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	SUPPLEMENTS

	· Audio commentary by director/co-writer 'Wayne Kramer' , co-writer Frank Hannah and cinematogeher 'Jim Whitaker'

· Audio commentary by director/co-writer 'Wayne Kramer' and composer Mark Isham
· Sundance Channel's "Anatomy of a Scene"

· Storyboard comparisons


Movie Review
"The Cooler"
William H. Macy and Maria Bello shine in a terrific -- and surprisingly sexy -- tale of a Vegas loser whose luck begins to turn.

- - - - - - - - - - - -
By Stephanie Zacharek
Nov. 26, 2003  |  "The Cooler," directed and co-written by relative newcomer Wayne Kramer, is the sort of small, nicely crafted, character-driven picture that would have made barely a ripple had it been released 30 years ago. But today it's something of a small miracle, not just because it was clearly put together with intelligence and care, but because it singlehandedly revives the art of the sex scene. As far as its treatment of sex goes, "The Cooler" is that rare picture that actually seems to have been made by and for adults. 

Somehow we've been brainwashed by the media to believe that contemporary movies are full of sex, that they're teeming with greased-up, naked bodies getting it on every which way. But alert, astute moviegoers who have been watching movies carefully for the past 20 years or so know that's hardly true. If anything, there's less sex (and less nudity) in American movies today than there was 30 years ago. There may be more "sexual content," if you're talking about innuendo or the mere act of two people rolling around, gingerly and artfully, on a bed. But sexual content isn't the same as sex: It's a construct designed to make adult moviegoers think they're seeing a representation of real sex, when really all they're getting is some dumb and decidedly unsexy postmodern signifier in the form of, say, an actress with a sheet discreetly wrapped around her bosom -- and who wants to get into bed with that? 

It's gotten to the point where filming a good sex scene is something of a forgotten art. But "The Cooler" is different. William H. Macy plays Bernie Lootz, a guy with an aura of lousy luck humming around his hangdog mug like a halo. He works for his best friend, old-time Las Vegas casino owner Shelly Kaplow (Alec Baldwin), as a "cooler": If the action at any one of the tables should get too hot, all Bernie has to do is lurk nearby with a look of benign curiosity on his face, and the winner's luck changes almost immediately. He's working for Shelly because he owes him a gambling debt (although Shelly also took the liberty of smashing one of Bernie's kneecaps, just to make sure he didn't scamper off without making good on his word), and once the debt is paid, Bernie wants to leave Las Vegas for good. 

But he falls in love with Natalie (Maria Bello), a cocktail waitress at the casino, which complicates his plan: After a few nights together, she urges him to stay. That's just the beginning of Bernie's quandary, and even if you think you've got the plot of "The Cooler" figured out already -- well, let's just say it doesn't matter. The story moves efficiently (the script was co-written by Frank Hannah), but the heart of "The Cooler" is in the performances, and in the way Kramer shapes the interplay between the characters with the right amounts of ease and tension. 

Shelly clings to the old Vegas ways -- he'd rather bust kneecaps than do anything so square as to call the police -- and as Baldwin plays him, he's by turns funny and horrifying. Emotionally speaking, at least, he needs Bernie more than Bernie needs him, although part of his game is to prevent Bernie from figuring that out. Baldwin plays Shelly broadly, and yet he keeps him from becoming a flat caricature: His black hair is slicked into one of those carefully sculpted butch-wax affairs, a bit of studied cool left over from the days of Sammy and Dino. It makes him look rakish and deceptively benign, but Baldwin also knows how to make his eyes glitter with horrifying coldness -- his character never gives away his full hand, and it's part of what keeps us watching. 

But the movie belongs to Macy and Bello, both of whom are pleasing to look at in the movie-star way, but who also come off as real people. Bello's Natalie is a disappointed would-be showgirl, a stock Vegas type. But Bello doesn't make the mistake of playing "low-class" instead of an actual character; Natalie is the kind of person that almost anyone could be, if he or she took a wrong (or even just jagged) turn somewhere, and Bello plays her with warmth and humor. 

And Macy, because he's always so good, gives the kind of performance that might sail right by many moviegoers. He's so natural, he makes you forget that acting is an actual craft. Bernie slinks through some portions of the movie, with downcast eyes and a shy half-smile, and bounds airily through others: When it dawns on Bernie that Natalie wants to sleep with him, the schoolboy grin that brightens his face takes years off that weathered kisser. We see that even though Bernie is reserved and self-protective, his emotions are close to the surface, and they're ready to roar. 

And that's where the sex comes in: There's nudity in "The Cooler," although it doesn't seem gratuitous or titillating -- it's simply natural, the hardest effect to achieve. We sometimes tend to think that a cinematographer's hardest job is to get a pretty landscape to look just right, but lighting and capturing a landscape of naked human bodies -- of capturing not just the texture of warm skin, but a sense of the feelings that ripple beneath it -- must be infinitely harder. Kramer and director of cinematography James Whitaker keep the sex scenes in "The Cooler" simple and clean, without a lot of distracting camera angles, and neither Bello nor Macy give off that coy protectiveness that even good actors sometimes do when they find themselves in bed together. They're lit in such a way that they look human and real, without attracting attention to their bodily flaws. Not that either actor has any -- and yet the lens does pick up just a glimmer of cellulite here and there, and it stops you short. 

That's partly because it's the sort of thing you never see in a Hollywood movie (and in independent movies, there's sometimes too much of it -- fatty deposits may be a fact of life, but they're not the most profound artistic statement). But there's something indescribably touching about seeing a beautiful, 30-ish woman looking at least something like the way so many of us look, at the time when we may be simultaneously happiest and most relaxed, but also at our most vulnerable. Bello's performance should be required viewing for anyone who thinks that doing nudity makes an actress "sleazy" (which, when you think about it, is just an extension of the logic used in the '50s to earmark certain girls as "fast" -- only this time, it's often cloaked in the guise of feminism). 

Similarly, Macy, in his nakedness, shows us that both Bernie's shyness and his nascent confidence are right there in his skin. Together, these actors -- along with their director and cinematographer -- give us a glimpse of how intimacy could look in the movies, instead of how it usually does. Instead of making us feel voyeuristic, as so many sex scenes do, the sexual encounters in "The Cooler" make us feel in the moment, as if we were playing music with the characters instead of just watching them perform. Sometimes it takes a measure of artistry to capture the essence of real life. 
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Movie Awards

	Academy Awards, USA

	Year
	Result
	Award
	Category/Recipient(s)

	2004 
	Nominated
	Oscar
	Best Actor in a Supporting Role
Alec Baldwin 


Movie Trivia 
· William H. Macy said that when the film was shown in European film festivals, afterward people mostly discussed the script and the characters, but when the film was shown at American film festivals, people mostly discussed how good Maria Bello looked in her nude scenes.

· Johnny Capella dedicates a song to Brianna. Joey Fatone, who plays Johnny Capella, has a daughter named Brianna.

· The casinos demolished in the closing credits are: the Aladdin, the Sands, the Landmark, and the Dunes. The Dunes was bought and demolished in a giant pyrotechnic display begun by Steve Wynn when he fired a mock cannon from Treasure Island; in part he did it to insult The Dunes' former owners; the property became the Bellagio; Wynn has since sold all of his Mirage Resorts properties to MGM Grand and bought the Desert Inn, which he demolished to build Wynn Las Vegas. The Sands was where the Rat Pack held The Summit, a series of shows they did for fun while filming the original Ocean's Eleven (1960), an epoch that helped to define the Las Vegas that Shelly Kaplow mourns in The Cooler; The Venetian now stands on the Sands' lot. The Aladdin was rebuilt, but has performed poorly due to its similarity to all the other megacasinos, overbuilding in Vegas, and the slower economy. The Landmark's demolition can be seen in Mars Attacks! (1996); the property was used to expand parking for the Las Vegas Convention Center.

· According to the director's commentary, William H. Macy was given three suits to wear during the film. During scenes where his character Bernie was hapless and unlucky, he wore a suit that was two sizes too big for him. During scenes where his luck was starting to turn around, he wore a suit that was one size too big for him. After he falls in love and is extremely lucky, he wears a perfectly tailored suit. Also, as Bernie's luck improves, the lighting surrounding him gets brighter, and his shirt and tie go from dark and subdued to bright and colorful.

· The entire film was shot in Reno over three weeks, mainly inside a Reno Hotel Casino, The Golden Phoenix, that was being remodeled. The Golden Phoenix is on Sierra Street. The hotel was previously the Flamingo Hilton Reno, and prior to that was Del Webb's Sahara Reno Hotel.

· Bernie's Room 104 is located at the Town House Motor Lodge, 303 West Second Street, in Reno, Nevada. The film crew put another motel sign ("Bettor Life" over the Town House sign for filming the movie. The EZ Mini Market where Bernie shops is also at the Town House Motel. The Room 104 interiors were shot at the studio. The pool is still empty, even in the summers. The Town House is a quarter mile from the Golden Phoenix, at Second Street and Arlington in Reno.

· The back alley scenes were filmed in Fulton alley, behind the Nugget. The director's commentary talks about the alley's graffiti, which is still there today, and was not added for the movie.

· The movie is based near Fremont street, which is now known as the Fremont Street Experience in Las Vegas. It's the original Las Vegas casino area before the strip was developed. Only the aerial exterior shots were filmed in Las Vegas. The majority of the location shots were all filmed in Reno, Nevada.

	>>> WARNING: Here Be Spoilers <<<
Trivia items below here contain information that may give away important plot points. You may not want to read any further if you've not already seen this title.


· SPOILER: According to the director's commentary, the scene where Shelly breaks Larry's arm had to be re-shot. Director Wayne Kramer said the scene was shot out of focus. After having reviewed the footage, they had to re-shoot the scene, but actor Ron Livingston was already back in Los Angeles. Livingston flew back to Reno, Nevada just to re-shoot that one scene.

Movie Goofs

· Continuity: In the closing scene, Bernie Lootz pulls open his tie once before getting out of the car, and then after he gets back in again.

· Crew or equipment visible: In the motel, when Shelly confronts Natalie, the camera and its operator are reflected in the upper right-hand corner of the mirror.

· Errors in geography: In the rooftop "Las Vegas" scene, the green lights of the Silver Legacy in Reno are plainly visible.

· Continuity: When Shelly confronts Natalie in the hotel room he throws two armfuls of clothes (on hangers) on the bed. The next shot shows only a suitcase with neatly folder clothes in it on the bed.

· Errors made by characters (possibly deliberate errors by the filmmakers): When Bernie plays craps, he is shown placing two stacks of chips side-by-side on the pass line. This is incorrect - a player's entire bet must be placed in one vertical stack. AFTER a point is established, a player make "take the odds" by placing a second stack of chips BEHIND the original pass line bet. A second stack of chips on the pass line next to the player's bet would be assumed by the crew to be a toke - a bet for the dealers.

Alternate Versions
The Unrated Director's Cut Version is available only Pay Per View and Video on Demand on Cable and Satellite in the US. The US DVD version is Cut. 
Movie Connections
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Bryon Baker
.... 
Stickman #6

John Kozeluh
.... 
Man (as John T. Kozeluh)

Cherilyn Hayres
.... 
Woman

James McCarthy
.... 
Televangelist

Frank Hannah
.... 
Dealer #2

Monica White
.... 
Johnny Capella's Girl

Heather McHenry
.... 
Johnny Capella's Girl

rest of cast listed alphabetically:

Michelle Lopez
.... 
Red-Lady Craps Player

Stephen Halbert
.... 
Carnie (uncredited)

Produced by

Andrew Busey
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associate producer

Alessandro Camon
.... 
executive producer

Bryan Furst
.... 
co-producer

Sean Furst
.... 
producer

Robert Gryphon
.... 
executive producer

Joe Madden
.... 
executive producer

Brett Morrison
.... 
executive producer

Michael A. Pierce
.... 
producer

Edward R. Pressman
.... 
executive producer

Elliot Lewis Rosenblatt
.... 
co-producer

John Schmidt
.... 
executive producer

Original Music by

Mark Isham
 


Cinematography by

Jim Whitaker
 


Film Editing by

Arthur Coburn
 


Casting by

Sig De Miguel
 


Amanda Mackey Johnson
 


Cathy Sandrich
 


Wendy Weidman
 


Production Design by
Toby Corbett
 


Set Decoration by

Alice Baker
 


Costume Design by

Kristin M. Burke
 


Makeup Department

Heather Cummings
.... 
makeup artist

Daniel Curet
.... 
key hair stylist

Carol Strong
.... 
key makeup artist

Production Management

Chris Miller
.... 
post-production producer

Shauna Miller
.... 
unit production manager

Diana Tauder
.... 
post-production supervisor

Second Unit Director or Assistant Director

Richard L. Fox
.... 
first assistant director

Heather Grierson
.... 
second assistant director

Casey Mako
.... 
second second assistant director

Art Department

Will Durham
.... 
assistant art director

Lynn Pollard
.... 
lead painter

Sound Department

Tom Burns
.... 
sound re-recordist

Thomas A. Carlson
.... 
music editor

Steve Copley
.... 
foley supervisor

Stephen Halbert
.... 
sound mixer

Scott Hecker
.... 
supervising sound editor

Tateum Kohut
.... 
sound re-recording mixer

Stephen Krause
.... 
scoring mixer

Howard London
.... 
adr mixer

Eric A. Norris
.... 
sound effects editor (as Eric Norris)

Bradley L. North
.... 
foley editor (as Bradley North)

Jon Taylor
.... 
sound re-recording mixer

Florian Tessloff
.... 
assistant music editor

Byron Wilson
.... 
supervising sound editor

Visual Effects by

Michael Adkisson
.... 
visual effects supervisor (as Mike 'Mookie' Adkisson)

Jose Avitia
.... 
optical effects producer (as Jose 'Spike' Avitia)

Derry Frost
.... 
director of production: Amalgamated Pixels

Andrew Midgley
.... 
visual effects producer

Jeremy Oddo
.... 
visual effects

Phillip Palousek
.... 
visual effects coordinator

Stunts

Robin Lynn Bonaccorsi
.... 
stunt double: Maria Bello

Noon Orsatti
.... 
stunt coordinator

Other crew

Douglas Arnold
.... 
electrician

Greg Bernstein
.... 
legal services

David Bilow
.... 
apprentice editor

Anita Louise Brown
.... 
set costumer

Blake Busby
.... 
title designer

Andy Coe
.... 
grip

Jeff Fuller
.... 
key set production assistant

Janine Giaime
.... 
special thanks

Billy Gottlieb
.... 
music supervisor

Hayley Green
.... 
assistant to producer

Hayley Green
.... 
assistant: John Manulis

Lauren Grey
.... 
assistant: Mr. Pressman

Dylan M. Gross
.... 
aerial camera operator

Richard Hendricks
.... 
best boy grip

Heidi Higginbotham
.... 
costume supervisor

Colin Hudson
.... 
steadicam operator

Diana Krall
.... 
sound track musician

Shawn Lacy
.... 
key grip

Julie Landholt
.... 
title designer (as J. Kathryn Landholt)

Patrick Lennon
.... 
gaffer

Ivy K. Lukas
.... 
assistant: Mr. Baldwin

John Lynch
.... 
special thanks

Kelly Lynch
.... 
special thanks

Micah May
.... 
production assistant

Jim McCarthy
.... 
production accountant

Mike Miner
.... 
production secretary

Udo Pfeiffer
.... 
assistant: Wayne Kramer

Shauna Phelan
.... 
assistant: Mr. Furst

Kristina Santoro
.... 
production assistant

Tom Schaus
.... 
helicopter pilot

Jim Sheldon
.... 
still photographer

Stephen R. Sheridan
.... 
color timer

Rick S. Sulier
.... 
first assistant accountant

Craig Sullivan
.... 
grip

Robert SummerStone
.... 
electrician

Todd Taylor
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dolly grip

Florian Tessloff
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