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	SUPPLEMENTS

	· Audio commentary by Roger Ebert
· Audio commentary by Peter Bogdanovich
· 1941 Movie Premiere Newsreel

· Gallery of storyboards, rare photos, alternate ad campaign, studio and personal correspondence, call sheets and other memorabilia; <b>Disc 2</b>

· 113-minute documentary: _Battle Over Citizen Kane, The (1996) (TV)_ , details the power struggle between Orson Welles and William Randolph Hearst


Easter Eggs
2 inteviews
1. 
- In Main Menu 
- Go to “Special Features” 
- Press the “Right” arrow key 

This will highlight the sled. 

- Press “Enter” 

You have the chance to view a 5-minute interview with Ruth Warrick, who played Emily Norton Kane - Charles Foster Kane's first wife, in which she reminisces about her experiences making the classic film. 

2. 
- In Main Menu 
- Go to “Production Notes” 
- Choose “On The Set” to see a series of text screens. 

When you get to the one that has information about the “News On The March,” you will see another sled in the background. 

- Press the 'Up' arrow key 
- Press “Enter” 

You will now be treated to a 3 1/2 minute interview with acclaimed director Robert Wise as he recalls several interesting moments from his involvement, as Film Editor, with the movie. 
Movie Review
Roger Ebert / Jan 1, 1941
``I don't think any word can explain a man's life,'' says one of the searchers through the warehouse of treasures left behind by Charles Foster Kane. Then we get the famous series of shots leading to the closeup of the word ``Rosebud'' on a sled that has been tossed into a furnace, its paint curling in the flames. We remember that this was Kane's childhood sled, taken from him as he was torn from his family and sent east to boarding school.

Rosebud is the emblem of the security, hope and innocence of childhood, which a man can spend his life seeking to regain. It is the green light at the end of Gatsby's pier; the leopard atop Kilimanjaro, seeking nobody knows what; the bone tossed into the air in ``2001.'' It is that yearning after transience that adults learn to suppress. ``Maybe Rosebud was something he couldn't get, or something he lost,'' says Thompson, the reporter assigned to the puzzle of Kane's dying word. ``Anyway, it wouldn't have explained anything.'' True, it explains nothing, but it is remarkably satisfactory as a demonstration that nothing can be explained. ``Citizen Kane'' likes playful paradoxes like that. Its surface is as much fun as any movie ever made. Its depths surpass understanding. I have analyzed it a shot at a time with more than 30 groups, and together we have seen, I believe, pretty much everything that is there on the screen. The more clearly I can see its physical manifestation, the more I am stirred by its mystery.

It is one of the miracles of cinema that in 1941 a first-time director; a cynical, hard-drinking writer; an innovative cinematographer, and a group of New York stage and radio actors were given the keys to a studio and total control, and made a masterpiece. ``Citizen Kane'' is more than a great movie; it is a gathering of all the lessons of the emerging era of sound, just as ``Birth of a Nation'' assembled everything learned at the summit of the silent era, and ``2001'' pointed the way beyond narrative. These peaks stand above all the others.

The origins of ``Citizen Kane'' are well known. Orson Welles, the boy wonder of radio and stage, was given freedom by RKO Radio Pictures to make any picture he wished. Herman Mankiewicz, an experienced screenwriter, collaborated with him on a screenplay originally called ``The American.'' Its inspiration was the life of William Randolph Hearst, who had put together an empire of newspapers, radio stations, magazines and news services, and then built to himself the flamboyant monument of San Simeon, a castle furnished by rummaging the remains of nations. Hearst was Ted Turner, Rupert Murdoch and Bill Gates rolled up into an enigma.

Arriving in Hollywood at age 25, Welles brought a subtle knowledge of sound and dialogue along with him; on his Mercury Theater of the Air, he'd experimented with audio styles more lithe and suggestive than those usually heard in the movies. As his cinematographer he hired Gregg Toland, who on John Ford's ``The Long Voyage Home'' (1940) had experimented with deep focus photography--with shots where everything was in focus, from the front to the back, so that composition and movement determined where the eye looked first. For his cast Welles assembled his New York colleagues, including Joseph Cotten as Jed Leland, the hero's best friend; Dorothy Comingore as Susan Alexander, the young woman Kane thought he could make into an opera star; Everett Sloane as Mr. Bernstein, the mogul's business wizard; Ray Collins as Gettys, the corrupt political boss, and Agnes Moorehead as the boy's forbidding mother. Welles himself played Kane from age 25 until his deathbed, using makeup and body language to trace the progress of a man increasingly captive inside his needs. ``All he really wanted out of life was love,'' Leland says. ``That's Charlie's story--how he lost it.''

The structure of ``Citizen Kane'' is circular, adding more depth every time it passes over the life. The movie opens with newsreel obituary footage that briefs us on the life and times of Charles Foster Kane; this footage, with its portentous narration, is Welles' bemused nod in the direction of the ``March of Time'' newsreels then being produced by another media mogul, Henry Luce. They provide a map of Kane's trajectory, and it will keep us oriented as the screenplay skips around in time, piecing together the memories of those who knew him.

