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	SUPPLEMENTS

	· Audio commentary by Robert Zemeckis and crew

· "The Charlie Rose Show" interview with Tom Hanks
· "Wilson: The Life and Death of a Hollywood Extra" featurette

· "The Island" featurette

· HBO First Look documentary

· Survivalists documentary

· Special Effects vignettes

· Still gallery

· Storyboard-to-Film comparison


Easter Eggs
The unopened package

On disc 2 :
1. select Video and Stills Galleries 
2. then go on Raft Escape
3. press left : a pair of yellow wings appears.

Selecting it will lead you to a hidden feature where you can learn by Zemeckis himself what is in the unopened package.

The text follows :
on march 13, 2001 Robert zemeckis participated in a Q & A at the USC school of cinema & television. this was his answer when asked :

"what is in the unopened package ?"
Movie Review
Melancholy! Eternal solitude! Tom Hanks and Robert "Forrest Gump" Zemeckis reunite for the year's most unlikely blockbuster.

By Stephanie Zacharek 
- - - - - - - - - - 

December 22, 2000 | Melancholy will never be a trend in movies -- it's not the sort of thing that packs theaters. And how exactly do you market it? That may be why the trailers and pre-release hype for Robert Zemeckis' "Cast Away" made it look so frightfully inspirational and, frankly, dismissable: Tom Hanks gets marooned on a small tropical island, the sole survivor of a plane crash. Any sane person who has seen a movie in the past 10 years -- or at any point in his or her life -- would be justified in thinking it's probably an uplifting movie about triumph over adversity, the indomitable human spirit and other such nonsense. 

But then, aside from the fact that we should all know better than to make judgments about movies based on trailers and ad campaigns, one of the great pleasures of moviegoing is being surprised. "Cast Away" is about triumph over adversity, but only in the roughest sense. Anyone who has seen the trailer knows that Hanks' character survives his desert-island stint and comes back to civilization. But there's no way to foresee what Hanks, an astonishingly gifted performer who in recent years has taken nothing but big-ticket, overblown prestige roles, has done with this part. 

Hanks has scaled everything back -- every potentially overwrought expression or gesture, every bubble pocket of emotion that might normally be blown up large -- to forge a gossamer-tough bond of intimacy with his audience that few actors have the skill or subtlety to achieve. He works not in tides of feeling but in tide pools, and their stillness is devastating. "Cast Away" is a sad movie of the sort that Hollywood almost never makes: not three-hankie sad, not "go have yourself a good cry" sad, but the kind of thing that, if you let it in deep enough, can send a shudder to your very soul. It's mournful and troubling in a way that goes beyond ordinary movie manipulation. It burns clean. 

"Cast Away" is a mainstream feature, conventionally made, and it offers few real artistic surprises outside of Hanks' performance. At its most predictable, "Cast Away" is exactly the movie you'd expect the post-"Forrest Gump" Robert Zemeckis to make (and a movie far, far removed from the delectable nastiness of his 1980 "Used Cars" or his 1992 "Death Becomes Her"). It comes off as potentially inspirational, possibly a little hokey, but infinitely well crafted and well acted. 

"Cast Away" begins with so much formulaic portent that it took longer than usual for me to adjust to the movie I was watching rather than the one I expected to see. Hanks' character is Chuck Noland, a FedEx systems engineer who travels the globe to various FedEx offices, dispensing nuggets of bizspeak like "We live or die by the clock," a line that's obviously a setup for the long stretches of solitary time that Chuck will soon have to endure. Chuck enjoys being on the go, but he's less happy about being away from his girlfriend, Kelly (Helen Hunt). On Christmas Day he's forced to leave her to travel to the Far East on a last-minute assignment. The FedEx plane crashes en route, and he finds himself washed up on a remote island with little more than the clothes on his back -- and one shoe missing at that. 

Hanks' Chuck doesn't make much of an impression in the movie's first half-hour. He's one of those bland, pudgy, time-is-money guys, nice enough, but not anyone you'd want to spend most of a two-hour-and-15-minute movie with, let alone end up on a desert island with. But after the crash sequence -- which is terrifying even for those who aren't normally afraid to fly, a roaring, crunching nightmare whose details are all too believable -- "Cast Away" takes a quietly shocking turn. 

When Chuck washes up on the island, it's easy enough to envision a boy's adventure retooled for the early 21st century, in which a man reconnects with his most primitive survival instincts and plumbs depths of self-reliance he never knew he had. And that's certainly part of the movie's appeal. For a few days after the crash, half a dozen or so errant FedEx packages float up on the shore, and Chuck collects them and stashes them away, ostensibly for a time when he really needs them. When he finally opens them, after facing assorted challenges that include learning how to crack open coconuts, he's surrounded by a motley mess of apparently useless items: a pair of ice skates, a volleyball, a hideous tulle party dress, a package of videotapes. One of the movie's delights -- and "Cast Away" does have its delights -- is the way Chuck finds a use for everything; even the ugly party dress ends up as part of a fishing net. 

Once "Cast Away" gets rolling, it drifts away from being a rousing survival tale and bobbles into less easily charted waters. Chuck's adventure is a lonely, desolate one, and that's constantly reaffirmed by cinematographer Don Burgess' massive ocean vistas and star-spattered skies. Zemeckis, screenwriter William Broyles Jr. and Hanks don't make Chuck's self-reckoning just one angle of the picture -- it's the very heart of it. 

"Cast Away" is often hilarious in a voyeuristic way. What do we look like when there's no one around to see us? Hanks plays the role as if he's completely unaware that anyone is watching, and his naked unselfconsciousness is what draws us in. One of Chuck's big tasks is to figure out how to make a fire by rubbing one piece of wood against another, and Zemeckis draws out the sequence almost interminably. He's not interested in triumph but in process. It takes Chuck forever to figure out how to make that fire, and when he finally does, the victory dance he performs around the flickering flames is one of the movie's most enduring jokes. "I have made fire!" he intones, leaping and twisting and shaking his tubby Buddha belly. "Look what I have created!" Then, like a ridiculous frat boy, he segues into an impromptu rendering of "Light My Fire." It's simply the right thing to do at the time, the punch line to a joke that has no audience to hear it. 

But that's only the beginning of Chuck's island life, and making that fire is the smallest of his achievements. What's more astonishing is the way he creates a miniature civilization for himself in the form of "Wilson," the friend he makes out of the volleyball he has rescued from the wreckage. Wilson comes into being accidentally: Chuck cuts himself while he's making his first fire and, in a semicomical temper tantrum that's as much of a release for the audience as it is for him, he grabs the volleyball in his bloody hands and flings it as far as he can. Later, he recovers it, and traces a simple face into the bloody smear. 

Chuck talks to Wilson constantly. He tells him all about Kelly, showing him the pocket watch that also contains her picture, a talisman that he clings to for the four years he spends on the island. He recites her attributes as a way of keeping his old connections alive. As the years pass, Chuck becomes nearly unrecognizable. He's gaunt, with sun-bleached, Grizzly Adams hair, and we notice that Wilson has changed too. He's slightly saggy and deflated and has a thatch of straw springing from his forehead. 

Chuck has obviously made Wilson look more and more like himself, and the metaphor is obvious. After all, Wilson sprang to life from Chuck's own blood. Wilson is company for Chuck, but he's also Chuck's way of holding onto his sense of self -- there's no such thing as individuality when there are no other human beings to compare and contrast yourself with. By the time Chuck escapes from the island, it doesn't matter that he's on his way back to civilization; he's already lost to himself, the embodiment of Elvis Costello's man out of time. On his journey back, he encounters a whale that magically rises out of the water and, for an instant, regards him with one discerning and curious eye. The connection isn't corny; the whale seems no less foreign and inhuman than Chuck. 

"Cast Away" is most unsure of itself in the sequences that frame Chuck's island exile. Hunt brings the right amount of crispness to the role of Kelly, and her bewilderment at trying to fit the returned Chuck into her life, after she'd given him up for dead, is gently touching. There are numerous moments when "Cast Away" threatens to go for the cheap, happy ending, and although Zemeckis steers away just in time, the ambiguous note that the movie finally lands on doesn't feel quite right, either. 

But Hanks is just right in every frame. On its surface "Cast Away" looks like a treatise on our need for community, but it's something much finer and infinitely more wistful than that: an affirmation of our eternal solitude, whether we're in the company of other human beings or not. 

How do you play a man who has been subtracted from? At one moment, as Hanks makes his way back toward civilization and Kelly's name is mentioned, his eyes show us that he has drifted far off from any course of conventional or expected thought. Kelly is no longer real to him, and you wonder how long it will be until anything is ever real to him again. Hanks might have taken the easy way out and played this lost man as a blank, a character outside of ourselves to be observed from afar and pitied. Instead, he works the miracle of inviting us inside his troubled shell, where loneliness sounds like the rush of the sea, and feels like company. 
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Box Office Information
Budget
$90,000,000 (estimated)

Opening Weekend
$39,852,075 (USA) (25 December 2000) (2,774 Screens)
£2,807,312 (UK) (14 January 2001) (394 Screens)

Gross
$233,630,478 (USA) (15 July 2001)
$233,620,604 (USA) (8 July 2001)
$233,604,271 (USA) (1 July 2001)
$233,569,750 (USA) (24 June 2001)
$233,503,178 (USA) (17 June 2001)
$233,403,779 (USA) (10 June 2001)
$233,249,446 (USA) (3 June 2001)
$233,086,762 (USA) (27 May 2001)
$232,844,706 (USA) (20 May 2001)
$232,636,184 (USA) (13 May 2001)
$232,386,686 (USA) (6 May 2001)
$232,073,556 (USA) (29 April 2001)
$231,653,007 (USA) (22 April 2001)
$231,088,363 (USA) (15 April 2001)
$230,654,808 (USA) (8 April 2001)
$230,144,288 (USA) (1 April 2001)
$229,168,596 (USA) (25 March 2001)
$227,682,611 (USA) (18 March 2001)
$225,901,006 (USA) (11 March 2001)
$223,776,964 (USA) (4 March 2001)
$220,921,892 (USA) (25 February 2001)
$216,918,728 (USA) (18 February 2001)
$209,798,303 (USA) (11 February 2001)
$203,010,647 (USA) (4 February 2001)
$193,243,499 (USA) (28 January 2001)
$181,970,406 (USA) (21 January 2001)
$167,758,651 (USA) (14 January 2001)
$141,702,072 (USA) (7 January 2001)
$109,689,440 (USA) (1 January 2001)
$39,852,075 (USA) (25 December 2000)
Weekend Gross
$7,467 (USA) (15 July 2001) (11 Screens)
$4,980 (USA) (8 July 2001) (20 Screens)
$17,159 (USA) (1 July 2001) (50 Screens)
$36,516 (USA) (24 June 2001) (74 Screens)
$56,455 (USA) (17 June 2001) (109 Screens)
$108,049 (USA) (10 June 2001) (142 Screens)
$122,697 (USA) (3 June 2001) (168 Screens)
$185,886 (USA) (27 May 2001) (199 Screens)
$147,364 (USA) (20 May 2001) (245 Screens)
$47,682 (USA) (13 May 2001) (282 Screens)
$226,980 (USA) (6 May 2001) (326 Screens)
$308,176 (USA) (29 April 2001) (371 Screens)
$404,386 (USA) (22 April 2001) (403 Screens)
$332,249 (USA) (15 April 2001) (370 Screens)
$345,870 (USA) (8 April 2001) (413 Screens)
$614,261 (USA) (1 April 2001) (591 Screens)
$1,050,300 (USA) (25 March 2001) (786 Screens)
$1,229,032 (USA) (18 March 2001) (1,079 Screens)
$1,554,438 (USA) (11 March 2001) (1,289 Screens)
$2,073,578 (USA) (4 March 2001) (1,499 Screens)
$3,105,171 (USA) (25 February 2001) (1,997 Screens)
$5,401,468 (USA) (18 February 2001) (2,243 Screens)
$5,157,519 (USA) (11 February 2001) (2,347 Screens)
$7,469,464 (USA) (4 February 2001) (2,648 Screens)
$8,091,349 (USA) (28 January 2001) (2,891 Screens)
$11,151,419 (USA) (21 January 2001) (3,061 Screens)
$19,777,426 (USA) (14 January 2001) (3,048 Screens)
$22,220,725 (USA) (7 January 2001) (2,948 Screens)
$40,038,715 (USA) (1 January 2001) (2,929 Screens)
$39,852,075 (USA) (25 December 2000) (2,774 Screens)
Filming Dates
January 1999 - 7 May 2000
Movie Awards

	Academy Awards, USA

	Year
	Result
	Award
	Category/Recipient(s)

	2001 
	Nominated
	Oscar
	Best Actor in a Leading Role
Tom Hanks 

	
	
	
	Best Sound
Randy Thom 
Tom Johnson 
Dennis S. Sands 
William B. Kaplan 


Movie Trivia 
· Production was halted for a year so Tom Hanks could lose fifty pounds and grow out his hair for his time spent on the deserted island. During this hiatus, Robert Zemeckis used the same crew to film What Lies Beneath (2000).

