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	SUPPLEMENTS

	· Audio commentary by director Terry Gilliam
· Interview with co-writer Tom Stoppard
· Production and publicity stills

· "The Production Notebook", screenwriters Tom Stoppard and Charles McKeown illuminate the script's development through 3 drafts and 3 treatments. Production designer Norman Garwood displays his design's for Brazil's unique sets. Costume designer 'James Acheson' explores the couture of fashion, fantasy and fascism. Terry Gilliam's original dream sequences, in storyboards, include hundreds of shots that never made it to the screen. Composer 'Michael Kames' unveils the sources of his score. A study of the special effects includes footage of unused effects

· "What Is Brazil?", Rob Hedden's rare 30 minute witty on-set documentary features Terry Gilliam and other key members of the cast and crew

· "The Battle of Brazil: A Video History", Battle of "Brazil" author Jack Mathews reassembles the players in the famous battle of "Brazil"'s US Release in this original 1996 Criterion documentary. Terry Gilliam, producer Arnon Milchan, and several studio executives close the book on one of the noisiest, most unusual, and most instructive controversies in Hollywood history

· "Brazil: The Love Conquers All Version", with audio annotation by 'David Morgan' , this 94 minute version of "Brazil", rearranged in the hope of making the film commercial, stands as a fascinating document of the power of editing to change a movie


	NOTES

	This is the director's cut with all the European footage.


Movie Review
December 18, 1985 

THE SCREEN: 'BRAZIL,' FROM TERRY GILLIAM 

By JANET MASLIN 
TERRY GILLIAM'S ''Brazil,'' a jaunty, wittily observed vision of an extremely bleak future, is a superb example of the power of comedy to underscore serious ideas, even solemn ones. ''Brazil,'' which was not scheduled for 1985 release until the Los Angeles Film Critics Association voted it best film of the year, was slated, as of yesterday, to open on Dec. 25 for one week in order to qualify for Academy Awards consideration. However, the opening was suddenly advanced, and it began its weeklong engagement today at Loew's New York Twin. It is scheduled to reopen on Feb. 14. 

''Brazil'' may not be the best film of the year, but it's a remarkable accomplishment for Mr. Gilliam, whose satirical and cautionary impulses work beautifully together. His film's ambitious visual style bears this out, combining grim, overpowering architecture with clever throwaway touches. The look of the film harkens back to the 1930's, as does the title; ''Brazil'' is named not for the country but for the 1930's popular song, which floats through the film as a tantalizing refrain. The gaiety of the music stands in ironic contrast to the oppressive, totalitarian society in which the story is set. 

The plot itself, from a screenplay by Mr. Gilliam, Tom Stoppard and Charles McKeown, is rather thin; it exists mainly as an excuse to lead the viewer into various corners of an unexpectedly humorous Orwellian world. Mr. Gilliam's answer to Mr. Orwell's Winston Smith is one Sam Lowry, a gray-suited bureaucrat who has a forbidden love, a lively fantasy life and a socialite mother. Ida Lowry (played hilariously by Katherine Helmond), who is constantly in the company of her in-house plastic surgeon, spends most of her time lunching with lady-friends and a bit of it worrying about her son's limited career. So Ida - whose fashion sense dictates that she wear hats that look very much like upside-down shoes - arranges a promotion for Sam. He winds up in an office so small that he has only half a desk and half a poster sharing both with the bureaucrat next door. This change somehow propels Sam into a romance with a woman who may be a terrorist and into a series of hellish nightmares. 

Much of the cleverness of ''Brazil'' has to do with its tiny details, the sense of how things work in this new society. Signs glimpsed in the background say things like ''Loose Talk is Noose Talk'' and ''Suspicion Breeds Confidence,'' while television advertisements are for things like fashionable heating ducts ''in designer colors to suit your demanding taste'' (the production design makes sure that heating ducts are everywhere). Politeness counts for everything, as in an early scene where one hapless Mr. Buttle is arrested in his own living room, stuffed into what looks like a large canvas bag, and led away, never to be seen again. At least Mrs. Buttle is given a written receipt for her confiscated husband. 

Harry Tuttle, the man the police were actually after until a large bug dropped into a computer and caused a typographical error, is played by Robert De Niro as a combination repairman and commando. Mr. De Niro has only the briefest of roles here, but he makes it count for a lot, as does Bob Hoskins as a sinister fellow passing himself off as a rival repairman. The friends of Sam's mother are also nicely played, particularly Shirley (Kathryn Pogson), who tells Sam shyly that she doesn't like him at all. Michael Palin is both ominous and funny as Sam's friend Jack Lint, and Jonathan Pryce is especially good as Sam. Giving his regards to Jack's twins and learning that they are triplets, Sam responds by saying ''Triplets! How time flies.'' 

Also in ''Brazil'' is Kim Greist as the pretty young woman who fascinates Sam in reality and in his dreams; in the latter, she has angelic blond hair and he appears as a magnificent winged silver creature swooping through the skies. Earlier in his career, Mr. Gilliam might have staged such a scene more facetiously, but here it has a real poignance. For all its fancifulness, ''Brazil'' and its characters seem substantial and real. No Coffee BRAZIL, directed by Terry Gilliam; screenplay by Mr. Gilliam, Tom Stoppard and Charles McKeown; director of photography, Roger Pratt; edited by Julian Doyle; produced by Arnon Milchan; released by Universal Pictures. At Loews New York Twin, Second Avenue at 67th Street. Running time: 131 minutes. This film has no rating. Sam LowryJonathan Pryce Harry TuttleRobert De Niro Jack LintMichael Palin Jill LaytonKim Greist Ida LowryKatherine Helmond KurtzmannIan Holm WarrenIan Richardson 

Box Office Information
Budget
$15,000,000 (estimated)

Gross
$9,929,000 (USA)
€484,991 (Spain) (10 August 2002)

Admissions
263,331 (Spain) (10 August 2002)

Movie Awards

	Academy Awards, USA

	Year
	Result
	Award
	Category/Recipient(s)

	1986 
	Nominated
	Oscar
	Best Art Direction-Set Decoration
Norman Garwood 
Maggie Gray 

	
	
	
	Best Writing, Screenplay Written Directly for the Screen
Terry Gilliam 
Tom Stoppard 
Charles McKeown 


Movie Trivia 
· Terry Gilliam tested more than half a dozen actors to play the part of Jill, interviewing or testing Jamie Lee Curtis, Rebecca De Mornay, Rae Dawn Chong, Joanna Pacula, Rosanna Arquette, Kelly McGillis, Ellen Barkin, and he even considered Madonna. Gilliam's personal favorite was Barkin.

· Robert De Niro wanted to play the role of Jack, but Gilliam had already promised this to Michael Palin. De Niro still wanted to be in the film, so he was cast as Tuttle instead.

· Jonathan Pryce's role as Sam was written years earlier with him in mind. The character was originally designed to be in his mid twenties (Pryce was only about 30 when Gilliam was developing the script), but after many years in limbo, Gilliam changed the character's age to mid-to-late thirties so that then-37-year-old Pryce could still play the role.

· Director Gilliam was reported to have been rather unhappy with Kim Greist's performance, and as a result many of her scenes were drastically cut and/or trimmed down. Some of these were added for the Sidney Sheinberg "Love Conquers All" studio version.

· Gilliam had trouble with studio producers over the black ending he wanted on the film. The producers wanted a "happy Hollywood" film which eliminated (among other things) the final transition and a critical line of dialogue which reveals the fate of Jill. These changes were made, and this "butchered" version was shown on US television at least once. Gilliam threatened to disown the film, and consequently the cinematic release and all videotape versions show the film essentially as he intended it to be seen (although the US cinematic release still omitted the line about Jill).

· When Mr. Helpman spells out the code that Sam's father used to get to Helpman's floor on the elevator, the letters are ERE I AM JH. When you rearrange those letters it spells JEREMIAH, Sam's father's name.

· Lots of significant names:

· Mr. Kurtzman (German for "short man"): small in stature and success. Named after the editor of "Help" (Harvey Kurtzman), a magazine that director Terry Gilliam worked for in the mid-60s. It was at a photo shoot for this magazine that Gilliam met John Cleese, who would later invite him to join the Monty Python team.

· Mr. Helpman: "helped" Sam

· Mr. Warrenn: works in a rabbit-warren style place: a maze of corridors Harvey Lime, possibly a reference to Harry Lime in The Third Man (1949).

· As our hero is being rescued from Michael Palin's torturer at the end of the film, a shootout occurs in the lobby. A bespectacled woman is shot in the eye and her floor polishing machine rolls down the stairs - a nod to Sergei M. Eisenstein's Bronenosets Potyomkin (1925).

· The "young Mrs. Lowry" was played by both Kim Greist and Katherine Helmond.

· The samurai warrior's suit was covered in electronic components such as resistors and volume knobs. In an early version of the film, all of the samurai warrior's scenes were in one block.

· The theme song (which Sam listens to in his car) was also featured in Brazil (1944).

· The technician who, right at the start of the film, swats the fly which falls into the printer causing the fatal misprint is Ray Cooper, the percussionist who, among other things, accompanied Elton John on his famous Russian concerts in 1979.

· Director Cameo: [Terry Gilliam] the smoker in the Shangri-La tower who bumps into Sam.

· Director Trademark: [Terry Gilliam] [burst] SWAT teams enter through ceiling.

· Director Trademark: [Terry Gilliam] [bookends] the US version starts and ends with clouds.

· During the climactic shootout at Information Retrieval, the janitor is killed and her vacuum cleaner rolls down the steps as the storm troopers walk and fire their weapons in a skirmish line formation. This is a reference to Sergei M. Eisenstein's film, Bronenosets Potyomkin (1925), when the Cossacks march down the steps of the Port of Odessa, firing away as a baby carriage rolls by.

· Kim Greist is mistakenly billed as "Kim Griest" in various locations, including the DVD packaging.

· This was River Phoenix's favorite movie, and he had been filming Dark Blood (1993) with Jonathan Pryce. As a gift, Pryce arranged for Phoenix to meet Terry Gilliam, his hero. The meeting was set to happen the day he died outside the Viper Room. Phoenix never met him.

· Director Trademark: [Terry Gilliam] [burst] at the diner.

· According to Terry Gilliam in the book "The Battle of Brazil", the toolbelt worn by Tuttle and all of its gadgets were supplied by Robert De Niro himself

· In one of the final scenes of the movie, among Jack Lint's instruments of torture can clearly be seen a rubber bouncy ball and a pacifier.

· Almost all of the soundtrack music is a variation on the main melody in the song "Brazil".

· The title song (actually named "Aquarela do Brasil" by Ary Barroso) was used in a movie for the first time in Walt Disney's 6th full length animation _Saludos Amigos (1943)_ .

· According to Maxim magazine, director Terry Gilliam was reportedly so stressed during filming that he lost all feeling in his legs for a week.

· Early title for Brazil was "1984 and a 1/2", an ode to Federico Fellini, but the film Nineteen Eighty-Four (1984) was released and the idea was scrapped.

· When Sam types "Ere I am JH" into the secret elevator's control panel, it plays the first eight notes of "Brazil". This is also what he hums when he sends the refund check up the pneumatic tube at Mr. Kurtzmann's office.

· The very first sound in the film is the Telecaster of famous guitarist Amos Garrett.

· Jack Purvis, a regular in the films of Terry Gilliam appears as "Dr. Chapman", a reference to fellow Python Graham Chapman, who had a medical degree.

· The samurai sequence was originally conceived to reflect Terry Gilliam's love for Akira Kurosawa films.

· Archibald Buttle's wife's name is Veronica. A reference to Archie and Veronica of Archie Comics.

· When Sam Lowry's office in the archive is first shown, the movie that all the employees secretly watch seems to be Monty Python's The Meaning of Life (1983) or at least the short feature The Crimson Permanent Assurance (1983).

· Gilliam originally wanted to call the film "1984 1/2", as a tribute to George Orwell's book "1984", a major inspiration behind the film, but was prevented by Orwell's estate.

· Terry Gilliam and his crew were excited to have Robert De Niro on board at first, but as time wore on they found De Niro's need for "research" and obsession with details increasingly irritating, saying that he "wanted to strangle him".

· There is never any indication of why the film is titled "Brazil."

Movie Goofs

· Revealing mistakes: When Sam is in Helpmann's office looking at the printer, pre-printed text can clearly be seen on the feeder roll.

· Revealing mistakes: Just after Sam Lowry has 'hijacked' Jill's truck and is trying to make his escape, Jill has to drive through a couple of barriers. However, the barriers explode and break before the truck has actually reached them.

· Plot holes: The initials "J.H." from Mr. Helpmann's "'Ere I am, J.H." (an anagram of the name Jeremiah, Sam's deceased father) seem to make no sense, as they do not apply to Helpmann himself (who is identified as Eugene Helpmann in his interview early on in the film) nor to Sam's father Jeremiah (who's last name is assumed to be Lowry, the same as Sam's).

· Continuity: The "Trucking" magazine behind Jill's head during the truck chase is first folded, then open.

· Revealing mistakes: Obvious stunt double when Harry Tuttle has fixed Sam's air conditioning and leaves by sliding down the rope.

· Continuity: Holly's hair has a big gap in her front bangs when she says her one line, whereas before her bangs were intact. Holly Gilliam did this on purpose in an effort to avoid working on the scene again because she despised the process of filming. It didn't work, and the result is the continuity error.

· Continuity: In the dream sequence when Sam is battling the typewriter warrior, the warrior slams his spear into the ground, leaving over half the spear head exposed. However, a few shots later, when Sam retrieves the spear, the head is completely buried in the ground.

· Continuity: When Harry Tuttle escapes from Sam Lowry's flat, the front door is shown open from the outside and the room is fully lit. However in the previous and subsequent shots, the flat is almost dark.

Movie Filming Locations

Croydon, Surrey, England, UK

Cumbria, England, UK

London, England, UK

Marne-la-Vallée, Seine-et-Marne, France

Alternate Versions
  There are at least three different versions of Brazil. The original 142 minutes European release, a shorter 132-minutes prepared by Gilliam for the American release and another different version, nicknamed the Sheinberg Edit, from Universal's then boss Sid Sheinberg, against whom Terry Gilliam had to fight to have his version released, A.K.A. the 'Love Conquers All' version.

  The European version contains a few scenes cut from the American release:

· Shortly before the troops storm Mrs. Buttle's home, her daughter says to her "Father Christmas cant come if you haven't got a chimney." Mrs. Buttle replies with "You'll see."

· A brief scene involving Sam and his mother Ida entering the restaurant where they meet Mrs. Terrain and Shirley. They have to pass through a metal detector in order to gain entrance, and Ida's present to Sam (one of the "Executive Decision Makers", seen later in the movie) sets off the alarm.

· Part of the beginning of the first "Samurai" dream sequence, where Sam explores through the concrete labyrinth he finds himself in. In the European release, the Samurai sequence is one long sequence, whereas in the American version is is divided into three separate sequences.

· A scene where Sam and Jill lie in bed after the implied consummation of their relationship. Jill has taken off the wig she was wearing in the scene before, and has a pink bow tied around her naked body. She says to Sam: "Something for an executive?" and he unties her.

· The "Interrogation" scene, where Sam is charged with all of the violations of the law he committed throughout the film, including "wasting Ministry time and paper."

· The "Father Christmas" scene where Helpmann visits Sam after his booking, Helpmann is dressed as Santa Claus. Among other things, Helpmann informs Sam that Jill Layton has been killed... twice.

· The European release begins abruptly with the 'Central Services' advert about ducts, and ends with a held shot of Lowry in the cooling tower. No clouds.

  The Criterion LaserDisc and DVD version contains both the Sheinberg/TV/"love conquers all" version and what Terry Gilliam believes to be the "final director's cut" (142 minutes). The Universal "bare-bones" DVD contains only the longer version (though it is misidentified on the DVD cover as the American cut)."

  The American release has a few scenes that are not present in the European one.

· There are clouds that open and close the film in the American Release. Some of the footage of these clouds was extraneous footage from "The Never Ending Story".

· After watching Mrs. Lowry's first plastic surgery treatment, Sam exclaims "My god, it works!"

  The Sheinberg Edit makes the following changes (it is likely a number of versions of the Sheinberg Edit have been shown on television, as the stations themselves may have done their own editing for time.)

· When the ministry building is blown up the piece of paper that is shown is a 'deleted' form for Harry Tuttle.

· There is lots of added dialogue (sometimes with peoples backs to camera, others more obvious) making it more clear about the existence of terrorists, and Tuttles involvement.

· The explosion at the restaurant opens the film and has none of the dialogue leading up to it, beginning only with Shirley offering Sam the salt.

· Extended, more romantic dialogue between Sam and Jill after Tuttle switches the sewage and air pipes at Sam's flat.

· You don't see the guard on fire when the Police vehicle crashes during the chase.

· It is never stated that Buttle is dead, only asked by his wife.

· Lots of the swearing was replaced with tamer dialogue, often very badly.

· The scene between Jill and Sam described above is included. Afterwards, only Sam is captured. Jill is not killed.