Curious about Kane's dying word, ``rosebud,'' the newsreel editor assigns Thompson, a reporter, to find out what it meant. Thompson is played by William Alland in a thankless performance; he triggers every flashback, yet his face is never seen. He questions Kane's alcoholic mistress, his ailing old friend, his rich associate and the other witnesses, while the movie loops through time. As often as I've seen ``Citizen Kane,'' I've never been able to firmly fix the order of the scenes in my mind. I look at a scene and tease myself with what will come next. But it remains elusive: By flashing back through the eyes of many witnesses, Welles and Mankiewicz created an emotional chronology set free from time.

The movie is filled with bravura visual moments: the towers of Xanadu; candidate Kane addressing a political rally; the doorway of his mistress dissolving into a front-page photo in a rival newspaper; the camera swooping down through a skylight toward the pathetic Susan in a nightclub; the many Kanes reflected through parallel mirrors; the boy playing in the snow in the background as his parents determine his future; the great shot as the camera rises straight up from Susan's opera debut to a stagehand holding his nose, and the subsequent shot of Kane, his face hidden in shadow, defiantly applauding in the silent hall.

Along with the personal story is the history of a period. ``Citizen Kane'' covers the rise of the penny press (here Joseph Pulitzer is the model), the Hearst-supported Spanish-American War, the birth of radio, the power of political machines, the rise of fascism, the growth of celebrity journalism. A newsreel subtitle reads: ``1895 to 1941. All of these years he covered, many of these he was.'' The screenplay by Mankiewicz and Welles (which got an Oscar, the only one Welles ever won) is densely constructed and covers an amazing amount of ground, including a sequence showing Kane inventing the popular press; a record of his marriage, from early bliss to the famous montage of increasingly chilly breakfasts; the story of his courtship of Susan Alexander and her disastrous opera career, and his decline into the remote master of Xanadu (``I think if you look carefully in the west wing, Susan, you'll find about a dozen vacationists still in residence'').

``Citizen Kane'' knows the sled is not the answer. It explains what Rosebud is, but not what Rosebud means. The film's construction shows how our lives, after we are gone, survive only in the memories of others, and those memories butt up against the walls we erect and the roles we play. There is the Kane who made shadow figures with his fingers, and the Kane who hated the traction trust; the Kane who chose his mistress over his marriage and political career, the Kane who entertained millions, the Kane who died alone.

There is a master image in ``Citizen Kane'' you might easily miss. The tycoon has overextended himself and is losing control of his empire. After he signs the papers of his surrender, he turns and walks into the back of the shot. Deep focus allows Welles to play a trick of perspective. Behind Kane on the wall is a window that seems to be of average size. But as he walks toward it, we see it is further away and much higher than we thought. Eventually he stands beneath its lower sill, shrunken and diminished. Then as he walks toward us, his stature grows again. A man always seems the same size to himself, because he does not stand where we stand to look at him. 

Box Office Information
Budget
$686,033 (estimated)

Admissions
634,665 (Spain)

Rentals
$500,000 (USA)

Filming Dates
29 June 1940 - 23 October 1940
Copyright Holder
RKO Radio Pictures, Inc.

Movie Awards

	Academy Awards, USA

	Year
	Result
	Award
	Category/Recipient(s)

	1942 
	Won
	Oscar
	Best Writing, Original Screenplay
Herman J. Mankiewicz 
Orson Welles 

	
	Nominated
	Oscar
	Best Actor in a Leading Role
Orson Welles 

	
	
	
	Best Art Direction-Interior Decoration, Black-and-White
Perry Ferguson 
Van Nest Polglase 
A. Roland Fields 
Darrell Silvera 

	
	
	
	Best Cinematography, Black-and-White
Gregg Toland 

	
	
	
	Best Director
Orson Welles 

	
	
	
	Best Film Editing
Robert Wise 

	
	
	
	Best Music, Scoring of a Dramatic Picture
Bernard Herrmann 

	
	
	
	Best Picture
Orson Welles 

	
	
	
	Best Sound, Recording
John Aalberg (RKO Radio SSD) 


Movie Trivia 
· Screenwriter Herman J. Mankiewicz wrote the balance of the screenplay for this film from a hospital bed recovering from illness.

· The scene where Kane destroys Susan's room after she's left him was done on the first take. Director/star Orson Welles' hands were bleeding, and he is quoted as saying, "I really felt it."

· The camera looks up at Charles Foster Kane and his best friend Jedediah Leland and down at weaker characters like Susan Alexander Kane. This was a technique that Orson Welles borrowed from John Ford who had used it two years previously on Stagecoach (1939). Welles privately watched Stagecoach (1939) about 40 times while making this film.

· During the scenes where Kane first buys his newspaper and delivers the line about going bankrupt in 60 years, Orson Welles appears to be dressed as himself at his actual age. Welles has indicated in interviews that he was even more made up playing a young man than he was playing Kane as an old one; "temporary" facelifts and hair styling as well as camera tricks make him look much more beautiful than he actually was. Welles said that he spent years living down how far he'd come down from his "youthful looks," when in fact he never really looked that good.

· Welles's deal with RKO gave him unprecedented freedom for a first-time director. He was to write, produce, direct and act in two pictures for the company, with complete autonomy in the hiring of actors, technicians and final cut. Studio boss George Schaefer had to greenlight the project and could veto any request for extra finance over the modest $500,000 budget (this would overrun by $200,000), but no one other than Welles was allowed to view the rushes.

· After production wrapped, William Randolph Hearst forbade any advertisement of the film in any of his newspapers - or indeed any other RKO movies - and offered to buy the negative from studio head George Schaefer with a view to destroying it. Fortunately Welles had already previewed the film to influential industry figures to rave reviews, so it was granted a limited theatrical release. Critics from non-Hearst owned newspapers fell over themselves praising the film. The film itself was not reviewed in any Hearst newspaper until the mid-1970s, when the film critic for the "Los Angeles Herald-Examiner" finally reviewed it.

· It was RKO head George Schaefer who suggested the title change from "American" to "Citizen Kane". Welles had also wanted to call the film "John Q".

· Dispute still rages over ownership of the original idea for the script, with many claiming that it was the brainchild of co-writer Herman J. Mankiewicz. In his school days, Welles wrote a play entitled "Marching Song". Though never produced, it was the exploration of a public figure through the testimonies of the people in his life. Mankiewicz certainly wrote the first draft of the screenplay, which took him about six weeks.

· Despite all the publicity, the film was a box office flop and was quickly consigned to the RKO vaults. At 1941's Academy Awards the film was booed every time one of its nine nominations was announced.

· Xanadu's design is based on William Randolph Hearst's elaborate home in San Simeon and Mont St Michel in France.

· For the new footage in the opening newsreel to look suitably grainy, editor Robert Wise came up with the idea of physically dragging the footage across a stone floor and running across a cheesecloth filled with sand. These efforts went unappreciated in some quarters: one cinema distributor contacted RKO to complain about the film stock being of inferior quality and demanded a replacement print.

· The reporter interviewing an aged Kane in the newsreel is the film's cinematographer Gregg Toland.

· Agnes Moorehead's film debut.

· Much of the Inquirer's bad review of Susan Alexander's opera debut (bylined "Jed Leland" but, in the film, largely written by Kane himself) can be read in the DVD release, with use of freeze-frame and zoom. It reads: "Miss Susan Alexander, a pretty but hopelessly incompetent amateur, last night opened the new Chicago Opera House in a performance of 'Salammbo.'" "Her singing, happily, is no concern of this department. Of her acting, it is absolutely impossible to say anything except that it represents, in the opinion of this reviewer, a new low. The performance, as a whole, was weak and incomprehensible." "While it is true that a wealth of training has been expended on the voice of Miss Alexander, the result has been pathetitc [sic] in the extreme, inasmuch as she lacks tonal purity, bolume and the nuances of enunciation so important for the grand opera diva. "LACKS STAGE PRESENCE "Another grave fault in her performance was lack of stage pres- ... " (The rest of the column cannot be seen.)

· George Coulouris, who played Kane's lawyer, posed for two hours for a papier-maché statue of himself. He later petitioned the Screen Actors' Guild for payment for those two hours and won his case.

· Orson Welles chipped his anklebone halfway through production and had to direct for 2 weeks from a wheelchair. When he was called upon to stand up onscreen, he wore metal braces. The injury occurred in the scene where Kane chases Gettys down the stairs and Welles tripped.

· The lengthy scene where the older Jedediah Leland is interviewed at the old folks' home was Joseph Cotten's very first scene in front of a Hollywood camera. Welles's broken ankle had forced the rescheduling of this scene, which originally was supposed to be filmed towards the end of the film, so Cotten hadn't gotten around to learning his lines yet. Consequently he was supposed to do the scene from cue cards but because his old-age make-up included contact lenses dipped in milk and a wig that wouldn't stay on (hence the sun visor) Cotten took a couple of hours out to learn the lines properly.

· For the later scenes featuring an older Kane, Orson Welles sat in the make-up chair for 2:30 am to be ready for a 9:00 am start.

· Orson Welles always claimed that this picture was not the biography of one specific individual, but a composite of characters from that era in America. Though universally recognized as based on the life of William Randolph Hearst, there were also elements in the story that also applid to the life of Chicago utilities magnate Samuel Insull (1859-1938).

· When asked by friends how Kane's last words would be known when he died alone, Welles reportedly stared for a long time before saying, "Don't you ever tell anyone of this." See also the Goofs entry.

· The film showcased a technique called "universal focus". To get the image of Kane and the poster picture during the speech sequence, short lenses were used. At the same time, the key light (the main lights) were gradually increased to get both images sharp and clear.

· William Randolph Hearst was infuriated by this movie, obviously based on his life. According to an essay written for the New York Review of Books by Gore Vidal "Rosebud" was Hearst's name for long-time mistress Marion Davies' clitoris. But screenwriter Herman J. Mankiewicz insisted that he took the name from a bicycle he owned as a child.

· In 1998, voted #1 film of all time by the American Film Institute.

· The original nitrate negatives are gone; they were lost in a fire during the 1970s.

· When everyone goes on a picnic in tents in the Florida Everglades, the background is a rear projection of an RKO prehistoric monster movie, possibly The Son of Kong (1933).

· The sled that Thatcher gives Kane for Christmas has "THE CRUSADER" written on it.

· One of the voices of the reporters watching the newsreel at the beginning belongs to Joseph Cotten.

· Alan Ladd makes his appearance as one of the reporters at the end of the film (the one "with the pipe," as indicated in the credits list), discussing Kane and "Rosebud" just before the furnace finale.

· In the 1970s, film critic Pauline Kael wrote an essay called "Raising Kane". In it, she credited co-screenwriter Herman J. Mankiewicz for writing the entire script for this film, while alleging that Orson Welles "didn't write one line of the shooting script". However, this conclusion has very little factual basis, and was largely based on hearsay. The shooting script was actually based on two scripts (written separately by Welles and Mankiewicz) that Welles combined into one for the final version.