· The license plate on Chuck's car reads: KAZ 2AY

· Virtually all the sound, including dialog, in the scenes on the island - about an hour and a half of screen time - had to be replaced in post-production. Sound man William B. Kaplan made a valiant attempt at getting usable sound on the island, but the nearby surf made it impossible, given that many of the scenes needed to be very quiet.

· Actual lines of dialogue were written for Wilson the Volleyball, to help Hanks have a more natural interaction with the inanimate object.

· Most of the nighttime scenes on the island (except the creation of fire scene) were shot during the daytime. The darkness and night sky effects were added in post-production.

· Some of the 'desert island' footage was shot on the mainland with a highway in the background that had to be removed.

· Alan Silvestri wrote less than ten minutes of music for the almost 3 hour long film. And (aside from the Russian chorus and the Elvis song from the beginning) there is not one single note of written musical score in the film until Noland leaves the island (1 hour and 43 minutes into the movie). Only then does the musical score come in: an oboe, piano and strings are all that Silvestri uses.

· In the scene where Noland squats on the ground, contemplating an item that has washed up on shore, the shot is composed as an homage to 2001: A Space Odyssey (1968), reportedly Tom Hanks' favorite film.

· When Noland reaches the top of the mountain, his stick and headgear is an homage to the The Ten Commandments (1956).

· In the scene where Hanks' character builds a fire, he celebrates by setting a palm branch on fire. Upon seeing the "fireflies" that are created, Hanks quotes directly from a scene in The Right Stuff (1983) when Ed Harris' John Glenn sees similar "fireflies" from Freedom Seven.

· Tom Hanks draws Helen Hunt's image on a cave wall. In _As Good As It Gets (1997)_ , Greg Kinnear says to Hunt, "You're why cavemen drew on walls".

· The movie was produced by Image Movers and Playtone. Playtone is Tom Hanks' own production company and was the name of the record label that his character worked for in That Thing You Do! (1996).

· Robert Zemeckis was asked at a Q&A session at USC what was in the unopened packaged. He replied that it was a waterproof, solar-powered, satellite phone. To hear him say it for yourself on the DVD, do this: Start at the Special Features Main Menu and enter the Video & Stills Galleries. When you see "Raft Escape" press left on your remote to highlight the "World Of Time" logo.

· Early in the movie, we briefly see on Chuck's shelf a plaque which shows that he is a certified sailor. This would explain why, later in the film, he is so knowledgeable about rope, wind patterns, raft construction etc.

· An early draft of the script had Chuck having two different personalities talking to each other, Good Chuck and Bad Chuck.

· Fred Smith, founder and owner of FedEx, makes a cameo appearance in the film.

· Several scenes are in reference to the "The Prisoner" (1967) episode "Many Happy Returns," in which Number Six, after building a makeshift raft to take him from the Village, washes ashore.

· On the plane ride home, Chuck is offered a cup of ice, and Dr. Pepper. An obvious reference and nod to the previous Zemeckis/Hanks project Forrest Gump (1994).

· If you simply take the initial from Chuck's name and add it to his surname it reads 'C. Noland' or "see no land".

· Contrary to popular belief, FedEx did not pay the filmmakers anything for their presence in the movie. The director has made this clear in a number of interviews.

· At the beginning of the movie we see an arch that says "Dick & Bettina" as the FedEx truck is picking up the package. At the end of the movie when Chuck returns the package we see that Bettina got a divorce and removed the "Dick" on the arch. She must have found out about his mistress.

· One of the three volleyballs used in the film was sold in an auction for $18,400.

· The production employed several local Fiji islanders in the surrounding archipelago, including the neighboring Mana Island about a mile away. The locals were allowed to keep some of the supplies and tools as tokens of their help.

Movie Goofs

· Audio/visual unsynchronized: Audio/visual sync is off when Chuck attempts to open coconuts by pounding them against a large rock. (theatrical version)

· Anachronisms: The Jeep Cherokee that Chuck is driving in the beginning of the movie, which is supposed to take place in 1995, is clearly a newer model. The dash cluster shown didn't appear until the 1997 model year and those wheels only became available as a factory option a couple of years later.

· Continuity: After he first lands on the island and begins to explore the shore, footprints are visible near where Chuck is walking close to the large amount of driftwood, yet he hasn't explored that area yet.

· Audio/visual unsynchronized: The thunder on the island occurs at the same exact instant as the lightning, even though we can see the lightning is off in the distance.

· Continuity: When Chuck is lying on the beach and the first package rolls onto the beach there are very few rocks. When he walks toward it, the camera cuts further out and there are significantly more rocks.

· Continuity: When Chuck starts painting the face on the volleyball, the white line (where the "chin" would be) changes several times.

· Anachronisms: Wilson's box bears the AVP (Association of Volleyball Professionals) logo, but in 1995 Spalding was the "official" manufacturer, not Wilson.

· Plot holes: The Dissolution of Marriage Agreement document seen in one of the FedEx packages opened on the island is dated 23 December 1995 - a Saturday - an unlikely day of the week for a legal document.

· Factual errors: The taxi that carries Chuck back to Kelly's home has its "For Hire" light illuminated. On a taxi with a fare onboard, this light would not be lit.

· Continuity: When the FedEx MD-11 is diving towards the ocean, the First Officer's attitude indicator (visible by his left shoulder) shows that the aircraft is climbing gently.

· Continuity: When Chuck goes underwater in the plane crash, he pulls a life raft out of its protective bag, allowing the survival kit in an attached orange bag to fall. This small attached bag catches on the plane and pulls him under. The attached rope breaks as the self-inflating raft pulls Chuck to the surface. The next morning when he pulls the raft onto the beach the orange bag is clearly visible.

· Continuity: When Chuck sets down the pocket watch after looking at in on the plane, it is in the back left-hand side of the little compartment - and when we see it again, it is turned backwards, in the front right-hand corner.

· Factual errors: When Chuck enters the cockpit, the altimeter selection of the Primary Flight Display should be completely brown as the plane is in a steep drive, however it shows a pitch indication of zero or level flight.

· Audio/visual unsynchronized: The morning after the flashlight's battery runs out, Chuck click's the switch several times. It should make an "off, on" sound, already being on, but it makes an "on, off" sound.

