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 BREATHLESS 

By Bosley Crowther 
As sordid as is the French film, Breathless (À Bout de Souffle), which came to the Fine Arts yesterday—and sordid is really a mild word for its pile-up of gross indecencies—it is withal a fascinating communication of the savage ways and moods of some of the rootless young people of Europe (and America) today.

Made by Jean-Luc Godard, one of the newest and youngest of the "new wave" of experimental directors who seem to have taken over the cinema in France, it goes at its unattractive subject in an eccentric photographic style that sharply conveys the nervous tempo and the emotional erraticalness of the story it tells. And through the American actress, Jean Seberg, and a hypnotically ugly new young man by the name of Jean-Paul Belmondo, it projects two downright fearsome characters.

This should be enough, right now, to warn you that this is not a movie for the kids or for that easily shockable individual who used to be known as the old lady from Dubuque. It is emphatically, unrestrainedly vicious, completely devoid of moral tone, concerned mainly with eroticism and the restless drives of a cruel young punk to get along. Although it does not appear intended deliberately to shock, the very vigor of its reportorial candor compels that it must do so.

On the surface, it is a story of a couple of murky days in the lives of two erratic young lovers in Paris, their temporary home. He is a car thief and hoodlum, on the lam after having casually killed a policeman while trying to get away with a stolen car. She is an expatriate American newspaper street vendor and does occasional stories for an American newspaper man friend.

But in the frenetic fashion in which M. Godard pictures these few days—the nerve-tattering contacts of the lovers, their ragged relations with the rest of the world—there is subtly conveyed a vastly complex comprehension of an element of youth that is vagrant, disjointed, animalistic, and doesn't give a damn for anybody or anything, not even itself.

The key is in the character that M. Belmondo plays, an impudent, arrogant, sharp-witted, and alarmingly amoral hood. He thinks nothing more of killing a policeman or dismissing the pregnant condition of his girl than he does of pilfering the purse of an occasional sweetheart or rabbit-punching and robbing a guy in a gentlemen's room.

For a brief spell—or, rather a long spell, for the amount of time it takes up in the film—as he casually and coyly induces his pensive girlfriend to resume their love affair, it does look as if there may be a trace of poignant gentleness in him, some sincerity beneath the imitation of a swaggering American movie star. But there isn't. When his distracted girl finally turns him in and he is shot in the street, he can only muster a bit of bravado and label his girl with a filthy name.

The girl, too, is pretty much impervious to morality or sentiment, although she does indicate a sensitive nature that has been torn by disappointments and loneliness. As little Miss Seberg plays her, with her child's face and closely cropped hair, she is occasionally touching. But she is more often cold and shrewd, an efficiently self-defensive animal in a glittering, glib, irrational, heartless world.

All of this, and its sickening implications, M. Godard has got into this film, which progresses in a style of disconnected cutting that might be described as "pictorial cacophony." A musical score of erratic tonal qualities emphasizes the eccentric moods. And in M. Belmondo we see an actor who is the most effective cigarette-mouther and thumb-to-lip rubber since time began.

Say this, in sum, for Breathless: it is certainly no cliché, in any area or sense of the word. It is more a chunk of raw drama, graphically and artfully torn with appropriately ragged edges out of the tough underbelly of modern metropolitan life.

Box Office Information
Budget
FRF 400,000 (estimated)

Opening Weekend
£25,164 (UK) (9 July 2000) (5 Screens)

Gross
$51,753 (USA) (8 October 2000)
$51,245 (USA) (1 October 2000)
$49,721 (USA) (20 August 2000)
$46,050 (USA) (13 August 2000)
£69,727 (UK) (16 July 2000)
£25,164 (UK) (9 July 2000)

Weekend Gross
$204 (USA) (8 October 2000) (1 Screen)
$1,525 (USA) (1 October 2000) (1 Screen)
$3,233 (USA) (20 August 2000) (1 Screen)
$1,684 (USA) (13 August 2000) (1 Screen)
£22,771 (UK) (16 July 2000) (5 Screens)
£25,164 (UK) (9 July 2000) (5 Screens)

Production Dates
17 August 1959 - 15 September 1959
Copyright Holder
© 1959 StudioCanal Image - Iberia Films - Societe Nouvelle de Cinematographie

Movie Trivia 
· Despite reports to the contrary, Jean-Luc Godard did not shoot the film without a script; however, he did not have a finished script at the beginning, instead writing scenes in the morning and filming them that day. See also Pierrot le fou (1965).

· To give a more detached, spontaneous quality, Jean-Luc Godard fed the actors their lines as scenes were being filmed.

· Jean-Luc Godard couldn't afford a dolly, so he pushed the cinematographer around in a wheelchair through many scenes of the film.

· This was the film that introduced the "Jump Cut", a sudden edit from one part of a scene to a later part of the same scene without fade or dissolve.

· According to Jean-Pierre Melville, Godard asked him for consultation during the post-production stage because the first edit was too long for distribution. Instead of excluding entire scenes from the movie, Melville suggested Godard should cut little from here and there. This led to the "jump cut" technique this movie introduced.

Movie Filming Locations

101 - Le Cosmos, boulevard Montparnasse, Paris 6, Paris, France

105 - La Rotonde, boulevard Montparnasse, Paris 6, Paris, France

11 rue Campagne Première, Paris 14, Paris, France

116 bis - Cinema Normandie, Avenue des Champs-Élysées, Paris 8, Paris, France

21 rue de Berri, Paris 8, Paris, France

30 - Christian Dior, avenue Montaigne, Paris 8, Paris, France

99 - Le Select, boulevard Montparnasse, Paris 6, Paris, France

Avenue des Champs-Élysées, Paris 8, Paris, France

Boulevard Raspail, Paris 14, Paris, France

Cinema MacMahon, 5 avenue MacMahon, Paris 8, Paris, France

George V metro station, Paris 8, Paris, France

Les Rives de Notre Dame, 15 quai Saint-Michel, Paris 5, Paris, France

Orly Airport, Orly, Val-de-Marne, France

Paris, France

Place de la Concorde, Paris 8, Paris, France

Vieux Port, Marseille, Bouches-du-Rhône, France

boulevard Montparnasse, Paris 6, Paris, France
Movie Connections
Referenced in
Versöhnung, Die (1964)
Alphaville, une étrange aventure de Lemmy Caution (1965)
Pierrot le fou (1965)
Fahrenheit 451 (1966)
Cinéma de notre temps: Le dinosaure et le bébe, dialogue en huit parties entre Fritz Lang et Jean-Luc Godard (1967) (TV)
Belle de jour (1967)
Unmade Beds (1980)
Subway (1985)
The Russia House (1990)
Laws of Gravity (1992)
New Wave (1997)
When Brendan Met Trudy (2000)
The Invisible Circus (2001)
Dali's Hairs (2001)
Vanilla Sky (2001)
Claude Jutra, portrait sur film (2002)
Cinema Sex Politics: Bertolucci Makes 'The Dreamers' (2003) (TV)
Anything Else (2003)
The Dreamers (2003)

Featured in
Pierrot le fou (1965)
Fejezetek a film történetéböl: A francia újhullám (1990) (TV)
Au pays des Juliets (1992)
Fils de Gascogne, Le (1995)
From the Journals of Jean Seberg (1995)
In the Shadow of Hollywood (2000)
Reel Radicals: The Sixties Revolution in Film (2002) (TV)
A Decade Under the Influence (2003)
The Dreamers (2003)

References
Bob le flambeur (1955)
The Harder They Fall (1956)
Forty Guns (1957)
Westbound (1959)
Ten Seconds to Hell (1959)

Spoofed in
Une femme est une femme (1961)
Playtime (1967)

Remade as
Numéro deux (1975)
Breathless (1983)

Features
The Harder They Fall (1956)

Edited into
Origine du XXIème siècle, L' (2000)

Full Cast and Crew

Directed by

Jean-Luc Godard
 


Writing credits (in alphabetical order)

Jean-Luc Godard
 


François Truffaut
 
story

Cast (in credits order) complete, awaiting verification

Jean-Paul Belmondo
.... 
Michel Poiccard alias Laszlo Kovacs

Jean Seberg
.... 
Patricia Franchini

Daniel Boulanger
.... 
Police Inspector Vital

Jean-Pierre Melville
.... 
Parvulesco

Henri-Jacques Huet
.... 
Antonio Berrutti

Van Doude
.... 
Van Doude, The Journalist

Claude Mansard
.... 
Claudius Mansard

Jean-Luc Godard
.... 
An Informer

Richard Balducci
.... 
Tolmatchoff

Roger Hanin
.... 
Cal Zombach

Jean-Louis Richard
.... 
A Journalist

rest of cast listed alphabetically:

Liliane David
.... 
Liliane

Jean Domarchi
.... 
A Drunk

Jean Douchet
.... 
A Journalist

Raymond Huntley
.... 
A Journalist

André S. Labarthe
.... 
A journalist

François Moreuil
.... 
A journalist

Liliane Robin
.... 
Minouche

José Bénazéraf
.... 
(uncredited)

Philippe de Broca
.... 
A Journalist (uncredited)

Michel Fabre
.... 
Plainclothes Policeman (uncredited)

Louiguy
.... 
(uncredited)

Michel Mourlet
.... 
(uncredited)

Guido Orlando
.... 
(uncredited)

Madame Paul
.... 
(uncredited)

Raymond Ravanbaz
.... 
(uncredited)

Jacques Serguine
.... 
(uncredited)

Jacques Siclier
.... 
(uncredited)

Virginie Ullmann
.... 
(uncredited)

Emile Villion
.... 
(uncredited)

Produced by

Georges de Beauregard
.... 
producer

Original Music by

Martial Solal
 


Non-Original Music by

Wolfgang Amadeus Mozart
 
(from "Clarinet Concerto") (uncredited)

Cinematography by

Raoul Coutard
 


Film Editing by

Cécile Decugis
 


Lila Herman
 


Second Unit Director or Assistant Director

Pierre Rissient
.... 
assistant director

Sound Department

Jacques Maumont
.... 
sound

Other crew

Claude Beausoleil
.... 
camera operator

Claude Chabrol
.... 
technical advisor

Lila Herman
.... 
assistant editor
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