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	SUPPLEMENTS

	· Audio commentary by director Mel Brooks
· 2 Blazingly Boffo Documentaries

· "Back in the Saddle", "Intimate Portrait: Madeline Kahn (Excerpt)"

· Black Bart: 1975 pilot episode of the proposed TV Series Spinoff

· Additional scenes


Movie Review
The Charge
What in the Wide, Wide World of Sports is a-goin' on here?

Opening Statement
He rode a blazing saddle.
He wore a shining star.
His job to offer battle to bad men near and far.
He conquered fear and he conquered hate.
He turned dark night into day.
He made his blazing saddle a torch to light the way.

Facts of the Case
I rememba back in 1874, our little town of Rock Ridge were unders attack by a gang'a hornswogglin', cattle rustlin', flim-flam, rigga raggers! Theys may have killed our sheriff, but we were dang blang mad, an' there's no way theys were gonna run us off'n our land! So's we all voted to stand an' fight, and we wired the Governor to sends us a new sheriff! Only that slimy, sidewinding, sigger sucker Hedy Lamarr (that's Hedley!) sends us a ni…

I'll take it from here, Gabby Johnson. Sheriff Black Bart arrived in town to fanfare, a laurel and hearty handshake, and shock from us all. He may have tricked us into letting him stay, but we did everything in our power to send him packing. As if things couldn't get any worse, the evil Mongo came riding into town. Now we were really done for!

Stop being so melodramatic, Reverend Johnson. Bart captured and tamed Mongo, sobered and deputized the Waco Kid, wooed and captured the heart of the deadly beautiful Lili Von Shtupp, and earned enough of our trust to come together and save our town from that damn Hedy Lamarr (that's Hedley!).

How?

Well, I'm not gonna tell you everything. Buy the damn movie and see for yourself!

Oh, Howard Johnson…quiet down, eat your beans, and let the nice film critic finish his review.

You go right ahead, dear.

The Evidence
Thank you, Harriet Johnson.

Unlike his first two feature films—The Producers and The Twelve Chairs—Mel Brooks did not originate the idea for Blazing Saddles. Andrew Bergman's story, Tex-X, came to Brooks by way of agent David Beagleman, after an attempt by producer Richard Zanuck, director Alan Arkin, and star James Earl Jones failed to get off the ground. Hesitant about taking on a project he didn't write, Mel assembled a team of writers to develop the script, in a manner much like the golden days of television. His team included Bergman (Striptease), a young comic named Richie Pryor (yes, that Richard Pryor), a lawyer named Norman Steinberg (Johnny Dangerously), and his writing partner, dentist Alan Uger (Family Ties).

With the script complete, now came the casting challenge. Mel wanted Pryor to play Bart, but the studios wouldn't take the risk. Instead, Mel signed classically trained actor Cleavon Little, whose comedic timing and sweet disposition made him a cast and crew favorite. The other trouble came in casting the Waco Kid. Mel wanted grizzled veteran Dan Dailey to play the role, but Dailey's health and poor vision prevented him from signing on. Next on the list was John Wayne, who turned it down because the film was "too dirty." Finally, Brooks signed actor and recovering alcoholic Gig Young to the role. On the first day of filming, hanging upside down in the jail cell, Young went into seizures and was taken from the set by ambulance. A panicked phone call to New York found Brooks's good friend Gene Wilder—he had been reading the script and lobbying for the part during the writing process—who hopped on a plane and, less than 24 hours later, was on the set and ready to go. The rest, as they say, is history.

Blazing Saddles was awarded the #6 slot on the American Film Institute's list of Top 100 Comedies, and deservedly so. This film redefined the concept of feature film comedy for generations to come. A year before the debut of Saturday Night Live, and six years prior to the release of Airplane!, Brooks schooled American audiences on a new brand of in-your-face humor. Drawing from years of experience writing for Sid Caesar and Carl Reiner, Mel fuses raucous Catskills standup with modern political satire and the idiosyncrasies of the human condition, to create a whole new form of funny. Never before have we seen characters reveal their hypocrisy and innermost thoughts so freely and uninhibitedly: Lamarr's devious and skillful manipulation of the dimwitted Governor LePetomaine; Taggart and Lyle's blatant disregard for the health and well-being of their second-class workers; and the citizens of Rock Ridge's disdain for anyone whose last name isn't Johnson and who doesn't fit nicely into their lily-white redneck community. Brooks proves that humor (in words and song) can be a powerful tool to both entertain and educate by holding up a mirror to the ridiculousness of ourselves.

The true genius of Mel Brooks is in his attention to detail. Instead of a film moving from one punch line to the next with nothing but empty space in between, Brooks fills each moment with little laughs, satire, puns, homages, commentary, and in-jokes…

• The rear view wedding portrait hanging in Lamarr's office.
• The obscure gallows reference to 1942's Calling Dr. Gillespie.
• Lamarr humping the statue of Blind Justice from behind.
• Count Basie and his orchestra playing in the entrance of Sheriff Bart.
• The introduction of Lili Von Shtupp as the saloon's piano player tickles the ivories to "Springtime for Hitler."
• The diverse lineup of thieves and villains, including Hell's Angels, Klan members, and Banditos from Treasure of the Sierra Madre.
• The Governor William J. LePetomaine throughway.
• The self-aware Lamarr stumping for an Academy Award nomination.
• The real cows roaming the Rock Ridge saloon and the lobby of Mann's Chinese Theatre.

These are the little things that most directors would never even bother with. For Brooks, these details are the glue which hold the bigger laughs together, creating a rich tapestry of human foibles. All the more for audiences to enjoy.

The performances here are all top-notch. Cleavon Little's delivery is smooth as silk, executing each and every one of Brooks's jokes with maximum impact and making it all look so easy. Gene Wilder is brilliantly understated as the Waco Kid, a stark contrast to the neurotic nebbish Leo Bloom in Brooks's The Producers. Building upon his brilliant TV work, Harvey Korman steals every moment, whether it's toying with Taggart and the Governor or trying to outsmart Bart, he takes everything so seriously, you can't help but laugh. The beautifully funny Madeline Kahn does a dead-on impersonation of Marlene Dietrich, taking everything one step over the top while never venturing beyond the bounds of believability. Alex Karras elevates the classic dumb-jock persona into an art form, as the lovably misunderstood Mongo. Slim Pickens and Burton Gilliam exemplify every idiot redneck ever captured on celluloid.

Presented in 2.35:1 anamorphic widescreen, this new digital transfer is probably the most impressive presentation of Blazing Saddles ever released. Granted, there is still evidence of dirt, scratches, and the occasional flicker effect, but the grain has been kept to an absolute minimum and the colors bring back the vibrancy of the 1970s. The remastered Dolby 5.1 Surround track isn't quite as impressive as its video counterpart, with most of the action still taking place in the front three channels. Forget about the rear speakers or the subwoofer; they won't be needed. Alternate French and Spanish tracks have both been included, even though the packaging only lists Español.

As for the bonus features, this is where Warner Bros. stumbles and falls. If you are going to tout something as a "30th Anniversary Special Edition," you might want to follow through. Instead of an expensive anniversary present or the obligatory flowers and candy, we get a leftover cake from a wedding that never took place.

These are the so-called "special features…"

Scene-Specific Commentary by Mel Brooks
Nice try. This is a 55-minute interview apparently recorded during postproduction on Dracula: Dead and Loving It, in which Mel riffs on the development and making of Blazing Saddles. This audio is overlaid onto the film, with no reference to what is happening on screen (obviously), and abruptly ends by the 55-minute mark, at which point the film's audio track returns. If it's an interview, showcase it as such. Don't lie about it. To make matters worse, this feature is repurposed from the original DVD release, where it was correctly labeled as a "55-minute interview."

Two Blazingly Boffo Documentaries
These are neither "blazingly boffo" nor documentaries.

• Back in the Saddle is a 28-minute featurette culled from interviews with Mel Brooks, Gene Wilder, Harvey Korman, Burton Gilliam, producer Michael Hertzberg, and co-writer Andrew Bergman, showcasing clips used from the G-rated televised broadcast. It's a nice look back at the film and its genesis, but again, don't sell chopped liver as prime rib. And don't steal things from other releases to pad your bonus materials! This one was taken from the 2003 Special Edition VHS release.

• Intimate Portrait: Madeline Kahn is a four-minute excerpt from Lifetime Television's Intimate Portrait series. Why Warner didn't include the entire hour-long episode is beyond me, especially if they're labeling this as a documentary.

Additional Scenes
If you're looking for deleted or extended scenes, forget it. If you've ever seen Blazing Saddles on broadcast television, there is nothing new here. These are the filler clips used to cover for the R-rated scenes that were cut to meet broadcast standards.

Black Bart: 1975 Pilot Episode
Aha! The one gold nugget reward we receive for sifting through the previous rock and silt. Don't get too excited; it's only gold-plated. This 25-minute pilot starring Lou Gossett Jr. as Black Bart, Barney Miller's Steve Landesberg as Reb Jordan (a re-envisioned version of the Waco Kid), and Millie Slavin as Belle Buzzer (a one-eyed, limp-legged reworking of Lili Von Shtupp) isn't the least bit funny. Within the first three minutes, you'll be able to tell why network execs didn't pick up this series.

Round out the package with an original theatrical trailer and unimpressive menus, and you have a 30th Anniversary disappointment. Then again, we came for the reception, not the party favors.

Closing Statement
From Frankie Laine's opening title track to Bart and Jim driving off into the sunset in a Cadillac limo, there is not one inch of this canvas left unpainted, which is why Blazing Saddles seems untouched by time. Each viewing makes for new discoveries, and new appreciation for this comedic masterpiece. At $19.97, there is no reason why this title shouldn't be a part of your DVD collection.

The Verdict
This court exonerates Mel Brooks and company from any charges leveled against them. However, Warner Bros. executives and those responsible for this 30th Anniversary release are sentenced to 30 years of hard labor in the California desert for lying to, cheating, and hornswoggling an unsuspecting public. This court is adjourned.
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John Morris (music) 
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Movie Trivia 
· The role of Bart was intended for Richard Pryor, but due to the controversial nature of Pryor's stand-up routines of the day and his background, Mel Brooks couldn't secure financing for the project with Pryor in that role. So Pryor was made a co-writer of the script, and Cleavon Little played Bart. Pryor later got to star in a different western comedy - Adiós amigo (1976).

· Production began with Gig Young as the Waco Kid. On the first day of shooting, the scene where the drunk Waco Kid hangs from a bunk asking if Bart is black, Young revealed that he really was indeed drunk (he had had an alcohol problem for years) and proceeded to undergo a physical collapse on set. Brooks shut down production for a day and Gene Wilder flew cross country to take over the role.

· In the shot where the showbill for "Lili von Schtupp, The Teutonic Titwillow" appears, the tune played on the honky-tonk piano in the background is "Springtime for Hitler" from The Producers (1968), also directed by Brooks.

· Scriptwriter Andrew Bergman originally named the lead character "Tex X".

· Director Mel Brooks plays a character called "Le Petomane", which was the stage name of a popular French performer (Joseph Pujol) from the beginning of the 20th century. His specialty was telling stories punctuated with flatulence.

· The Indian Chief played by Mel Brooks speaks Yiddish. He says: "Blacks!" "Let them go!" "Have you ever seen in your life?"

· One day in the Warner Bros. commissary, Mel Brooks and the other writers were seated at a table opposite John Wayne. The Duke turned and said he had heard about their Western, the one with a lot of farting. Mel said, "Yes, and we'd like you to be in it." According to Brooks, the Duke turned down the offer by saying, "Naw, I can't do a movie like that but I'll be first in line to see it!"

· Gene Wilder was originally offered the role of Hedley Lamarr but he didn't feel right for it and told Mel Brooks that he wanted The Waco Kid instead. However, Brooks wanted someone older for The Waco Kid, someone like Dan Dailey.

· The TV release has several extra scenes that weren't in the theatrical release.

· When Sheriff Bart is trying to capture Mongo, after he delivers the "CandyGram for Mongo", it then shows a "draw on the dummy sheriff" game that fires a cannon at Mongo.

· A scene where Bart convinces Mongo to go diving down a well for Spanish Doubloons and Bart stops pumping air to the diving suit because it's time for his lunch break.

· Escaping from the "bad guy queue", Jim and Bart encounter a Baptism ceremony.

· Governor Le Petomane rides into the fake Rock Ridge in a stagecoach and tries to talk to the fake people.

· Director Cameo: [Mel Brooks] the aviator in the bad-guy queue.

· The Hebrew writing on headband worn by Mel Brooks on the movie poster translates to "Kosher for Passover".

· Cameo: [Count Basie] leader of the jazz band in the desert.

· Cameo: [Gilda Radner] appears in a scene in the church. She would later become the wife of Gene Wilder (The Waco Kid)

· Director Trademark: [Mel Brooks] created mob noise by having people say "harrumph". We can hear an example of this moment after the townspeople refuse to give land to the Irish. In the ensuing hubbub, Mel Brooks can be heard to say "Everybody, harrumph!"

· Dan Dailey was originally considered for the role of the Waco Kid but got cold feet at the last moment.

· Hedy Lamarr sued Mel Brooks over the use of the name Hedley Lamarr and settled out of court.

· On the marquee at Graumann's Chinese Theater, the flashing title "Blazing Saddles" is a matte lay-in, covering the film's original title, "Black Bart". The final title of the movie wasn't decided until after principal photography.

· When Mongo rides into town, one Mexican says, "Mongo! Santa Maria!" Mongo Santamaría was a famous Cuban musician.

· When Mel Brooks advertised in the show business trade papers for a "Frankie Laine-type" voice to sing the film's title song, he was hoping for a good imitator. Instead, Frankie Laine himself showed at Brooks' office two days later, ready to do the job but nobody told him the movie was a parody.

· The world premiere was screened at the (now gone) Pickwick Drive-In, in Burbank, California. The guests rode horses into the drive-in for the show.

· Filmed on the same outdoor sets as Westworld (1973).

· On the huge coin on the poster is inscribed "Hi! I'm Mel, Trust Me!"

· Mel Brooks's first movie filmed in Panavision scope; 2.35:1

· Richard Pryor came up with the character "Mongo".

Movie Goofs

  Continuity: Towards the end of the movie, Taggart kicks over a building and discovers the town is fake. Soon thereafter, the building, "Livery and Saddle Shop", is shown back upright and is then blown up.

  Incorrectly regarded as goofs: After The Waco Kid demonstrates his speed to Bart by grabbing the black king from between Bart's closing hands, Bart opens his hands to show they are empty. In the process, he knocks over a pawn that someone confused with that black king.

  Revealing mistakes: Cable pulling handcart clearly visible when Bart and Charlie are going to investigate the quicksand.

  Crew or equipment visible: When Mongo punches the horse, some equipment is briefly visible at the bottom right of screen.

  Errors in geography: The Rock Ridge Church can be seen behind Boris the Hangman's gallows

  Continuity: In the church, the reverend is hunched over his podium after he says "We're going to need a new sheriff." When one of the many Johnsons says, "Let's wire the governor for a new sheriff," the reverend is standing straight. 
Movie Filming Locations

Burbank Studios, Burbank, California, USA 

(studio)

Burbank, California, USA 

(interiors and most Rock Ridge exteriors)

Grauman's Chinese Theater - 6925 Hollywood Blvd., Hollywood, Los Angeles, California, USA 

Los Angeles, California, USA 

Vasquez Rocks Natural Area Park - 10700 W. Escondido Canyon Rd., Agua Dulce, California, USA 

Alternate Versions
· The TV release has four extra scenes that weren't in the theatrical release: 

· When Sheriff Bart is trying to capture Mongo, after he delivers the "CandyGram for Mongo", it then shows a "draw on the dummy sheriff" game that fires a cannon at Mongo, and then a scene Bart convinces Mongo to go diving down a well for Spanish Doubloons and Bart stops pumping air to the diving suit because it's time for his lunch break. 

· Bart and Jim run away from Hedley Lamarr and his gang whilst wearing the KKK outfits. They run into some Born-again Christians having a baptism/picnic and join in. 

· Lily Von Shtupp (Madeline Kahn) gives a brief spoken introduction to the saloon crowd before beginning her song. 

· Governor Le Petomaine (Mel Brooks) arrives in the fake Rock Ridge a few moments before the final showdown, in a stagecoach with a flashing red light on the back, makes a joke about losing the "blue collar vote" and does a skit in the town where he impersonates Harpo Marx. 

· When the dynamite fails to explode, Lily Von Schtuup says with some German rambling that it didn't work. When nobody knows what she said the guy that speaks frontier gibberish trys to translate. Those around him hit him with their hats.

· A version of the film shown on television has the sounds of flatulence in the "campfire and beans" scene replaced with the sounds of belching, making it one of the few times a sound effect has been censored.

· When Blazing Saddles was aired on Fox Family Channel in 2001, when Lillie Von Schtupp's name was mentioned, the Schtupp part was left out. There was also a scene ater Bart tried the dynamite but the detonator wouldn't cooperate with Lillie Von Schtupp not catching a remark Bart called out so Gabby Johnson explains it to her in his drunken gibberish.

· When aired on Fox Family, the part Hedley Lamaar is looking through a law book for 'Land Snatch' was altered: when Hedley get's to the part of the book that says 'See Snatch' is changed to 'See Property'.

· These scenes were altered for TV viewing: When Bart asks Jim what he'd like to do, Jim's response of "Play chess...Screw?" Was changed to: "Play ches...Saloon?"; A line of dialogue from Jim was altered to remove the word 'pissant'; Jim's line of "Little bastard shot me in the ass" was changed to "Little punk shot me in the you know."; Racial slurs like "nigger" and "chink" were still intact.

· On most TV prints, the song sung by the citizens of Rock Ridge in the church is censored at the end. In the original, they sing "Our town is turning into shit." The TV version dubs an off-key organ chord sound effect over the offensive word.

· One TV print shown on US network TV in the 1980s removed all sounds of belching and flatulence from the campfire beans sequence. As a result viewers watched the cowboys standing up and sitting down for no apparent reason.

· Gov. Le Petomane also, in some televised versions, shakes hands with the cardboard townspeople in fake Rock Ridge.

· Previous versions shown on TV in the UK show Mongo's blackended face after the Candy Gram explodes. In all release versions, the scene fades out before we see Mongo's blackened face.

· TV prints use an alternate take of a sequence in which Rock Ridge's town priest says a prayer. In the theatrical version, the prayer ends with the line, "...or are we just jerking off?" The TV version substitutes a take (shot from a different angle) in which the prayer ends with, "...or are we just whisting Dixie?" The 2004 DVD release includes this alternate take.

· The 30th anniversary edition cuts out some scenes in the original version.
Movie Connections
Referenced in 

Clue (1985)
Spaceballs (1987)
C.H.U.D. II - Bud the Chud (1989)
Fletch Lives (1989)
Troop Beverly Hills (1989)
The Rookie (1990)
Wayne's World (1992)
Stay Tuned (1992)
Robin Hood: Men in Tights (1993)
Making Frankensense of 'Young Frankenstein' (1996) (V)
Boogie Nights (1997)
Sinbad: The Battle of the Dark Knights (1998)
There's Something About Mary (1998)
Mystery Men (1999)
Shanghai Noon (2000)
AFI's 100 Years, 100 Laughs: America's Funniest Movies (2000) (TV)
George Washington (2000)
Atlantis: The Lost Empire (2001)
Bubble Boy (2001)
WarCraft III: Reign of Chaos (2002) (VG)
Austin Powers in Goldmember (2002)
Shrek 2 (2004)

Spoofs 

Blaue Engel, Der (1930)
Destry Rides Again (1939)
The Treasure of the Sierra Madre (1948)
High Noon (1952)
The Night of the Hunter (1955)
Gunfight at the O.K. Corral (1957)
"Rawhide" (1959)
Rio Bravo (1959)
High Plains Drifter (1973)

References 

Calling Dr. Gillespie (1942)
The Treasure of the Sierra Madre (1948)
Henry V (1953) (TV)
"ABC's Wide World of Sports" (1961)
The Producers (1968)
Cabaret (1972)
Scarecrow (1973)

Featured in 

Precious Images (1986)
100 Years of the Hollywood Western (1994) (TV)
Houseguest (1995)
AFI's 100 Years, 100 Laughs: America's Funniest Movies (2000) (TV)
Back in the Saddle (2001) (V)

Spoofed in 

UHF (1989)
Robin Hood: Men in Tights (1993)
Jingle All the Way (1996)

Edited into 

"I Love the '70s" (2003) (mini)

Version of 

Black Bart (1975) (TV)

Movie Soundtrack

# "Blazing Saddles"

Written by John Morris (music) and Mel Brooks (text)

Sung by Frankie Laine

# "I'm Tired"

Music and Lyrics by Mel Brooks

# "The French Mistake"

Music and Lyrics by Mel Brooks

# "The Ballad of Rock Ridge"

Music and Lyrics by Mel Brooks
Full Cast and Crew

Directed by 

Mel Brooks    

Writing credits 

Andrew Bergman   (story)

Mel Brooks   (screenplay) &  

Norman Steinberg   (screenplay) &  

Andrew Bergman   (screenplay) &  

Richard Pryor   (screenplay) &  

Alan Uger   (screenplay)

Cast (in credits order) verified as complete 

Cleavon Little ....  Bart 

Gene Wilder ....  Jim (The Waco Kid) 

Slim Pickens ....  Taggart 

David Huddleston ....  Olson Johnson 

Liam Dunn ....  Rev. Johnson 

Alex Karras ....  Mongo 

John Hillerman ....  Howard Johnson 

George Furth ....  Van Johnson 

Jack Starrett ....  Gabby Johnson (as Claude Ennis Starrett Jr.) 

Mel Brooks ....  Gov. William J. LePetomaine/Indian chief/World War I aviator in badmen lineup) 

Harvey Korman ....  Hedley Lamarr 

Madeline Kahn ....  Lili Von Shtupp 

Carol DeLuise ....  Harriett Johnson (as Carol Arthur) 

Richard Collier ....  Dr. Sam Johnson 

Charles McGregor ....  Charlie 

Don Megowan ....  Gum chewer 

Robyn Hilton ....  Miss Stein 

Karl Lukas ....  Cutthroat #1 

Dom DeLuise ....  Buddy Bizarre 

Burton Gilliam ....  Lyle 

Count Basie ....  Himself 

rest of cast listed alphabetically: 

John Alderson ....  Gum chewer (uncredited) 

Anne Bancroft ....  Extra in church congregation (uncredited) 

Patrick Campbell ....  MC at Lili Von Shtupp's show/Man caught in overturned outhouse (uncredited) 

Rick Garcia ....  Mexican Bandit (uncredited) 

Craig Littler ....  Tex (uncredited) 

Ralph Manza ....  Extra in commissary playing Hitler (uncredited) 

Jimmy Martinez ....  Scared Mexican Man (uncredited) 

Harvey Parry ....  (uncredited) 

Gilda Radner ....  Townswoman in church (uncredited) 

Robert Ridgely ....  Boris the Hangman (uncredited) 

Rodney Allen Rippy ....  Bart (age 5) (uncredited) 

Tom Steele ....  (uncredited) 

Jerry Trent ....  Dancer (uncredited) 

Produced by 

Michael Hertzberg ....  producer  

Original Music by 

Mel Brooks   (songs "The Ballad of Rock Ridge", "I'm Tired" and "The French Mistake")  

John Morris   (also title song)  

Non-Original Music by 

Vernon Duke   (song "April in Paris")  

Cole Porter   (song "I Get a Kick Out of You") (uncredited)  

Cinematography by 

Joseph F. Biroc   (director of photography) (as Joseph Biroc) 

Film Editing by 

Danford B. Greene   (as Danford Greene) 

John C. Howard    

Casting by 

Nessa Hyams    

Production Design by 

Peter Wooley    

Set Decoration by 

Morris Hoffman   (as Morey Hoffman) 

Makeup Department 

Alan Fama ....  makeup artist (as Al Fama) 

Lola 'Skip' McNalley ....  hair stylist (as Lola 'Skip' McNally) 

Terry Miles ....  makeup artist  

Production Management 

William P. Owens ....  unit production manager  

Second Unit Director or Assistant Director 

John C. Chulay ....  first assistant director  

Leonard S. Smith Jr. ....  second assistant director (as Leonard Smith Jr.) 

Art Department 

Sam Gordon ....  property master  

Sound Department 

Gene S. Cantamessa ....  sound  

Les Fresholtz ....  sound re-recordist  

Eugene Marks ....  music editor (as Gene Marks) 

Arthur Piantadosi ....  sound re-recordist  

Richard Tyler ....  sound re-recordist  

Raul A. Bruce ....  boom operator (uncredited)  

Dan Wallin ....  score mixer (uncredited)  

Special Effects by 

Douglas Pettibone ....  special effects  

Stunts 

Denny Arnold ....  stunts (uncredited)  

May Boss ....  stunts (uncredited)  

Alex Brown ....  stunts (uncredited)  

Steven Burnett ....  stunts (uncredited)  

William H. Burton ....  stunts (uncredited)  

David Cadiente ....  stunts (uncredited)  

Dottie Catching ....  stunts (uncredited)  

Barbara Chrysler ....  stunts (uncredited)  

Bill Couch ....  stunts (uncredited)  

Dick Crockett ....  stunts (uncredited)  

Paula Dell ....  stunts (uncredited)  

Bennie E. Dobbins ....  stunts (uncredited)  

Ross Dollarhyde ....  stunts (uncredited)  

Kenny Endoso ....  stunts (uncredited)  

Andy Epper ....  stunts (uncredited)  

Gary Epper ....  stunts (uncredited)  

Jeannie Epper ....  stunts (uncredited)  

Stephanie Epper ....  stunts (uncredited)  

Tony Epper ....  stunts (uncredited)  

Richard Farnsworth ....  stunts (uncredited)  

Lila Finn ....  stunts (uncredited)  

George Fisher ....  stunts (uncredited)  

Jerry Gatlin ....  stunts (uncredited)  

Mickey Gilbert ....  stunts (uncredited)  

Chuck Hayward ....  stunts (uncredited)  

Bob Herron ....  stunts (uncredited)  

Buddy Joe Hooker ....  stunts (uncredited)  

Loren Janes ....  stunts (uncredited)  

Julie Ann Johnson ....  stunts (uncredited)  

Harold Jones ....  stunts (uncredited)  

Walt La Rue ....  stunts (uncredited)  

William T. Lane ....  stunts (uncredited)  

Terry Leonard ....  stunts (uncredited)  

Jack Lilley ....  stunts (uncredited)  

Bill McIntosh ....  stunts (uncredited)  

Troy Melton ....  stunts (uncredited)  

John T. Mitchell ....  stunts (uncredited)  

Boyd 'Red' Morgan ....  stunts (uncredited)  

Minor Mustain ....  stunts (uncredited)  

Hal Needham ....  stunts (uncredited)  

George Orrison ....  stunts (uncredited)  

Harvey Parry ....  stunts (uncredited)  

Regina Parton ....  stunts (uncredited)  

Regis Parton ....  stunts (uncredited)  

Glenn Randall Jr. ....  stunts (uncredited)  

Ronnie Rondell Jr. ....  stunts (uncredited)  

Wally Rose ....  stunts (uncredited)  

George Sawaya ....  stunts (uncredited)  

Fred Scheiwiller ....  stunts (uncredited)  

Bill Shannon ....  stunts (uncredited)  

David Sharpe ....  stunts: man dragged by horse (uncredited)  

Eddie Smith ....  stunts (uncredited)  

Paul Stader ....  stunts (uncredited)  

Tom Steele ....  stunts (uncredited)  

Fred Stromsoe ....  stunts (uncredited)  

Jerry Summers ....  stunts (uncredited)  

April Tatro ....  stunts (uncredited)  

Marvin Walters ....  stunts (uncredited)  

Dick Warlock ....  stunts (uncredited)  

George P. Wilbur ....  stunts (uncredited)  

Jerry Wills ....  stunts (uncredited)  

Al Wyatt Sr. ....  stunts (uncredited)  

Walter Wyatt ....  stunts (uncredited)  

Joe Yrigoyen ....  stunts (uncredited)  

Other crew 

Mel Brooks ....  lyricist: "Blazing Saddles", "I'm Tired", "The French Mistake", "The Ballad of Rock Ridge"  

Thomas S. Dawson ....  wardrobe (as Tom Dawson) 

Anthony Goldschmidt ....  title designer  

Alan Johnson ....  choreographer  

Frankie Laine ....  singer: "Blazing Saddles"  

John Morris ....  conductor  

John Morris ....  orchestrator  

Carroll Timothy O'Meara ....  assistant editor (as C. Timothy O'Meara) 

Julie Pitkanen ....  script supervisor  

Steve Potter ....  assistant editor (as Stephen Potter) 

Jonathan Tunick ....  orchestrator  

Herbert Winters ....  dialogue coach  

Madeline Kahn ....  singer: "I'm Tired" (uncredited)  

Tommy Morgan ....  musician: harmonica (uncredited)  
- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -


