (1973) (TV). Lauren Bacall played Margo Channing. When Bacall left the show, the actress who took over the role of Margo Channing was Anne Baxter, who had played the role of Eve in the film.

· The theatre scenes in the film were shot at San Francisco's Curran Theatre at 445 Geary Street a couple of blocks from Union Square.

· Ranks first in the Most Academy Award Nominated Films with 14 nominations, set a record which has been tied only by the No.2 Titanic (1997).

· The original story "The Wisdom of Eve" appeared in "Cosmopolitan" magazine in 1946, and was produced as a radio drama for NBC - but every studio rejected it as a film project. Eventually Fox bought the rights for $3500 with no credit stipulations. Joseph L. Mankiewicz combined "The Wisdom of Eve" with a story he had been developing about an actress who recalls her life when receiving an award.

· Anne Baxter replaced Jeanne Crain when Crain became pregnant.

· Bette Davis's voice was strained from her recent divorce, and she had to re-record all her dialogue from the theater scene.

· The "Sarah Siddons Award" which Eve receives was invented by writer/director Joseph L. Mankiewicz. In 1952, a small group of eminent Chicago theater-goers, including Mrs. Loyal Davis, mother of future First Lady Nancy Davis, began to give an award of that name which is also physically modeled on the one in the film. The 1967-1968 Actor of the Year award recipient was Celeste Holm. In 1973, during the Sarah Siddons Society Anniversary Gala, an honorary Sarah Siddons award was presented to Bette Davis, even though she never appeared in a play in Chicago.

· Co-star Celeste Holm spoke about her experience with Bette Davis on the first day of shooting: "I walked onto the set of . . . on the first day and said, 'Good morning,' and do you know her reply? She said, 'Oh shit, good manners.' I never spoke to her again - ever."

· Angela Lansbury and Zsa Zsa Gabor were considered for the role of Miss Caswell. Gabor's then-husband, George Sanders, did get the role of Miss Caswell's mentor, Addison DeWitt.

· Zanuck's casting notes revealed he had wanted John Garfield for Bill Sampson and Barbara Stanwyck for Margo Channing. Celeste Holm, Hugh Marlowe and Thelma Ritter were the first choices for their roles.

· According to the casting director's list, future White House occupants Ronald Reagan and Nancy Davis were considered for the roles of Bill Sampson and Eve Harrington.

· Contrary to popular belief, Margo Channing is not based on Tallulah Bankhead. The original story the film was based on was itself based on a real-life incident involving actress Elisabeth Bergner during her run in the hit stage thriller "The Two Mrs. Carrolls" in 1943-44. The story about it being based on Bankhead persisted, however, and when Bankhead heard it, she told a live radio audience that the next time she saw Bette Davis, she would "tear every hair out of her moustache".

· 20th-Century Fox paid Mary Orr $5,000 for all rights to "The Wisdom of Eve".

· Bette Davis admitted later on that Joseph L. Mankiewicz's casting her in this movie saved her career from oblivion after a series of unsuccessful movies. She said in a 1983 interview, "He resurrected me from the dead."

· Bette Davis fell in love with her co-star Gary Merrill during the shoot of this movie and the two married in July 1950 a few weeks after filming was completed.

· It was Darryl F. Zanuck who decided to change the working title "Best Performance" to "All About Eve" after reading one of Addison DeWitt's lines in the opening narration of the script.

· Was voted the 21st Greatest Movie of all time by Entertainment Weekly.

Movie Goofs

· Continuity: The hands in the bedside clocks do not move

· Revealing mistakes: In the scene where Eve and Addison De Witt are walking down the street in New Haven from the Schubert Theater, the pedestrians behind them are walking at a faster pace, but never gain any ground on them.

· Revealing mistakes: At the beginning of Addison DeWitt's "introduction-speech" of everyone in the movie, he's supposed to look at the stage. But the rest of the audience behind him is clearly staring in a different direction.

· Continuity: In the closing credits, the character of Bill Sampson is shown as Bill Simpson.

· Crew or equipment visible: While Phoebe is looking at herself in the mirror during the final scene, a crew member sitting on a crane is visible for a few seconds at the top of the shot.

· Audio/visual unsynchronized: After Margo reads the note written by Eve, Bill says, "I understand she's the understudy in there." However, when he turns his head to the camera, his lips aren't forming any words.

Movie Filming Locations

20th Century Fox Studios - 10201 Pico Blvd., Century City, Los Angeles, California, USA
(studio)

21 Club - 21 West 52nd Street, Manhattan, New York City, New York, USA
(exterior)

Curran Theater - 445 Geary St., San Francisco, California, USA
John Golden Theater - 252 West 45th St, Manhattan, New York City, New York, USA
(exterior)

New York City, New York, USA
(street scenes)

New York, USA
(winter exterior shots)

San Francisco, California, USA
Shubert Theater - 247 College St., New Haven, Connecticut, USA
(exterior)

Movie Connections
Referenced in
Sympathy for the Devil (1968)
Bitteren Tränen der Petra von Kant, Die (1972)
Deadline (1981)
Sesión continua (1984)
Overdrawn at the Memory Bank (1985) (TV)
Stay Tuned (1992)
All About Steve (1995) (V)
Clueless (1995)
Showgirls (1995)
Norma Jean & Marilyn (1996) (TV)
Just Write (1997)
Hidden Hollywood: Treasures from the 20th Century Fox Film Vaults (1997) (TV)
AFI's 100 Years... 100 Movies (1998) (TV)
Todo sobre mi madre (1999)
Bowfinger (1999)
Cleopatra: The Film That Changed Hollywood (2001) (TV)
Driven (2001)
Kiss My Act (2001) (TV)
The Rugrats: All Growed Up (2001) (TV)
George Stevens: The Filmmakers Who Knew Him (2001) (V)
Jimmy Neutron: Boy Genius (2001)
'Sunset Blvd.': A Look Back (2002) (V)
Hello, He Lied & Other Truths From the Hollywood Trenches (2002) (TV)
Camp (2003)
AFI's 100 Years... 100 Heroes & Villains (2003) (TV)
"Straight Plan for the Gay Man" (2004) (mini)

Featured in
The American Film Institute Salute to Bette Davis (1977) (TV)
The 53rd Annual Academy Awards (1981) (TV)
Bette Davis: A Basically Benevolent Volcano (1983) (TV)
Precious Images (1986)
Marilyn Monroe: Beyond the Legend (1987)
The 59th Annual Academy Awards (1987) (TV)
The 65th Annual Academy Awards (1993) (TV)
100 Years at the Movies (1994)
All About Bette (1994) (TV)
20th Century-Fox: The First 50 Years (1997) (TV)
AFI's 100 Years... 100 Movies (1998) (TV)
Todo sobre mi madre (1999)
Marilyn Monroe: The Final Days (2001) (TV)
The 75th Annual Academy Awards (2003) (TV)
AFI's 100 Years... 100 Heroes & Villains (2003) (TV)
A Home at the End of the World (2004)

References
Peck's Bad Boy (1921)
The Snake Pit (1948)

Version of
Applause (1973) (TV)

Remade as
Country Gold (1982) (TV)

Movie Soundtrack

  "Liebestraum"
by Franz Liszt

  "Manhattan"
by Richard Rodgers and Lorenz Hart

  "Poinciana"
by Nat Simon and Buddy Bernier

  "Beau Soir"
by Claude Debussy 
Full Cast and Crew

Directed by

Joseph L. Mankiewicz
 


Writing credits

Joseph L. Mankiewicz
 
(written by)

Erich Kästner
 
dialogue: German version (uncredited)

Mary Orr
 
story The Wisdom of Eve (uncredited)

Cast (in credits order) verified as complete

Bette Davis
.... 
Margo Channing

Anne Baxter
.... 
Eve Harrington

George Sanders
.... 
Addison DeWitt

Celeste Holm
.... 
Karen Richards

Gary Merrill
.... 
Bill Sampson

Hugh Marlowe
.... 
Lloyd Richards

Gregory Ratoff
.... 
Max Fabian

Barbara Bates
.... 
Phoebe

Marilyn Monroe
.... 
Miss Caswell

Thelma Ritter
.... 
Birdie Coonan

Walter Hampden
.... 
Master of Ceremonies

Randy Stuart
.... 
Girl

Craig Hill
.... 
Leading man

Leland Harris
.... 
Doorman

Barbara White
.... 
Autograph seeker

Ed Fisher
.... 
Stage manager

William Pullen
.... 
Clerk

Claude Stroud
.... 
Pianist at Margo's cocktail party

Eugene Borden
.... 
Frenchman at Margo's cocktail party

Helen Mowery
.... 
Reporter

Steven Geray
.... 
Captain of Waiters (as Steve Geray)

rest of cast listed alphabetically:

Bess Flowers
.... 
Well-wisher (uncredited)

Stanley Orr
.... 
Bit part (uncredited)

Marion Pierce
.... 
(uncredited)

Robert Whitney
.... 
Actor in Hearts of Oak (uncredited)

Produced by

Darryl F. Zanuck
.... 
producer

Original Music by

Alfred Newman
 


Non-Original Music by

Franz Liszt
 
(from "Liebestraum")

Cinematography by

Milton R. Krasner
 
(as Milton Krasner)

Film Editing by

Barbara McLean
 


Art Direction by

George W. Davis
 


Lyle R. Wheeler
 
(as Lyle Wheeler)

Set Decoration by

Thomas Little
 


Walter M. Scott
 


Costume Design by

Edith Head
 
(Bette Davis's costumes)

Makeup Department

Ben Nye
.... 
makeup artist

Franz Prehoda
.... 
makeup artist (uncredited)

Kay Reed
.... 
hair stylist (uncredited)

Gladys Witten
.... 
key hair stylist (uncredited)

Production Management

Robert R. Snody
.... 
production manager (uncredited)

Second Unit Director or Assistant Director

Gaston Glass
.... 
assistant director (uncredited)

Sound Department

W.D. Flick
.... 
sound

Roger Heman Sr.
.... 
sound (as Roger Heman)

Thomas T. Moulton
.... 
sound recordist (uncredited)

Special Effects by

Fred Sersen
.... 
special photographic effects

Other crew

Charles Le Maire
.... 
wardrobe director (as Charles LeMaire)

Edward B. Powell
.... 
orchestrator (as Edward Powell)

Darryl F. Zanuck
.... 
presenter

Vaughn Ashen
.... 
gaffer (uncredited)

Sam Benson
.... 
wardrobe (uncredited)

Weslie Jones
.... 
script supervisor (uncredited)

James E. Lavin
.... 
grip (uncredited)

Paul Lockwood
.... 
camera operator (uncredited)

Alfred Newman
.... 
musical director (uncredited)

Ray Nolan
.... 
still photographer (uncredited) 
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