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	VIDEO REVIEW

	Michel Hafner <mhafner@imdb.com> (15 January 2002)
The legendary Apocalypse Now (1979) is available on DVD in two versions so far. The original cut and the new longer director's cut. The transfers are not the same. The film master used is in both cases very clean and steady. Contrast rendition is pretty much the same for both versions and good. Color rendition is better on the new DVD. Colors are more saturated and more neutral. The old version has a yellowish cast that's missing on the new version. Some scenes have pretty different colors suggesting that the new transfer has been completely retimed from the originals and the look was changed on purpose. The DVD does not say if the transfer used one of the new dye transfer prints or not, but the result looks very good. Image sharpness is good but here a difference to today's films is clearly visible. The crisp images of a contemporary film from a top transfer are not available. The longer version is a bit sharper. The noise and grain level is quite high on the old DVD, but considerably less so on the new where it's hardly ever distracting. Video artifacts in the form of edge enhancement are on both versions, on the old more pronounced than on the new. Compression is good. Image composition is the same except that the old DVD has the image somewhat panned to the left so there's more picture on the right and less on the left. The new version looks clearly better than the old version, the reduced grain level and improved color are quite noticeable. It's the preferred version to buy on DVD. The DD 5.1 sound is excellent, the helicopter attack demonstration material.

	Quality of Source:
	9.0
	Contrast:
	8.0

	Color Rendition:
	8.5
	Sharpness:
	7.0

	Noise:
	7.5
	Video Artifacts:
	7.0

	Compression Quality:
	8.0
	Video Average:
	7.72


Movie Review
Acid Redux
The bitter taste of Coppola's new Apocalypse Now. 
By David Edelstein
Posted Friday, Aug. 10, 2001, at 5:30 PM PT 
Who could have predicted from the chaotic and despair-ridden shoot of Apocalypse Now (1979) in the Philippine jungles that a genuine masterpiece would, years later, emerge? No, it's not the new Apocalypse Now Redux, which is excruciatingly bad, but the 1991 psycho-documentary Hearts of Darkness, which looks even more brilliant in the light of Francis Ford Coppola's hapless rejiggering of his ever-unwieldy Vietnam War epic. Hearts of Darkness, directed by Fax Bahr and George Hickenlooper (using on-set footage and diaries by Eleanor Coppola), remains the ultimate statement of the horror, the horror of making a big-budget war picture on grand, Conradian themes without a finished script. It gives the feverishly impotent Coppola a stature denied to the characters in his own film.

Well, that titanic Hearts of Darkness fool is still trying to scale Parnassus with a toothpick—and the wonder is how many of my colleagues have proclaimed his three-and-a-half-hour Apocalypse Now Redux a triumph. I'd like a hit of whatever they've been smoking. The restored footage, nearly an hour of it, has at once bloated and diluted the work we've known and half-loved, undercutting its still-astonishing strengths while making its flaws leap out with unprecedented clarity. You can now fully appreciate the job that Coppola and his colleagues did in 1979 of salvaging what might have been a dud on the order of … Apocalypse Now 
Why did Coppola go back to his Bataan? Partly (ironically!) because Hearts of Darkness gave people a glimpse of a discarded sequence set in a French plantation, and they were tantalized. In this age of DVD director's cuts and special editions, it's fun to see all the stuff that chickenhearted studios insist on excising. Except that Coppola, whose own money was on the line, had discarded these scenes himself, concluding—in a rare burst of good sense—that they weakened the film's already shaky (some would say nonexistent) structure. The other reported rationale for Redux is that Coppola sat through a 1999 screening of Apocalypse Now and found it too much like "a straight war movie." But if that's the case, it's only because it has proven so influential: Coppola's Vietnam is now, for better or worse, our Vietnam. Oliver Stone in Platoon (1986), Brian De Palma in Casualties of War (1989), and, in another war, David O. Russell in Three Kings (1999) took their cues and carried the rock-'n'-roll/psychedelia bombardments to more visceral levels. American war movies weren't like Apocalypse Now until Apocalypse Now.

Before we get to the added, largely terrible sequences, it's worth remembering the film as it has stood these last two decades. The good news is that it's still a blast to see the mostly unchanged first hour on a giant screen. Especially the trippy opening: the long line of trees, the swirling dust, the sound of chopper blades weaving in and out of guitar licks of the Doors' "The End," the sudden curtain of napalm, the fade from helicopter blades to a ceiling fan and the upside-down head of Martin Sheen (as Capt. Willard). The first line: "Saigon. Shit. I'm still only in Saigon." God, that beginning brings back a time. I was a college sophomore when I drove 200 miles to New York to stand in line for hours outside the Ziegfeld Theater, after a mentor (a worldly senior) had drawled in his West Virginian accent: "Y'know, there are two kinds o' people in the world—the ones who think Apocalypse Now is the greatest fuckin' movie ever made, and the morons. So which will you turn out to be, sport?"

It was hard to resist that kind of peer pressure, and some of the film actually turned out to be worthy of it. This was, after all, the first American, big-studio, counterculture war movie, and the Vietnam experience it portrayed was the bloody hallucination we'd read about in magazines and in Michael Herr's Dispatches—the one in which GIs massacred innocent civilians and one another, in which the arcs of multicolored tracer fire seemed "so lovely, so remote from anything that could harm you." Coppola, cinematographer Vittorio Storaro, production designer Dean Tavoularis, and sound designer Walter Murch made it their mission to depict the alienation of American soldiers from the landscape in which they fought. This wasn't The Green Berets (1968) or even The Deer Hunter (1978), in which the Vietnamese were the aliens, the ones who threatened our sacred way of life. The Yanks, with their radios and six-packs and drugs and USO shows, were the unnatural elements.

The Air Cavalry raid on a coastal village was (and still is) the movie's biggest coup, and not only because of Robert Duvall's hot-dog turn as the strutting psycho Lt. Col. Kilgore. Breathtakingly designed and edited, the sequence splits us in two: We cringe in horror at the coming of the helicopters to this quiet village with its flock of small children; we thrill to the choppers swooping out of the sun as Wagner's "Ride of the Valkyries" blares from the speakers; we cringe at the meaningless destruction; we thrill to the kick-ass marksmanship; we cringe at the sight of all the needlessly dead Vietnamese civilians; and then, when a Vietnamese girl tosses a grenade into a helicopter full of Our Boys, we thrill to see her strafed into oblivion. In few other battle scenes do our revulsion and love of kinetic spectacle so incessantly elbow each other aside.

Apocalypse Now takes our schisms even further: Its thesis is that America's inability to forsake the trappings of civilization—to "get out of the boat" in the movie's parlance—ensured its defeat. I'm more partial to Hendrik Hertzberg's related explanation, written on an anniversary of the fall of Saigon: that we lost because we weren't, as a nation, prepared to commit genocide. But the problem with Coppola's film isn't the thesis itself, it's that it tells you one thing (via Michael Herr's pompous narration) and shows you something else. The sinewy Kilgore actually fights the war, while the supposed war god Col. Kurtz (Marlon Brando) does little beside chop off native tribespeople's heads and crouch in semidarkness reading T.S. Eliot ("We are the hollow men/ We are the stuffed men …"). It was impossible, even in 1979, to keep from laughing out loud at the anticlimax that was Brando's Kurtz, the unplumbable dressed as plumber. Bathed in shadow to disguise his girth, Brando sat peeling and eating nuts while making raspy, echo-chamber-enhanced pronouncements like, "Horror and moral terror, you must make a friend of them, crunch," while Martin Sheen stared catatonically off-screen. What the hell happened to the end of the movie?
It had never been written. John Milius' original screenplay was full of his usual gung-ho macho posturing (only an asthmatic who had never seen combat could write such floridly jingoistic lines—his favorite characters sound like Conan the Barbarian), and the climax he'd come up with was a nihilistic battle that Coppola detested. The director didn't want blood-soaked exaltation, he wanted to pose the Higher Questions. It's not so hard to see why Coppola hit a brick wall, since he'd stopped grappling with the concrete realities of the Vietnam War and buried himself in Conrad's Heart of Darkness and such pointy-headed tomes as The Golden Bough and From Ritual to Romance. As Coppola puts it despairingly in Hearts of Darkness, his Kurtz needs to be "a character of a monumental nature who is struggling with the extremities of his soul and is struggling with them on such a level that you are in awe of it." And his last-ditch hope was that Brando would improvise that struggle with the cameras rolling.

This is, you understand, the Brando who admitted that he wanted to do the least amount of work he could get by with. The Brando who hadn't yet come to terms as an actor with his new obesity and rejected the only suggestion that might have saved his performance: playing Kurtz as an overstuffed, Gauguin-like voluptuary with a girl on each arm, eating and fucking himself to death. The Brando whose Method-spawned genius was rooted in the way he toyed in character with small, tactile objects, usually edible. A few years earlier, Coppola had stopped by the set of Last Tango in Paris (1972) and watched Brando, under Bernardo Bertolucci's guidance, dig deeper into himself on camera than he (and maybe any other actor) ever had. But focused improvisations on sex and food—both of which Brando knew intimately—are one thing; lofty ruminations on the meaning of Good and Evil are something else. In the outtakes included in Hearts of Darkness, you can see Brando scraping the bottom of his own banality. When Coppola prompts him to improvise on the theme of why humans are the only living things that kill for pleasure, Brando chews on a nut and says: "The human animal is the only one that has bloodlust. … Killing without purpose, killing for pleasure. … [Pause] I swallowed a bug." The improv ends there, which is a pity: "I swallowed a bug" might have led somewhere interesting.

The restored footage, on the other hand, leads nowhere: Coppola has added back all the digressions he took out to streamline the journey upriver. Until it arrives at the fortress of the shadowy lump, the original Apocalypse Now has a satisfying trajectory, from the black-comic carnage of Kilgore through the movie's most inspired sequence—the acid-carnival anarchy at the bridge at Do-Lung. Now there's a scene in which Willard mischievously steals a surfboard from Kilgore: a different side of the stolidly wracked Sheen but not one that's developed anywhere else. The bit plays like an outtake—as do most of the semi-improvised dialogues among Willard's crew (Albert Hall, Frederic Forrest, Sam Bottoms, the 14-year-old Larry Fishburne). Worse, there's now an interval between Kilgore's mysterious, "Someday this war's gonna end," and narrator Willard's rumination on the sentiment, which here comes from nowhere. The extra hour does little to connect Sheen's dots. He still begins as a traumatized assassin and despairing puppet of the universe: He has nowhere, dramatically speaking, to go. He can't wait, he says, to confront Kurtz, but when he arrives at Kurtz's lair he has nothing to say to the man. He clams up. The draggy pace means there's more time than ever to wonder about the weirdly 19th-century premise of sending Willard by boat through hostile waters when everyone else goes by plane and chopper. The Army wants him to gather intelligence on Kurtz, but Kurtz, in Willard's travels, goes conspicuously unmentioned. It's the dumbest excuse for a boat tour since Gilligan's Island.

What it loses in momentum, Redux gains in bare breasts. A rain-swept scene at a rubbled outpost, in which Willard trades fuel for the favors of a troupe of stranded Playboy bunnies, is a mortifying embarrassment. Milius has spoken of women as "sirens" who distract and weaken the soldiers. Coppola, more of a feminist (not hard), wants to have it both ways: to show them at once as miserably exploited and as jiggling bimbos. One centerfold strips down while twittering about her dehumanization: The monologue is so terrible (Feminism 101) and her delivery so abstracted that Coppola more than anyone seems to be using her and throwing her away. (My abhorrence for this scene is admittedly colored by Jonathan Reynolds' dark comedy Geniuses, written after Reynolds, then a journalist, was holed up in the Philippines with the Apocalypse Now company during a typhoon. In the course of the play, the centerfold gets put through the wringer by various drug-addled megalomaniacs, among them the director and production designer.)

There are still more bare breasts—Aurore Clement's—in the legendary French plantation interlude, which comes late in Redux and manages to dispel the cumulative power of the Sampan massacre and the Do-Lung Carnival of Souls. Lord, does it go on—it's as if Coppola is trying to distill every pretentious idea in French arthouse cinema into a single sequence. The idea is to invoke these faded aristocrats, madly clinging to their Western sense of entitlement as Cambodia explodes around them, to underscore the region's modern history of imperialist exploitation. But there's no drama—only thesis-mongering, with the barely intelligible Christian Marquand staring into his wine glass and railing at the morose Willard: "Zees is our home! … We make somesing out of nossing. We fight for zat, while you Americans are fighting for ze beegest nossing!" The only pressing question is if Willard will sleep with the gorgeously enigmatic blonde, who is less fascinating when she speaks: "Ze war will still be here tomorrow." "Yeah, I guess you're right." The cinematography goes gauzy, the music sounds like something that issued from the elevator speakers at Plato's Retreat, and the topless Clement whispers into the ear of Sheen, who remains bug-eyed throughout their tryst: "Zere are two of you, don't you see? One zat keels and one zat loves." Deep-sixing Frog Hell was the smartest thing that Coppola ever did.

Are there any good restorations in Redux? It's no big deal, but I love the bit in which Kurtz sits outside Willard's cage and reads from old issues of Time magazine on the encouraging progress of the war. Brando is always more fun when he's focused on something tangible, and he rattles off these government-planted lies with marvelously understated irony. It's also a relief to see him out of the shadows, with native children perched on his broad shoulders. The one good thing about the French plantation sequence is that it makes the Brando scenes seem deeper, more incisive, more emotional: I'd never registered the tremble in his voice in the seemingly risible lines about gardenias on the Ohio River. Nothing can save Dennis Hopper's linguistic diarrhea, but much of the small stuff in Apocalypse Now remains pitch perfect, especially the lunch in which Willard receives his terrible assignment: G.D. Spradlin's sober, squirming homilies; Harrison Ford's bureaucratic earnestness; the strange little white-haired slug of a civilian "adviser" (Jerry Ziesmer) whose one line—"Terminate with extreme prejudice"—has rightly entered the lexicon. As Chief, who runs the boat, Albert Hall's tightly channeled despair seems more eloquent than ever. There's still a lot in this movie to savor.

After all my carping, I feel obliged to cite Kenneth Tynan's admission, in a review of Albert Camus' Caligula, of "the petulance critics are prone to display when a work that looked gigantic in conception falls short in execution." Caligula, Tynan reminds us, is something more than an ordinary bad play: It is "a bad great play." And Apocalypse Now, in which Coppola labored so earnestly to make a war picture that would go beyond the literal horrors of seeing a buddy get his head blown off, to show our own complicity in acts of unspeakable evil, is a bad great movie. Probably if Redux hadn't been acclaimed as a newly minted masterpiece, I wouldn't have felt so compelled to blow raspberries. But Coppola, like many brilliant and unstable artists, is his own worst enemy, and he needs to be dissuaded from heading back into jungles he was lucky to have escaped in the first place.

Now for God's sake, Francis: Let The Cotton Club lie. Sometimes it's better to stay on the boat.
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Movie Trivia 
· Steve McQueen was the first to turn down the role of Captain Willard.

· Harvey Keitel was then cast as Willard. Two weeks into shooting, director Francis Ford Coppola replaced him with Martin Sheen.

· George Lucas was originally set to direct "Apocalypse Now" from a screenplay by John Milius. Lucas' initial plan was to shoot the movie as a faux documentary on location in South Vietnam while the war was still in progress. Francis Ford Coppola, who was to be the executive producer, tried to get the film made as part of a production deal with Warner Bros. The deal fell through, and Coppola went on to direct The Godfather (1972). By the time both men were powerful enough to get the film made, Saigon had fallen and Lucas was busy making Star Wars (1977). Milius had no interest in directing the film. Lucas gave Coppola his blessing to direct the film himself.

· Cameo: [Dean Tavoularis] the production designer is filming a war documentary.

· Cameo: [Vittorio Storaro] the cinematographer is filming a war documentary

· Director Cameo: [Francis Ford Coppola] filming a war documentary.

· Francis Ford Coppola believed that Marlon Brando was familiar with Joseph Conrad's "Heart of Darkness" and had prepared for the role before the legendary actor arrived on the set. When Brando did come out, Coppola was horrified to find that Brando had never read "Heart of Darkness", did not know his lines, and had become extremely fat (Kurtz had always been written as a tall but starvingly-thin man). After some panicking, Coppola decided to film the 5'10" Brando as if he was a massively built, 6'5" brute (to explain Brando's size) and steered the camera clear of Brando's huge belly.

· Francis Ford Coppola spent days reading Joseph Conrad's source novel "Heart of Darkness" out loud to Marlon Brando on the set.

· Willard tells Kurtz that he is from Ohio, Martin Sheen is actually from Ohio.

· Martin Sheen was actually drunk in the scene where Willard is drunk alone in his hotel room. All of Sheen's actions in that scene were a result of his real intoxication. When Sheen punched the mirror (which was real glass), he really did cut his hand as shown in the film. While drunk, Sheen also began sobbing and tried to attack Francis Ford Coppola.

· When Francis Ford Coppola asked Al Pacino to play Willard, Pacino turned him down saying, "I know what this is going to be like. You're going to be up there in a helicopter telling me what to do, and I'm gonna be down there in a swamp for five months." The shoot actually lasted 16 months.

· Marlon Brando so angered Francis Ford Coppola that the director turned over the filming of Brando's scenes to Jerry Ziesmer, the assistant director.

· Francis Ford Coppola lost 100 pounds while filming.

· Martin Sheen had a heart attack during the filming and some shots of Willard's back are of doubles, including Sheen's brother who was flown out specially. Coppola was so worried that backing would be withdrawn by the studio and distributor if news of Sheen's heart attack leaked out, that he kept it quiet, even to the extent of explaining Sheen's hospitalization as being due to "heat exhaustion" in the official Shoot Schedule.

· It took Francis Ford Coppola nearly three years to edit the footage from Apocalypse Now. While working on his final edit, it became apparent to him that Martin Sheen would be needed to tape a number of additional narrative voice-overs. Coppola soon discovered that Sheen was busy and unable to perform these voice-overs. He then called in Sheen's brother Joe Estevez, whose voice sounds nearly identical to Sheen's, to perform the new narrative tracks. Estevez was also used as a stand-in/double for Sheen when Sheen suffered a heart-attack during the shoot in 1976. Estevez was not credited for his work as a stand-in or for his voice-over work.

· Coppola shot nearly 200 hours of footage for this film.

· During some sequences, the sound of the helicopters was created on a synthesizer to blend in with the music.

· Originally scheduled to be shot over six weeks, ended up taking 16 months.

· A typhoon destroyed sets, causing a delay of several months.

· The cow that was slaughtered was real.

· Filmed in the Philippines, where Ferdinand Marcos agreed to supply the helicopters and pilots. Marcos' government also needed them for fighting the rebels, and sometimes withdrew them during filming, sending different pilots not familiar with the filming.

· Marlon Brando was paid $1 million in advance. He threatened to quit and keep the advance. Coppola told his agent that he didn't care, and if they couldn't get Brando, they would try Jack Nicholson, Robert Redford, and then Al Pacino. Brando eventually turned up late, drunk, 40kg overweight, and admitted he hadn't read the script or even "Heart of Darkness", the book it was based on. He read Coppola's script, and refused to do it. After days of arguments over single lines of dialogue, an ad-lib style script was agreed upon, and this was shot according to Brando's stipulations that he appears in shadows.

· Sam Bottoms was on speed, LSD, and marijuana during the shooting of parts of the movie.

· Coppola was unable to find a satisfactory way of ending the film until his wife Eleanor Coppola witnessed the Ifugao tribesmen employed as extras performing an animal sacrifice.

· There are three different treatments of the ending and credits. In the 35mm version, the credits roll over surrealistic explosions and burning jungle as the air strike occurs. The 70mm version has none of this, no credits, nothing but a one-line copyright notice at the end. Both versions are available on video. The 70mm version has been letterboxed. A third version has the credits rolling over a black background.

· There are no opening credits or titles. The title of the movie appears as graffiti late in the film.

· Randy Thom, one of the film's sound mixers, said that the sound mix took over nine months to complete.

· Most of the dialogue was added in post-production, as extraneous noise (such as helicopters) left many scenes with unusable audio.

· According to his book "In the Blink of an Eye", Walter Murch took nearly two years to edit the movie, with an average of less than one cut per day.

· Some of the photographs in the dossier on Col. Kurtz are taken from Reflections in a Golden Eye (1967) in which Marlon Brando played an Army officer.

· Michael Herr also wrote the narration for Francis Ford Coppola's film The Rainmaker (1997).

· The character played by Harrison Ford wears a name badge that reads "Lucas". George Lucas directed Ford in American Graffiti (1973) and Star Wars (1977), two films which made Ford famous. G.D. Spradlin's character is named "R. Corman", after producer Roger Corman.

· Martin Sheen's character name combines the names of the two eldest sons of Harrison Ford, Benjamin and Willard.

· In May 1979 this became the first film to be awarded the Palme D'Or at The Cannes Film Festival before it had actually been completed. Because the Cannes jury was unable to come to a unanimous vote, this film shared the Pest Picture prize with Blechtrommel, Die (1979) ("The Tin Drum").

· Laurence Fishburne lied about his age (he was 14 at the time) when production began in 1976.

· The photojournalist quotes two T.S. Eliot poems. In a late scene in the film, a slow pan over a table in Kurtz's room shows a copy of "From Ritual to Romance", a book by Jessie Weston that inspired Eliot's poem "The Wasteland".

· Kurtz reads from the T.S. Eliot poem "The Hollow Men". Eliot was inspired to write this poem by "Heart of Darkness" by Joseph Conrad, the book on which this movie was loosely based. The first line of the poem reads, "Mistah Kurtz - he dead". Kurtz leaves this line and the following line out when he reads. Also, the photojournalist says "This is the way the fucking world ends. Look at this fuckin' shit we're in, man. Not with a bang, but with a whimper, and with a whimper, I'm fucking splitting, Jack." This is taken from the same poem's famous last two lines, "This is the way the world ends. Not with a bang but with a whimper."

· Coppola invested several million dollars of his personal wealth after the film went severely over budget.

· Coppola threatened suicide several times during the making of the film.

· Eleanor Coppola filmed and recorded the making of this film, leading to Hearts of Darkness: A Filmmaker's Apocalypse (1991).

· The character of the photojournalist (Dennis Hopper) was reportedly inspired by legendary photographer Tim Page, author of "Nam" and "Derailed in Uncle Ho's Victory Garden", among others.

· Robert Duvall and Dennis Hopper leave the film the exact same way: by standing up from a squatting position and walking out of the frame to the right. However, this changes in the "Redux" version of the film which features a few extra minutes with Duvall's character.

· "Dennis Gassner" is the author of one of the articles about Kurtz in the dossier given to Willard. Dennis Gassner designed the dossier information for the movie and later became a noted production designer.

· Scenes featuring Aurore Clément as the owner of a French plantation were filmed but cut from the finished picture.

· Writer Michael Herr was called in to write much of Willard's voiceover dialogue and a few scenes. The scene where Roach uses a grenade launcher to kill the NVA soldier in the wire during the scene at the Do Long bridge is taken directly from "Dispatches," Herr's memoir as a freelance Marine journalist during the war.

· Besides being a straightforward pun, Col. Kilgore's name is also the name of the hometown of a gung-ho helicopter door gunner described by writer Michael Herr in his book "Dispatches".

· Shown - again - as an "official selection" though not part of competition at Cannes Film Festival, May 2001.

· The famous line "terminate... with extreme prejudice" is spoken by Jerry Ziesmer, who also served as the film's Assistant Director.

· Carmine Coppola (director's father) wrote the score for this film.

· In addition to the other T.S. Eliot references, one book shown at the Kurtz compound is "The Golden Bough", one that Eliot said, along with "From Ritual to Romance", his "Waste Land" was largely based.

· The film was originally supposed to be scored by Coppola mainstay David Shire. His final score was not used in favor of Carmine Coppola and Mickey Hart's synth and percussion score.

· John Milius originally wrote the script in 1969. It was then known as "The Psychedelic Soldier".

· Was voted "Best Picture of the last 25 years" by the Dutch movie magazine 'Skrien' on December 3rd 2002.

· The document that Willard skims through near the film's conclusion, on which "DROP THE BOMB. EXTERMINATE THEM ALL" is scrawled, is entitled "The Role of Democratic Force in the Underdeveloped World, by Walter E. Kurtz, Colonel USSF" and is "Commissioned by The Center For Democratic Studies, Santa Barbara, California". This is taken directly from Conrad's novella, where a report written for "the International Society for the Suppression of Savage Customs" by Kurtz is also graffitied with a similar message: "Exterminate all the brutes!"

· The first film to use the 70mm Dolby Stereo surround sound system.

· The canteen scene with Lt. Col. Kilgore and the wounded Viet Cong is based on an actual incident. The real-life army officer really did say, "Any man brave enough to fight with his guts strapped to him can drink from my canteen any day".

· The poem quoted by The Photojournalist (Dennis Hopper) (the line about "a pair of ragged claws") is from the poem "The Lovesong of J Alfred Prufrock" by T.S. Eliot.

· In the original script and the shooting of some scenes, Colonel Kurtz was originally to be called Colonel "Leevy". When Harrison Ford says the line "pick up Colonel Kurtz path at Nue ma bow", you can see his mouth doesn't match the word "Kurtz" (indicating it was re-dubbed). (see the Alternate Versions)

· James Caan was the director's first choice to play Col. Lucas. Caan, however, wanted too much money for what was considered a minor part in the movie. Harrison Ford was eventually cast in the role.

· "The Golden Bough", by James Frazer, is one of the books on Kurtz's night table. It is an anthropological study of rites in several cultures in which a young usurper ritually kills an aging king and inherits his throne.

· One of the sequences cut from the original release version but added to the "Redux" version is a sequence featuring the soldiers making out with two Playboy playmates. Colleen Camp was the playmate surrounded by birds. Camp said her character trained birds at Busch Gardens; Camp actually did this in real life.

· When Steve McQueen was being pursued for the role of Willard, the script was called "Apocalypse Three" as it featured three main characters, including a helicopter pilot. Gene Hackman reportedly was considered the role of the pilot as it was Coppola's idea initially to cast the three roles with stars.

· Coppola, who considered offering the role of Willard to Al Pacino, said that Pacino would probably have played the role if they could have filmed the movie in his New York City apartment. Jack Nicholson also was offered the role but turned it down.

· The original script by John Milius climaxes with Kurtz fighting off an attack by U.S. Army airmobile helicopters, firing a machine gun, while exclaiming to Willard "I can feel the power in my loins!" Coppola thought this was absurd.

· During the USO-type show with the Playboy bunnies, Burt Young is visible briefly in one shot as the camera pans from right to left, pointed at the front row of the audience.

· When Chef and Willard are in the boat talking about what to do, the camera pans up the steps of Kurtz's city, and the words "Apocalypse Now" can be seen in white paint on the wall.

· The people on the riverboat were actual Vietnamese refugees who had come to the Philippines less than six weeks earlier.

Movie Goofs

  Continuity: The blades of the Huey helicopter when the Playmate of the Year arrives.

  Crew or equipment visible: When pulling out from the Dulong bridge you can see the wake caused by the camera boat when the camera shows the boat pulling away.

  Continuity: Thickness of pages when Willard flips through Kurtz's manuscripts after he is killed.

  Factual errors: The maximum gross weight of a Huey helicopter is 10,500 pounds. It would be impossible for such an aircraft to lift a Patrol Boat, Riverine (PBR) which weighs anywhere between 15,000 and 19,000 pounds.

  Continuity: After the canopy of the boat is destroyed and is replaced by giant leaves, the canopy reappears while they are at the bridge. In subsequent shots after, the canopy is gone again and replaced by the leaves.

  Continuity: At times during the arrow/spear attack, with the crew at the gun positions and the Chief leaving the boat's wheelhouse to confront Willard, an extra crewman appears at the helm for a few seconds.

  Incorrectly regarded as goofs: As Willard flips through Kurtz's dossier, the voiceover says, "Third generation West Point, top of his class" while the dossier clearly reads, "Graduates West Point; second in class." Second is still reasonably considered "top of the class."

  Revealing mistakes: The tape player that "Clean" picks up to play his mother's taped letter has no batteries in the bottom.

  Revealing mistakes: When Willard kicks The Chef's severed head off his legs his neck can be seen breathing in and out.

  Revealing mistakes: As Willard reads the newspaper articles about Kurtz, the text of one article is about West German, Iranian & US discussions about nuclear energy. It has nothing to do with Kurtz.

  Anachronisms: In Kurtz's dossier the cover letter in one section is a commendation to Col Kurtz for arranging a fly-by of Cobra gunships for a celebration or parade on "30 Aug 65." The first prototype of the Cobra gunship didn't fly until 7 Sep 65.

  Continuity: Willard's band-aid on his face appears out of nowhere during the battle scene with Kilgore, a few moments after their helicopter lands.

  Continuity: Broken radar dome on the boat reappears later in the film.

  Continuity: When attacking the village, the helicopters alternate from flying at high altitude to sea level several times.

  Crew or equipment visible: Shadow of dolly and crew just before the scene with the news crew.

  Boom mike visible: When the Kilgore character is first introduced getting off a chopper you can see a reflection of a boom mike in his glasses.

  Crew or equipment visible: When the Playboy chopper takes off with the two men holding on you can see a safety wire holding the man who partially drops when the pants of the other man partially give way.

  Revealing mistakes: When Willard looks thru Kurtz' book at the end, two of the pages are identical.

  Crew or equipment visible: When Willard and his crew meet Kilgore and the cavalry for the first time and walk onto the beach, long shadows (caused by the setting sun) of the camera and its crew are visible where the soldiers walk.

  Continuity: In the opening montage two different ceiling fans are seen. One is light colored with a louvered housing on the motor. The other is black with no visible motor housing, and is spinning counterclockwise.

  Audio/visual unsynchronized: During Willard's briefing in Nha Trang, every time someone mentions the name "Kurtz" on the soundtrack, on screen they are mouthing "Lieghley", the original name of Col. Kurtz's character in the script during the early part of the shooting.

  Revealing mistakes: When Kilgore calls for the soldier to start The Ride of the Valkyries, the soldier starts the reel-to-reel tape. Unfortunately, none of the tape actually touches a playback head. Instead the tape is wound underneath a tension bar and on to the take-up reel.

  Continuity: When the photojournalist welcomes Willard, his bandana is clearly rolled. A few shots later it appears flat on his forehead, and in the next shot it is back rolled again.

  Continuity: Near the end when Willard gets of the boat to kill Kurtz, he doesn't wear camouflage make-up on his face. When he emerges from the water, he does.

  Factual errors: During the airstrike on the village, Kilgore calls for "20 mike-mike Vulcan" to be shot from the Huey gunship. The UH-1 Huey does not carry an M-61A1 20mm Vulcan cannon. The Gatling gun which that is shown being shot is a Minigun, which shoots a 7.62mm NATO (.308 cal. Remington) cartridge.

  Anachronisms: Willard is reading info about Kurtz while eating a Hershey's bar that has a modern UPC bar code on it. 
Movie Filming Locations

Philippines

Chavon River, Dominican Republic

Dominican Republic
Alternate Versions
  A longer director's cut, titled "Apocalypse Now Redux", debuted on 11 May 2001 at the Cannes film festival. This cut was re-edited by Coppola and Walter Murch and features a new Technicolor dye prints with additional footage originally left out of thetheatrical release. The new version is 197 minutes long (53 minutes longer than the original version). The restored footage also includes the French plantation scenes with Aurore Clement and Christian Marquand, as well as scenes from the crew meeting the Playmates later on.

· There are additional scenes when the crew is with Kilgore. During the napalm strike, he helps a wounded Vietnamese child. The napalm strike has ruined the favorable surfing conditions, so Lance and the others leave, much to Kilgore's dismay. Before they leave, Willard steals Kilgore's surfboard. Finally, just before Willard and Chef leave the boat to search for mangoes, a helicopter files by with Kilgore on loudspeaker, asking for his surfboard back.

· In the Playmate scenes, Willard trades two drums of oil in exchange for spending two hours with the Bunnies. We see Chef with Miss May in a helicopter, and Lance with the Playmate of the Year in a ransacked house. Miss May was once a bird trainer at Busch Gardens and tries to talk about birds with Chef while he is busy trying to get her to re-enact her photo that he showed the crew. They end up kissing and Miss May gets excited because Chef kisses like a bird. The Playmate of the Year is talking to Lance about her troubles and insecurities about being a Playmate. Clean is seen trying to barge in on both men, and when he barges in on Lance, the Playmates open a chest (in which to hide) and discovers a dead Vietnamese. Lance comforts her. Chef finds out afterwards that Clean is a virgin and starts calling him names on the boat. Willard told Chief that the whole crew can spend time with the Bunnies, but Chief refuses.

· At the plantation, Chef figures that they are French first and tells them in French that they are Americans and are friends. They bury Clean with his tape player there, and eat dinner with the French. The crew eats with the staff, and Willard eats with the family. Chef wants to speak to the chef but is informed he only speaks Vietnamese. Willard is lectured about France's colonial history in Indochine as well as their military blunders. There also is a scene with Willard and Roxanne, one of the French women, smoking opium.

· At the Kurtz compound, Willard is imprisoned in an oven-like box. Kurtz appears, accompanied by a group of children. He reads to Willard from Time magazine articles about the Vietnam War.

  There are four different treatments of the end credits, all four are available in different VHS, laserdisc, DVD and TV prints of the film......

· When the film premiered in a limited 70mm format, it had no beginning or end credits, nothing but a one-line Omni Zoetrope copyright notice at the end. Programs were passed out to theatre goers in lieu of any credits.

· When the film went into it's wide release it's format was 35mm. This version included end credits rolling over surrealistic explosions and burning jungle, showing the Kurtz compound being destroyed.

· When Coppola heard that people were assuming that the explosions during the end credits of the 35mm version meant that an air strike had been called in on the Kurtz compound (which is not what he wanted audiences to think) he quickly re-edited the 35mm version to have the end credits rolling over a simple black background and a slightly altered musical score.

· The "Redux" version also has the end credits over a black background but in different screen fonts and including additional "Redux" inserted cast members.

  A 289min long workprint version exists. It has never been officially released but circulates as a video bootleg. The bootleg contains the following extra material not included in either the original theatrical release or the "redux" version.

· A longer opening montage, the entire 10 minute song "The End" by The Doors is heard.It intercuts longer helicopters/jungle images with Willard in the hotel room in a drunken rage, as well as a scene where he is with a prostitute. There are various shots outside depicting the streets of Saigon.

· When the two soldiers pick up Willard in the hotel room there is a brief conversation while they help him shower and shave. They notify him that his wait for his new mission is now over.

· The scene where Willard is given his assignment is longer and contains much more dialogue. The general informs Willard that the mission is purely voluntary and he can decline it. The general also offers Willard a promotion to major upon completion of the mission. For some reason Colonel Kurtz is referred to in this scene as "Colonel Leevy". There are some external shots of the military base.

· A brief scene where Willard is introduced to the crew of the Navy P.B.R.

· Carmine Coppola's score is not present in this version. Many more songs by The Doors are played throughout the film instead.

· None of the narration or dossier voiceovers are in this version.

· There is no audio dubbing in this version. All the audio is from the sound recorded during the actual filming. Much of Robert Duvall's dialogue is unitelligable due to the sound of the helicopters in his scenes.

· A much longer first cavalry "Ride of Valkyrie" attack scene (30+ mins)showing much unused footage and alternate takes.

· A much longer playboy bunnies performance.

· Various extended scenes on the boat, and alternate takes and shots.

· A scene where a miniature toy boat passes the Navy PBR. Lance tries to grab it out of the water. The Chief yells at him to leave it alone claiming it's a booby trap. To prove it the Chief fires some shots at it to which it explodes.

· When the P.B.R. reaches Do-lung bridge, the soldier that greets them gives a more detailed explanation of the chaos around the bridge.

· When Lance is reading his letters on the boat, he suddenly stops to machine gun a water buffalo on the shore. The Chief yells at him to stop.

· The sequence where Clean is killed is omitted.

· A slightly longer French plantation sequence. After the French woman strips she crawls into the bed with Willard and they begin kissing.

· The sequence where the Chief is killed is omitted.

· More dialogue between Willard and the photojournalist when they first reach the Kurtz compound. The Journalist reveals that it was HE who was able to get the montangnards to break off their attack on the boat in the previous scene. Willard repeatedly asks the Journalists name but he refuses to answer.

· The character of Colby, (the soldier who was sent before Willard to kill Kurtz, played by Scott Glenn) has a much more substantial role in this version. As Willard inspects the compound, Colby tells Willard that the night before, NVA soldiers had attacked (which explains all the bodies laying about the compound). Willard then enters Kurtz's house, much to the dismay of the journalist. Willard sees Kurtz empty bed and his medals, also his journal with the inscription "Drop the bomb, exterminate them all" (many of these scenes were in the final version but re-inserted in different places).

· The scene where Willard talks to Chef about the air strike on the boat is omitted.

· In this version. The first time Kurtz appears is the scene where a mud caked Willard is tied up (seated) to a pole in the rain. Kurtz appears with camouflage face paint, Willard asks...."Why he is being mistreated?" and tries to bluff his way past Kurtz by telling him that he had just completed a secret mission in Cambodia, and only stopped for supplies. Kurtz says nothing to him, but plants Chef's head in his lap. (Only a portion of this scene was in the original version).

· The scene where Willard meets Kurtz in his bed chamber contains more dialogue....as Kurtz makes it clear that he knows why Willard is there.

· A scene where Kurtz talks to Willard in the bamboo cage while two children sit on top of the cage and dangle insects in Willard's face. He tells him that Willard is "like his colleagues in Washington, master liars who want to win the war but don't want to appear as immoral or unethical".

· A lengthy scene where the montangnards in a ritualistic display pick up the bamboo cage (with Willard inside) and poke him with sticks (Lance and Colby participate in this). The natives dance around the bamboo cage, chanting and singing while a squealing pig is tied up and killed.

· A 10 minute version of the scene where Kurtz reads the poem "The Hollow Men", intercutting between his reading and the journalist talking with Willard.

· A scene where the journalist meets Willard to tell him that he thinks Kurtz is about to kill him because he took his picture again. During which Colby comes behind the journalist and shoots him three times, killing him. Willard throws a knife at Colby's stomach to which he falls, but before he dies he asks Willard to talk to his family for him and asks him to kill Kurtz.

· Kurtz speech about the horror and the children vaccination are omitted.

· During the assassination scene at the end, before Willard enters Kurtz' home, one of the guards confronts him. Willard picks up a spear to defend himself as the guard picks up a child to shield himself. Willard runs the spear right through the child and into the guard. The final scene with Willard and the montangnards after Kurtz assasination are omitted.
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Catherine Craig
.... 
archivist (Redux version)

Sean Cullen
.... 
assistant editor: avid

Rogilio De La Rama
.... 
assistant camera

Loolee DeLeon
.... 
production coordinator (as Loolee De Leon)

Caleb Deschanel
.... 
director of photography: insert

Brett Dicker
.... 
foreign publicity coordinator

Tony Dingman
.... 
production assistant

Richard Dioguardi
.... 
military advisor

Shane Edwards
.... 
marine coordinator

Jack English
.... 
location coordinator

Greg Errico
.... 
musician

Rudi Fehr
.... 
foreign post-production coordinator

Dennis Fill
.... 
costumer (as Dennis M. Fill)

Deborah Fine
.... 
production liaison and research: USA

Ken Fischer
.... 
assistant film editor (as Ken Fisher)

Wayne Fitzgerald
.... 
title designer

Jack Fritz
.... 
executive assistant

Luciano Galli
.... 
gaffer

Chas Gerretsen
.... 
still photographer

Patrick Gleeson
.... 
musician: master synthesizer

Ed Goldfarb
.... 
music arranger (Redux version)

Ernst Goldschmidt
.... 
representative: foreign producer

Dale E. Grahn
.... 
color timer (Redux version)

Paul Gregory
.... 
military advisor

Éva Gárdos
.... 
casting: Montagnard tribesmen (as Eva Gardos)

Randy Hansen
.... 
musician: guitar

Mickey Hart
.... 
musician

Mo Henry
.... 
negative cutter (Redux version)

Paul G. Hensler
.... 
military advisor (as Paul Hensler)

Michael Hinton
.... 
music production assistance

Dennis Hollis
.... 
transportation coordinator

Nancy Hopton
.... 
script supervisor (as Nancy Tonery)

Kevin Hughes
.... 
production assistant

Zakir Hussain
.... 
musician

Linda Ignacio
.... 
department of tourism: Philippines

Michael Jacobi
.... 
first assistant film editor

Dennis Jakob
.... 
creative consultant

Charles E. James
.... 
costume supervisor

J. David Jones
.... 
aerial coordinator (as David Jones)

Dennis Juban
.... 
military liaison: Philippines

Peter Kama
.... 
military advisor (as Lt. Colonel Peter Kama)

Lloyd Kind
.... 
production assistant (as Lloyd Kino)

Michael Kirchberger
.... 
assistant film editor

Bernard Krause
.... 
musician: synthesizer (as Bernard L. Krause)

Bill Kreutzmann
.... 
musician (as Billy Kreutzmann)

John La Salandra
.... 
production executive (as John LaSalandra)

Efren Lapid
.... 
assistant camera

Phil Lesh
.... 
musician

George L. Little
.... 
costumer (as George Little)

Evan A. Lottman
.... 
additional editor (as Evan Lottman)

Jim Loveless
.... 
musician

Gwen M. Lucas
.... 
assistant production controller

Blackie Malkin
.... 
additional editor

Alfredo Marchetti
.... 
key grip

Mauro Marchetti
.... 
assistant camera

Barbara Marks
.... 
post-production coordinator

Richard Marks
.... 
supervising editor

Melissa Mathison
.... 
executive assistant

Ken Metcalfe
.... 
casting assistant

Airto Moreira
.... 
music production assistance

Walter Slater Murch
.... 
assistant film editor (Redux version)

Dennis Murphy
.... 
marine coordinator

Hiro Narita
.... 
camera operator: insert

Anahid Nazarian
.... 
archivist (Redux version)

Ernesto Novelli
.... 
supervising color technician

David B. Nowell
.... 
assistant camera (as David Nowell)

Barbara Parker
.... 
production assistant

Don Preston
.... 
musician: synthesizer

Flora Purim
.... 
special thanks

Ray Quiroz
.... 
script supervisor (as Raymond Quiroz)

Phil Radcliffe
.... 
production assistant

John Reade
.... 
transportation coordinator (as John C. Reade)

Fred Rexer
.... 
military advisor (as Fred Rexer Jr.)

Francesca Rivieri
.... 
production secretary: USA (as Francesca Riviere)

Jerry Ross
.... 
assistant film editor

Larry Rovetti
.... 
supervising color technician

David Rubinson
.... 
music producer

Doug Ryan
.... 
military advisor

Jeff Scheftel
.... 
special thanks

Stephen Semel
.... 
assistant film editor (as Steve Semel)

Piero Servo
.... 
camera operator: second unit

Frank Simeone
.... 
additional crew

Tracey Smith
.... 
assistant film editor

Nyle Steiner
.... 
musician: synthesizer

Gabe Sumner
.... 
campaign coordinator

Matt Tomich
.... 
production assistant

Enrico Umetelli
.... 
camera operator

Shirley Walker
.... 
musician: synthesizer

Norman Webster
.... 
production accountant

Josh Weiner
.... 
still photographer

Dick White
.... 
aerial coordinator

Dick White
.... 
military advisor

Lou Whitehill
.... 
casting: Philippines

Irwin Yablans
.... 
producer's representative: USA and Canadian

Joe Benoit
.... 
opticals: Modern Film Effects (uncredited)

Tracey Cuesta
.... 
film commission representative (uncredited)

R. Lee Ermey
.... 
military advisor (uncredited)

Joe Estevez
.... 
stand-in/voice-over: Willard (uncredited)

Haleen K. Holt
.... 
costume illustrator (uncredited)

Nancy Jencks
.... 
film chain operator (uncredited)

Oli Laperal Jr.
.... 
production assistant (uncredited)

Daniel R. Suhart
.... 
post-production assistant: Fred Roos (uncredited)

Michael E. Uslan
.... 
production attorney (uncredited)

Skip Watt
.... 
opticals: Modern Film Effects (uncredited)

Wynne Wicker
.... 
technical advisor: Vietnam (uncredited)
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