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	SUPPLEMENTS

	· Audio commentary by director George Roy Hill, Hal David, Robert Crawford Jr. and cinematographer Conrad L. Hall
· 45-minute making-of documentary: Contains interviews with cast and crew, behind-the-scenes footage and film footage

· 1994 interviews with Paul Newman, Robert Redford, Katharine Ross, William Goldman and Burt Bacharach


Movie Review
September 25, 1969 

BUTCH CASSIDY 

By Vincent Canby 
Butch Cassidy and the Sundance Kid were real-life, turn-of-the-century outlaws who, in 1905, packed up their saddlebags, along with Sundance's mistress (a schoolteacher named Etta Place), and left the shrinking American West to start a new life, robbing banks in Bolivia.

According to the movie which opened yesterday at the Penthouse and Sutton Theaters, their decline and fall was the sort of alternately absurd and dreamy saga that might have been fantasized by Truffaut's Jules and Jim and Catherine—before they grew up.

Butch (Paul Newman) is so amiable that it's not until he gets to Bolivia, and is more or less forced to go straight, that he ever brings himself to shoot a man. Sundance (Robert Redford) behaves like the perpetual younger brother. Although confident of his own abilities, he always defers to Butch, whose schemes end in disaster more often than success. Etta (Katharine Ross) is the kind of total woman who can cook, keep house of sorts, seldom grumbles, and, if necessary, will act as third gun.

This is an attractive conceit and much of Butch Cassidy and the Sundance Kid is very funny in a strictly contemporary way—the last exuberant word on movies about the men of the mythic American West who have outlived their day. Butch and Sundance have the physical graces of classic Western heros, but all four feet are made of silly putty.

When they try to rob a train and blow open its safe, the dynamite charge destroys not only the safe but also the entire baggage car. When they can escape from a posse only by jumping from a high cliff into a raging rapids below, Sundance must admit ruefully that he doesn't know how to swim.

Later, in Bolivia, their first attempt at bank robbery almost fails when they forget a list of Spanish phrases not included in the ordinary tourist's guidebook: "This is a robbery." "Stand against the wall." "Put up your hands." Butch and Sundance are the fall guys of their time and circumstances, and also of their movie.

George Roy Hill (Thoroughly Modern Millie, Hawaii) who directed, and William Goldman, the novelist (Boys and Girls Together) and occasional scenarist (Harper), who wrote the original screenplay, have consciously mixed their genres. Even though the result is not unpleasant, it is vaguely disturbing—you keep seeing signs of another, better film behind gags and effects that may remind you of everything from Jules and Jim to Bonnie and Clyde and The Wild Bunch.

In the center of the movie is a lovely, five-minute montage—done in sepia still photographs of the period—showing Butch, Sundance, and Etta having a brief fling in New York and making the steamer passage to South America. The stills tell you so much about the curious and sad relationship of the three people that it's with real reluctance that you allow yourself to be absorbed again into further slapstick adventures.

There is thus, at the heart of Butch Cassidy, a gnawing emptiness that can't be satisfied by an awareness that Hill and Goldman probably knew exactly what they were doing—making a very slick movie. They play tricks on the audience, by turning a bit of melodrama into a comic blackout, and by taking shortcuts to lyricism as when we get an extended sequence showing Butch clowning on a bicycle for the benefit of Etta backed by full orchestra playing Burt Bachrach's latest. I admire Bachrach but he simply is not Georges Delarue, as Hill is not Truffaut; nor, for that matter, is Goldman.

There are some bothersome technical things about the movie (the camera is all zoom, zoom, zoom) but the over-all production is very handsome, and the performances fine, especially Newman, Redford, and Miss Ross, who must be broadly funny and straight, almost simultaneously. They succeed even if the movie does not.

Box Office Information
Gross
$96,700,000 (USA)

Rentals
$45,953,000 (USA)

Filming Dates
16 September 1968
Movie Awards

	Academy Awards, USA

	Year
	Result
	Award
	Category/Recipient(s)

	1970 
	Won
	Oscar
	Best Cinematography
Conrad L. Hall 

	
	
	
	Best Music, Original Score for a Motion Picture (not a Musical)
Burt Bacharach 

	
	
	
	Best Music, Original Song
Burt Bacharach (music) 
Hal David (lyrics) 
For the song "Raindrops Keep Fallin' on My Head"

	
	
	
	Best Writing, Story and Screenplay Based on Material Not Previously Published or Produced
William Goldman 
William Goldman was not present at the awards ceremony. Katharine Ross accepted the award on his behalf.

	
	Nominated
	Oscar
	Best Director
George Roy Hill 

	
	
	
	Best Picture
John Foreman 

	
	
	
	Best Sound
William Edmondson 
David Dockendorf 


Movie Trivia 
· Jack Lemmon turned down the role of Sundance because of a scheduling conflict with The Odd Couple (1968).

· Director George Roy Hill originally cast Robert Redford as Butch and Paul Newman as Sundance. It was at Redford's suggestion that they switched roles.

· Steve McQueen was offered and accepted the role of Sundance. It would have been the first time he and Paul Newman had starred together. The negotiations got down to the billing: whose name would go first? Both stars were huge and at the top of their game. A unique solution: both names appear together above the title, with the left name appearing lower, and the name on the right higher, giving them a semblance of equality. Newman said he'd take either one. McQueen suspected a trick and pulled out of the film. Ironically, this is how they were billed when they DID star together for the first time in The Towering Inferno (1974).

· Paul Newman and Robert Redford really leaped off the cliff; however, they landed on a ledge with a mattress roughly six feet below.

· This movie was filmed roughly the same time as Hello, Dolly! (1969), on the soundstage next door. The director believed that the studio would allow him to film the New York scenes on "Dolly's" sets, since the two films' daily shooting schedules were totally different. After production started, though, the studio informed the director that they wanted to keep the sets for "Dolly" a secret and so refused him permission. To work around this, the director had Redford, Newman, and Ross simply pose on the sets, and took photos of them. He then inserted images of the three stars into a series of 300 actual period photos, and spliced the two different sets (real and posed) together to form the New York montage.

· All the Bolivia scenes were filmed in Mexico, where almost the entire cast and crew, and the director, came down with Montezuma's Revenge (severe diarrhea caused by drinking Mexico's polluted water). Only Redford, Newman and Ross were spared, because they refused to drink the water catered on the set and stuck to drinking soda and alcohol for the duration of the shoot.

· The sister of the real Butch Cassidy often visited the set, and her presence was welcome to the cast and crew. During lulls in shooting she would tell stories about her famous brother's escapades, and was amazed at how accurately the script and Newman portrayed him. Before the film was released, the studio found out about Butch's sister's visits to the set and tried to convince her to endorse the movie in a series of ads to be shown in theatres across the country. She said that she would, but only if she saw the film first and truly stood behind it. The studio refused, saying that allowing her to see the film before it's release could harm its reputation. Finally, at Redford's suggestion, Butch's sister agreed to do the endorsements-- for a small "fee."

· Marlon Brando was seriously considered to team with Newman for one of the roles.

· They tried to get Bob Dylan to sing Burt Bacharach's famous song for the movie. He declined.

· The river jump was shot at the Hellgate Canyon on the wild and scenic Rogue River west of Merlin, Oregon.

· Dustin Hoffman was considered for the role of Butch.

· Katharine Ross enjoyed shooting the silent, bicycle riding sequence best, because it was handled by the film crew's second unit rather than the director. She said, "Any day away from George Roy Hill was a good one."

· Paul Newman did his own bicycle stunts, after his stunt man was unable to stay on the bike, except for the scene where Butch crashes backwards into the fence, which was performed by cinematographer Conrad L. Hall.

· The actual name of Butch and Sundance's gang was The Wild Bunch. However, when the Sam Peckinpah film, The Wild Bunch (1969), was released a few months earlier, the name of the gang was changed to the Hole in the Wall Gang to avoid confusion with Peckinpah's film.

· According to screenwriter William Goldman, his screenplay originally was entitled "The Sundance Kid and Butch Cassidy." Both Steve McQueen and Paul Newman read the script at approximately the same time, and agreed to do it, with McQueen playing the Sundance Kid. When McQueen dropped out, the names reversed in the title, as Newman was a superstar.

· Director George Roy Hill said that the script was more serious than the final movie, and during rehearsals, Paul Newman played the role of Butch "straight". When they shot the first scene, where Butch first knocks on the door of the boxcar in which the safe is contained, he played the scene for comic effect. Hill approached Newman, and after a chat, it was decided that Butch would be a comic character. Thus, the whole tone of the film changed.

	>>> WARNING: Here Be Spoilers <<<
Trivia items below here contain information that may give away important plot points. You may not want to read any further if you've not already seen this title.


· SPOILER: Near the end of the movie there is a tribute to The Treasure of the Sierra Madre (1948). Butch and Sundance are "caught" by a kid in the village who recognizes the icon on the rump of the gray mule that they have taken. The icon the kid sees is exactly the same as the icon that a kid in "Treasure" sees on seemingly the same gray mule and then runs to seemingly the same police station to report the theft.

· SPOILER: The gun battle at the end of the movie was historically inaccurate. There were only a few police officers (San Vicente was a very small town and didn't have many police officers) and a relatively small number of Bolivian army cavalry troopers who actually took part in the fight, not the hundreds shown in the film; the casualty count was nowhere near as enormous as that shown in the film; most of the fight took place at night, not in broad daylight as shown in the movie. These and other inaccuracies so outraged the Bolivian government when the picture was released that it initially banned the film from being shown in that country.

Movie Goofs

· Continuity: The amount of straw that hits Butch while he is riding the bicycle.

· Continuity: In the opening sequence when Sundance shoots the gun belt off the card player, the film was cut to make the quick draw appear faster. You can see Butch's image jump across the screen in the background.

· Continuity: The "foot pegs" through the front axle of the bicycle that Etta uses disappear during Butch's stunt performance and reappear afterwards.

· Errors in geography: In the final shootout in San Vicente, there are trees all around the town and one in the plaza. The real San Vicente, Bolivia is at 4800 meters altitude (over 15,000 ft.), so is well above the tree line.

· Revealing mistakes: During the climactic gun battle, Sundance fires his two six-guns at least 16 times without reloading. Obviously the guns would have to be reloaded after only 12 shots.

· Continuity: In the river, Butch says to Sundance, "You're choking me! You're choking me!" although they're apart at this point.

Movie Filming Locations

Chama, New Mexico, USA

Cuernavaca, Morelos, Mexico

Durango, Colorado, USA

Grafton, Utah, USA

Hellgate Canyon, Rogue River, Merlin, Oregon, USA

    (where Butch and Sundance jump off cliff into river) (http://www.southernoregon.com/river/)

Snow Canyon, Utah, USA

Taos, New Mexico, USA

Taxco, Guerrero, Mexico

Zion National Park, Springdale, Utah, USA
Movie Connections
Referenced in
The Making of 'Butch Cassidy and the Sundance Kid' (1970)
Roy Colt e Winchester Jack (1970)
Jing wu men (1972)
A Little Romance (1979)
Coup du parapluie, Le (1980)
I Ought to Be in Pictures (1982)
Pour 100 briques t'as plus rien... (1982)
10 to Midnight (1983)
Beverly Hills Cop (1984)
"The Beiderbecke Affair" (1985) (mini)
Just One of the Guys (1985)
Playing for Keeps (1986)
Jiang hu long hu men (1987)
The Lion of Africa (1987) (TV)
Loose Cannons (1990)
Zong heng si hai (1991)
Harley Davidson and the Marlboro Man (1991)
Captive (1991) (TV)
Ernest Rides Again (1993)
Maverick (1994)
Before the Rain (1994)
Mallrats (1995)
Trainspotting (1996)
Carla's Song (1996)
The Only Thrill (1997)
Chasing Amy (1997)
Best Men (1997)
Six Days Seven Nights (1998)
AFI's 100 Years... 100 Movies (1998) (TV)
The Negotiator (1998)
The Inspectors (1998) (TV)
Dollar for the Dead (1998) (TV)
The Yearbook: An 'Animal House' Reunion (1998) (V)
A Storm in Summer (2000) (TV)
The 72nd Annual Academy Awards (2000) (TV)
The Way of the Gun (2000)
Brother (2000)
Welcome to Hollywood (2000)
AFI's 100 Years, 100 Thrills: America's Most Heart-Pounding Movies (2001) (TV)
The Score (2001)
Max Payne (2001) (VG)
Santa Maradona (2001)
Star Wars: Episode II - Attack of the Clones (2002)
Hollywood Rocks the Movies: The 1970s (2002) (TV)
An Evening with Kevin Smith (2002) (V)
Anger Management (2003)
A Good Night to Die (2003)
'Catch Me If You Can': Behind the Camera (2003) (V)
Batoru rowaiaru II: Rekuiemu (2003)
AFI's 100 Years... 100 Heroes & Villains (2003) (TV)
The Dreamers (2003)
The Year of the Rat (2003) (V)
Coyote Waits (2003) (TV)
Spider-Man 2 (2004)
The Last Shot (2004)

Featured in
The Making of 'Butch Cassidy and the Sundance Kid' (1970)
Hired Gun (1973)
A Little Romance (1979)
Senza scrupoli (1985)
Precious Images (1986)
Cracked Up (1987) (TV)
Into the West (1992)
100 Years at the Movies (1994)
A Century of Cinema (1994)
Baby's Day Out (1994)
100 Years of the Hollywood Western (1994) (TV)
The Celluloid Closet (1995)
AFI's 100 Years... 100 Movies (1998) (TV)
Free Money (1998)
AFI's 100 Years, 100 Thrills: America's Most Heart-Pounding Movies (2001) (TV)
Santa Maradona (2001)
Reel Radicals: The Sixties Revolution in Film (2002) (TV)
Shirtless: Hollywood's Sexiest Men (2002) (TV)
AFI's 100 Years... 100 Heroes & Villains (2003) (TV)
Ils se marièrent et eurent beaucoup d'enfants (2004)
AFI's 100 Years... 100 Songs (2004) (TV)

Spoofed in
Back to the Future Part III (1990)
Spy Hard (1996)
Best Men (1997)
We Married Margo (2000)
Shanghai Noon (2000)
The 74th Annual Academy Awards (2002) (TV)
Unconditional Love (2002)
Tonechos van á obra, Os (2004) (TV)

References
Quatre cents coups, Les (1959)
Jules et Jim (1962)

Spin off
Mrs. Sundance (1974) (TV)
Wanted: The Sundance Woman (1976) (TV)

Version of
Mr. & Mrs. Smith (2005)

Remake of
The Three Outlaws (1956)

Followed by
Butch and Sundance: The Early Days (1979)

Full Cast and Crew

Directed by

George Roy Hill
 


Writing credits

William Goldman
 
(written by)

Cast (in credits order) verified as complete

Paul Newman
.... 
Butch Cassidy

Robert Redford
.... 
The Sundance Kid

Katharine Ross
.... 
Etta Place

Strother Martin
.... 
Percy Garris

Henry Jones
.... 
Bike Salesman

Jeff Corey
.... 
Sheriff Ray Bledsoe

George Furth
.... 
Woodcock

Cloris Leachman
.... 
Whore

Ted Cassidy
.... 
Harvey Logan

Kenneth Mars
.... 
Marshal

Donnelly Rhodes
.... 
Macon

Jody Gilbert
.... 
Large woman

Timothy Scott
.... 
News Carver

Don Keefer
.... 
Fireman

Charles Dierkop
.... 
Flat Nose Curry

Pancho Córdova
.... 
Bank manager (as Francisco Cordova)

Nelson Olmsted
.... 
Photographer

Paul Bryar
.... 
Card player #1

Sam Elliott
.... 
Card player #2

Charles Akins
.... 
Bank teller

Eric Sinclair
.... 
Tiffany's salesman

rest of cast listed alphabetically:

José Chávez
.... 
Bolivian police commander

Percy Helton
.... 
Sweetface (uncredited)

Produced by

John Foreman
.... 
producer

Paul Monash
.... 
executive producer

Paul Newman
.... 
co-executive producer (uncredited)

Original Music by

Burt Bacharach
 


Cinematography by

Conrad L. Hall
 
(director of photography) (as Conrad Hall)

Film Editing by

John C. Howard
 


Richard C. Meyer
 


Casting by

Michael McLean
 
(uncredited)

Art Direction by

Philip M. Jefferies
 
(as Philip Jefferies)

Jack Martin Smith
 


Set Decoration by

Chester L. Bayhi
 


Walter M. Scott
 


Costume Design by

Edith Head
 


Makeup Department

Edith Lindon
.... 
hair stylist

Daniel C. Striepeke
.... 
makeup artist (as Dan Striepeke)

Jay Sebring
.... 
hair designer: Paul Newman (uncredited)

Production Management

Lloyd Anderson
.... 
unit production manager

Second Unit Director or Assistant Director

Steven Bernhardt
.... 
assistant director

Michael D. Moore
.... 
second unit director (as Michael Moore)

Sound Department

David Dockendorf
.... 
sound (as David E. Dockendorf)

William Edmondson
.... 
sound (as William E. Edmondson)

Special Effects by

L.B. Abbott
.... 
special effects

Art Cruickshank
.... 
special effects

Other crew

Burt Bacharach
.... 
conductor

Robert Crawford Jr.
.... 
dialogue coach

Hal David
.... 
lyricist: "Raindrops Keep Falling On My Head"

Jack Hayes
.... 
orchestrator

John Neuhart
.... 
graphic montage

Ron Preissman
.... 
assistant to producer

Lawrence Schiller
.... 
special still photographer

Leo Shuken
.... 
orchestrator

B.J. Thomas
.... 
singer: "Raindrops Keep Falling on My Head"

Harold E. Wellman
.... 
photographer: second unit

Lynn A. Aber
.... 
script supervisor (uncredited)

Stanley Bielecki
.... 
publicity and marketing (uncredited)

Earl L. Clark
.... 
assistant camera (uncredited)

Thomas Del Ruth
.... 
assistant camera (uncredited)

Dave Friedman
.... 
assistant camera (uncredited)

'Chema' Hernandez
.... 
head wrangler: Mexico (uncredited)

Jim Martell
.... 
transportation coordinator (uncredited)

Harry Sundby
.... 
chief electrician (uncredited)
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