· The film ends with a brief sequence where Jill wakes Sam in their country hideaway. Sam says "I don't dream anymore," looks

· at a picture on the wall of himself wearing the dream-sequence wings, and thefilm ends with them flying up into the heavens.

· Many of the fantasy sequences are missing, or slightly different.

· After Sam blows up the Ministry of Information, a piece of paper flutters down. It's got a wanted message for Sam on it.

· Extended dialogue between Jill and Sam outside his apartment, and while in the truck.

· Extended dialogue in the scene where Sam meets Jack at Information Retrieval, and Jack has his daughter in his office.

· A cut of Casablanca featuring the line "Here's lookin' at you, kid." Right after Sam leaves Kurtzmann's office.

· Jack says "You look like you've seen a ghost, Sam..." to Sam at the entrance of the Ministry of Records when Sam sees Jill Layton.

Movie Connections
Referenced in
Back to the Future (1985)
Millennium (1989)
Jacob's Ladder (1990)
The Fisher King (1991)
Singles (1992)
It's the Monty Python Story (1993) (TV)
The Hudsucker Proxy (1994)
Underneath (1995)
Cité des enfants perdus, La (1995)
Runaway Brain (1995)
Twelve Monkeys (1995)
The Battle of Brazil: A Video History (1996) (V)
The Hamster Factor and Other Tales of Twelve Monkeys (1996) (V)
Fargo (1996)
Nacht der Gaukler (1996)
Star Wars: Jedi Knight - Dark Forces II (1997) (VG)
The Fifth Element (1997)
Gattaca (1997)
Mousehunt (1997)
Grim Fandango (1998) (VG)
Pi (1998)
On na ma dut lin na (1998)
There's Something About Mary (1998)
Star Trek: Insurrection (1998)
The 71st Annual Academy Awards (1999) (TV)
The Matrix (1999)
Mystery Men (1999)
Being John Malkovich (1999)
Fight Club (1999)
Three to Tango (1999)
Mauvaises fréquentations (1999)
Mr. Murakami's Garden (1999)
Kaho Naa... Pyaar Hai (2000)
Woman on Top (2000)
Requiem for a Dream (2000)
Bait (2000)
The Breed (2001)
Sen to Chihiro no kamikakushi (2001)
Cowboy Bebop: Tengoku no tobira (2001)
Metoroporisu (2001)
Monsters, Inc. (2001)
Lost In La Mancha (2002)
40 Days and 40 Nights (2002)
Minority Report (2002)
Cypher (2002)
Eddie Izzard: Circle (2002) (V)
Forever Ealing (2002) (TV)
29th Telluride Film Festival Aug. 30 - Sept. 2, 2002: Terry Gilliam Interviewed by Salman Rushdie (2003) (V)
Once Upon a Time in Mexico (2003)
"Retrosexual: The 80's" (2004) (mini)
Splinter Cell: Chaos Theory (2005) (VG)
The Gene Generation (2005)

References
Sherlock, Jr. (1924)
Bronenosets Potyomkin (1925)
M (1931)
Modern Times (1936)
The Green Pastures (1936)
Lost Horizon (1937)
Fantasia (1940)
Casablanca (1942)
Brazil (1944)
The Third Man (1949)
Ikiru (1952)
Mr. Arkadin (1955)
Rivière du hibou, La (1962)
Procès, Le (1962)
8½ (1963)
Fantômas (1964)
Alphaville, une étrange aventure de Lemmy Caution (1965)
Fahrenheit 451 (1966)
Buono, il brutto, il cattivo, Il (1966)
You Only Live Twice (1967)
Star Wars: Episode V - The Empire Strikes Back (1980)
Heavy Metal (1981)
Nineteen Eighty-Four (1984)

Featured in
What Is Brazil? (1985) (TV)
The Battle of Brazil: A Video History (1996) (V)

Spoofs
Walk East on Beacon! (1952)

Follows
Time Bandits (1981)

Features
The Cocoanuts (1929)

Spoofed in
We're Back! A Dinosaur's Story (1993)

Movie Soundtrack

  "Brazil"
Music by Ary Barroso
English Lyrics by S.K. Russell
(C) 1939 by Irmaos Visale, Rio de Janeiro, Brazil
(C) 1939 by Southern Music Publishing Company Inc., New York, N.Y., U.S.A.
(C) obtained 1982 by Peer International Corporation, New York, N.Y., U.S.A.


  "As Time Goes By"
by Herman Huffeld
(C) 1931 Warner Bros Inc., All Rights Reserved


  "Brazil"
Performed by Geoff & Maria Muldaur
Courtesy of Warner Bros. Records, Inc
by Arrangement with Warner Special Products 
Full Cast and Crew

Directed by

Terry Gilliam
 


Writing credits

Terry Gilliam
 
(screenplay) &

Tom Stoppard
 
(screenplay) &

Charles McKeown
 
(screenplay)

Cast (in credits order) verified as complete

Jonathan Pryce
.... 
Sam Lowry

Robert De Niro
.... 
Archibald 'Harry' Tuttle

Katherine Helmond
.... 
Mrs. Ida Lowry

Ian Holm
.... 
Mr. M. Kurtzmann

Bob Hoskins
.... 
Spoor

Michael Palin
.... 
Jack Lint

Ian Richardson
.... 
Mr. Warrenn

Peter Vaughan
.... 
Mr. Helpmann

Kim Greist
.... 
Jill Layton

Jim Broadbent
.... 
Dr. Jaffe

Barbara Hicks
.... 
Mrs. Alma Terrain

Charles McKeown
.... 
Harvey Lime

Derrick O'Connor
.... 
Dowser

Kathryn Pogson
.... 
Shirley

Bryan Pringle
.... 
Spiro

Sheila Reid
.... 
Mrs. Buttle

John Flanagan
.... 
T.V. Interviewer/Salesman

Ray Cooper
.... 
Technician

Brian Miller
.... 
Mr. Buttle

Simon Nash
.... 
Boy Buttle

Prudence Oliver
.... 
Girl Buttle

Simon Jones
.... 
Arrest Official

Derek Deadman
.... 
Bill--Dept. of Works

Nigel Planer
.... 
Charlie--Dept. of Works

Terence Bayler
.... 
T.V Commercial Presente

Gorden Kaye
.... 
M.O.I. Lobby Porter

Tony Portacio
.... 
Neighbour in Clark's Pool

Bill Wallis
.... 
Bespectacled lurker

Winston Dennis
.... 
Samurai Warrior

Diana Martin
.... 
Telegram Girl

Jack Purvis
.... 
Dr. Chapman

Elizabeth Spender
.... 
Alison/'Barbara' Lint

Anthony Brown
.... 
Porter - Information Retrieval

Myrtle Devenish
.... 
Typist in Jack's Office

Holly Gilliam
.... 
Holly

John Pierce Jones
.... 
Basement Guard

Ann Way
.... 
Old Lady with Dog

Don Henderson
.... 
First Black Maria Guard

Howard Lew Lewis
.... 
Second Black Maria Guard

Oscar Quitak
.... 
Interview Official

Harold Innocent
.... 
Interview Official

John Grillo
.... 
Interview Official

Ralph Nossek
.... 
Interview Official

David Gant
.... 
Interview Official

James Coyle
.... 
Interview Official

Patrick Connor
.... 
Cell Guard

Roger Ashton-Griffiths
.... 
Priest

Russell Keith Grant
.... 
Young Gallant at Funeral

rest of cast listed alphabetically:

Dominic Ffytche
.... 
Office boy (uncredited)

Terry Forestal
.... 
Running Trooper (uncredited)

Terry Gilliam
.... 
Smoking man at Shang-ri La Towers (uncredited)

John Hasler
.... 
Naughty little boy (uncredited)

Peter Sands
.... 
Ida's boyfriend (uncredited)

Produced by

Patrick Cassavetti
.... 
co-producer

Arnon Milchan
.... 
producer

Original Music by

Kate Bush
 
(song "Sam Lowry's 1st Dream")

Michael Kamen
 


Cinematography by

Roger Pratt
 


Film Editing by

Julián Doyle
 
(as Julian Doyle)

Casting by

Irene Lamb
 


Production Design by
Norman Garwood
 


Art Direction by

John Beard
 


Keith Pain
 


Costume Design by

James Acheson
 


Makeup Department

Elaine Carew
.... 
hair stylist

Elaine Carew
.... 
makeup artist

Sallie Evans
.... 
hair stylist

Sallie Evans
.... 
makeup artist

Meinir Jones Brock
.... 
hair stylist (as Meinir Brock)

Meinir Jones Brock
.... 
makeup artist (as Meinir Brock)

Sandra Shepherd
.... 
hair stylist

Sandra Shepherd
.... 
makeup artist

Aaron Sherman
.... 
prosthetic makeup

Maggie Weston
.... 
hair & makeup designer

Production Management

Linda Bruce
.... 
unit manager

Graham Ford
.... 
production manager

Chantal Perrin-Cluzet
.... 
production manager: french unit

Second Unit Director or Assistant Director

Richard Coleman
.... 
third assistant director

Julián Doyle
.... 
second unit director (as Julian Doyle)

Terence Fitch
.... 
additional assistant director

Christopher Newman
.... 
additional assistant director

Chris Thompson
.... 
second assistant director

Guy Travers
.... 
assistant director

Kevin Westley
.... 
additional assistant director

Art Department

Bernard Allum
.... 
graphic artist

Lee Apsey
.... 
supervising carpenter

Michael Bacon
.... 
prop man

George Ball
.... 
property master

Françoise Benoît-Fresco
.... 
assistant art director: France (as Françoise Benoît)

Peter Benson
.... 
stand-by prop

Gordon Billings
.... 
prop man

Dennis Bosher
.... 
assistant art director

Dennis Bovington
.... 
chargehand carpenter

Stephen Bream
.... 
draughtsman

Anthony Cain
.... 
sign writer (as Tony Cain)

Stan Cook
.... 
dressing prop chargehand

Ron Cowan
.... 
drapes

Tom Davies
.... 
supervising carpenter

Gary Dawson
.... 
property master

Belinda Edwards
.... 
production buyer

John Frankish
.... 
art department assistant

Andrew Garnet-Lawson
.... 
scenic artist (as Andrew Lawson)

Alan Grenham
.... 
construction stand-by

Stephen Hargreaves
.... 
construction stand-by

Richard Harris
.... 
construction stand-by

Brian Higgins
.... 
construction stand-by

Craig Hillier
.... 
assistant construction manager

David Jones
.... 
construction stand-by

Michael Jones
.... 
painter supervisor

Iain Lowe
.... 
construction stand-by

John Martin
.... 
construction stand-by

Bill McMinimee
.... 
dreams and models construction manager

John Murphy
.... 
chargehand plasterer

Colin Osgood
.... 
construction stand-by

Tony Rimmington
.... 
draughtsman

Dave Scutt
.... 
graphic artist

Keith Short
.... 
modeler

Stephen Tranfield
.... 
plasterer supervisor

Peter Verard
.... 
construction manager

Christine Vincent
.... 
art department research

Barry Vine
.... 
construction stand-by

Robert Voysey
.... 
construction stand-by (as Bob Voisey)

Peter Wallis
.... 
prop man

Kenneth Welland
.... 
chargehand painter (as Ken Welland)

David Wicks
.... 
plasterer supervisor

Dave Wiggins
.... 
rigger supervisor

Dennis Wraight
.... 
construction stand-by

John Wright
.... 
construction stand-by

Sound Department

Paul Carr
.... 
sound re-recording mixer

Bob Doyle
.... 
sound recordist

Rodney Glenn
.... 
sound editor

Andrew Jackson
.... 
additional music recordist (as Andy Jackson)

Rosie Straker
.... 
boom operator

Eric Tomlinson
.... 
recording engineer (uncredited)

Special Effects by

Ron Burton
.... 
special effects buyer

Terence J. Cox
.... 
special effects assistant (as Terence Cox)

Martin Gant
.... 
special effects technician

George Gibbs
.... 
special effects supervisor

Darrell Guyon
.... 
special effects runner

Ray Hanson
.... 
special effects technician

Ernest Hill
.... 
special effects assistant

Bob Hollow
.... 
special effects technician (as Robert Hollow)

Dave Knowles
.... 
special effects assistant

David McCall
.... 
special effects technician (as Dave McCall)

Tim Willis
.... 
special effects runner

Visual Effects by

Peter Aston
.... 
model vehicle

Ray Caple
.... 
matte artist

Valerie Charlton
.... 
model maker

Richard Conway
.... 
model effects supervisor

Julián Doyle
.... 
model photography (as Julian Doyle)

Nick Dunlop
.... 
optical effects

Kent Houston
.... 
optical effects

Richard Morrison
.... 
optical effects

Tim Ollive
.... 
optical effects

Roger Pratt
.... 
model photography

Stanley W. Sayer
.... 
blue screen consultant (as Stanley Sayer)

Neil Sharp
.... 
optical effects

Tim Spence
.... 
model photography

Stunts

Vic Armstrong
.... 
stunts

Toby Clark
.... 
stunt double: Small Sam

Tim Condren
.... 
stunts

George Lane Cooper
.... 
stunts

Clive Curtis
.... 
stunts

Perry Davey
.... 
stunts

Jim Dowdall
.... 
stunts

Terry Forestal
.... 
stunts (as Terry Forrestal)

Tex Fuller
.... 
stunts

Martin Grace
.... 
stunts

Frank Henson
.... 
stunts

Nick Hobbs
.... 
stunts

Bill Horrigan
.... 
stunts

Wayne Michaels
.... 
stunts

Dinny Powell
.... 
stunts

Greg Powell
.... 
stunts

Terry Richards
.... 
stunts

Tip Tipping
.... 
stunts

Chris Webb
.... 
stunts

Bill Weston
.... 
stunt arranger

Other crew

Margaret Adams
.... 
production coordinator

Martin Adams
.... 
costumes

David Appleby
.... 
still photographer

Alan Arnold
.... 
publicist

Cilla Beirne
.... 
assistant editor

Anthony Black
.... 
wardrobe assistant

Laurence Bodini
.... 
production runner

Lesley Broderick
.... 
assistant accountant

Vin Burnham
.... 
costumes

Peter Butler
.... 
camera grip

Peter Compton
.... 
assistant editor

Terry Connors
.... 
production accountant

Ray Cooper
.... 
music coordinator

Jamie Courtier
.... 
costumes

Mark Cridlin
.... 
clapper loader

Ira Curtis-Coleman
.... 
video consultant (as Ira Curtis Coleman)

Margarita Doyle
.... 
assistant editor

Nick Dunlop
.... 
title designer

Yves Dutheil
.... 
location manager: France (as Yves Duteil)

Perry Evans
.... 
electrician

Penny Eyles
.... 
script supervisor

Jean Fairlie
.... 
wardrobe mistress

Chuck Finch
.... 
best boy

Geoff Freeman
.... 
publicist

Jean-Yves Freess
.... 
grip: France

Simon Fulford
.... 
clapper loader

David Garfath
.... 
camera operator

Maggie Gray
.... 
set dressing designer

Alan Grosch
.... 
electrician

Annie Hadley
.... 
costumes

Gilly Hebden
.... 
assistant costume editor

Brian Herlihy
.... 
additional assistant camera

William Hobbs
.... 
samurai fight arranger (as Bill Hobbs)

Denis Hopperton
.... 
stand-by prop chargehand

Kent Houston
.... 
title designer

John Ignatius
.... 
assistant camera

Sally Kinnes
.... 
post-production assistant

Jean-Claude LeBras
.... 
chief electrician: France

Keith Lowes
.... 
assistant editor

Brian Martin
.... 
best boy

Elaine Matthews
.... 
trainee continuity (as Melanie Matthews)

Judith May
.... 
cashier

Barry McCormick
.... 
footstep editor

Richard Morrison
.... 
title designer

Tim Ollive
.... 
title designer

Steve Parker
.... 
additional assistant camera

Katy Radford
.... 
secretary

John 'Porky' Rivers
.... 
grip (as Porky Rivers)

Les Rodhouse
.... 
electrician

Roy Rodhouse
.... 
gaffer

Roya Salari
.... 
assistant editor

Hamish Scott
.... 
location researcher

Ray Scott
.... 
costumes

Matthew Scudamore
.... 
production runner

Neil Sharp
.... 
title designer

Margery Simkin
.... 
casting: USA

Bob Stilwell
.... 
follow focus

Joyce Stoneman
.... 
wardrobe supervisor

Brian Sullivan
.... 
electrician

Toby Tyler
.... 
electrician

Frank Vinall
.... 
wardrobe master

George White Jr.
.... 
electrician (as George White)

Colin Wilson
.... 
wardrobe assistant

Vic Fraser
.... 
music preparation (uncredited)

Michael Kamen
.... 
music arrager (uncredited)

Michael Kamen
.... 
orchestrator (uncredited)

Jim Michaels
.... 
24 frame computer playback operator (uncredited)

Sidney Sax
.... 
musician: violin solo (uncredited)

Sidney Sax
.... 
orchestral fixer (uncredited)
- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -


