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	SUPPLEMENTS

	· Exclusive 30 minute interview with Ethan Coen and Joel Coen about the making of the movie


	VIDEO REVIEW

	Michel Hafner <mhafner@imdb.com> (18 April 1999)
This DVD has got rave reviews on the net and elsewhere. Deservedly? Let's see. The film master is pretty clean but not better than many others of current films, and it's rather grainy in many parts. Contrast and color are good, but nothing special either. So is sharpness. We have definitely seen sharper DVDs. There is little aliasing and ringing artifacts about contours are relatively mild, but definitely there. Real bad compression artifacts are not present, either. So it looks like this is a decent DVD but nothing real special, certainly not reference quality material. I guess it looks fine on small TV screens. But what when it's put under the merciless loupe of large high quality TV sets or high end wall size projection systems? Unfortunately under these circumstances this DVD's various problems become rather obvious. Probably the most serious is digital noise removal gone too far. I first thought it was a compression problem, but it's not. Digital noise reduction averages pixel values of succeeding frames. As long as there is no motion from frame to frame this works beautifully, but if there is motion, pixels, that do not belong to the same image part, are averaged. Artifacts are inevitable unless you recognize the motion and do not average in these areas. This has not been done properly for this DVD. As a result there are many instances where you see fine image detail abruptly disappear as textures start moving, and reappear as they stop again. A good example for this is Jeff Bridge's grey jacket at chapter 5:0:25 and following. Its detailed texture is disappearing and reappearing way beyond what normal motion blur does. Once you are familiar with these artefacts it's hard to overlook them and they become rather annoying. Problems exist in most scenes and some are pretty distracting. In addition, the low bit rate results in some compression problems. Close inspection reveals I frame pulsing, sometimes floating image parts and a noisy appearance of pictures with fine detail (such as the shelves at the supermarket at chapter 1: 2:00). Add to that the often grainy images, despite noise reduction, and a tube face problem (see the finger print like pattern in the sky at chapter 1: 1:41) and you get a picture which leaves a lot to be desired. This is a great movie but not a great DVD. Pity. Let's hope for a better version sometime in the futute, based on a better master with less grain and a decent bit rate, so the above mentioned problems can be avoided.

(To read about how we rate DVDs and why, click here.)
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March 6, 1998 
FILM REVIEW; A Bowling Ball's-Eye View of Reality 

By JANET MASLIN 

Soaking in a bubble bath, smoking a joint and listening to whale sounds, Jeff Lebowski (Jeff Bridges) is surely a happy man. And he keeps his funny, enviable cool throughout ''The Big Lebowski,'' despite the nonstop difficulties (like an attack ferret tossed into that bathtub) that the Coen brothers throw his way. In their latest crazy fable, the Coens send their shaggy hero into turmoil after strangers break into his apartment and grievously insult his rug. It's hard to resist a guy who turns up at the bowling alley with his buddies, grousing, ''Man, it really tied the room together!'' because the rug is gone. 

Having bowled a strike with ''Fargo,'' which had strong mainstream underpinnings despite its surface quirks, the Coens are after something loopier this time. It's a mode in which they and their actors are supremely comfortable, even if its appeal is strongest for those who see why Jeff, the quintessential California beach bum, would storm out of a taxi because its driver won't quit playing the Eagles. Or why nobody calls him Jeff. 

The story centers on a mix-up between this Lebowski, who goes to the supermarket in his bathrobe and writes a check for 69 cents, and an identically named pillar of the community who lives in a mansion with his trophy wife and keeps the key to the City of Pasadena on his wall. 

The Big Lebowski (David Huddleston) meets the Dude (Smaller Lebowski's nom de bowling) over the rug incident. When the Dude discovers that the rug-ruining hoods were actually looking for his namesake, he storms into the tycoon's lair and demands reparations. But what he gets is a lot more than he'd bargained for, since the Big Lebowski soon hires him to retrieve the trophy wife, Bunny Lebowski (Tara Reid), from kidnappers. 

In a film whose wonderfully eclectic soundtrack ranges from Bob Dylan to Yma Sumac, with Dean Martin somewhere in between, we don't need to know much more about Bunny than that ''Viva Las Vegas'' is her unofficial theme song. 

Since the Dude is dim enough to decide, at one point, that a blank-faced schoolboy is the mastermind behind the kidnapping, this plot need not be taken too seriously. Watching it amble along is enough of a treat, since the Coens populate this story with oddballs and bowling balls of such comic variety. Over at the Hollywood Star Lanes, the Dude spends his time with a rogues' gallery including Donny (Steve Buscemi), a very dim ex-surfer, and Walter Sobchak, a blustery, hot-tempered veteran who could have been played only by John Goodman. ''Smokey, this is not 'Nam,'' Walter warns another denizen of the Star Lanes. ''This is bowling. There are rules.'' ''The Big Lebowski'' doesn't meander, but it does find time to stop whenever an apparition as gleefully demented as John Turturro's Jesus Quintana comes along. Jesus is a wild-eyed rival bowler who loudly proclaims the game's sexual possibilities and who dresses in head-to-toe purple and orange bowling wear that the camera loves. Roger Deakins, the Coens' frequent cinematographer, who recently shot the exquisite ''Kundun,'' does his magic once again here. And no bowling alley has ever looked this good. 

Since this setting is also made for mischief, Joel Coen's direction incorporates everything from a rolling bowling ball's point of view to delirious fantasy sequences, like the one in which Saddam Hussein wears a shirt with his name embroidered over the pocket and rents his customers red bowling shoes. Though the film is pointedly set at the time of the gulf war, this has virtually nothing to do with its never-got-over-the-70's tone. The Dude, when asked about his background, says he had a hand in ''the original Port Huron Statement, not the compromised second draft'' and was one of the Seattle 7. There were, he points out, six other guys. 

After having served as Barbra Streisand's male prop in ''The Mirror Has Two Faces,'' Mr. Bridges finds a role so right for him that he seems never to have been anywhere else. Watch this performance to see shambling executed with nonchalant grace and a seemingly out-to-lunch character played with fine comic flair. Mr. Goodman also fits his role perfectly, ranting with a furious irrelevance that contrasts perfectly with the Dude's cavalier mode. The Coens' ensemble players are as funny and harmonious as they've ever been here. 

Because ''The Big Lebowski'' is ready to try anything, it also finds room for a dancing landlord, a band of jackbooted German nihilists including Peter Stormare and the rock singer Flea (''Show me what you got, nihilist!'' bellows Mr. Goodman's Walter during a fight), Philip Seymour Hoffman as the Big Lebowski's unctuous assistant and Julianne Moore as a feminist artist who has successfully reduced sex to an intellectual exercise. 

In her orbit, giggling madly about the Biennale, is David Thewlis as a video artist. More incidentally, the film is even droll in watching the nihilists ordering pancakes and in displaying a dismal photo of a farm sent by the parents of a young runaway. ''They think it'll make her homesick,'' someone explains about the dull-as-dirt snapshot. 

The film, which begins with a tumbleweed rolling from desert to Malibu, is narrated a bit needlessly by a mythic cowboy type (Sam Elliott) whose final assessment of the Dude's tale goes like this: ''It was a purty good story, don't you think? Made me laugh to beat the band. Parts, anyway.'' Exactly right. 

''The Big Lebowski'' is rated R (Under 17 requires accompanying parent or adult guardian). It includes profanity, partial nudity and brief evidence of mayhem. By the standards of earlier Coen films, its violence is extremely mild. 
Trivia for The Big Lebowski 
· The screenplay was written with Jeff Bridges, John Goodman and 'Sam Elliot' in mind.

· Filming began on 27 January 1997 and ended on 24 April 1997.

· The bowling alley scenes were filmed at Hollywood Star Lanes. On 7 August 2002, it was closed down with the intention of using the area for an elementary school.

· It proved impossible to get Walter's satchel of dirty undies to arc the right way when it was thrown out of the window of the Dude's car so the shot was filmed in reverse with an off-screen crew member throwing the briefcase towards the car while the stunt driver drove backwards.

· The house in which the dude meets with Jackie Treehorn was designed by architect John Lautner. The movie makes it look as though it sits on the beach, in actuality it sits on the side of a hill overlooking the city of Los Angeles.

· A lot of the Dude's clothes in the movie were Jeff Bridges's own clothes.

· In the "Gutterballs" dream sequence, when the Dude is sliding down the bowling lane, Jeff Bridges's shoulders were actually too wide to pass through the dancers' legs. So the scene had to be shot twice (once with just Bridges, once with just the legs), Bridges was slightly shrunk digitally, and the two were then spliced together.

· The Dude never actually bowls.

· Screenwriter Charlie Kaufman makes a background cameo appearance during the interpretive dance scene as another member of the theater audience. Kaufman's own script, Being John Malkovich (1999), also contains an interpretive dance sequence.

· Almost all the music on the soundtrack is revealed to be playing on a radio at some point. Examples: "The Man in Me" in the first dream sequence fades out after The Dude wakes up, but we still hear it, tinny and distant on his Walkman. "Hotel California" plays through out the entire scene with Jesus at the bowling alley, and even during the brief flashback, apparently as a song playing on the alley's PA system. The big band music that plays as The Dude leaves his house fades and is heard playing on Da Fino's car radio as they talk. Additionally, at the beginning of the film, the opening song, "Tumblin' Tumbleweeds", fades into a muzak version of itself as the Dude shops for his creamer in the grocery store; when it cuts to the Dude outside the store, the song has faded back into its original version.

· The blue Volkswagen driven by the private eye is a reference to the Coen brothers' first film, Blood Simple. (1984), in which a private investigator drives the same car.

· The fictional German techno-pop band in the movie, "Autobahn", is a parody of/homage to the '70s band, Kraftwerk. The "Autobahn" album cover is almost a carbon copy of a Kraftwerk album cover and the group name "Autoban" is the name of a Kraftwerk song.

· The fast food restaurant "In & Out Burger" is referred to during the movie. John Goodman once did a commercial for the "In & Out" fast food chain.

· The Dude's shirt with Oriental characters and an Asian holding a baseball bat, worn during the scene in which the Big Lebowski describes Bunny's kidnapping, is the same shirt worn by Jeff Bridges in part of The Fisher King (1991).

· Asia Carrera, the girl appearing opposite Bunny Lebowski and the nihilist in the porno movie that Maude shows The Dude is an actual porn star.

· The private detective that's following Lebowski says that Bunny's family is from a farm "outside Moorhead, Minnesota". Moorhead is the home town of Jeff Bridges' wife and is located directly across the state line from Fargo (the title of the Coen brothers' previous film).

· Steve Buscemi dies in nearly every Coen Brothers film in which he appears (with the notable exceptions of The Hudsucker Proxy (1994)and Barton Fink (1991),). Additionally, with each successive role his remains are smaller; in this film, his ashes blow all over The Dude when Walter scatters them at the ocean. (See also Miller's Crossing (1990), Barton Fink (1991), The Hudsucker Proxy (1994) and Fargo (1996).)

· The reason Steve Buscemi's character, Donny, is constantly being told to "Shut the fuck up!" by Walter ('John Goodman' ), is because Buscemi's character in Fargo (1996) would not shut up.

· The word "fuck" and its variations were spoken 281 times in this movie.

· The only time Donny doesn't get a strike is before they fight the Nihilists at the end of the movie.

· Norwegian posters and video cassettes carried the text "anbefales av norsk bowling forbund" (recommended by the Norwegian Bowling Association).

· The Dude drinks nine White Russians during the course of the movie. (He drops one of them at Jackie Treehorn's mansion.)

· The Dude says "man" 144 times in the movie, nearly 1.5 times a minute.

· Nearly all of the visible symbols in The Dude's second dream sequence are taken from earlier scenes:

· the black and white tile is seen earlier in the Big Lebowski's entry way when The Dude walks with Brandt and again at the end

· the tool belt and workman outfit The Dude is seen wearing is identical to the one worn by Karl Hungus in Logjammin'

· Saddam is mentioned briefly by Walter in the car outside the bowling alley; in the opening credits, we see a man looking a bit similar to Saddam spraying the bowling shoes at the alley

· Maude's gold bowling ball bra cups are taken from bowling balls seen on the rack behind Walter in an earlier scene at the bowling alley

· the scissors wielded by the red-clad Nihilists are seen in a painting with a red background on Maude's wall

· the red-on-black bowling ball is the same as the one in the earlier dream sequence and is also visible on the rack behind Walter and The Dude at the bowling alley.

· A high percentage of the Dude's vocabulary and dialogue is taken from other characters in other scenes.

· In the opening credits, a big black guy throws a seven-ten split (his ball changing color from the throw to the strike, as noted in "goofs"). The first frame showing the ball striking the leftmost pin reveals that the pin isn't on the dot marking its official position. It's a little ahead of and to the left of the dot, hanging over the gutter, and the ball strikes it from the gutter: the shot is rigged.

· The animal referred to in the film as a marmot (and by Walter Sobchak as an 'amphibious rodent') is actually a ferret. It is illegal to keep ferrets as pets in California.

· Possibly uniquely for an American movie, a bad guy wields a cricket bat rather than a baseball bat.

· CAMEO[Aimee Mann]: The musician is the nine-toed Nihilist woman who we see briefly at the diner where they all order pancakes.

· The trident that Maude Lebowski has during the Dude's dream sequence is seen in a statue at The Big Lebowski's home.

· The second time we see Treehorn's thugs, they've swapped clothing!

· The nihilists are seen in a diner ordering pancakes. Peter Stormare, who plays the lead nihilist also appears in another Coen brothers movie (_Fargo_ ) where his character of Gaear Grimsrud loves pancakes (noted by the line to Steve Buscemi's character, "Where is the pancakes house?" during the drive from Fargo to Brainerd).

· Charlize Theron was considered for the role of Bunny Lebowski.

· The part of Walter Sobchak was specifically written for John Goodman.

· The name on the Dude's last shirt is "Art".

· When The Dude is thumbing through Maude's albums and pulls out the fictional "Autobahn" album, the album directly behind it is Herb Alpert's "Whipped Cream & Other Delights", an actual album.

· The Coens were inspired by Robert Altman's movie, The Long Goodbye (1973), which also features a down-on-his-luck protagonist. Both films are radical tweakings of Raymond Chandler. Both films parody and pay homage to Los Angeles culture. Altman's film even features a gangster who is a devout Jew much like John Goodman's character in The Big Lebowski. Interesting to note also is a bowling pin on the shelf of Philip Marlowe ('Elliot Gould' )'s apartment.

· The character of Walter was based on that of John Milius the writer/director of Conan the Barbarian (1982).

· The Dude's car is a 4-door 1973 Ford Torino. Two vehicles were used in filming: one was destroyed during the filming, the other was destroyed in Season 8 of "The X-Files" in an episode called "Salvage".

· The title is a reference to the novel "The Big Sleep" by Raymond Chandler. The wheelchair-bound Big Lebowski is largely based on the character General Sternwood in "The Big Sleep".

· Of all the different personalized bowling shirts Donny wears throughout the film, none of them bears his name.

· The diner in which Walter and Dude are asked to keep their voices down (then asked to leave) is the same diner used towards the end in American History X (1998).

· Recipe for making a White Russian: 2 parts vodka, 1 part coffee liqueur (such as Kahlúa) and 1 part cream. Served with ice in a high-ball glass.

· The Dude was based on independent film promoter Jeff "The Dude" Dowd, who helped the Coen brothers secure distribution for their first feature, Blood Simple. (1984). Like his fictional counterpart, Dowd was a member of the Seattle Seven and takes a casual approach to grooming and dress.

· The Dude is in every scene of the movie, with the exception of the scene where the Nihilists are ordering pancakes. This is in keeping with the traditional film-noir, in which the protagonist is the narrator and acts as the audience's guide throughout the film.

· The Port Huron Statement that The Dude refers himself as to being one of the original authors of, is a real document/statement written by The Students for a Democratic Society at a national convention meeting in, Michigan, June 11-15, 1962.

· The man shown bowling in the picture on The Dude's wall is President Richard Nixon. Nixon was an avid bowler.

· When the Jesus, John Turturro, has to go door to door, sharing that he is a convicted sex offender, he has a large bulge in his tight pants. The bulge was formed by a bag of birdseed.

Goofs for The Big Lebowski 
· Continuity: The amount of White Russian in the Dude's glass varies between shots, as does the amount dripping off his mustache and his position on the seat.

· Incorrectly regarded as goofs: When Dude Lebowski retrieves his car from the police, the officer tells him his driver's side door is broken, and he has to use the passenger door. When Dude, Donny, and Walter go to talk to Larry Sellers, Dude gets out of his car normally using the driver's side door, but he might have bent the metal enough to make it usable again.

· Audio/visual unsynchronized: When Walter is smashing the red car with the crowbar, the other man runs out shouting at him, but his lips don't actually move.

· Continuity: The number of lit candles around the bathtub varies between shots when the Germans are threatening The Dude.

· Continuity: In the beginning, in the bowling alley the first time, the bowling balls are different colors when they hit the pins than when they were rolled.

· Revealing mistakes: During the turn that Walter almost doesn't make, the lights that are shining through the back of the car remain stationary, and hence do not simulate a turning car.

· Incorrectly regarded as goofs: Walter draws the firearm and the Dude says, "Man, they're calling the cops." The cops show up as they are leaving. A call from Smokey and Dude and Walter's tournament advancement imply that they stayed long enough to win the round. This is presumably a sly comment on the lethargic response time of LAPD to what they consider a non-urgent call.

· Continuity: When Dude is attacked in his bathroom, there are two toilet bowl brush holders to the left of the toilet. During the course of the fight, the position of the blue holder changes - it goes from standing to lying on its side and then back to standing.

· Continuity: After Lebowski crashes into the dumpster, he looks left and right for the VW Bug. When he looks one way his sunglasses are on; when he looks the other, they're off.

· Continuity: After Walter breaks the headlights of the Corvette, we briefly see the front of the car and the headlights are down. A second later, they are back in their original position.

· Continuity: Seen from above, the guy at Jackie Treehorn's garden party throwing the woman in the air is standing next to a shirtless man. Seen from The Dude's point of view, he is standing next to a man wearing a nylon sweat suit.

· Anachronisms: The scene in which The Dude and Walter discuss the severed toe in a diner was filmed in an abandoned diner on the corner of Wilshire Blvd and Fairfax in Beverly Hills. Visible across the street is the Peterson Automotive Museum. The Peterson Automotive Museum did not exist at the time of the gulf war - it opened a couple of years later.

· Continuity: When the Millionaire Jeff Lebowski is explaining the plight of his kidnapped wife and The Dude is reading her ransom note, The Dude's joint jumps repeatedly between his mouth and his hand between shots.

· Anachronisms: When Walter, The Dude and Donny are sitting at the bar in the bowling alley, discussing the kidnappers, Donny's can of Slice and a can of Pepsi are both newer, post-1991 designs.

· Anachronisms: Post-1991 cars can be seen in the background where Walter and The Dude are sitting and having their coffee in the diner.

· Crew or equipment visible: When The Dude is driving, and first notices the blue Volkswagen following him, the hood-mounted camera equipment is reflected in his sunglasses.

· Revealing mistakes: When The Dude mixes a White Russian during the second visit with Maude, he adds powdered milk to the glass, then picks up an entirely different pre-mixed White Russian.

· Continuity: The mat in front of the toilet disappears and reappears between shots.

· Continuity: When the Dude and Walter are scattering Donny's ashes, the time of day changes and the waves change direction.

· Anachronisms: The car Ulli drives in the adult movie "Logjammin'" is a BMW E36 convertible. Production of this car did not start before 1993.

· Revealing mistakes: The ball that the Jesus rolls down the lane is on lane 23, yet the lane number is reversed, as is lane number 24, indicating a flipped shot.

· Continuity: After Walter bails out of the car, he limps favoring his left leg. That night after bowling, when walking away from the lanes, he favors his other leg.

· Continuity: In the Dude's first meeting with the landlord, his white Russian looks like pure milk. However when he mixes it just before answering the door the color is obviously brownish.

Filming Locations 

Culver City, California, USA
(scenes where the corvette was damaged)

Dinah's Family Restaurant - 6521 S. Sepulveda Blvd., Westchester, Los Angeles, California, USA
(Coffee Shop scenes)

Fairfax, Los Angeles, California, USA
(Exterior scenes)

Greystone Park & Mansion - 905 Loma Vista Dr., Beverly Hills, California, USA
(Lebowski Mansion)

Hollywood Hills, Los Angeles, California, USA
(Jackie Treehorn's Mansion)

Hollywood Star Lanes - 5227 Santa Monica Blvd., Hollywood, Los Angeles, California, USA
Johnnie's, Los Angeles, California, USA
(additional coffee shop scenes)

Los Angeles, California, USA
North Hollywood, Los Angeles, California, USA
(Auto Circus Impound Yard scene)

Pt. Fermin, San Pedro, Los Angeles, California, USA
(Pacific ocean coastline)

Santa Monica Airport, Santa Monica, California, USA
(Empty hangar used to film "Bowling Dance Dream" sequence)

Simi Valley, California, USA
(Exterior scenes)

West Hollywood, California, USA
(Exterior scenes)

Soundtrack



· "The Man In Me"
Written and Performed by Bob Dylan
Published by Big Sky Music (SESAC)
Courtesy of Columbia Records
By Arrangement with Sony Music Licensing


· "Ataypura"
Written by Moises Vivanco
Performed by Yma Sumac
Published by Beechwood Music Corp. (BMI)
Courtesy of Capitol Records
Under License from EMI-Capitol Music Special Markets


· "Branded Theme Song"
Written by Alan Alch and Dominic Frontiere
Published by EMI Unart Catalog Inc. (BMI)


· "Requiem in D Minor"
Written by W.A. Mozart
Performed by The Slovak Philharmonic Orchestra and Choir
Published by Cezame Argile (ASCAP)
Courtesy of Audio Action


· "Hotel California"
Written by Don Henley, Glenn Frey and Don Felder
Performed by The Gipsy Kings
Published by Cass County Music (BMI) / Red Cloud Music (BMI) /
Fingers Music (ASCAP)
Courtesy of Elektra Entertainment Group
By Arrangement with Warner Special Products


· "Behave Yourself"
Written by Booker T. Jones, Steve Cropper, Al Jackson, Jr. and Lewie Steinberg
Performed by Booker T. & MG s
Published by Irving Music, Inc. (BMI)
Courtesy of Atlantic Recording Corp.
By Arrangement with Warner Special Products


· "Dead Flowers"
Written by Mick Jagger and Keith Richards
Published by ABKCO Music, Inc.
Performed by Townes Van Zandt
Courtesy of Sugar Hill Records


· "Her Eyes Are A Blue Million Miles"
Written by Don Vliet
Performed by Captain Beefheart
Published by EMI Unart Catalog Inc. (BMI)
Courtesy of Reprise Records
By Arrangement with Warner Special Products


· "I Got It Bad & That Ain't Good"
Written by Duke Ellington and Paul Francis Webster
Performed by Nina Simone
Published by Webster Music Co. / EMI Robbins Catalog, Inc. (ASCAP)
Courtesy of Rhino Records
By Arrangement with Warner Special Products
The appearance of Nina Simone is by special arrangement with
Nina Simone and Steven Ames Brown


· "I Hate You"
Written by Gary Burger, David Havlicek, Roger Johnston, Thomas E. Shaw and Larry Spangler
Performed by Monks
Published by Monktime Publishing (EMI) / Administered by Bug
Courtesy of Polydor GmbH, Hamburg
By Arrangement with PolyGram Film & TV Music


· "Looking Out My Back Door"
Written by John Fogerty
Performed by Creedence Clearwater Revival
Published by Jondora Music (BMI)
Courtesy of Fantasy Inc.


· "Mucha Muchacha"
Written by Juan Garcia Esquivel
Performed by Esquivel
Published by MCA-Duchess Music Corporation (BMI)
Courtesy of the RCA Records Label of BMG Entertainment


· "Oye Como Va"
Written by Tito Puente
Performed by Santana
Published by Full Keel Music Co. (ASCAP)
Courtesy of Columbia Records
By Arrangement with Sony Music Licensing


· "Piacere Sequence"
Written and Performed by Teo Usuelli
Published by West Edizioni Musicali (SIAE)
Courtesy of West Edizioni Musicali


· "Gluck Das Mir Verblieb from the opera Die Tote Stadt"
Written and Conduced by Erich Wolfgang Korngold
Performed by Ilona Steingruber, Anton Dermota and the Austrian
State Radio Orchestra
Used by permission of European American Music Distributors Corporation, Agent for Schott Musik International
Courtesy of Cambria Master Recording


· "Run Through The Jungle"
Written by John Fogerty
Performed by Creedence Clearwater Revival


· "Just Dropped In (To See What Condition My Condition Was In)"
Written by Mickey Newbury
Performed by Kenny Rogers & The First Edition
Published by Acuff-Rose Music, Inc. (BMI)
Courtesy of MCA Records
Under license from Universal Music Special Markets


· "Lujon"
Written and Performed by Henry Mancini
Published by Northridge Music
Administered by MCA Music Publishing
A division of Universal Studios, Inc. (ASCAP)
Courtesy of the RCA Records Label of BMG Entertainment


· "My Mood Swings"
Written by Elvis Costello and Cait O'Riordan
Performed by Elvis Costello
Published by Sideways Music
Administered by Plangent Visions Music (ASCAP)


· "Peaceful Easy Feeling"
Written by Jack Tempchin
Performed by The Eagles
Published by Jazz Bird Music / WB Music Corp. (ASCAP)
Courtesy of Elektra Entertainment group
By Arrangement with Warner Special Products


· "Pictures at an Exhibition"
Written by Modest Moussorgsky
Performed by The Royal Concertgebouw Orchestra
Conducted by Sir Colin Davis
Used by permission of Bodsey & Hawkes, Inc. (ASCAP)
Courtesy of Philips Classics
By Arrangement with PolyGram Film & TV Music


· "Stamping Ground"
Written by Louis Hardin (a.k.a. Moondog)
Performed by Moondog with Orchestra
Published by Archimedes Music
Administered for the world by Don Williams Music Group, Inc. (ASCAP)
Courtesy of Sony Classical
By Arrangement with Sony Music Licensing


· "Run through the Jungle"
Written by John Fogerty
Performed by Creedence Clearwater Revival
Published by Jondora Music (BMI)
Courtesy of Fantasy Inc.


· "Tammy"
Written by Ray Evans and Jay Livingston
Performed by Debbie Reynolds
Published by St. Angelo Music
Administered by MCA Music Publishing, A division of Universal Studios, Inc. (ASCAP) / Jay Livingston
Music, Inc. (ASCAP)
Courtesy of MCA Records
Under license from Universal Music Special Markets


· "Standing on the Corner"
Written by Frank Loesser
Performed by Dean Martin
Published by Frank Music Corp. (ASCAP)
Courtesy of Capitol Records
Under license from EMI-Capitol Music Special Markets


· "Traffic Boom"
Written and Performed by Piero Piccioni
Published by Edizioni Musicali Beat Records Co. (SIAE)
Courtesy of Beat Records Co.


· "Tumbling Tumbleweeds"
Written by Bob Nolan
Performed by Sons of the Pioneers
Published by Williamson Music Company/Music of the West c/o The Songwriters
Guild of America (ASCAP)
Courtesy of the RCA Records Label of BMG Entertainment


· "Walking Song"
Written and Performed by Mederith Monk
Published by Meredith Monk Music (ASCAP)
Courtesy of ECM Records


· "We Venerate Thy Cross"
Performed by The Rustavi Choir


· "Viva Las Vegas"
Written by Doc Pomus and Mort Shuman
Performed by Shawn Colvin
Published by Pomus Songs, Inc. / Mort Shuman Songs
Administered by Warner-Tamerlane Publishing Corp. / Elvis Presley Music (BMI)
Courtesy of Columbia Records
By Arrangement with Sony Music Licensing


· "Viva Las Vegas"
Also Performed by Big Johnson

Full Cast and Crew 

	Directed by

	Joel Coen
	 
	

	 


	Writing credits (WGA)

	Ethan Coen
	 
	(written by) & 

	Joel Coen
	 
	(written by)


	Cast (in credits order) verified as complete

	Jeff Bridges
	.... 
	Jeff Lebowski (The Dude)

	John Goodman
	.... 
	Walter Sobchak

	Julianne Moore
	.... 
	Maude Lebowski

	Steve Buscemi
	.... 
	Donny

	David Huddleston
	.... 
	Jeffrey Lebowski (The Big Lebowski)

	Philip Seymour Hoffman
	.... 
	Brandt

	Tara Reid
	.... 
	Bunny Lebowski

	Philip Moon
	.... 
	Woo, Treehorn Thug

	Mark Pellegrino
	.... 
	Blond Treehorn Thug

	Peter Stormare
	.... 
	Nihilist #1

	Flea
	.... 
	Nihilist #2

	Torsten Voges
	.... 
	Nihilist #3

	Jimmie Dale Gilmore
	.... 
	Smokey

	Jack Kehler
	.... 
	Marty

	John Turturro
	.... 
	Jesus Quintana

	James G. Hoosier
	.... 
	Liam O'Brien

	Carlos Leon
	.... 
	Maude's Thug

	Terrence Burton
	.... 
	Maude's Thug

	Richard Gant
	.... 
	Older Cop

	Christian Clemenson
	.... 
	Younger Cop

	Dom Irrera
	.... 
	Tony the Chauffeur

	Gérard L'Heureux
	.... 
	Lebowski's Chauffeur

	David Thewlis
	.... 
	Knox Harrington

	Lu Elrod
	.... 
	Coffee Shop Waitress

	Mike Gomez
	.... 
	Auto Circus Cop (as Michael Gomez)

	Peter Siragusa
	.... 
	Gary the Bartender

	Sam Elliott
	.... 
	The Stranger

	Marshall Manesh
	.... 
	Doctor

	Harry Bugin
	.... 
	Arthur Digby Sellers

	Jesse Flanagan
	.... 
	Little Larry Sellers

	Irene Olga López
	.... 
	Pilar

	Luis Colina
	.... 
	Corvette Owner

	Ben Gazzara
	.... 
	Jackie Treehorn

	Leon Russom
	.... 
	Malibu Police Chief

	Ajgie Kirkland
	.... 
	Cab Driver

	Jon Polito
	.... 
	Da Fino

	Aimee Mann
	.... 
	Nihilist Woman

	Jerry Haleva
	.... 
	Saddam Hussein

	Jennifer Lamb
	.... 
	Pancake Waitress

	Warren Keith
	.... 
	Funeral Director (as Warren David Keith)

	rest of cast listed alphabetically:

	Wendy Braun
	.... 
	Chorine Dancer (uncredited)

	Asia Carrera
	.... 
	Sherry in 'Logjammin' (uncredited)

	Kiva Dawson
	.... 
	Dancer (uncredited)

	Robin Jones
	.... 
	Checker at Ralph's (uncredited)

	Paris Themmen
	.... 
	(uncredited)


	Produced by

	Tim Bevan
	.... 
	executive producer 

	John Cameron
	.... 
	co-producer 

	Ethan Coen
	.... 
	producer 

	Eric Fellner
	.... 
	executive producer 

	 


	Original Music by

	Carter Burwell
	 
	

	Elvis Costello
	 
	(song "My Mood Swings") 

	Townes van Zandt
	 
	(song "Dead Flowers") 

	 


	Non-Original Music by

	Bill Danoff
	 
	(end title "Afternoon Delight") 

	Bob Dylan
	 
	(song "The Man In Me") 

	Duke Ellington
	 
	(song "I Got It Bad And That Ain't Good") 

	Henry Mancini
	 
	(song "Lujon") 

	Wolfgang Amadeus Mozart
	 
	(from "Requiem") 

	Modest Mussorgsky
	 
	(from "Pictures at an Exhibition") 

	Mickey Newbury
	 
	(song "Just Dropped In {To See What Condition My Condition Was In}") 

	 


	Cinematography by

	Roger Deakins
	 
	

	 


	Film Editing by

	Ethan Coen
	 
	(as Roderick Jaynes)

	Joel Coen
	 
	(as Roderick Jaynes)

	Tricia Cooke
	 
	

	 


	Casting by

	John S. Lyons
	 
	

	 


	Production Design by

	Rick Heinrichs
	 
	

	 


	Art Direction by

	John Dexter
	 
	

	 


	Set Decoration by

	Chris L. Spellman
	 
	

	 


	Costume Design by

	Mary Zophres
	 
	

	 


	Makeup Department

	Jean Ann Black
	.... 
	makeup supervisor 

	Daniel Curet
	.... 
	key hair stylist 

	Edouard F. Henriques
	.... 
	makeup artist: Mr. Bridges 

	Selina Jayne
	.... 
	additional makeup artist (uncredited) 

	Lori McCoy-Bell
	.... 
	hair stylist (uncredited) 

	Myke Michaels
	.... 
	special makeup effects designer (uncredited) 

	 


	Production Management

	John Cameron
	.... 
	unit production manager 

	Jane Frazer
	.... 
	executive in charge of production 

	Gilly Ruben
	.... 
	production supervisor 

	 


	Second Unit Director or Assistant Director

	Conte Matal
	.... 
	key second assistant director 

	Donald Murphy
	.... 
	second second assistant director 

	Jeff Rafner
	.... 
	first assistant director 

	 


	Art Department

	Karen Agresti
	.... 
	co-leadperson 

	J. Todd Anderson
	.... 
	storyboard artist 

	Lori Ashcraft
	.... 
	art department coordinator 

	David Boucher
	.... 
	propmaker foreman 

	Mariko Braswell
	.... 
	set designer 

	Matt Dessero
	.... 
	paint artist 

	Douglas Dewaay
	.... 
	propmaker gang boss 

	Beth Emerson
	.... 
	set dresser 

	Susan Evans
	.... 
	paint artist 

	Anthony Gaudio
	.... 
	head painter 

	Mark Haber
	.... 
	propmaker gang boss 

	Aaron J. Harney
	.... 
	propmaker gang boss 

	Franklin R. Healy
	.... 
	propmaker foreman 

	Brett Hernandez
	.... 
	propmaker gang boss 

	Philip C. Hurst
	.... 
	greensman 

	Ritchie Kremer
	.... 
	property master 

	Tim Lafferty
	.... 
	construction coordinator 

	Carolyn Lassek
	.... 
	property handler 

	Sydney Ann Lunn
	.... 
	art department assistant 

	Wayne Nycz
	.... 
	painter foreman 

	Gary Osborn
	.... 
	painter foreman 

	Tim Park
	.... 
	set dresser 

	Ron Patterson
	.... 
	assistant property master 

	Steve Powell
	.... 
	propmaker gang boss 

	John Railton
	.... 
	stand-by painter 

	Charles Reyes
	.... 
	labor foreman 

	Bradford Richardson
	.... 
	graphic designer 

	Tim Snowber
	.... 
	lead person 

	Phillip Vargas
	.... 
	labor gang boss 

	Kathleen Walker
	.... 
	construction estimator 

	Larry Wise
	.... 
	tool man 

	 


	Sound Department

	Michael Barry
	.... 
	sound re-recording mixer 

	Allan Byer
	.... 
	production sound mixer 

	Benjamin Cheah
	.... 
	foley supervisor 

	Missy Cohen
	.... 
	associate music editor 

	Marko A. Costanzo
	.... 
	foley artist 

	Michael Farrow
	.... 
	music engineer 

	Rick Freeman
	.... 
	dialogue editor 

	Lewis Goldstein
	.... 
	sound effects editor 

	Bradford L. Hohle
	.... 
	stereo sound consultant: Dolby 

	Kenton Jakub
	.... 
	adr editor 

	Todd Kasow
	.... 
	music editor 

	Frank Kern
	.... 
	foley editor 

	Peter F. Kurland
	.... 
	boom operator 

	Skip Lievsay
	.... 
	sound re-recording mixer 

	Skip Lievsay
	.... 
	supervising sound editor 

	Kimberly R. McCord
	.... 
	assistant sound editor 

	Igor Nicholich
	.... 
	apprentice sound editor 

	Bruce Pross
	.... 
	foley mixer 

	Jennifer Ralston
	.... 
	foley editor 

	Sam Sarkar
	.... 
	utility sound technician 

	Wyatt Sprague
	.... 
	assistant sound editor 

	Magdaline Volaitis
	.... 
	dialogue editor 

	Keenan Wyatt
	.... 
	boom operator 

	Allan Zaleski
	.... 
	apprentice sound editor 

	 


	Visual Effects by

	John Alagna
	.... 
	opticals (as John Alagua)

	Travis Baumann
	.... 
	compositing artist 

	Robert Chapin
	.... 
	3D digital artist 

	David Fuhrer
	.... 
	compositing artist 

	Katie Hecker
	.... 
	digital paint artist 

	Janos Pilenyi
	.... 
	opticals 

	Donovan Scott
	.... 
	compositing artist 

	Janek Sirrs
	.... 
	visual effects supervisor 

	Janet Yale
	.... 
	visual effects producer 

	Johnathan R. Banta
	.... 
	digital compositor (uncredited) 

	 


	Other crew

	Melissa Aggeles
	.... 
	dancer 

	Fonda Anita
	.... 
	extras casting assistant 

	Karyn Anonia
	.... 
	apprentice editor 

	Karyn Anonia
	.... 
	production goddess 

	Barry Asher
	.... 
	bowling consultant 

	Spring Aspers
	.... 
	music coordinator 

	Philippe Aubry
	.... 
	rigging grip 

	Randall Balsmeyer
	.... 
	title designer 

	Clement Baque
	.... 
	caterer 

	Barry Beaulac
	.... 
	effects technician 

	Alex Belth
	.... 
	assistant editor 

	Lilli Birdsell
	.... 
	dancer 

	Lisa C. Boltauzer
	.... 
	dancer 

	Julie Bond
	.... 
	dancer 

	Martin Bosworth
	.... 
	rigging gaffer 

	Tony Boura
	.... 
	grip 

	Jeremy Braben
	.... 
	aerial assistant camera 

	Craig A. Brink
	.... 
	rigging electrician 

	Kevin Brown
	.... 
	rigging electrician 

	Aillene Laure Bubis
	.... 
	accounting production assistant 

	T-Bone Burnett
	.... 
	musical archivist 

	Val Burnley
	.... 
	location assistant (as Valerie Jo Burnley)

	Carter Burwell
	.... 
	orchestrator: original music 

	Michael Cain
	.... 
	driver: production van 

	Emile Charlap
	.... 
	music coordinator 

	Rashid Chinchanwala
	.... 
	financial consultant 

	Karen Christenberry
	.... 
	dancer 

	Alan Colbert
	.... 
	assistant chief lighting technician 

	Pattie Cooke
	.... 
	baby wrangler 

	Holly Copeland
	.... 
	dancer 

	Ed Dally
	.... 
	camera loader 

	Rita Lisa Danao
	.... 
	set production assistant 

	Kiva Dawson
	.... 
	dancer 

	Jerry Day
	.... 
	key rigging grip 

	David Diamond
	.... 
	rigging electrician 

	Tammy R. Dickson
	.... 
	set production assistant 

	David Diliberto
	.... 
	associate editor 

	Patricia Douglas
	.... 
	assistant: Mr. Goodman 

	Juliette Dow
	.... 
	assistant: Mr. Bevan 

	Jenna Dupree
	.... 
	casting assistant 

	Elizabeth A. Eaton
	.... 
	dancer 

	Gregg Edler
	.... 
	production coordinator 

	Charles Edwards
	.... 
	grip (as Charlie Edwards)

	Tom Elkins
	.... 
	assistant production coordinator 

	Jimmy Ellis
	.... 
	rigging electrician 

	Lindsay Fellenbaum
	.... 
	dancer 

	Thomas W. Foster
	.... 
	first aid 

	Alan Frazier
	.... 
	assistant chief lighting technician 

	Chris Fuentes
	.... 
	location assistant 

	Jenifer Galvez
	.... 
	rigging electrician 

	Jennifer S. Garett
	.... 
	dancer 

	Adam Gilmore
	.... 
	second assistant camera 

	Ron Goodman
	.... 
	aerial camera operator 

	Robert Graf
	.... 
	location manager 

	Amelia Granger
	.... 
	assistant: Mr. Fellner 

	Bill Green
	.... 
	rigging best boy grip 

	Jamie Green
	.... 
	dancer 

	Bruce Hamme
	.... 
	dolly grip 

	Andy Harris
	.... 
	first assistant camera 

	Brad Heiner
	.... 
	rigging grip 

	Mo Henry
	.... 
	negative cutter 

	Elizabeth Himmelstein
	.... 
	dialect coach 

	Rachel Holroyd
	.... 
	legal advisor 

	Marty Houston
	.... 
	office assistant 

	Roman Jakobi
	.... 
	electrician 

	Cecily Jordan
	.... 
	extras casting coordinator 

	Kim Jordan
	.... 
	assistant location manager 

	Dennis Junt
	.... 
	driver: honeywagon 

	Larry Kaplan
	.... 
	publicist 

	Kathy Kelehan
	.... 
	animation producer 

	Ken Kells
	.... 
	stand-in 

	Nina Khoshaba
	.... 
	company coordinator 

	Robert King
	.... 
	rigging grip 

	Laurel Kitten
	.... 
	dancer 

	Sonny Kompanek
	.... 
	orchestrator: original music 

	Wayne Kosky
	.... 
	second company grip 

	Gary Kramer
	.... 
	craft service 

	T. Kukovinski
	.... 
	script supervisor 

	Bill Landrum
	.... 
	choreographer 

	Jacqui Landrum
	.... 
	choreographer 

	Jacqui Landrum
	.... 
	dancer 

	Lauren Lapham
	.... 
	production intern 

	Mary Lee
	.... 
	dancer 

	Jerry Legget
	.... 
	payroll accountant 

	Daniel Leung
	.... 
	computer animator 

	Cookie Lopez
	.... 
	key set costumer 

	Carrie Macy
	.... 
	dancer 

	Danielle Marcus-Janssen
	.... 
	dancer 

	Joelle Martinec
	.... 
	dancer 

	Alvaro Martinez
	.... 
	rigging grip 

	Jonas C. Matz
	.... 
	first aid 

	Brian L. McCarty
	.... 
	music playback operator 

	Matt McDonald
	.... 
	computer animator 

	Caitlin McLean
	.... 
	dancer 

	Gray Miller
	.... 
	computer animator 

	Stacy Minkowsky
	.... 
	production intern 

	Ted Morris
	.... 
	camera operator 

	Angela Morrison
	.... 
	legal advisor 

	Merrick Morton
	.... 
	still photographer 

	Lisa Mozden
	.... 
	assistant editor 

	Bill O'Leary
	.... 
	lighting consultant 

	Sonya Ooten
	.... 
	assistant costume designer 

	David Orr
	.... 
	color timer 

	Danielle Nicole Parish
	.... 
	dancer 

	Les Percy
	.... 
	first company grip 

	Randol Perelman-Taylor
	.... 
	set production assistant (as Randol P. Taylor)

	Jacquie Perryman
	.... 
	senior vice president: PolyGram Soundtracks 

	Sandra Plazinic
	.... 
	dancer 

	Anne Pope
	.... 
	transfer assistant editor 

	Kimberly Rach
	.... 
	production secretary 

	Manish Raval
	.... 
	music coordinator 

	Chris Reddish
	.... 
	rigging best boy electric 

	Anthony K. Riedel
	.... 
	driver: production van 

	William Preston Robertson
	.... 
	giggles/howls/marmots 

	Michelle Rudy
	.... 
	dancer (as Michelle Rudy-Mirkovich)

	Timothy P. Ryan
	.... 
	transportation captain (as Tim Ryan)

	Dave Sale
	.... 
	aerial assistant camera 

	Jonathon E. Salzman
	.... 
	electrician (as Jon Salzman)

	Alan J. Schoolcraft
	.... 
	president of operations: Mike Zoss Productions 

	Amit Sethi
	.... 
	computer animator 

	Kelly Sheerin
	.... 
	dancer 

	Mindy Sheldon
	.... 
	accountant 

	Alison Simpson
	.... 
	dancer 

	Virginia Skeffens-Burton
	.... 
	set costumer 

	Katherine Slay
	.... 
	dancer 

	Charles Smith
	.... 
	grip 

	Jerry Smith
	.... 
	driver 

	Duncan M. Sobel
	.... 
	electrician 

	Kristina Soderquist
	.... 
	assistant accountant 

	Dawn Soler
	.... 
	executive in charge of music: PolyGram Filmed Entertainment 

	R. Michael Stringer
	.... 
	rigging grip 

	Jenifer Strovas
	.... 
	dancer 

	Eileen Sullivan
	.... 
	baby wrangler 

	Michelle E. Swanson
	.... 
	dancer 

	Don Tardino
	.... 
	transportation coordinator 

	Lara Thompson
	.... 
	assistant: Mr. Fellner 

	Amy Tinkham
	.... 
	dancer 

	Bree Turner
	.... 
	dancer 

	Frank C. Turner
	.... 
	stand-in 

	Eric Vignando
	.... 
	caterer 

	Thomas Vilardo
	.... 
	transportation captain 

	Charlie Vogel
	.... 
	post-production supervisor 

	Martina Volpp
	.... 
	dancer 

	Derek Wade
	.... 
	transportation estimator 

	Happy Walters
	.... 
	music supervisor 

	Amy Warren
	.... 
	dancer 

	Natalie Webb
	.... 
	dancer 

	Wendy Weidman
	.... 
	casting associate 

	Martin Weight
	.... 
	video assist operator 

	Pamela Withers
	.... 
	costume supervisor 

	Tom Wolfe
	.... 
	music coordinator 

	Abbe Wool
	.... 
	electrician 

	Kim Yates
	.... 
	dancer 

	Jeffrey De La Rosa
	.... 
	rigging gaffer (uncredited) 

	Mem Ferda
	.... 
	double: Jeff Bridges (uncredited) 

	Alexandre Naufel
	.... 
	set lighting (uncredited) 

	Chip Schner
	.... 
	additional camera operator (uncredited) 

	Charlie Vogel
	.... 
	post-production accountant (uncredited)