· In 1971, shortly after Pauline Kael's infamous "Raising Kane" essay first appeared in the New Yorker, Esquire printed the "Kane Mutiny", an essay apparently by Peter Bogdanovich that disputed most of Kael's claims. However, the essay was actually written by Orson Welles.

· In the scene after the election ("you want love on your own terms" scene), Joseph Cotten had stayed awake for 24 hours before the shoot so as to finish in order to start a play in New York. He makes an error and says "dramatic crimiticism," a flub that was left in the final film. Notice the reaction of Orson Welles -- he looks surprised then breaks into a grin.

· During the opening shots of Xanadu, the single light coming from the window of Kane's mansion stays in basically the same position of the frame even though the angles of the house change every few seconds.

· One line by Kane, "Don't believe everything you hear on the radio," might be construed as a sly wink from Orson Welles to those who panicked upon hearing his radio broadcast of "War of the Worlds."

· The scene with Charles Bennett and the "chorus girls" was supposed to have taken place in a brothel, but the Hays Office would not allow it. That didn't bother Orson Welles too much, as he knew the brothel setting would draw their attention away from other elements of the script he knew they would object to, which was why he had introduced it in the first place.

· The credited cast was entirely from the Mercury Theatre troupe, which Orson Welles founded when he was 21 years old. The Mercury Theatre did radio dramatizations of such works as Les Miserables, A Tale of Two Cities, Treasure Island, The 39 Steps, Abraham Lincoln, The Count of Monte Cristo, and, most famously, The War of the Worlds.

· The character Jedediah Leland is based on celebrated newspaper columnist Ashton Stevens, drama critic for the San Francisco Examiner and later of the Chicago Herald-American, noted interviewer to the stars and man-about-town. His brother, the actor Landers Stevens, appears uncredited in the film as an investigator. Ashton was the uncle of the director George Stevens, Landers' son.

· William Randolph Hearst was so angered by the film that he accused Orson Welles of being a Communist in order to keep the film from being released.

· To keep the studio off his back, Welles claimed the cast and crew were "in rehearsal" during the first few days of shooting, when in fact they were actually shooting the film. It took a number of days before the studio caught on.

· The opening scene in a darkened theatre (after the newsreel) is played by all the main male characters from the rest of the film, including Cotten and Welles.

· Not only is Joseph Cotten's voice heard in the beginning screening room scene but he is also clearly seen in the back row of reporters.

· Gregg Toland's equipment included the first extensive use of coated lenses for shooting a feature film.

· For the opening shot of the "El Rancho" sequence where the camera appears to move through a gap in the neon sign, a collapsible sign had to built that could be split in two to allow the camera to pass through.

· The pianist playing the music in the "El Rancho" is 'Nat 'King' Cole' , who was not yet famous as a singer.

· The piece of music that Susan is repeatedly shown singing is "Una voce poco fa" from "Il barbiere di Siviglia" by Gioacchino Rossini. The character in the opera who sings it, Rosina, sings in this piece about the voice of an admirer she has just heard and how she plans to escape with him from her jealous and overbearing guardian.

· Susan's singing voice was provided by a professional opera singer who, under Welles's direction, sang outside of her vocal range. She agreed to having her voice used this way on the condition that her identity never be revealed, fearing it would harm her career.

· Ted Turner announced that this film was going to be colorized. However, there was such a public outcry that the work was never done. Turner later claimed that the announcement was only tongue-in-cheek. Nonetheless, the controversy over the potential alteration of this film was one of the catalysts that eventually led to the movie industry requirement that all future video and TV releases of films that have been altered in any way - including the standard conversion from widescreen to "pan and scan" - must carry a disclaimer indicating the film has been "modified from its original version."

· The audience that watches Kane make his speech is, in fact, a still photo. To give the illusion of movement, hundreds of holes were pricked in with a pin, and lights moved about behind it.

· Orson Welles later said that he regretted the way Marion Davies was portrayed as "Susan Alexander" and that Davies was a wonderful woman.

· Was voted the 2nd Greatest film of all time by Entertainment Weekly.

· When Kane's mother, father and Thatcher walk from the living room into the kitchen, they sit down at a table. For a second, you can see Thatcher's hat jiggle a few inches and then be still again. This is mainly because the camera had to move through the table to do the shot. When the camera went into the kitchen, the table split in two, and then reassembled itself just in time for Agnes Moorehead to sit down in the chair.

· One subplot discarded from the final film concerned Susan Alexander Kane having an affair that Mr. Kane discovers. There were scenes written and story boards designed for this sequence.

· Mr. Bernstein's first name is never revealed.

· During filming Orson Welles received a warning that William Randolph Hearst had arranged for a naked woman to jump into his arms when he entered his hotel room, and there was also a photographer in the room to take a picture that would be used to discredit him. Welles spent the night elsewhere, and it is unknown if the warning was true.

· As of 2005, Sonny Bupp and Buddy Swan are the only living cast members of _Citizen Kane (1941_ .

Movie Goofs

  Revealing mistakes: When Leland and Bernstein are inspecting Kane's art purchases, Leland moves a statue which wobbles too quickly for it to be made of a dense stone such as marble.

  Incorrectly regarded as goofs: It has been claimed that Kane's last words could not have been known as he was alone in the room. This is incorrect; the majordomo says that he was in the room, heard Kane say "Rosebud", and that when the paperweight slipped from Kane's hand he knew he was dead.

  Audio/visual unsynchronized: When Kane shouts at Jim Gettys from the stairwell, it is clear that most of the words he is saying are not coming out of his mouth.

  Factual errors: A Japanese newspaper reporting Kane's death contains articles written in Chinese.

  Revealing mistakes: When Kane hovers over Jed Leland's unconscious form after Susan's horrible opera debut, the paper in the typewriter had a thumb mark in exactly the same place where Kane will grab it out of the typewriter a few seconds afterwards. Evidently they shot this scene at least once before.

  Crew or equipment visible: There is a camera shadow on the large doors to the Thatcher vault as Thompson enters.

  Crew or equipment visible: When Kane returns from Europe, he enters the Enquirer news room and rushes towards the camera, which dollies back. At this point, and when he subsequently leaves, the dolly track is visible on the floor.

  Revealing mistakes: The long dolly shot from outside the Kane house and all the way back inside through two rooms, ending on the far side of a table, could not have been achieved with the table in place and, instead, the table had to be moved into position once the camera was past. It's an almost perfect illusion except that the hat on the table is still wobbling slightly (from the sudden movement) by the time it comes into shot.

  Audio/visual unsynchronized: When Jim Gettys reveals Kane's mistress to his wife, Gettys shouts to Kane, "We've got proof! It will look bad in the papers" Looking closely, he actually said, "...It will look good in the papers..."

  Crew or equipment visible: At the party scene where Kane dances with the girls, there are several shots of his reflection in the mirror. The camera shoots directly into the mirror and its silhouette can be clearly seen.

  Revealing mistakes: During the picnic scene towards the end, Welles had to shoot against a back-projection because a location shoot was too costly and time-consuming. The stock footage used for the exterior was taken from an RKO horror picture (possibly The Son of Kong (1933), hence on closer inspection the four birds that fly by are in fact very definite pterodactyls. RKO told Welles to take the pterodactyls out of the shot, but he liked them, and decided to keep them.

  Continuity: When Mr. Thatcher has Mrs. Kane sign the contract at Mrs. Kane's Boarding House, Mrs. Kane goes over the closed window and opens it. In the first shot, the window could only be raised to the height of Mrs. Kane's shoulders, but in the second, it is above her head.

  Continuity: During the office party scene in which Kane welcomes the newly-acquired Chronicle staff to The Enquirer, the gentleman sitting to the left of Kane is wearing a hat which disappears and reappears in subsequent shots.

  Revealing mistakes: In the aquarium, a wire holding the 'octopus' is visible.

  Errors in geography: When Kane and his friends travel to the Everglades for a camping trip, there is a brief shot of the motorcade heading south down the beach with the sea on the left-hand side of the screen. Because Xanadu was located on the Gulf (West) Coast of Florida, the sea should have been on the right.

  Continuity: Before Kane leaves his home, a rope on "Rosebud" is clearly visible. In the shot that fades to the packaging on his new sled at Christmas, the rope has disappeared.

  Continuity: When Kane is talking to drunk Leland, he puts his right hand in the pocket. In the next shot, after he walks away from Leland, his hand appears out of the pocket.

  Continuity: At the first time on the opera house stage, just before Susan begins to sing, two men pass carrying a litter behind her twice. 
Movie Filming Locations

New York City, New York, USA

Balboa Park, San Diego, California, USA

Malibu, California, USA

    (Auto procession on beach)

Oheka Castle - 135 West Gate Drive, Huntington, Long Island, New York, USA
Movie Connections
Featured in
The 43rd Annual Academy Awards (1971) (TV)
Nuit américaine, La (1973)
The American Film Institute Salute to Orson Welles (1975) (TV)
Saverio, el cruel (1977)
The 53rd Annual Academy Awards (1981) (TV)
The 54th Annual Academy Awards (1982) (TV)
Precious Images (1986)
With Orson Welles: A Life in Film (1988) (TV)
Fejezetek a film történetéböl: Amerikai filmtípusok - Egyén és társadalom (1989) (TV)
Reflections on 'Citizen Kane' (1991) (TV)
Music for the Movies: Bernard Herrmann (1992)
Orson Welles: What Went Wrong? (1992)
A Century of Cinema (1994)
The Battle Over Citizen Kane (1995) (TV)
A Personal Journey with Martin Scorsese Through American Movies (1995) (TV)
Cent et une nuits de Simon Cinéma, Les (1995)
The First 100 Years: A Celebration of American Movies (1995) (TV)
The Race to Save 100 Years (1997)
AFI's 100 Years... 100 Movies (1998) (TV)
RKO 281 (1999) (TV)
Captured on Film: The True Story of Marion Davies (2001) (TV)

Spoofed in
Meet John Doughboy (1941)
Hellzapoppin (1941)
The Hep Cat (1942)
Coal Black and de Sebben Dwarfs (1943)
The Jerk (1979)
Scooby-Doo Goes Hollywood (1979) (TV)
The Wayne and Shuster Years (1991) (TV)
Honey I Blew Up the Kid (1992)
Wayne's World 2 (1993)
Classe américaine, La (1993)
Tiny Toons Spring Break (1994) (TV)
North (1994)
Citizen Ruth (1996)
Office Killer (1997)
Velvet Goldmine (1998)
Citizen Toxie: The Toxic Avenger IV (2000)
As Time Goes by (2002)
Chick Flick: The Miracle Mike Story (2003)
D.E.B.S. (2004)
Citizen Black (2004)

References
Mad Love (1935)
Rebecca (1940)

Edited into
Visions of Light (1992)

Features
The Son of Kong (1933)

Movie Soundtrack

  "This Can't Be Love"
Music by Richard Rodgers
Lyrics by Lorenz Hart
Performed by Nat King Cole Trio

  "Una voce poco fa"
from opera "Il barbiere di Seviglia"
by Gioacchino Rossini
Arranged by Nathaniel Shilkret
Sung by Dorothy Comingore (dubbed by Jean Forward)

  "A Poco No"
Music by Pepe Guizar
Lyrics by Herman Ruby

  "Funeral March"
by Frederic Chopin
Arranged by Roy Webb

  "There'll Be A Hot Time In The Old Town Tonight"
by Theodore Metz

  "Battle Cry of Freedom"
by George Root
Arranged by Roy Webb

  "The Girl I Left Behind Me"
by Samuel Lover
Arranged by Roy Webb

  "In A Mizz"
by Charles Barnet and Haven Johnson

  "Funeral March"
by Felix Mendelssohn-Bartholdy
Arranged by Max Steiner

  "Aria from Salaambo"
by Bernard Herrmann
Sung by Dorothy Comingore, dubbed by Jean Forward

  "News On The March"
Cues taken from the scores of earlier RKO releases, including:
Abe Lincoln in Illinois (1940)
Bad Lands (1939)
Bringing Up Baby (1938)
The Conquerors (1932)
Curtain Call (1940)
Five Came Back (1939)
The Flying Irishman (1939)
Gunga Din (1939)
A Man to Remember (1938)
Mother Carey's Chickens (1938)
Music for Madame (1937)
Nurse Edith Cavell (1939)
On Again Off Again (1937)
Reno (1939)

  "Charlie Kane"
based on "A Poco No" by Pepe Guizar
Lyrics by Herman Ruby and vocalization by Charles Bennett 
Full Cast and Crew

Directed by

Orson Welles
 


Writing credits

Herman J. Mankiewicz
 
(screenplay) and

Orson Welles
 
(screenplay)

Cast (in credits order) verified as complete

Joseph Cotten
.... 
Jedediah Leland

Dorothy Comingore
.... 
Susan Alexander Kane

Agnes Moorehead
.... 
Mary Kane

Ruth Warrick
.... 
Emily Monroe Norton Kane

Ray Collins
.... 
James W. Gettys

Erskine Sanford
.... 
Herbert Carter

Everett Sloane
.... 
Mr. Bernstein

William Alland
.... 
Jerry Thompson

Paul Stewart
.... 
Raymond

George Coulouris
.... 
Walter Parks Thatcher

Fortunio Bonanova
.... 
Signor Matiste

Gus Schilling
.... 
The Headwaiter

Philip Van Zandt
.... 
Mr. Rawlston

Georgia Backus
.... 
Bertha Anderson

Harry Shannon
.... 
Kane's Father

Sonny Bupp
.... 
Charles Foster Kane III

Buddy Swan
.... 
Kane, age eight

Orson Welles
.... 
Charles Foster Kane

rest of cast listed alphabetically:

Loretta Agar
.... 
Dancing Girl (uncredited)

Richard Baer
.... 
Hillman (uncredited)

Charles Bennett
.... 
Entertainer (uncredited)

Joan Blair
.... 
Georgia (uncredited)

Edmund Cobb
.... 
Inquirer Reporter (uncredited)

Eddie Coke
.... 
Reporter (uncredited)

Nat 'King' Cole
.... 
Pianist in 'El Rancho' (uncredited)

Gino Corrado
.... 
Gino (uncredited)

Herbert Corthell
.... 
City Editor (uncredited)

Thomas A. Curran
.... 
Teddy Roosevelt (uncredited)

Louise Currie
.... 
Reporter at Xanadu (uncredited)

Jack Curtis
.... 
Boss printer (uncredited)

Tim Davis
.... 
Copy boy (uncredited)

Donna Dax
.... 
House maid (uncredited)

Marie Day
.... 
Insert bit (uncredited)

Petra R. de Silva
.... 
Newswoman (uncredited)

John Dilson
.... 
Ward Heeler (uncredited)

Robert Dudley
.... 
Photographer (uncredited)

Suzanne Dulier
.... 
French maid (uncredited)

Al Eben
.... 
Solly (uncredited)

Edith Evanson
.... 
Leland's Nurse (uncredited)

Jean Forward
.... 
Opera Singer (uncredited)

Olin Francis
.... 
Expressman (uncredited)

Louise Franklin
.... 
Maid (uncredited)

Al Frazier
.... 
Gorilla man (uncredited)

Captain Garcia
.... 
General (uncredited)

Peter Gowland
.... 
Guest (uncredited)

Lew Harvey
.... 
Newspaper man (uncredited)

Edward L. Hemmer
.... 
Bit part (uncredited)

Mitchell Ingraham
.... 
Politician (uncredited)

Walter James
.... 
Ward Heeler (uncredited)

Arthur Kay
.... 
Orchestra Leader (uncredited)

Milton Kibbee
.... 
Reporter at Wedding (uncredited)

Alan Ladd
.... 
Reporter smoking pipe at end (uncredited)

Carmen Laroux
.... 
Bit part (uncredited)

Ellen Lowe
.... 
Miss Townsend (uncredited)

Buck Mack
.... 
Man (uncredited)

James T. Mack
.... 
Prompter (uncredited)

Herman J. Mankiewicz
.... 
Newspaperman (uncredited)

Joe Manz
.... 
Jennings (uncredited)

Major McBride
.... 
Shadowgraph man (uncredited)

Charles Meakin
.... 
Civic leader (uncredited)

Irving Mitchell
.... 
Dr. Corey (uncredited)

Philip Morris
.... 
Politician (uncredited)

Jack Morton
.... 
Butler (uncredited)

Louis Natheaux
.... 
Reporter (uncredited)

Frances E. Neal
.... 
Ethel (uncredited)

George Noisom
.... 
Copy boy (uncredited)

Joseph North
.... 
Male secretary (uncredited)

William H. O'Brien
.... 
Male secretary (uncredited)

Arthur O'Connell
.... 
Reporter (uncredited)

Edward Peil Jr.
.... 
Civic leader (uncredited)

Thomas Pogue
.... 
(uncredited)

Jack Raymond
.... 
Stagehand (uncredited)

Guy Repp
.... 
Reporter (uncredited)

Myrtle Rishell
.... 
Big governess (uncredited)

Benny Rubin
.... 
Smather (uncredited)

Shimen Ruskin
.... 
Hireling (uncredited)

Walter Sande
.... 
Reporter at Xanadu (uncredited)

Francis Sayles
.... 
Politician (uncredited)

George Sherwood
.... 
Hireling (uncredited)

Bruce Sidney
.... 
Newsman (uncredited)

Landers Stevens
.... 
Investigator (uncredited)

Karl Thomas
.... 
Jetsam (uncredited)

Gregg Toland
.... 
Interviewer in 1935 Newsreel (uncredited)

Kathryn Trosper
.... 
Reporter at Xanadu (uncredited)

Glen Turnbull
.... 
Flotsam (uncredited)

Gohr Van Vleck
.... 
Stagehand (uncredited)

Harry J. Vejar
.... 
Portugese laborer (uncredited)

Patrick Whitney
.... 
Reporter (uncredited)

Tudor Williams
.... 
Chorus Master (uncredited)

Richard Wilson
.... 
Reporter (uncredited)

Arthur Yeoman
.... 
Speaker (uncredited)

Produced by

Orson Welles
.... 
producer

Richard Baer
.... 
associate producer (uncredited)

George Schaefer
.... 
executive producer (uncredited)

Original Music by

Charlie Barnet
 
(song "In a Mizz") (uncredited)

Pepe Guízar
 
(song "A poco no") (uncredited)

Bernard Herrmann
 
(song "Aria from Salambo") (uncredited)

Non-Original Music by

Haven Johnson
 
(song "In a Mizz")

Felix Mendelssohn-Bartholdy
 
("Funeral March")

Frédéric Chopin
 
(from "Sonata No. 2") (uncredited)

Anthony Collins
 
(stock music: newsreel) (uncredited)

Pepe Guízar
 
(song "Charley Kane") (uncredited)

Samuel Lover
 
(song "The Girl I Left Behind Me") (uncredited)

Theo. A. Metz
 
(song "A Hot Time in the Old Town") (uncredited)

Alfred Newman
 
(stock music: newsreel) (uncredited)

Richard Rodgers
 
(song "This Can't Be Love") (uncredited)

George Frederick Root
 
(song "The Battle Cry of Freedown") (uncredited)

Gioacchino Rossini
 
(from opera "Il barbiere di Siviglia") (uncredited)

Nathaniel Shilkret
 
(stock music: newsreel) (uncredited)

Max Steiner
 
(stock music: newsreel) (uncredited)

Frank Tours
 
(stock music: newsreel) (uncredited)

Richard Wagner
 
(from opera "Tannhäuser") (uncredited)

Roy Webb
 
(stock music: newsreel) (uncredited)

Cinematography by

Gregg Toland
 


Film Editing by

Robert Wise
 


Casting by

Rufus Le Maire
 
(uncredited)

Robert Palmer
 
(uncredited)

Art Direction by

Van Nest Polglase
 


Set Decoration by

Darrell Silvera
 
(uncredited)

Costume Design by

Edward Stevenson
 


Makeup Department

Mel Berns
.... 
makeup department head (uncredited)

Layne Britton
.... 
assistant makeup artist (uncredited)

Maurice Seiderman
.... 
makeup artist (uncredited)

Production Management

Pandro S. Berman
.... 
executive in charge of production (uncredited)

J.R. Crone
.... 
production manager (uncredited)

Lee S. Marcus
.... 
post-production supervisor (uncredited)

Second Unit Director or Assistant Director

Edward Donahue
.... 
first assistant director (uncredited)

Fred Fleck
.... 
second assistant director (uncredited)

Art Department

Perry Ferguson
.... 
associate art director

Allan Abbott
.... 
sketches and graphics (uncredited)

Harold Barry
.... 
construction coordinator (uncredited)

Chesley Bonestell
.... 
background painter (uncredited)

Hilyard M. Brown
.... 
assistant art director (uncredited)

Ross Dowd
.... 
art department assistant (uncredited)

A. Roland Fields
.... 
assistant set decorator (uncredited)

Claude Gillingwater Jr.
.... 
sketches and graphics (uncredited)

Holt D. Lindslay
.... 
paint foreman (uncredited)

John B. Mansbridge
.... 
draftsman (uncredited)

Charles Ohmann
.... 
principal sketch artist (uncredited)

Tom Peer
.... 
drapery (uncredited)

Van Nest Polglase
.... 
art department coordinator (uncredited)

Albert Pyke
.... 
sketches and graphics (uncredited)

Charles Sayers
.... 
property master (uncredited)

F.T. Thompson
.... 
propmaker foreman (uncredited)

W.A. Wilde
.... 
production buyer (uncredited)

D.E. Wise
.... 
greensman (uncredited)

J.B. Zokovich
.... 
plasterer (uncredited)

Maurice Zuberano
.... 
sketches and graphics (uncredited)

Sound Department

Bailey Fesler
.... 
sound recordist

James G. Stewart
.... 
sound recordist

John Aalberg
.... 
sound supervisor (uncredited)

Harry Essman
.... 
special sound effects (uncredited)

Terry Kellum
.... 
sound recordist (uncredited)

Jimmy Thompson
.... 
boom operator (uncredited)

Special Effects by

Vernon L. Walker
.... 
special effects

Visual Effects by

Russell A. Cully
.... 
visual effects cinematographer (uncredited)

Linwood G. Dunn
.... 
optical effects (uncredited)

Fitch Fulton
.... 
matte painter (uncredited)

Mario Larrinaga
.... 
matte painter (uncredited)

Bill Leeds
.... 
optical printer (uncredited)

Pete Love
.... 
optical printer (uncredited)

Douglas Travers
.... 
montage effects (uncredited)

Other crew

Bernard Herrmann
.... 
conductor

William Alland
.... 
assistant: Mr. Welles (uncredited)

Arthur Appell
.... 
choreographer (uncredited)

John Barada
.... 
stage manager (uncredited)

Leda Bauer
.... 
script reader: New York (uncredited)

Howard Benedict
.... 
unit publicist (uncredited)

L. Bessinger
.... 
script reader: Hollywood (uncredited)

Elroy G. Cline
.... 
transportation coordinator (uncredited)

Claire Cramer
.... 
wardrobe (uncredited)

H.G. Cunningham
.... 
machine shop foreman (uncredited)

Herbert Drake
.... 
publicist: Mercury Theatre (uncredited)

Dave Dreyer
.... 
music supervisor (uncredited)

William Eglinton
.... 
camera department head (uncredited)

H. Emolieff
.... 
film export manager (uncredited)

Eddie Garvin
.... 
assistant camera (uncredited)

Winifred Hablam
.... 
production secretary (uncredited)

John Hamilton
.... 
production insurance (uncredited)

Lorenz Hart
.... 
lyricist: "This Can't Be Love" (uncredited)

Ross Hastings
.... 
legal advisor (uncredited)

Bernard Herrmann
.... 
music arranger (uncredited)

Bernard Herrmann
.... 
orchestrator (uncredited)

G.B. Hobe
.... 
production accountant (uncredited)

Ralph Hoge
.... 
grip (uncredited)

John Houseman
.... 
assistant: Mr. Welles (uncredited)

John Houseman
.... 
editorial supervisor (uncredited)

Alexander Kahle
.... 
still photographer (uncredited)

Amalia Kent
.... 
script supervisor (uncredited)

Rufus Le Maire
.... 
talent coordinator: Los Angeles (uncredited)

Earl Leas
.... 
wardrobe (uncredited)

J.B. McDonough
.... 
business manager (uncredited)

Elizabeth McGaffey
.... 
researcher (uncredited)

Ivy R. McLean
.... 
public relations: RKO Radio Pictures (uncredited)

Bill McLellan
.... 
gaffer (uncredited)

Russell Metty
.... 
special consultant (uncredited)

Earl Miller
.... 
electrician (uncredited)

James Moore
.... 
talent coordinator (uncredited)

Howard Nelson
.... 
maintenance (uncredited)

J.J. Nolan
.... 
production coordinator (uncredited)

Roy S. Otto
.... 
projectionist (uncredited)

Ernest Reyer
.... 
opera designer (uncredited)

Mark Robson
.... 
associate editor (uncredited)

Sid Rogell
.... 
backlot manager (uncredited)

Ann Rogers
.... 
secretary: Mr. Welles (uncredited)

Herman Ruby
.... 
singer: "Charley Kane" (uncredited)

Louis Shapiro
.... 
location manager (uncredited)

Nathaniel Shilkret
.... 
music arranger: various cues (uncredited)

Bert Shipman
.... 
camera operator (uncredited)

Max Steiner
.... 
music arranger: "Funeral March" (uncredited)

Margaret Van Horn
.... 
wardrobe (uncredited)

Roy Webb
.... 
music arranger: various cues (uncredited)

Harry J. Wild
.... 
additional photographer (uncredited)

I.J. Wilkinson
.... 
negative cutter (uncredited)

Arthur Willy
.... 
talent director: New York (uncredited)

Richard Wilson
.... 
assistant: Mr. Welles (uncredited)

H. Winnicar
.... 
studio teacher (uncredited)
- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -


