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American Beauty 

BY ROGER EBERT / September 24, 1999 

"American Beauty" is a comedy because we laugh at the absurdity of the hero's problems. And a tragedy because we can identify with his failure--not the specific details, but the general outline.

The movie is about a man who fears growing older, losing the hope of true love and not being respected by those who know him best. If you never experience those feelings, take out a classified ad. People want to take lessons from you.

Lester Burnham, the hero of "American Beauty," is played by Kevin Spacey as a man who is unloved by his daughter, ignored by his wife and unnecessary at work. "I'll be dead in a year," he tells us in almost the first words of the movie. "In a way, I'm dead already." The movie is the story of his rebellion.

We meet his wife, Carolyn (Annette Bening), so perfect her garden shears are coordinated with her footwear. We meet his daughter Jane (Thora Birch), who is saving up for breast implants even though augmentation is clearly unnecessary; perhaps her motivation is not to become more desirable to men, but to make them miserable about what they can't have.

"Both my wife and daughter think I'm this chronic loser," Lester complains. He is right. But they are not without their reasons. At an agonizing family dinner, Carolyn plays Mantovanian music that mocks every mouthful; the music is lush and reassuring, and the family is angry and silent. When Lester criticizes his daughter's attitude, she points out correctly that he has hardly spoken to her in months.

Everything changes for Lester the night he is dragged along by his wife to see their daughter perform as a cheerleader. There on the floor, engrossed in a sub-Fosse pompon routine, he sees his angel: Angela (Mena Suvari), his daughter's high-school classmate. Is it wrong for a man in his 40s to lust after a teenage girl? Any honest man understands what a complicated question this is. Wrong morally, certainly, and legally. But as every woman knows, men are born with wiring that goes directly from their eyes to their genitals, bypassing the higher centers of thought. They can disapprove of their thoughts, but they cannot stop themselves from having them.

"American Beauty" is not about a Lolita relationship, anyway. It's about yearning after youth, respect, power and, of course, beauty. The moment a man stops dreaming is the moment he petrifies inside and starts writing snarfy letters disapproving of paragraphs like the one above. Lester's thoughts about Angela are impure, but not perverted; he wants to do what men are programmed to do, with the most beautiful woman he has ever seen.

Angela is not Lester's highway to bliss, but she is at least a catalyst for his freedom. His thoughts, and the discontent they engender, blast him free from years of emotional paralysis, and soon he makes a cheerful announcement at the funereal dinner table: "I quit my job, told my boss to - - - - himself and blackmailed him for $60,000." Has he lost his mind? Not at all. The first thing he spends money on is perfectly reasonable: a bright red 1970 Pontiac Firebird.

Carolyn and Jane are going through their own romantic troubles. Lester finds out Carolyn is cheating when he sees her with her lover in the drive-through lane of a fast-food restaurant (where he has a job he likes). Jane is being videotaped by Ricky (Wes Bentley), the boy next door, who has a strange light in his eyes. Ricky's dad (Chris Cooper) is a former Marine who tests him for drugs, taking a urine sample every six months; Ricky plays along to keep the peace until he can leave home.

All of these emotional threads come together during one dark and stormy night, when there is a series of misunderstandings so bizarre they belong in a screwball comedy. And at the end, somehow, improbably, the film snatches victory from the jaws of defeat for Lester, its hero. Not the kind of victory you'd get in a feel-good movie, but the kind where you prove something important, if only to yourself.

"American Beauty" is not as dark or twisted as "Happiness," last year's attempt to shine a light under the rock of American society. It's more about sadness and loneliness than about cruelty or inhumanity. Nobody is really bad in this movie, just shaped by society in such a way they can't be themselves, or feel joy.

The performances all walk the line between parody and simple realism; Thora Birch and Wes Bentley are the most grounded, talking in the tense, flat voices of kids who can't wait to escape their homes. Bening's character, a real estate agent who chants self-help mantras, confuses happiness with success--bad enough if you're successful, depressing if you're not.

And Spacey, an actor who embodies intelligence in his eyes and voice, is the right choice for Lester Burnham. He does reckless and foolish things in this movie, but he doesn't deceive himself; he knows he's running wild--and chooses to, burning up the future years of an empty lifetime for a few flashes of freedom. He may have lost everything by the end of the film, but he's no longer a loser. 

Trivia

· Kevin Spacey and Annette Bening were both the first choices of Sam Mendes for the roles of Lester and Carolyn although the role of Lester Burnham was originally offered to Chevy Chase and Tom Hanks (who later starred in Mendes's follow-up project Road to Perdition (2002)).

· The role of Angela Hayes was offered to Kirsten Dunst, who turned it down.

· Terry Gilliam turned down the chance to direct the film.

· Jeff Daniels was also considered for the role of Lester Burnham.

· Thora Birch was only 17, so filming her brief nude scene required permission from her parents, who were both on the set during the filming along with child labor representatives.

· The Smiley fast food restaurant is actually a Carl's Jr.

· The Spartanettes' dance routine was choreographed by singer Paula Abdul.

· Wes Bentley smoked honey tobacco with Kevin Spacey for the pot-smoking scenes.

· This film has been described as "Death of a Salesman" for the nineties. Early in the film, Carolyn mentions that "the Lomans" just moved out of the house next door.

· The last name of Mena Suvari's character, Angela Hayes, is probably a reference to the last name of Lolita Haze, from the Vladimir Nabokov novel "Lolita."

· Lester Burnham, a middle-aged man who develops an infatuation with an adolescent girl, is an update of Humbert Humbert from the classic novel Lolita. "Lester Burnham" is an anagram for "Humbert learns."

· Like his earlier film, The Usual Suspects (1995), this film ends with a Kevin Spacey voice-over, with the screen fading to black before he speaks the final words. ("You will someday" in this film; "He's gone" in The Usual Suspects (1995)).