· Continuity: When Chuck walks over to the cave for the first time, the light switches several times between midday and evening sun.

· Continuity: The position of Chuck's shadow in the final scene changes between shots.

· Factual errors: As the FedEx MD-11 dives toward the ocean, none of the alarms that are set to go off during a steep dive are going off (i.e., excessive sink rate warnings, GPWS, etc.), despite the fact that all aircraft operating out of the United States since 1972 have been equipped with such alarm systems to help prevent crashes.

Movie Filming Locations

Canadian, Texas, USA

Los Angeles, California, USA

Memphis, Tennessee, USA

Monuriki, Fiji

Moscow, Russia

Philippines
Movie Connections
References
Casablanca (1942)
Shane (1953)
The Ten Commandments (1956)
Robinson Gruesome (1959)
Psycho (1960)
"Gilligan's Island" (1964)
"The Prisoner" (1967)
2001: A Space Odyssey (1968)
Jaws (1975)
Rescue from Gilligan's Island (1978) (TV)
The Right Stuff (1983)
The Legend of Zelda: Link's Awakening (1993) (VG)
Forrest Gump (1994)
Moses (1996) (TV)
Robinson Crusoe (1997)
As Good as It Gets (1997)
"Mike, Lu & Og" (1999)
"Ed, Edd, 'n' Eddy" (1999)

Featured in
Behind the Scenes: Cast Away (2000) (V)
The 73rd Annual Academy Awards (2001) (TV)
Castaway Dick (2001) (TV)
Stop: Surviving as a Cast Away (2001) (V)
Wilson: The Life and Death of a Hollywood Extra (2001) (V)
The Making of 'Cast Away' (2001) (V)
AFI Life Achievement Award: A Tribute to Tom Hanks (2002) (TV)
The Corporation (2003)

Referenced in
Behind Enemy Lines (2001)
The Island (2001) (V)
Survivin' the Island (2002)
Ghost Ship (2002)
On the Set of Sightlines (2003) (V)
Rugrats Go Wild! (2003)
No Regrets (2004)
Madagascar (2005)

Spoofed in
2001 MTV Movie Awards (2001) (TV)
Castaway Dick (2001) (TV)
Scary Movie 2 (2001)
Super Mario Sunshine (2002) (VG)
Bugi Fiction (2003) (V)
Rugrats Go Wild! (2003)
The Even Stevens Movie (2003) (TV)

Movie Soundtrack

  "Heartbreak Hotel"
Written by Mae Boren Axton, Tommy Durden & Elvis Presley
Performed by Elvis Presley
Courtesy of the RCA Music Group, a unit of BMG Entertainment


  "All Shook Up"
Written by Otis Blackwell & Elvis Presley
Performed by Elvis Presley
Courtesy of the RCA Music Group, a unit of BMG Entertainment


  "Song Of The Plains"
Written by Lev Knipper & Victor Goussev
Performed by Soviet Army Chorus & Band
Conducted by Boris Alexandrov
Courtesy of EMI Classics & JSC MK-Musica
Under license from EMI-Capitol Music Special Markets


  "Gremin's Aria"
Written by Pyotr Ilyich Tchaikovsky (as Peter Ilyitch Tchaikovsky)


  "Run Rudolph Run"
Written by Johnny Marks & Marvin Brodie
Performed by Chuck Berry
Courtesy of Chess Records
Under license from Universal Music Enterprises


  "Merry Christmas Baby"
Written by Johnny Moore & Lou Baxter
Performed by Charles Brown
Courtesy of The Verve Music Group
Under license from Universal Music Group


  Sleigh Ride"
Written by Leroy Anderson


  "Blue Christmas"
Written by Bill Hayes & Jay Johnson
Performed by Elvis Presley
Courtesy of the RCA Music Group, a unit of BMG Entertainment


  "Hark, The Herald Angels Sing"
Performed by Vince Guaraldi
Courtesy of Fantasy Inc.


  "Return to Sender"
Written by Otis Blackwell & Elvis Presley
Performed by Elvis Presley
Courtesy of the RCA Music Group, a unit of BMG Entertainment


  "Light My Fire"
Written by Jim Morrison, Ray Manzarek, Robby Krieger & John Densmore 
Full Cast and Crew

Directed by

Robert Zemeckis
 


Writing credits (WGA)

William Broyles Jr.
 
(written by)

Cast (in credits order) complete, awaiting verification

Leonid Citer
.... 
Fyodor

David Allen Brooks
.... 
Dick Peterson

Yelena Popovic
.... 
Russian Woman with Peterson

Valentina Ananyina
.... 
Russian Babushka

Semion Suradikov
.... 
Nicolai

Tom Hanks
.... 
Chuck Noland

Paul Sanchez
.... 
Ramon, Peterson's FedEx Driver

Peter von Berg
.... 
Yuri

Dmitri S. Boudrine
.... 
Lev

François Duhamel
.... 
French FedEx Loader

Michael Forest
.... 
Pilot Jack

Viveka Davis
.... 
Pilot Gwen

Nick Searcy
.... 
Stan

Jennifer Choe
.... 
Memphis State Student

Helen Hunt
.... 
Kelly Frears

Lari White
.... 
Bettina Peterson

Nan Martin
.... 
Kelly's Mother

Anne Bellamy
.... 
Anne Larson

Dennis Letts
.... 
Dennis Larson

Wendy Worthington
.... 
Wendy Larson

Skye McKenzie
.... 
Skye Larson

Valerie Wildman
.... 
Virginia Larson

John Duerler
.... 
John Larson

Steve Monroe
.... 
Steve Larson

Ashley Trefger
.... 
Lindsey Larson

Lindsey Trefger
.... 
Lindsey Larson

Alyssa Gainer
.... 
Katie Larson

Kaitlyn Gainer
.... 
Katie Larson

Lauren Gainer
.... 
Katie Larson

Al Pugliese
.... 
Gregory Larson (as Albert Pugliese)

Gregory Pugliese
.... 
Gregory Larson

Brandon Reinhardt
.... 
Matt Larson

Matthew Reinhardt
.... 
Matt Larson

Lisa Long
.... 
Lisa Madden

Lauren Birkell
.... 
Lauren Madden

Elden Henson
.... 
Elden Madden

Timothy Stack
.... 
Morgan Madden

Alice Vaughn
.... 
Alice Stockton

Chase MacKenzie Bebak
.... 
Chase Stockton (as Chase Bebak)

Gage Bebak
.... 
Gage Stockton

Amanda Cagney
.... 
Amanda Stockton

Andrea Cagney
.... 
Amanda Stockton

Fred Semmer
.... 
Fred Stockton

Peter Semmer
.... 
Fred Stockton

Joe Conley
.... 
Joe Wally

Aaron Rapke
.... 
Ralph Wally

Vince Martin
.... 
Albert Miller, FedEx 88 Pilot (as Vin Martin)

Garret Davis
.... 
Blaine, FedEx 88 Pilot

Jay Acovone
.... 
Peter, FedEx 88 Pilot

Christopher Kriesa
.... 
Kevin, FedEx 88 Pilot

Chris Noth
.... 
Jerry Lovett

Fred Smith
.... 
FedEx C.E.O.

Michelle Robinson
.... 
FedEx Anchor #1

Tommy Cresswell
.... 
FedEx Anchor #2

Jenifer Lewis
.... 
Becca Twig

Geoffrey Blake
.... 
Maynard Graham

Rich Sickler
.... 
FedEx Manager

Derick Alexander
.... 
Taxi Driver

rest of cast listed alphabetically:

Wilson the Volleyball
.... 
Itself

David K. Hansen
.... 
Fedex Staffer (uncredited)

Produced by

Steven J. Boyd
.... 
associate producer (as Steven Boyd)

Joan Bradshaw
.... 
executive producer

Tom Hanks
.... 
producer

Cherylanne Martin
.... 
associate producer

Jack Rapke
.... 
producer

Steve Starkey
.... 
producer

Robert Zemeckis
.... 
producer

Original Music by

Alan Silvestri
 


Non-Original Music by

Billy Hayes
 
(song "Blue Christmas")

Jay Johnson
 
(song "Blue Christmas")

Elvis Presley
 
(songs)

Cinematography by

Don Burgess
 


Film Editing by

Arthur Schmidt
 


Casting by

Victoria Burrows
 


Production Design by
Rick Carter
 


Art Direction by

Stefan Dechant
 


Elizabeth Lapp
 


Kim Sinclair
 


William James Teegarden
 
(as Jim Teegarden)

Set Decoration by

Rosemary Brandenburg
 


Karen O'Hara
 


Costume Design by

Joanna Johnston
 


Makeup Department

Audrey L. Anzures
.... 
hair stylist

Gary Archer
.... 
dental prosthetics

Kathryn Blondell
.... 
hair stylist: Mr. Hanks (as Kathryn L. Blondell)

Kathryn Blondell
.... 
key hair stylist (as Kathryn L. Blondell)

Deborah La Mia Denaver
.... 
makeup artist

Robin Fredriksz
.... 
makeup artist: Helen Hunt (first half of film)

Bill Meyers
.... 
makeup artist

Darrell Redleaf-Fielder
.... 
hair stylist: Ms. Hunt (as Darrell F. Fielder)

Ronnie Specter
.... 
makeup artist: Helen Hunt

Daniel C. Striepeke
.... 
key makeup artist

Daniel C. Striepeke
.... 
makeup artist: Mr. Hanks

Production Management

Martin Krauka
.... 
production supervisor: Russia

Cherylanne Martin
.... 
unit production manager

Nicola Olsen
.... 
production manager

Peter M. Tobyansen
.... 
production supervisor (as Peter 'Toby' Tobyansen)

Second Unit Director or Assistant Director

David M. Bernstein
.... 
second assistant director (as David Bernstein)

Carla Corwin
.... 
assistant director: second unit (as Carla R. Corwin)

Alan B. Curtiss
.... 
first assistant director

Anna E. Hayward
.... 
additional second assistant director (as Anna Hayward)

Josh McLaglen
.... 
first assistant director

Douglas S. Ornstein
.... 
assistant director: second unit (as Doug Ornstein)

Rich Sickler
.... 
assistant director (as Rich T. Sickler)

Steve Starkey
.... 
second unit director

Basti Van Der Woude
.... 
second second assistant director

W. Scott Wolf
.... 
second second assistant director

Martin Krauka
.... 
first assistant director: second unit (uncredited)

Art Department

Greg Aronowitz
.... 
model maker

Greg Aronowitz
.... 
props design

Carlo Basail
.... 
greensman

Nick Bassett
.... 
set dresser: Fiji

Todd Bennett
.... 
plaster foreman

Kelly Berry
.... 
set dressing buyer

Len Borggrebe
.... 
propmaker foreman

Tristan Paris Bourne
.... 
set dressing foreman (as Tristan P. Bourne)

Mark Comperry
.... 
labor foreman

Gene 'Hap' Cooper
.... 
supervising sculptor

Denis Cordova
.... 
general foreman

Chris Cummings
.... 
art department coordinator

Anthony Feola
.... 
toolman foreman (as Anthony J. Feola)

Mike Fields
.... 
sculptor

Rachel A. Flores
.... 
assistant property master

Michael Gastaldo
.... 
assistant property master

Nancy Gomes
.... 
paint supervisor (as Nancy A. Gomes)

Pat Gomes
.... 
paint foreman (as Patrick Gomes)

Glen E. Hawbecker
.... 
propmaker foreman (as Glen Hawbecker)

Chris Johnson
.... 
art department production assistant

James Jones
.... 
sculptor

Kristin Frances Jones
.... 
on-set dresser (as Kristin Jones)

Kay Jordan
.... 
construction accountant

Philip Keller
.... 
storyboard artist

Neil Kirkland
.... 
construction coordinator: Fiji

Pamela Klamer
.... 
set designer (as Pam Klamer)

Ann Knight
.... 
set dressing buyer

Steven Ladish
.... 
set dresser

Alicia Maccarone
.... 
set designer

Mark A. Mancinelli
.... 
plasterer gang boss

Kevin Mangan
.... 
greensman foreman

Louis Marquis
.... 
lead plaster foreman (as Louis F. Marquis)

Andrew Menzies
.... 
assistant art director

Robin L. Miller
.... 
property master

Dan Ondrejko
.... 
greens coordinator (as Danny Ondrejko)

Jose Orozco
.... 
greensman

Mark Palmer
.... 
on-set dresser

Bill Phillips
.... 
construction accountant

David C. Potter
.... 
lead man

Edward J. Protiva
.... 
set dresser

Robin Richesson
.... 
costume/prop illustrator

Glenn H. Roberts
.... 
set dresser (as Glenn Roberts)

Greg Rocco
.... 
set dresser (as Gregory N. Rocco)

Darlene Salinas
.... 
set decoration coordinator

Doug Sieck
.... 
set dresser

Bob Skemp
.... 
greensman general

Brett C. Smith
.... 
leadman (as Brett Smith)

Jay Smith
.... 
drapery foreman

Steve Sola
.... 
propmaker foreman

John F. Soria
.... 
labor foreman

Dennis Steere
.... 
welding foreman

Patte Strong-Lord
.... 
set designer

Jim Stubblefield
.... 
assistant property master (as D. James Stubblefield)

Jason Sweers
.... 
graphic designer

Margaret A. Thigpen
.... 
set dresser

Jeffrey Thomas
.... 
greensman foreman

Robert Van Dyke
.... 
general foreman (as Robert J. Van Dyke)

John Villarino
.... 
construction coordinator

Mike Villarino
.... 
construction coordinator: additional photography

Mike Villarino
.... 
general foreman (as Michael Villarino)

Richard Blake Wester
.... 
set dresser (as Richard Wester)

Shaun Young
.... 
set dressing production assistant

J. Bryan Holloway
.... 
sculptor (uncredited)

Warren Manser
.... 
illustrator (uncredited)

Heather Smith
.... 
set dressing coordinator (uncredited)

Sound Department

Eleanor Beaton
.... 
assistant foley editor

Jessica Bellfort
.... 
supervising assistant sound

Brian Chumney
.... 
digital audio technician

Tony Eckert
.... 
foley mixer

Sean England
.... 
machine room operator

Ken Fischer
.... 
sound effects editor

Sue Fox
.... 
supervising foley editor

Andrea S. Gard
.... 
foley editor

David C. Hughes
.... 
sound effects editor (as David Hughes)

David Hunter
.... 
digital audio technician

Robert Jackson
.... 
boom operator

Tom Johnson
.... 
sound re-recording mixer

William B. Kaplan
.... 
production sound mixer

Kenneth Karman
.... 
music editor

Stephen Kearney
.... 
sound effects editor

Dennis Leonard
.... 
supervising sound editor

David Lucarelli
.... 
adr recordist

Marilyn McCoppen
.... 
sound editor

Stuart McCowan
.... 
assistant sound designer

Frank 'Pepe' Merel
.... 
foley recordist

Peggy Names
.... 
boom operator (as Peggy A. Names)

Larry Oatfield
.... 
conforming sound editor

Jeremy Raub
.... 
assistant music editor

Charleen Richards
.... 
adr mixer

John Rodd
.... 
orchestral scoring recordist

Earl Sampson
.... 
boom operator (as Earl F. Sampson)

Dennis S. Sands
.... 
music scoring mixer (as Dennis Sands)

Dennis S. Sands
.... 
sound re-recording mixer

Larry Schalit
.... 
assistant dialogue editor

Steve Slanec
.... 
assistant adr/dialogue editor

Andrea Stelter
.... 
foley editor

Erich Stratmann
.... 
assistant sound effects editor

Ewa Sztompke
.... 
adr editor

Ewa Sztompke
.... 
dialogue editor

Jacqueline Tager
.... 
assistant music editor

Randy Thom
.... 
sound designer

Randy Thom
.... 
supervising sound mixer

Dennie Thorpe
.... 
foley artist

Jana Vance
.... 
foley artist

Thomas Giordano
.... 
sound reinforcement (uncredited)

Brian Magerkurth
.... 
machine room operator (uncredited)

Chris Pinkston
.... 
sound technician (uncredited)

Ronald G. Roumas
.... 
sound re-recordist (uncredited)

Mac Smith
.... 
apprentice sound designer (uncredited)

Doug Winningham
.... 
assistant sound effects editor (uncredited)

Special Effects by

David Amborn
.... 
special effects foreman

Larz Anderson
.... 
special effects

Steve Austin
.... 
special effects

Taylor Ball
.... 
special effects assistant

Kirk Barton
.... 
special effects (as Kirk M. Barton)

Robert Bell
.... 
special effects

Steve Bunyea
.... 
special effects set coordinator

Evan Campbell
.... 
sculptor

Jack Davis
.... 
special effects

Jeff Dillinger
.... 
lead technical assistant

Bruce Allan Donnellan
.... 
special effects (as Bruce Donnellan)

Ken Ebert
.... 
special effects

John Frazier
.... 
special effects supervisor

Chuck Hessey
.... 
special effects (as Charles Hessey)

Jeff Jarvis
.... 
special effects

David Kirk
.... 
special effects

Joe Klein
.... 
special effects

Brandon K. McLaughlin
.... 
special effects

Ken Mieding
.... 
special effects technician

Jane E. Pepiot
.... 
special effects office coordinator

Jeff Pepiot
.... 
special effects

Ken Pepiot
.... 
special effects supervisor (as Kenneth D. Pepiot)

Gintar Repecka
.... 
special effects

Steve Wolf
.... 
special effects technician

Steve Newburn
.... 
mold department/technician: Amalgamated Dynamics, Inc. (uncredited)

Visual Effects by

Rick Alonso
.... 
computer graphics

Bill Ball
.... 
matchmove artist

John Berri
.... 
visual effects avid editor

Steven Blakey
.... 
digital effects animator

David Bleich
.... 
digital matte painter

Christian Boudman
.... 
digital compositor

Virginia Bowman
.... 
digital compositor

Rob Bredow
.... 
water development: R&D

Lindsay Burnett
.... 
digital production manager: SPI

David Burton
.... 
CG supervisor

Timothy Michael Cairns
.... 
visual effects production assistant: SPI

Clint Colver
.... 
digital compositor

Doug Creel
.... 
effects animator: SPI

Lisa Deaner
.... 
Inferno artist

Debbie Denise
.... 
executive visual effects producer

Thomas R. Dickens
.... 
senior modeler: SPI

Sheena Duggal
.... 
creative director of interactive compositing

R. Stirling Duguid
.... 
technical director

Robert Duncan
.... 
digital visual effects supervisor: CFC

Curtis Edwards
.... 
digital artist

Fish Essenfeld
.... 
compositing and 2D supervisor: Metrolight Studios

John Follmer
.... 
head of production: MetroLight Studios

Steve Fong
.... 
visual effects artist

Thomas F. Ford IV
.... 
interactive compositing digital production manager

Amy Garback
.... 
digital artist

Bart Giovanetti
.... 
computer graphics supervisor

Darrel Griffin
.... 
digital lab: CFC

Harry Gundersen
.... 
digital effects artist

Brian Hall
.... 
software engineer: Imageworks

Eric Hanson
.... 
visual effects technical director

Anthony Harris
.... 
assistant digital color timer

Michael Hemschoot
.... 
digital compositor

Garman Herigstad
.... 
digital effects animator: SPI

Drew Jones
.... 
visual effects producer: CFC

Jennifer Juen
.... 
digital coordinator: visual effects

Michael Kabella
.... 
lead software engineer

Dan Kaufman
.... 
senior technical director

Simon Knights
.... 
computer graphics

Stephen Kowalski
.... 
senior systems engineer

Zsolt Krajcsik
.... 
senior technical director

Daniel La Chapelle
.... 
technical director

Lea Lambert
.... 
digital rotoscope artist

David C. Lawson
.... 
lead lighter: SPI

Tim Llewellyn
.... 
digital compositor

Roz Lowrie
.... 
visual effects editorial: CFC

Tom Lynnes
.... 
digital artist

Skye Lyons
.... 
digital coordinator

Heather MacPhee
.... 
digital artist: Metrolight Studios

Sam J. Marrocco
.... 
digital compositor

Garrick McLaughlin
.... 
technical assistant

Mark Nelmes
.... 
digital compositing artist: CFC

Jeff Olm
.... 
Inferno artist: SPI

Ethan Ormsby
.... 
digital artist

Alex Payman
.... 
digital compositing artist: CFC

Bob Peitzman
.... 
bonsai compositor: SPI

Ken Ralston
.... 
visual effects supervisor

Eric Scott
.... 
visual effects digital coordinator

Steve Sexton
.... 
computer systems

Rick Shick
.... 
digital compositor

Dominic Sidoli
.... 
visual effects coordinator: CFC

Aaron Smith
.... 
digital compositor

Jeff W. Smith
.... 
match move lead

Robert Stromberg
.... 
matte paintings

Cari Thomas
.... 
visual effects producer

Gavin Toomey
.... 
digital compositing artist: CFC

Donna Tracy
.... 
visual effects

James Valentine
.... 
rotoscope

Carey Villegas
.... 
co-visual effects supervisor

Guy Wiedmann
.... 
visual effects editor

Jeff Willette
.... 
senior technical director

Doug Yoshida
.... 
color & lighting

Patrick Zentis
.... 
digital compositor: Digital Backlot

Sean Callan
.... 
technical assistant (uncredited)

Sheena Duggal
.... 
pre-production visual effects supervisor: SPI (uncredited)

Dan Feinstein
.... 
rotoscope artist (uncredited)

Ralph Horan
.... 
visual effects producer (uncredited)

Richard Kidd
.... 
digital effects supervisor (uncredited)

James W. Kristoff
.... 
executive in charge of production: MetroLight Studios (uncredited)

Gilligan Markham
.... 
software engineer: SPI (uncredited)

John H. Radulovic
.... 
visual effects producer (uncredited)

Richard Sandoval
.... 
technical assistant (uncredited)

Dobbie Schiff
.... 
visual effects executive producer: MetroLight Studios (uncredited)

Andrew Titcomb
.... 
pre-visualization (uncredited)

Audrea Topps Harjo
.... 
digital producer: SPI (uncredited)

Stunts

Richard L. Blackwell
.... 
stunts

Doug Coleman
.... 
stunt coordinator

Bud Davis
.... 
stunt coordinator

Mickey Giacomazzi
.... 
stunts

Hugh Aodh O'Brien
.... 
stunts (as Hugh A. O'Brien)

Jon Rosman
.... 
stunt double: Tom Hanks

Lynn Salvatori
.... 
stunts

Dennis Scott
.... 
stunts

Jennifer Watson-Johnston
.... 
stunts (as Jennifer Hunt Watson)

Robert Marrocco
.... 
stunts (uncredited)

Other crew

Jeff Andrus
.... 
key grip: underwater stunt unit

Bryan Ashford
.... 
grip

Angela Athayde
.... 
production assistant: re-shoots

Pasquale Attanasio
.... 
grip

Rocky Babcock
.... 
libra head operator

Gregory Barchie
.... 
shipping coordinator

Johnny Bartlet
.... 
driver (as Johnny Bartlett)

Rodney Lee Bennett
.... 
driver

Patricia Bercsi
.... 
key set costumer (as Tricia Bercsi)

Daniel Berkowitz
.... 
production assistant

John Peter Bernardo
.... 
apprentice editor

Vaughan Bladen
.... 
driver (as Vaughn Bladen)

Josh Bleibtreu
.... 
director of photography: second unit

Scot Boland
.... 
casting associate

Judith Bouley
.... 
additional casting

David Boyd
.... 
director of photography: second unit

Nigel Boyd
.... 
key costumer

Brad Boyer
.... 
grip (as Bradley Boyer)

Marsha Bozeman
.... 
costumer: Mr. Hanks (as Marsha L. Bozeman)

Ronald Brown
.... 
driver (as Ronald Gene Brown)

Gary Burritt
.... 
negative cutter

Chris Bustard
.... 
extras casting: additional photography

Craig Campbell
.... 
electrician

Kenny Carceller
.... 
rigging best boy (as Ken Carceller)

John Catron
.... 
location accountant

Peter Ciardelli
.... 
editorial production assistant

Kelsey Clark
.... 
assistant: Robert Zemeckis

Michael Clemens
.... 
assistant: Robert Zemeckis

Cash Cockerill
.... 
second assistant camera: underwater unit (as Cash W. Cockerill)

Stephanie Colopy
.... 
assistant to executive producer

Kimberly Cooper
.... 
production executive: Fox

Steven Cueva
.... 
camera loader

Sandy DeCrescent
.... 
orchestra contractor

Maria DeVane
.... 
post-production accountant

Jerry C. Deats
.... 
grip

Sean Devine
.... 
dolly grip

Paulie DiCocco
.... 
driver: Tom Hanks

Douglas Dole
.... 
grip

Doug Dole
.... 
grip

Anthony Domingo
.... 
hardware engineer

Anthony Domingo
.... 
production supporter

Jeffrey M. Drucker
.... 
driver (as Jeff Drucker)

Kevin Du Toit
.... 
post-production assistant

R. Orlando Duenas
.... 
first assistant editor

François Duhamel
.... 
still photographer

Ashley Edner
.... 
adr artist

Brad Emmons
.... 
rigging gaffer (as Bradley Thomas Emmons III)

Shawn Ensign
.... 
rigging grip

William Esparza
.... 
driver (as Billy Esparza)

Jerry Eubanks
.... 
additional best boy

Mary Jane Faris
.... 
accounting assistant

Rod Farley
.... 
best boy (as Roderick G. Farley)

Ellen Faustine
.... 
transportation office coordinator

Kimberly Sue Furlong
.... 
costumer: Ms. Hunt (as Kimberly S. Furlong)

Jay Galbo
.... 
gaffer: second unit

Antonio V. Garrido
.... 
crane grip (as Anthonio V. Garrido)

Earl Gayer
.... 
electrician (as Earl D. Gayer)

Matthew Gilbert
.... 
travel coordinator

Andrew Goodman
.... 
assistant to producer

Steve Graves
.... 
best boy grip: second unit

Anthony D. Guzman
.... 
electrician

Christine Haas
.... 
production coordinator

Peter Hansen
.... 
caterer: pastry chef

Wendell Harris
.... 
electrician

Coleman L. Hart
.... 
best boy

Steve Hastings
.... 
rigging best boy

Justin Healy
.... 
assistant location manager: Texas

Tim Hillman
.... 
location manager: Memphis/Texas

Lori Ikeda
.... 
payroll accountant (as Lori K. Ikeda)

Cheri Jacobs
.... 
accounting assistant

Ian Kelly
.... 
video engineer

Tommy Klines
.... 
assistant camera

Luca Kouimelis
.... 
script supervisor

Michael D. Kuljis
.... 
driver

Mary Etta Lang
.... 
textile artist (as Maryetta Lang)

Moshe Levin
.... 
additional camera operator

Michael B. Louis
.... 
production assistant

Michael B. Louis
.... 
set staff assistant: second unit

Gregory Lundsgaard
.... 
camera operator

Gregory Lundsgaard
.... 
steadicam operator

Tom Macdonald
.... 
set costumer

Richie Maldonado
.... 
electrician (as Rich Maldonado)

Andrew Marrow
.... 
driver

Carmen Mazarow
.... 
seamstress

Steven C. McGee
.... 
gaffer (as Steve C. McGee)

Amy McKenzie
.... 
assistant: Tom Hanks

Bob Merrick
.... 
assistant to producer

Parker Meyer
.... 
second assistant camera: Fiji

Hayley B. Miller
.... 
assistant: Steve Starkey

Frank Montesanto
.... 
best boy (as Frank A. Montesanto)

Daniel P. Moore
.... 
additional photographer

Daniel P. Moore
.... 
video operator

Mary Morgan
.... 
location manager (as Mary Morgan-Kerlagon)

Matthew Moriarty
.... 
second assistant camera

John Murphy
.... 
dolly grip (as John W. Murphy)

Karen Naser
.... 
cutter/fitter

John Nasraway
.... 
production assistant

David H. Neale
.... 
electrician

Jason Newton
.... 
grip

Ed Nyerick
.... 
co-marine coordinator

Jeremiah O'Driscoll
.... 
associate editor

Frank Parrish
.... 
second assistant camera (as Frank D. Parrish)

Allyn Partin
.... 
dialect coach

Jim Passon
.... 
color timer

Gregory J. Pawlik Jr.
.... 
production assistant

Monique Perez
.... 
production assistant

Brad Peterman
.... 
first assistant camera: "a" camera, second unit

Shannon Petska
.... 
assistant production coordinator

Nick Phillips
.... 
technician: Libra mount

Elvis Presley
.... 
singer

Robert Presley
.... 
camera operator

Robert Presley
.... 
steadicam operator

Scott Puckett
.... 
production secretary

Jessica Rapke
.... 
production assistant

Graham Ready
.... 
driver

Linda Redmon
.... 
costumer

Matt Reitsma
.... 
textile artist

Mayda Renizzi-Holt
.... 
assistant production accountant

Donald Reynolds Jr.
.... 
diver

Donald Reynolds Jr.
.... 
grip

Brian H. Reynolds
.... 
key grip: second unit

Stephen M. Rickert Jr.
.... 
second assistant editor

Gabriela Rios
.... 
production office coordinator: Fiji

Dhana Rivera
.... 
production coordinator

Tony Rivetti
.... 
first assistant camera

Zade Rosenthal
.... 
still photographer

Curtis Rost
.... 
body double: Tom Hanks

Jane E. Russell
.... 
unit publicist

Angie Ryan
.... 
accounting assistant

Ken Ryan
.... 
production accountant

Mika Saito
.... 
production coordinator: Memphis

Jim Schiro
.... 
assistant accountant

Tony Schultz
.... 
preview system technician

Mark Scott
.... 
computer/24 frame playback operator (as Mark I. Scott)

Ingrid Semler
.... 
camera loader

Alan Silvestri
.... 
conductor

Heather Smith
.... 
assistant to producer

Steve Smith
.... 
key grip

Nick Spetsiotis
.... 
marine logistics coordinator

David Steiman
.... 
office production assistant

Don Steinberg
.... 
second assistant camera

Bryan Sweezey
.... 
electrician

Luke Thomas
.... 
assistant camera

Mike Thomas
.... 
director of photography: underwater unit

Sherry Thomas
.... 
casting assistant

Brian Tilden
.... 
electrician

Jim Turner
.... 
production controller

James E. Vargas
.... 
driver

Rand R. Vargas
.... 
rigging key grip

Zoran Veselic
.... 
first assistant camera

Peter Vogel
.... 
production secretary

Chris Wagganer
.... 
video assist operator: second unit

Dana Wagner
.... 
production assistant

Roger Wall
.... 
camera technician

Cindy Watts
.... 
consultant

Steve Watts
.... 
consultant

Judy Weaver
.... 
accounting assistant (as Judi Weaver)

Tim Werle
.... 
medic

David Wescott
.... 
consultant

Dave Westcott
.... 
consultant

J. Wilfrid White
.... 
marine crew

Diana Wilson
.... 
costume supervisor

Pamela Wise
.... 
key costume supervisor (as Pam Wise)

Marek Wojciechowski
.... 
grip (as Mark Wojciechowski)

Robert Wojewodski
.... 
assistant costume designer

Kathleen Woolery
.... 
digital color timing coordinator

Eliot Yaffe
.... 
location projectionist (as Eliot L. Yaffe)

Maryan Zurek
.... 
first assistant camera: underwater unit

Gregory Alpert
.... 
location manager: Los Angeles (uncredited)

Dean Andolsek
.... 
gaffer: visual effects photography (uncredited)

Peter Budd
.... 
video playback assistant (uncredited)

Michael Haro
.... 
location manager (uncredited)

Kevin McNamara
.... 
production assistant (uncredited)

Bill Timoney
.... 
adr loop group (uncredited)

Don Tomich
.... 
electrician (uncredited)
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