· Lester gives his work phone number as 555-0199. This was also the phone number Al Pacino leaves on Russell Crowe's answering machine in the beginning of The Insider (1999), released the same year. This was also Agent Fox Mulder's phone number during the third season of the X-files.

· The self-help tapes that Carolyn listens to are made by a "Dr. Alan Ball." Alan Ball is the film's screenwriter.

· The end credits extend special thanks to "Dr. Bill & Alice." This is a reference to Eyes Wide Shut (1999), whose female lead, Nicole Kidman, appeared on stage in The Blue Room, also directed by Sam Mendes.

· In Lester's cubicle we see a small movie poster for The Usual Suspects (1995).

· The area codes in Jane's phone book are 312, which is the area code for Chicago. The paper in the Burnham's kitchen appears to be the Chicago Sun-Times. Also, the lawn signs for both Carolyn and Buddy have phone numbers with an (847) area code. The (847) area code serves the northern suburbs of Chicago, Illinois. However, the license plates in the film are not Illinois plates, and the filmmakers made an effort to avoid any specificity in the locale, in favor of a more generic setting.

· The tagline and important theme of the film - "Look closer" - can be seen in Lester's cubicle at work. It was simply something a set dresser had put in, and director Sam Mendes noticed it while editing and suggested it be used for the poster.

· The title of the film refers to a breed of roses.

· Director Cameo: [Sam Mendes] Near the end of the film, when Ricky opens the kitchen door to discover Lester, the hand opening the door (to reveal the blood on the table) is that of director Sam Mendes.

· The video for "Cancer For The Cure" by Eels can be seen on a television Jane and Angela are watching.

· Executive Producer Steven Spielberg personally recommended Sam Mendes to direct this film.

· Director Sam Mendes personally filmed the pivotal POV shot of Ricky's camera when he zooms past the figure of Angela to "look closer" at Jane's smiling reflection in the mirror.

· Though the film appears to be set in a suburb of Chicago, Illinois, the aerial shots over the town were filmed above Sacramento, California. The crew originally wanted to use San Jose, California, for the shot, but its police department wouldn't allow their helicopter to fly below 300 feet due to noise disturbance; the crew had hoped for a 100-ft height. However, the same 300-ft height limit was imposed in Sacramento as well.

· Director Trademark: [Sam Mendes] Water marks the event of a death

· The helicopter shot at the beginning of the movie was originally for a flying sequence where Lester floats over the houses and then down onto his bed.

· The high school campus scenes, including the Spartanette dance sequence in the gymnasium, were shot at South High School in Torrance, California.

· The original script was topped and tailed with scenes of Ricky and Jane in jail and on trial, and other events surrounding their arrest.

· The scene where Lester is putting in an application for the counter job at Smiley Burger was actually shot at night, but it was later fixed to look like day. Notice that neither Lester nor the burger kid have shadows on their faces from the sun.

· The bartender at the restaurant where Ricky works is producer Bruce Cohen.

· The childhood pictures of Thora Birch (one of her in a tuxedo-like outfit) previously appeared in Patriot Games (1992).

· In the original version of the script, there was a seperate story that included Frank Fitts (Chris Cooper) having a gay lover who dies in Vietnam.

· Alan Ball originally intended to write a script about Amy Fisher, the "Long Island Lolita" who shot lover Joey Buttafuoco's wife Mary Jo Buttafuoco in 1992; but each successive draft of the script drifted farther away from that story, until it essentially disappeared.

· Director Sam Mendes storyboarded extensively, based on his plan to use three visual styles - a very formal style for the bulk of the film, augmented by a more graceful style for the fantasy scenes and a handheld look for the video footage.

· The first day-and-a-half of filming - including Carolyn's open house scene - had to be thrown out after the film turned out too dark, making Annette Bening almost impossible to see; director Sam Mendes and cinematographer Conrad L. Hall concluded the problem had been their overly polite relations, and agreed to be more open with one another.

· Sam Mendes designed the two girls' look to change over the course of the film, with Thora Birch gradually using less makeup and Mena Suvari gradually using more, to emphasize his view of their shifting perceptions of themselves.

· After the film was complete, director Sam Mendes and editor Tariq Anwar decided to scrap a short fantasy opening and the lengthy epilogue in which Jane and Ricky are tried for Lester's murder, choosing instead to increase the three teens' screen time throughout the film; many of the cast and crew were caught completely by surprise when they saw the finished film.

· Kevin Spacey was only supposed to dump the asparagus on the floor; when he instead threw the plate at the wall, everyone was caught off guard, and a replacement for a broken vase had to be quickly scrounged up.

· Chris Cooper was the last actor cast - virtually when rehearsals were beginning. When he first read the script, he found the character infuriating, thinking: "God, do I want to spend so much time in this character's head?" He remembers, "Then I started making excuses... I said, this is such a negative script, I don't like this and that." His wife finally told him he was "frightened of this script and chances are because you're frightened you should do this part"; his response was that he "knew, really immediately, that she was right."

· Wes Bentley was the first actor to read for the part of Ricky, and was asked to do the scene where he describes his reaction to the plastic bag; the casting director felt that although she had read that scene numerous times, his reading was the first time she felt she understood the meaning of it.

· In the script, Lester was supposed to go ahead and have sex with Angela, but it was decided that it would be better to have him stop just short of doing so - in spite of the filmmakers' concerns that they might be making the change out of uneasiness with having the main character actually go that far.

· Another version of the script involved Ricky and Jane being arrested and convicted for the murder of Lester. The main evidence is the video Ricky made of Jane offering him $3,000 to kill her father, which we, the viewers, find out was a joke immediately after Ricki turns off the camera, one second too late for the defense. It also involves Mrs. Fitts finding her husband's bloody clothes, and hiding them immediately after.

· According to his Oscar speech, Alan Ball was sitting at the World Trade Center plaza when he saw a paper bag floating in the wind and was inspired by it to write the film.

· The hand and stomach on the film's poster do not belong to Mena Suvari, but are in fact those of actress/model Chloe Hunter.

· Kevin Spacey improvised everything he does in the car while he's stoned and singing to "American Woman".

Goofs

· Continuity: When Carolyn and Buddy go to Mr. Smiley's you hear them order from inside. You see them drive past a menu after the ordering area, and an earlier scene has clearly shown this to be the only menu. The shots have been switched so that we are surprised along with Lester when he overhears them together.

· Continuity: The pillow that Lester throws from the blue and white striped couch disappears and then reappears.

· Continuity: The amount of hair over Angela's shoulder when she stands up after asking about the stereo.

· Incorrectly regarded as goofs: In Jane's phone book, she has Lester's work phone number as 555-1251; he gives it as 555-0199, but he may have multiple lines. However, this is not her mother's work number of 555-0195, despite some reports to the contrary.

· Continuity: When Colonel Fitts breaks into Ricky's room in a rage and punches him, the blood is already on Ricky's nose before the fist makes contact.

· Continuity: The level of Lester's carrot juice in the blender when he drinks it.

· Continuity: When Ricky and his parents are watching TV, the 3 pictures on top of the TV disappear, then reappear again.

· Revealing mistakes: The angle at which the blood flies when Lester is shot is too low to be from his head. Earlier, the same shot shows his head to be much higher in the frame.

· Revealing mistakes: When Lester is shot, the direction and concentration of splatter indicates the direction the shot was fired in. Yet, no bullet hole appears in the tile.

· Revealing mistakes: Ricky Fitts walks from the Fitts house to Colonel Fitts, who is washing his car, into a giant, rectangular shadow. That shadow is not possible through real-world causes, because the Fitts' house is simultaneously casting a shadow forward, towards the street.

· Continuity: When Ricky Fitts walks from the house to Colonel Fitts, who is washing his car, the hose is relatively straight. Later shots reveal it to be curved.

· Continuity: We see the reflection of the three joggers in the rear window of the Fitts' car because of the angle at which the camera is shooting the scene. Colonel Fitts appears to react to the reflection of the joggers, despite the fact that he would not be able to see it from the angle at which he's facing the rear window.

· Continuity: The covers on Carolyn's side of the bed are down, then up, in the scene where she threatens to divorce Lester.

· Revealing mistakes: When Lester is driving his Toyota Camry while smoking pot, it can clearly be seen that there is a stuntman driving the car as it passes during the beginning of the scene.

· Continuity: When Ricky is filming Jane while she strips for him, the light in his room is on, and it should have given the room enough illumination as to create a reflection in the glass.

· Continuity: While Carolyn is driving home from shooting practice, she turns the wheel quite sharply several times but the scenery never turns with her.

· Continuity: When Buddy King is having lunch with Carolyn, his hair is mostly gray. But in the subsequent spread-eagle sex scene, there's no gray.

· Audio/visual unsynchronized: When Ricky begins recording Jane, the camera makes the sound of ejecting the tape.

· Continuity: The Pink Floyd CD that Lester is looking at in Ricky's room disappears.

· Revealing mistakes: When Carolyn drives up to her home in the final scene, the rain sounds like it has an echo, as if it were inside a stage.

· Revealing mistakes: When Lester pulls into Mr. Smiley's for the first time, the logo for Green Burrito is visible in the upper left corner of the drive-thru menu.

· Revealing mistakes: When Ricky opens his father's glass case to remove the Nazi plate, there is no glass in the door.

· Continuity: After Ricky Fitts's father has beaten him up for opening the cabinet containing his Nazi plate, he has no evidence of any facial scarring that would have been the result of the open wounds caused by the attack.

· Crew or equipment visible: After he is beaten by his father for looking at the Nazi plate, Ricky Fitts looks in the mirror to examine his wounds. The edge of the camera is visible in the mirror for about a second, then the frame is rearranged so it is no longer visible.

· Audio/visual unsynchronized: When Carolyn slaps Jane in the face, Carolyn can be seen yelling at Jane, from behind, even though the soundtrack is silent.

· Continuity: The finger pulling the trigger at the end is bare but in the next scene the killer is wearing plastic gloves (full-screen version only)

· Continuity: When Ricky Fitts is being videoed by Jane; filmed from the front, the waistband of his shorts is clearly visible. When shot from behind, he is naked (full screen version only).

· Continuity: When Ricky took the cup of pee out of the freezer it was half full, yet when he handed it to Lester it was full.

· Continuity: After closing the blinds/curtain in the "for sale" house, the chain is hanging on Carolyn's right shoulder. The following shot when she starts walking the chain is already from her shoulder.

· Continuity: When Lester is driving to the music of "American Woman" his steering wheel is tilted by 90 degrees but he obviously is driving down a straight road. (Compare the steering wheel in the next scene when he is driving into Mr. Smiley's.)

· Continuity: When Lester and Angela are first on the couch and later in the kitchen, the amount of makeup on and around Angela's eyes varies in smudging and thickness.

· Continuity: When Lester wants to dial up Angela while his daughter is in the shower, you can hear that the first two digits he's dialing are the same and the next one is different. However, the phone book says that Angela's number starts with (yes, you guessed it) '555', so all three tones must be equal.

· Crew or equipment visible: At the beginning of the movie, when Lester is in the shower, you can see a reflection/silhouette on the shower door.

· Continuity: When Jane and Angela are outside talking to Ricky at school, Angela's cigarette keeps growing and shrinking throughout the conversation.

· Incorrectly regarded as goofs: When the Col. is taking his son to school the same four or five houses keep rotating in the background, two of which are their house and Lester's house. This is presumably an indication of the monotonous nature of their suburb.

· Continuity: When Lester blackmails Brad, Brad's fingers alternate between interlocked and overlapped.

· Continuity: Carolyn is wearing her gardening gloves in the garage as she lectures Lester about smoking and "setting a good example for our daughter." When she warns him that "you will not get away with this," she is not wearing them.

· Continuity: During the fight Lester and Carolyn have after he quits his job, Lester's beer bottle moves as the camera switches back and forth between the two of them.

· Crew or equipment visible: When Lester is driving in his car after leaving his advertising job, the police escort for the camera crew can be seen going in and out of the shot.

· Continuity: When Lester hears that Angela is staying over for the night, he spills beer on the sink. In the next shot the beer is gone and the sink is clean. Also the beer bottle is held differently, showing the label from another side.

· Continuity: When Angela meets Lester for the second time (by the refrigerator) her head is touching the corner of the wall. In the reverse angle of Lester, her head is away from the wall (so the camera can see Lester).

· Continuity: Before Lester wakes up at the beginning of the movie, his slippers are pointing towards the bed and at an angle. When he gets out of bed, his slippers are in a position so that he can easily slip into them.

· Continuity: When Ricky comes home and finds his parents watching TV, it is night and he is wearing his catering tuxedo even though he just came home from school (as he is carrying a backpack). (The scene - which wasn't in the original script - was moved from after the real estate party to earlier in the movie.)

Filming Locations

11388 Homedale Street, Brentwood, Los Angeles, California, USA
(Lester's house)

20105 Saticoy Rd., Canoga Park, Los Angeles, California, USA
(Mr. Smiley's drive-through)

330 S. Windsor Blvd., Hancock Park, Los Angeles, California, USA
(The Colonel's house)

Brentwood, Los Angeles, California, USA
Chatsworth, Los Angeles, California, USA
(open house scene)

Hancock Park, Los Angeles, California, USA
Long Beach Polytechnic High School - 1600 Atlantic Avenue, Long Beach, California, USA
Los Angeles Police Academy - 1880 N. Academy Dr., Elysian Park, Los Angeles, California, USA
(target shooting scene)

Los Angeles, California, USA
Sacramento, California, USA
(aerial shots)

South High School, Torrance, California, USA
(High school scenes)

Warner Bros. Studios, Burbank Studios, Burbank, California, USA
(studio)

Awards for 
American Beauty (1999)
	Academy Awards, USA

	Year
	Result
	Award
	Category/Recipient(s)

	2000 
	Won
	Oscar
	Best Actor in a Leading Role
Kevin Spacey 

	
	
	
	Best Cinematography
Conrad L. Hall 

	
	
	
	Best Director
Sam Mendes 

	
	
	
	Best Picture
Bruce Cohen 
Dan Jinks 

	
	
	
	Best Writing, Screenplay Written Directly for the Screen
Alan Ball 

	
	Nominated
	Oscar
	Best Actress in a Leading Role
Annette Bening 

	
	
	
	Best Editing
Tariq Anwar 

	
	
	
	Best Music, Original Score
Thomas Newman 

	 


Soundtrack

· "Because"
Written by John Lennon and Paul McCartney
Performed by Elliott Smith
Elliott Smith appears courtesy of DreamWorks Records


· "On Broadway"
Written by Barry Mann, Cynthia Weil, Jerry Leiber and Mike Stoller
Master arranged by Paul Lavender
Courtesy of Hal Leonard Corporation


· "Tenderfoot"
Written by Rick Arbuckle
Performed by Zen Dadio
Courtesy of Boho Records


· "All Right Now"
Written by Andy Fraser and Paul Rodgers
Performed by Free
Courtesy of A&M Records/Island Records Ltd.
Under license from Universal Music Special Markets


· "We Haven't Turned Around"
Written by Ian Ball, Paul Blackburn, Thomas Gray, Benjamin Ottewell and Oliver Peacock
Performed by Gomez
Courtesy of Virgin Records Limited/Virgin Records America, Inc.


· "Something Grand"
Written by Hilton Ruiz
Performed by Hilton Ruiz Ensemble
Courtesy of the RCA Records Label of BMG Entertainment


· "American Woman"
Written by Burton Cummings, Randy Bachman, Jim Kale (as Jim Kale) and Gary Peterson
Performed by The Guess Who
Courtesy of the RCA Records Label of BMG Entertainment


· "All Along The Watchtower"
Written and Performed by Bob Dylan
Courtesy of Columbia Records
By Arrangement with Sony Music Licensing


· "Use Me"
Written and Performed by Bill Withers
Courtesy of Columbia Records
By Arrangement with Sony Music Licensing


· "Cancer For The Cure"
Written by Mark Everett (as E) and Mickey Petralia
Performed by Eels
Courtesy of DreamWorks Records


· "The Seeker"
Written by Pete Townshend
Performed by The Who
Courtesy of MCA Records & Polydor Limited
Under License from Universal Music Special Markets


· "Don't Rain On My Parade"
Written by Jule Styne and Bob Merrill
Performed by Bobby Darin
Courtesy of The Bobby Darin Testamentary Trust


· "As Long As I'm Singing"
Written and Performed by Bobby Darin
Courtesy of Capitol Records
Under license from EMI-Capitol Music Special Markets


· "Open The Door"
Written and Performed by Betty Carter
Courtesy of Blue Note Records, A Division of Capitol Records, Inc.
Uncer license from EMI-Capitol Music Special Markets


· "Don't Let It Bring You Down"
Written by Neil Young
Performed by Annie Lennox
Courtesy of BMG Records (UK) Ltd./Arista Records, Inc.


· "Call Me Irresponsible"
Written by Sammy Cahn and Jimmy Van Heusen
Performed by Bobby Darin
Courtesy of Columbia Records
By Arrangement with EMI-Capitol Music Special Markets


· "Where Love Has Gone"
Written by Sammy Cahn and Jimmy Van Heusen
Performed by Bobby Darin
Courtesy of Columbia Records
By Arrangement with EMI-Capitol Music Special Markets


· "Bali Ha'i"
Written by Oscar Hammerstein II and Richard Rodgers
Performed by Peggy Lee


· Original music by Thomas Newman


· Original Motion Picture Score by Thomas Newman available on
Uni/DreamWorks Records


· Music From The Original Motion Picture Soundtrack available
on Uni/DreamWorks Records

Full Cast and Crew 

	Directed by

	Sam Mendes
	 
	

	 


	Writing credits (WGA)

	Alan Ball
	 
	(written by)


	Cast (in credits order) verified as complete

	Kevin Spacey
	.... 
	Lester Burnham

	Annette Bening
	.... 
	Carolyn Burnham

	Thora Birch
	.... 
	Jane Burnham

	Wes Bentley
	.... 
	Ricky Fitts

	Mena Suvari
	.... 
	Angela Hayes

	Chris Cooper
	.... 
	Col. Frank Fitts, USMC

	Peter Gallagher
	.... 
	Buddy Kane

	Allison Janney
	.... 
	Barbara Fitts

	Scott Bakula
	.... 
	Jim Olmeyer

	Sam Robards
	.... 
	Jim Berkley

	Barry Del Sherman
	.... 
	Brad Dupree

	Ara Celi
	.... 
	Sale House Woman #1

	John Cho
	.... 
	Sale House Man #1

	Fort Atkinson
	.... 
	Sale House Man #2

	Sue Casey
	.... 
	Sale House Woman #2

	Kent Faulcon
	.... 
	Sale House Man #3

	Brenda Wehle
	.... 
	Sale House Woman #4

	Lisa Cloud
	.... 
	Sale House Woman #5

	Alison Faulk
	.... 
	Spartanette #1

	Krista Goodsitt
	.... 
	Spartanette #2

	Lily Houtkin
	.... 
	Spartanette #3

	Carolina Lancaster
	.... 
	Spartanette #4

	Romana Leah
	.... 
	Spartanette #5

	Chekeshka Van Putten
	.... 
	Spartanette #6 (as Chekesa Van Putten)

	Emily Zachary
	.... 
	Spartanette #7

	Nancy Anderson
	.... 
	Spartanette #8

	Reshma Gajjar
	.... 
	Spartanette #9

	Stephanie Rizzo
	.... 
	Spartanette #10

	Heather Joy Sher
	.... 
	Playground Girl #1

	Chelsea Hertford
	.... 
	Playground Girl #2

	Amber Smith
	.... 
	Christy Kane

	Joel McCrary
	.... 
	Catering Boss

	Marissa Jaret Winokur
	.... 
	Mr. Smiley's Counter Girl

	Dennis Anderson
	.... 
	Mr. Smiley's Manager

	Matthew Kimbrough
	.... 
	Firing Range Attendant

	Erin Cathryn Strubbe
	.... 
	Young Jane Burnham

	rest of cast listed alphabetically:

	Elaine Corral Kendall
	.... 
	Newscaster (uncredited)


	Produced by

	Alan Ball
	.... 
	co-producer 

	Bruce Cohen
	.... 
	producer 

	Dan Jinks
	.... 
	producer 

	Stan Wlodkowski
	.... 
	co-producer 

	 


	Original Music by

	Thomas Newman
	 
	

	 


	Non-Original Music by

	Rick Arbuckle
	 
	(song "Tenderfoot") 

	Randy Bachman
	 
	(song "American Woman") 

	Ian Ball
	 
	(song "We Haven't Turned Around") 

	Paul Blackburn
	 
	(song "We Haven't Turned Around") 

	Betty Carter
	 
	(song "Open The Door") 

	Burton Cummings
	 
	(song "American Woman") 

	Bobby Darin
	 
	(song "As Long As I'm Singing") 

	Bob Dylan
	 
	(song "All Along The Watchtower") 

	Mark Everett
	 
	(song "Cancer For The Cure") (as E)

	Andy Fraser
	 
	(song "All Right Now") 

	Thomas Gray
	 
	(song "We Haven't Turned Around") 

	Jim Kale
	 
	(song "American Woman") 

	John Lennon
	 
	(song "Because") 

	Barry Mann
	 
	(song "On Broadway") 

	Paul McCartney
	 
	(song "Because") 

	Benjamin Ottewell
	 
	(song "We Haven't Turned Around") 

	Oliver Peacock
	 
	(song "We Haven't Turned Around") 

	Gary Peterson
	 
	(song "American Woman") 

	Mickey Petralia
	 
	(song "Cancer For The Cure") 

	Paul Rodgers
	 
	(song "All Right Now") 

	Richard Rodgers
	 
	(song "Bali Ha'i") 

	Hilton Ruiz
	 
	(song "Something Grand") 

	Mike Stoller
	 
	(song "On Broadway") 

	Jule Styne
	 
	(song "Don't Rain On My Parade") 

	Pete Townshend
	 
	(song "The Seeker") 

	Jimmy Van Heusen
	 
	(song "Call Me Irresponsible" from film "Papa's Delicate Condition (1963)") 

	Jimmy Van Heusen
	 
	(song "Where Love Has Gone" from same title's film) 

	Bill Withers
	 
	(song "Use Me") 

	Neil Young
	 
	(song "Don't Let It Bring You Down") 

	 


	Cinematography by

	Conrad L. Hall
	 
	

	 


	Film Editing by

	Tariq Anwar
	 
	

	Christopher Greenbury
	 
	

	 


	Casting by

	Debra Zane
	 
	

	 


	Production Design by

	Naomi Shohan
	 
	

	 


	Art Direction by

	David Lazan
	 
	(as David S. Lazan)

	 


	Set Decoration by

	Jan K. Bergstrom
	 
	

	 


	Costume Design by

	Julie Weiss
	 
	

	 


	Makeup Department

	Cydney Cornell
	.... 
	hair stylist: Ms. Bening 

	Patricia Dehaney-Le May
	.... 
	hair stylist 

	Julie Hewett
	.... 
	makeup artist: Ms. Bening 

	Juliet Loveland
	.... 
	makeup artist: second unit 

	Tania McComas
	.... 
	key makeup artist 

	Carol A. O'Connell
	.... 
	key hair stylist 

	Cheri Ruff
	.... 
	hair stylist: second unit 

	Steven R. Soussanna
	.... 
	hair stylist: second unit (as Steve R. Soussana)

	Christine M. Steele
	.... 
	makeup artist 

	 


	Production Management

	Cristen Carr Strubbe
	.... 
	unit production manager 

	 


	Second Unit Director or Assistant Director

	Tony Adler
	.... 
	first assistant director 

	Rosemary C. Cremona
	.... 
	second assistant director (as Rosemary Cremona)

	Carey Dietrich
	.... 
	first assistant director 

	Chris Edmonds
	.... 
	first assistant director: second unit 

	Michelle Edmonds
	.... 
	second assistant director: second unit 

	Peter E. Hirsch
	.... 
	second assistant director 

	Stephanie Kime
	.... 
	second second assistant director 

	 


	Art Department

	Brook Bacon
	.... 
	swing gang 

	Michael Casey
	.... 
	lead person (as Michael P. Casey)

	Kevin Chambers
	.... 
	swing gang 

	Tony Chance
	.... 
	storyboard artist 

	Molly Click
	.... 
	art department coordinator 

	Andrea Dopaso
	.... 
	set designer 

	Rob Garlow
	.... 
	propmaker foreman (as Robert Garlow)

	Jim Heritage
	.... 
	plasterer foreman 

	Mike Higelmire
	.... 
	lead person (as Michael Higelmire)

	Tom Hrupcho
	.... 
	paint foreman 

	Richard Jones
	.... 
	greens foreman (as Richard W. Jones)

	Ian Kay
	.... 
	on-set dresser 

	Gary Kudroff
	.... 
	swing gang 

	Carolyn Lassek
	.... 
	on-set dresser 

	Lance Mancuso
	.... 
	construction first aid 

	Joe Ondrejko
	.... 
	construction coordinator 

	Lisa Penaranda
	.... 
	set decoration coordinator 

	Lynda Reiss
	.... 
	property master 

	Robin Richesson
	.... 
	storyboard artist 

	John A. Scott III
	.... 
	swing gang 

	Catherine Smith
	.... 
	assistant art director 

	Suzan Wexler
	.... 
	set designer 

	Angela M. Whiting
	.... 
	assistant property master (as Angela Whiting)

	Chris Zimmerman
	.... 
	stand-by painter 

	Ted Haigh
	.... 
	graphic artist (uncredited) 

	Angela O'Neill
	.... 
	assistant property master (uncredited) 

	Parker Swanson
	.... 
	additional props (uncredited) 

	 


	Special Effects by

	Jason Hansen
	.... 
	special effects assistant 

	John C. Hartigan
	.... 
	special effects coordinator 

	Wayne Incorvaia
	.... 
	special effects assistant 

	Eugene P. Rizzardi
	.... 
	special effects assistant (as Gene Rizzardi)

	Paul Sokol
	.... 
	special effects assistant 

	Michael Thompson
	.... 
	special effects assistant 

	Chris Walkowiak
	.... 
	special effects assistant (as Christopher Walkowiak)

	 


	Visual Effects by

	Jenny Behnke
	.... 
	visual effects technical assistant: CFC/MVFX 

	John Bozzalla
	.... 
	visual effects runner: CFC/MVFX 

	John Cassella
	.... 
	3D artist: CFC/MVFX (as John Cassella Jr.)

	Robert Chapin
	.... 
	3D artist: CFC/MVFX 

	Nicolle Cornute
	.... 
	paint/roto artist: CFC/MVFX 

	Matt Dessero
	.... 
	visual effects compositor: CFC/MVFX 

	David Durham
	.... 
	visual effects technical assistant: CFC/MVFX 

	Susan Evans
	.... 
	paint/roto artist: CFC/MVFX 

	Donald Fly
	.... 
	visual effects general manager: CFC/MVFX (as Don Fly)

	Fortunato Frattasio
	.... 
	visual effects compositor: CFC/MVFX 

	David Goldberg
	.... 
	visual effects supervisor: CFC/MVFX 

	Nicolle Gray
	.... 
	visual effects technical assistant: CFC/MVFX 

	Rob Hodgson
	.... 
	visual effects supervisor: CFC/MVFX 

	Matt Magnolia
	.... 
	visual effects editorial: CFC/MVFX 

	James M. McEwen
	.... 
	visual effects gaffer: second unit (as James McEwen)

	Sheldon Ramones
	.... 
	visual effects technical assistant: CFC/MVFX 

	Tomme B. Stanley
	.... 
	paint/roto artist: CFC/MVFX 

	Jonathan F. Styrlund
	.... 
	visual effects producer: CFC/MVFX 

	Janet Yale
	.... 
	visual effects producer: CFC/MVFX 

	Travis Baumann
	.... 
	compositing artist (uncredited) 

	Paula Bonhomme
	.... 
	visual effects coordinator: CFC/MVFX (uncredited) 

	Gregory Creaser
	.... 
	digital timer: Pacific Title (uncredited) 

	Matt Linder
	.... 
	digital artist (uncredited) 

	Olivier Sarda
	.... 
	digital compositor (uncredited) 


	Other crew

	Paula Abdul
	.... 
	choreographer 

	Newell Alexander
	.... 
	adr voice 

	Huston Beaumont
	.... 
	rigging gaffer 

	Christine Bonnem
	.... 
	location manager 

	Tom Boone
	.... 
	grip 

	Susan Boyajian
	.... 
	adr voice 

	Lester Boykin
	.... 
	electrician 

	Julian Bratolyubov
	.... 
	music preparation 

	Robert D. Brugger
	.... 
	first aid (as Robert Brugger)

	Dana Brunetti
	.... 
	assistant: Mr. Spacey 

	Clyde E. Bryan
	.... 
	first assistant camera 

	Steve Buhai
	.... 
	production assistant (as Steven Buhai)

	Sammy Cahn
	.... 
	lyricist: "Call Me Irresponsible" and "Where Love Has Gone" 

	Jennifer Carlson
	.... 
	24 frame video playback technician 

	John Carney
	.... 
	assistant chief lighting technician 

	Mitch Carter
	.... 
	adr voice 

	Mark Cirillo
	.... 
	adr voice 

	Robert Clotworthy
	.... 
	adr voice 

	Martin Cohen
	.... 
	post-production executive 

	Tara B. Cook
	.... 
	assistant: Mr. Mendes 

	Jeff Couch
	.... 
	driver 

	David Cowgill
	.... 
	adr voice 

	James M. Cox
	.... 
	chief lighting technician: second unit (as James Cox)

	Roger Daltrey
	.... 
	singer: "The Seeker" (as The Who)

	Maria DeVane
	.... 
	post-production accountant 

	Stephen P. Del Prete
	.... 
	production assistant 

	Chris Douridas
	.... 
	music supervisor 

	Moosie Drier
	.... 
	adr voice 

	Ross Dunkerley
	.... 
	electrician 

	Ike Eisenmann
	.... 
	adr voice (as Iake Eissinmann)

	John Emory
	.... 
	grip 

	Yoshi Enoki Jr.
	.... 
	assistant location manager 

	Ed Evans
	.... 
	driver 

	Paul Farley
	.... 
	best boy grip: second unit 

	Vince Filippone
	.... 
	assistant editor: avid 

	Marina Freeman
	.... 
	stand-in 

	Maurice 'Moe' Freeman
	.... 
	production assistant (as Maurice Freeman)

	Marcy Grace Froehlich
	.... 
	assistant costume designer (as Marcy Froehlich)

	Carlos M. Gallardo
	.... 
	dolly grip (as Carlos Gallardo)

	Earl Gayer
	.... 
	electrician 

	Mike Gentile
	.... 
	second assistant camera: second unit 

	Marilyn Giardino
	.... 
	script supervisor: second unit (as Marilyn Giardino-Zyeh)

	Ron Glenn
	.... 
	grip 

	David Golia
	.... 
	director of photography: second unit 

	Jackie Gonneau
	.... 
	adr voice 

	René González
	.... 
	projectionist (as Rene Gonzales)

	Joy A. Green
	.... 
	animal handler 

	Sergio Gutierrez
	.... 
	dolly grip: second unit 

	Victor A. Haddox
	.... 
	assistant accountant (as Victor Haddox)

	Geoffrey Haley
	.... 
	camera operator: video camera 

	Conrad W. Hall
	.... 
	director of photography: second unit 

	Oscar Hammerstein II
	.... 
	lyricist: "Bali Ha'i" from musical "South Pacific" 

	P.J. Harling
	.... 
	assistant editor: avid 

	Lee Harris
	.... 
	set costumer: second unit 

	Anna E. Hayward
	.... 
	production assistant 

	Alix Hester
	.... 
	set costumer 

	Phil Hetos
	.... 
	color timer 

	Chee Ho
	.... 
	location assistant 

	Bridget Hoffman
	.... 
	adr voice (as Bridgette Hoffman)

	Todd Homme
	.... 
	executive in charge of music 

	Jeffrey Jenofsky
	.... 
	production assistant 

	Jim Johnson
	.... 
	driver 

	Alan Kaminsky
	.... 
	driver (as Al Kaminsky)

	Lisa Dennis Kennedy
	.... 
	post-production supervisor 

	Nicole Kidman
	.... 
	special thanks 

	Dean M. King
	.... 
	best boy grip (as Dean King)

	Gerald A. King
	.... 
	rigging key grip (as Jerry King)

	Kenny King
	.... 
	key grip: second unit 

	Patricia S. Kingery
	.... 
	assistant accountant (as Tricia Kingery)

	Krissy Korn
	.... 
	craft service: second unit (as Krissy C. Korn)

	Michael Labog
	.... 
	production assistant: second unit 

	Matthew Laborteaux
	.... 
	adr voice (as Matthew Labyorteaux)

	John Lacy
	.... 
	electrician 

	A. Welch Lambeth
	.... 
	transportation coordinator 

	Jerry Leiber
	.... 
	lyricist: "On Broadway" 

	Annie Lennox
	.... 
	singer: "Don't Let It Bring You Down" 

	David Linck
	.... 
	unit publicist 

	Ronald Linxwiler
	.... 
	driver (as Ron Linxwiler)

	Janet Lonsdale
	.... 
	production accountant 

	Randy Lovelady
	.... 
	transportation captain 

	Christina MacGregor
	.... 
	adr voice 

	Larry Madaras
	.... 
	first assistant editor 

	George R. Matejka
	.... 
	driver 

	Nichole McWhorter
	.... 
	stand-in 

	Pia Mehr
	.... 
	studio teacher 

	Héctor Mendoza
	.... 
	driver (as Hector Mendoza)

	Bob Merrill
	.... 
	lyricist: "Don't Rain on My Parade" 

	Ralph Merzbach
	.... 
	24 frame playback technician: second unit 

	Edie Mirman
	.... 
	adr voice 

	Cindy Montoya-Picker
	.... 
	assistant choreographer (as Cindy Picker)

	Christie Moreau
	.... 
	adr voice 

	Leslie Morris
	.... 
	music contractor 

	Kim Mozingo
	.... 
	assistant: Ms. Bening 

	Mike Musteric
	.... 
	production assistant: second unit (as Michael J. Musteric)

	David H. Neale
	.... 
	electrician (as David Neale)

	Thomas Noroian
	.... 
	grip 

	Raquel Osborne
	.... 
	extras casting 

	Wayne Parviainen
	.... 
	driver 

	Thomas Pasatieri
	.... 
	orchestrator 

	Aaron Pazanti
	.... 
	camera operator 

	Glen R. Polzel
	.... 
	driver 

	Damon Preston
	.... 
	stand-in 

	Ana Maria Quintana
	.... 
	script supervisor 

	Mark Rabinowitz
	.... 
	production assistant 

	Patrick G. Ralston
	.... 
	assistant chief lighting technician: second unit 

	Deborah Ricketts
	.... 
	researcher 

	David Riley
	.... 
	first assistant camera: second unit 

	Danny Routhicaux
	.... 
	driver (as Daniel Routhieaux)

	Paul Schwanke
	.... 
	driver 

	Lorey Sebastian
	.... 
	still photographer 

	Lisa Marie Serra
	.... 
	post-production coordinator 

	Debbie-Lynn Siegel
	.... 
	payroll accountant (as Debbie Lynn Siegel)

	Jeffrey Skinner
	.... 
	editorial production assistant 

	Hope Slepak
	.... 
	costume supervisor (as Hope B. Slepak)

	Sanford Slepak
	.... 
	key costumer 

	Shannon D. Speaker
	.... 
	assistant production coordinator (as Shannon Speaker)

	Tom Stern
	.... 
	chief lighting technician 

	Kelly Stuart
	.... 
	assistant: Mr. Cohen and Mr. Jinks 

	J. Ben Sykes
	.... 
	production assistant 

	George L. Tarrant Jr.
	.... 
	production assistant 

	Terri Taylor
	.... 
	casting assistant 

	Tyler Tennesen
	.... 
	driver 

	Michael Thomas
	.... 
	camera loader 

	Jon Thorgusen
	.... 
	driver 

	Mike Torchia
	.... 
	personal trainer: Mr. Spacey (as Michael Torchia)

	Andrew Towne
	.... 
	electrician (as Andy Towne)

	Pete Townshend
	.... 
	special thanks 

	David Trevino
	.... 
	driver (as Dave Trevino)

	Suzanne Trucks
	.... 
	second assistant camera (as Suzanne M. Trucks)

	Jim Turner
	.... 
	production controller 

	Daniel Valenzuela
	.... 
	driver 

	Christa Vausbinder
	.... 
	production coordinator 

	Donald J. Vos
	.... 
	best boy grip (as Don Vos)

	Tracey Wadmore-Smith
	.... 
	first assistant editor 

	Matt Walker
	.... 
	production secretary 

	Christian Walsh
	.... 
	production assistant 

	Daniel J. Walsh
	.... 
	stand-in 

	Gillian Martin Waterman
	.... 
	production assistant 

	Charles Weaver
	.... 
	craft service 

	Cynthia Weil
	.... 
	lyricist: "On Broadway" 

	Mike Welch
	.... 
	assistant: Mr. Spacey 

	Tim Werle
	.... 
	first aid 

	The Who
	.... 
	music performers: "The Seeker" 

	Kanani Wolf
	.... 
	set costumer 

	Bill Wolff
	.... 
	driver 

	Prentis Woods
	.... 
	driver 

	Mark Yacullo
	.... 
	driver 

	Bill Young
	.... 
	key grip 

	Robert 'Bobby Z' Zajonc
	.... 
	pilot: second unit 

	Bill Bernstein
	.... 
	musician: detuned mandolin (uncredited) 

	George Budd
	.... 
	musician: processed bass flute and phonograph (uncredited) 

	Rick Cox
	.... 
	musician: banjo ukelele and bass tin whistle (uncredited) 

	George Doering
	.... 
	musician: mandola, appalachian dulcimer and lap steel guitar (uncredited) 

	Chris Douridas
	.... 
	voice (uncredited) 

	Kevin Du Toit
	.... 
	post-production assistant (uncredited) 

	Jason Dudek
	.... 
	production assistant (uncredited) 

	Bruce Dukov
	.... 
	musician: arpeggiated violin (uncredited) 

	Michael Fisher
	.... 
	musician: tablas, lim-kim drums and bird calls (uncredited) 

	Rick Harris
	.... 
	best boy rigging grip (uncredited) 

	Dana Kroeger
	.... 
	additional camera operator (uncredited) 

	Dana Kroeger
	.... 
	second assistant camera: "b" camera (uncredited) 

	Steve Kujala
	.... 
	musician: flute (uncredited) 

	Jeff Lovely
	.... 
	location coordinator (uncredited) 

	Peter McAdams
	.... 
	grip (uncredited) 

	Chris Miller
	.... 
	technical consultant (uncredited) 

	Daisuke Dice Miyake
	.... 
	rigging grip (uncredited) 

	Thomas Newman
	.... 
	musician: sax and piano (uncredited) 

	Mike Piccirillo
	.... 
	set production assistant (uncredited) 

	Robert J. Reilly
	.... 
	production grip: second unit (uncredited) 

	Chas Smith
	.... 
	musician: pedal steel guitar (uncredited) 

	Elliott Smith
	.... 
	singer: "Because" (uncredited) 

	Steve Tavaglione
	.... 
	musician: flute and ewi (uncredited)
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