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Movie Review
Opening Statement
Those who are familiar with the films of Tim Burton—and after the raving commercial success of Batman and the critical acclaim of Ed Wood, who isn't?—know that he frequently takes well-known themes and turns them on their ear. While at first glance Edward Scissorhands may seem like a suburban, modernized rendering of Frankenstein, at its core it is really a fairy tale in the classic Brothers Grimm vein. The Brothers Grimm lived up to their surname—their stories were grim, not the treacly Disney versions we're used to. The rebellious mermaid didn't get the prince at the end of "The Little Mermaid." Many stories had a dark undertone. That's the sort of fairy tale Edward Scissorhands is: happy on the outside, darkness lurking underneath, with a bittersweet ending.

The Evidence
Longtime readers of DVD Verdict will no doubt remember that I am this site's resident Tim Burton fanatic. In fact, since the last time I reviewed one of his films I've started my own fan site that has become moderately popular. Tim Burton is my favorite filmmaker for many reasons, not the least of which is that I enjoy his movies immensely. I relish his filmmaking ideals, which seem to value unique imagery over the more mundane details of linear plotting and in-depth character analysis. Burton's films are a treat for the senses, from the lush visuals to the scores by Danny Elfman that exist harmoniously, symbiotically even, with the visuals. (Nitpickers, take note: I may be giving credit to Elfman, but I'm fully aware that Howard Shore wrote the music for Ed Wood.) I identify with the outsider protagonists of his stories, living in their own version of reality, yet always just out of step with their peers living in their world.

Edward Scissorhands is the story of one such young man, desiring to fit in but entirely unable to do so. Edward spent much of his life in a decaying mansion perched high atop a hill overlooking a suburban "paradise." He had been created, Frankenstein-style, by an aged inventor (Vincent Price). The inventor had assembled Edward one step at a time, replacing his artificial components with more human-like ones. The final step was to replace his hands, which had been assembled of scissors. Alas, the inventor died before the final step of Edward's assemblage.

No one from the suburban track homes ever bothered to visit the mansion, until one day Peg Boggs (Dianne Wiest), an Avon saleslady, decided to ply her wares to the mansion's inhabitants. She finds the scared and lonely Edward crouched in the attic. At first she is afraid of the strange boy with blades for fingers, but she quickly takes pity on him and brings him back to live with her family.

Peg's family accepts Edward almost without question. Her husband, Bill (Alan Arkin), treats him just like one of "the guys." Her son, Kevin (Robert Oliveri), thinks he's cool because he could kill a guy with one karate chop. Kim (Winona Ryder), the family's teenaged daughter, doesn't meet Edward for several days but she is drawn to him because his sweet, sensitive, naïve nature is far different than her cruel jock boyfriend, Jim (Anthony Michael Hall). Edward is a curiosity to the neighborhood, viewed with bemusement, with fear only just under the surface. He is just as afraid, for he is in a world entirely removed from the mansion. The reactions of the bottled-up housewives range from the sexual attraction of Joyce (Kathy Baker) to the zealous religious indignation of Esmeralda (O-Lan Jones).

Edward becomes something of a local celebrity for the creative things he can do with his scissor hands. He creates fantastical topiaries for the neighborhood, much like the ones that graced the grounds around the mansion. He does dog grooming, until Joyce decides that his skills would go to better use cutting women's hair. However, his naïveté leads to problems, as the trust placed in him by his adopted family and their neighbors erodes. It is only a matter of time before the bittersweet ending leaves even the toughest of guys misty-eyed.

Edward Scissorhands marked the point in Burton's career where he had earned the influence to be able to make the projects he wanted to make. His feature film debut, Pee-Wee's Big Adventure, had been a surprise success. He followed it up with the popular comedy Beetlejuice, and exceeded all expectations for Batman. That movie grossed over $250 million in the United States alone. Warner Brothers wanted him to direct a sequel to Batman, and were not particularly pleased when he brought his idea for Edward Scissorhands and vehemently said it was the next movie he wanted to make. It was an idea he had been nurturing since he was a teenager. He paid novelist Caroline Thompson to write the screenplay, which was accepted by 20th Century Fox, who was all too willing to lure a promising and commercially successful new filmmaker into their fold.

If you can believe it, Fox's first choice to portray Edward was Tom Cruise. I don't even know where to begin with that. Burton's only choice for the role was Johnny Depp. Depp's public exposure at that time came from his teen heartthrob role on "21 Jump Street." Edward Scissorhands was not his first big-screen role. His film debut came in Wes Craven's A Nightmare On Elm Street, playing the boyfriend of Heather Langenkamp. He also appeared in Oliver Stone's Platoon and John Waters' Cry-Baby. Edward Scissorhands was the first of three Tim Burton films in which Depp would star; he played the titular "worst director of all time" in Ed Wood and Ichabod Crane in Sleepy Hollow. I admire Depp's ability to transform himself into his character, to become immersed in another person's life. Edward is a role that demands such dedication to the acting craft, for very little of his emotional state is expressed verbally. Even behind prosthetics and makeup, Depp brings subtle nuances to Edward's expressions.

Winona Ryder was decidedly cast against type as blonde cheerleader Kim. Most of her roles to that point had been dark: a murdering high-schooler in Heathers, the teenaged bride of Jerry Lee Lewis in Great Balls Of Fire!, and a young woman obsessed with the dark side of life in Tim Burton's Beetlejuice. She brings emotional depth to the role that none of her peers could manage. Kim will seem familiar to many people: the cheerleader who dates the school jock because it's the accepted thing to do. She is reluctant at first to recognize her feelings for Edward, but gradually sees his caring heart and that he is not as intimidating as his exterior makes him look.

I must make special mention of Anthony Michael Hall. Edward Scissorhands was one of the first hints that he could play an evil character, at least until he played Bill Gates in the TV movie Pirates Of The Silicon Valley. (Ha! I've been waiting this whole review to get in that cheap joke!) Until Edward Scissorhands, he was best known as the original Rusty in National Lampoon's Vacation and as the nerd in three John Hughes movies: Sixteen Candles, The Breakfast Club, and Weird Science. It's strange, seeing him going from being intimidated by Judd Nelson's tough guy character in The Breakfast Club to becoming that character (minus the abusive father).

Fox used to be a reviled for their poor support of the DVD format, but they have shown a remarkable turnaround in the last several months. Edward Scissorhands may not be one of their "five-star" discs, but it is certainly a disc worthy of being called a "special edition." The film is presented in 1.85:1 anamorphic. The image preserves the film's varied palette without difficulty, from the deep, rich blacks to the gaudy pastels of the neighborhood's houses. No digital artifacts are visible, and there is a minimum amount of dust on the negative. For a transfer of a ten-year-old film, it is quite impressive. Audio is presented in 4.0 and 2.0 surround. 4.0 surround is rarely seen, so I consider it odd that it was not remixed in 5.1. What you get is the same channels (front left and right, center, mono rear) that you would with the 2.0 matrixed surround, except they are discretely presented and can take advantage of the full 448k bitrate. Fidelity is excellent, and the sound effects and score are nicely balanced with the dialogue. The rear channel is rarely used, which is unfortunate because had Danny Elfman's score been allowed to envelop the viewer, it would lend a bit more emotional depth. That's a minor quibble. Bonus: the disc is THX certified, if that means anything to you. All it means to me is that my wife yells at me to turn the volume down when the THX trailer is displayed. I think they maximize the volume specifically so wives will yell at their husbands. There's no justice.

Extras are not as plentiful as they could be, considering the wealth of information available about the making of the film and the extensive concept artwork drawn by Burton, but it is a satisfying package. Two commentary tracks are available, one by Tim Burton and one by composer Danny Elfman. Those of you who have heard Burton's commentary for Sleepy Hollow know what to expect: infrequent, mostly incoherent remarks. He does have interesting tidbits to share, but it's something like listening to Shakespeare—his speaking style takes some getting used to. He is at his best when he is paired with someone else that can act as a sounding board, such as his commentary with Paul Reubens on Pee-Wee's Big Adventure. Elfman's commentary track is really just an isolated score interlaced with notes about the music. He claims that it is one of his favorite scores that he has written, and I would agree that it is one of his best. It brings Edward's emotional timidness to the forefront, as well as evoking the fairy tale nature and fantastic, exaggerated tone of the film.

Also included are a featurette, "soundbites," two trailers, three television spots, and concept art. The featurette is your typical short promotional fluff piece. The soundbites are short interview snippets with the principal actors, screenwriter Caroline Thompson, Tim Burton, and Danny Elfman. The concept art is depressingly brief—only six of Burton's sketches.

Box Office Information
Budget
$20,000,000 (estimated)

Opening Weekend
$159,622 (USA) (9 December 1990) (2 Screens)

Gross
$56,362,352 (USA)
£4,299,000 (UK)
$83,400,000 (Worldwide)
$27,000,000 (Non-USA)
ESP 96,217,353 (Spain)

Admissions
255,220 (Spain)

Rentals
$27,500,000 (USA)

Movie Awards

	Academy Awards, USA

	Year
	Result
	Award
	Category/Recipient(s)

	1991 
	Nominated
	Oscar
	Best Makeup
Ve Neill 
Stan Winston 


Movie Trivia 
· The houses used in the film were a real community in Florida, completely unchanged except for their garish exterior paint.

· Tom Cruise and Robert Downey Jr. were considered for the role of Edward Scissorhands.

· This was Vincent Price's last screen appearance.

· The first draft of the film was written as a musical.

· Johnny Depp had to lose a reported 25 pounds for the role of Edward Scissorhands.

· Johnny Depp said only 169 words in this film.

· Director Trademark: [Tim Burton] [music] music by Danny Elfman
· The idea for the movie was inspired by a drawing Tim Burton had done when he was a teenager.

· During the scene where Edward runs away, back to his home, Johnny Depp collapsed from heat exhaustion due to the extreme temperatures and the leather costume.

Movie Goofs

  Continuity: Joyce's cigarette when Peg comes to the house.

  Continuity: When the neighbors come over to see Peggy about a barbecue, the doorknocker says Boggs. When they leave, it's blank.

  Crew or equipment visible: As Peg comes down the hall to visit Edward in Kim's room, the tape mark is visible on the floor where she stops to talk to him.

  Continuity: In the long shot when Peg brings Edward home, there are no trees or bushes in the places where Edward later creates topiary - what did he make it out of?

  Continuity: Peggy's glasses while she puts cream on Edward's face to fix his scars.

  Continuity: When his bush sculptures are finished, most of them are much higher than the original hedges. 
Movie Filming Locations

Dade City, Florida, USA

Florida, USA

Lakeland, Florida, USA

    (Land O'Lakes, Florida, USA)

Lutz, Florida, USA

Southgate Shopping Center - 3100 S. Florida Avenue, Lakeland, Florida, USA

Wesley Chapel, Florida, USA
Alternate Versions
  In order to secure a PG certificate in the UK, 15s of violence was removed from the fight at the end. This applies to both cinema and video versions.

  In order to secure a 10 certificate in Norway, about 26 seconds of violence was removed from the fight at the end. 
Movie Connections
Referenced in
Edward Penishands 2 (1991) (V)
The Nightmare Before Christmas (1993)
Chicken Park (1994)
Casper (1995)
Pocahontas (1995)
Orgazmo (1997)
Alien: Resurrection (1997)
Buffalo '66 (1998)
Blast from the Past (1999)
Sleepy Hollow: Behind the Legend (2000) (V)
Dancer in the Dark (2000)
Shriek If You Know What I Did Last Friday the Thirteenth (2000) (V)
How the Grinch Stole Christmas (2000)
Artificial Intelligence: AI (2001)
Shirtless: Hollywood's Sexiest Men (2002) (TV)
Evelyn: The Cutest Evil Dead Girl (2002)
An Evening with Kevin Smith (2002) (V)
Stan Winston: Monster Mogul (2003) (V)
Moby Presents: Alien Sex Party (2003)
X2 (2003)
Dogville (2003)
Elf (2003)
The Cat in the Hat (2003)
Big Fish (2003)

References
Kabinett des Doktor Caligari, Das (1920)
Frankenstein (1931)
Belle et la bête, La (1946)
Misérables, Les (1958)
Mon oncle (1958)

Featured in
Hollywood vs. Religion (1994) (V)
The 68th Annual Academy Awards (1996) (TV)

Spoofed in
Edward Penishands (1991) (V)
Orgazmo (1997)

Edited into
"I Love the '90s" (2004) (mini)

Movie Soundtrack

  Boys Choir: Paulist Boys Choristers of California

  Choir Director: Dr. Jon Wattenbarger

  "BLUE HAWAII"
Composed by Leo Robin and Ralph Rainger

  "IT'S NOT UNUSUAL"
Composed by Gordon Mills and Les Reed
Performed by Tom Jones
Courtesy of PolyGram Special Products, a division of
PolyGram Records, Inc.

  "DELILAH"
Composed by Les Reed and Barry Mason
Performed by Tom Jones
Courtesy of PolyGram Special Products, a division of
PolyGram Records, Inc.

  "WITH THESE HANDS"
Composed by Benny Davis and Abner Silver
Performed by Tom Jones
Courtesy of PolyGram Special Products, a division of
PolyGram Records, Inc.

  "HAZARD"
Written and Performed by Richard Marx
Courtesy of Capitol Records, Inc. 
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Directed by

Tim Burton
 


Writing credits (WGA)

Tim Burton
 
(story) &

Caroline Thompson
 
(story)

Caroline Thompson
 
(screenplay)

Cast (in credits order) complete, awaiting verification

Johnny Depp
.... 
Edward Scissorhands

Winona Ryder
.... 
Kim

Dianne Wiest
.... 
Peg

Anthony Michael Hall
.... 
Jim

Kathy Baker
.... 
Joyce

Robert Oliveri
.... 
Kevin

Conchata Ferrell
.... 
Helen

Caroline Aaron
.... 
Marge

Dick Anthony Williams
.... 
Officer Allen

O-Lan Jones
.... 
Esmeralda

Vincent Price
.... 
The Inventor

Alan Arkin
.... 
Bill

Susan Blommaert
.... 
Tinka (as Susan J. Blommaert)

Linda Perri
.... 
Cissy (as Linda Perry)

John Davidson
.... 
Host-TV

Biff Yeager
.... 
George

Marti Greenberg
.... 
Suzanne

Bryan Larkin
.... 
Max

John McMahon
.... 
Denny

Victoria Price
.... 
TV Newswoman

Stuart Lancaster
.... 
Retired Man

Gina Gallagher
.... 
Granddaughter

Aaron Lustig
.... 
Psychologist

Alan Fudge
.... 
Loan Officer

Steven Brill
.... 
Dishwasher Man

Peter Palmer
.... 
Editor

Marc Macaulay
.... 
Reporter

Carmen J. Alexander
.... 
Reporter

Brett Rice
.... 
Reporter

Andrew B. Clark
.... 
Beefy Man

Kelli Crofton
.... 
Pink Girl

Linda Jean Hess
.... 
Older Woman

Rosalyn Thomson
.... 
Young Woman

Lee Ralls
.... 
Red-Haired Woman

Eileen Meurer
.... 
Teenage Girl

Bea Albano
.... 
Rich Widow

Donna Pieroni
.... 
Blonde

Ken DeVaul
.... 
Policeman

Michael Gaughan
.... 
Policeman

Tricia Lloyd
.... 
Teenage Girl

Kathy Dombo
.... 
Other Teen

Rex Fox
.... 
Police Sergeant

Sherry Ferguson
.... 
Max's Mother

Tabetha Thomas
.... 
Little Girl on Bike

Tammy Boalo
.... 
Neighborhood Extra

Jackie Carson
.... 
Neighborhood Extra

Carol Crumrine
.... 
Neighborhood Extra

Suzanne Chrosniak
.... 
Neighborhood Extra

Ellen Dennis
.... 
Neighborhood Extra

Kathy Fleming
.... 
Neighborhood Extra

Jalaine Gallion
.... 
Neighborhood Extra

Miriam Goodspeed
.... 
Neighborhood Extra

Dianne L. Green
.... 
Neighborhood Extra

Mary Jane Heath
.... 
Neighborhood Extra

Carol D. Klasek
.... 
Neighborhood Extra

Laura Nader
.... 
Neighborhood Extra

Doyle Anderson
.... 
Neighborhood Extra

Harvey Bellman
.... 
Neighborhood Extra

Michael Brown
.... 
Neighborhood Extra

Gary Clark
.... 
Neighborhood Extra

Roland Douville
.... 
Neighborhood Extra

Russell E. Green
.... 
Neighborhood Extra

Cecil Hawkins
.... 
Neighborhood Extra

Jack W. Kapfhamer
.... 
Neighborhood Extra

Bill Klein
.... 
Neighborhood Extra

Phil Olson
.... 
Neighborhood Extra

Joe Sheldon
.... 
Neighborhood Extra

James Spicer
.... 
Neighborhood Extra

rest of cast listed alphabetically:

Nick Carter
.... 
Neighborhood Extra (uncredited)

L.A. Rothman
.... 
Girl in Diner (uncredited)

Produced by

Tim Burton
.... 
producer

Denise Di Novi
.... 
producer

Richard Hashimoto
.... 
executive producer

Caroline Thompson
.... 
associate producer

Original Music by

Danny Elfman
 


Cinematography by

Stefan Czapsky
 


Film Editing by

Colleen Halsey
 


Richard Halsey
 


Casting by

Victoria Thomas
 


Production Design by
Bo Welch
 


Art Direction by

Tom Duffield
 


Set Decoration by

Cheryl Carasik
 


Costume Design by

Colleen Atwood
 


Makeup Department

Irene Aparicio
.... 
hair stylist

Fern Buchner
.... 
makeup artist: Dianne Wiest (as Fern Buckner)

Bridget Cook
.... 
set hair stylist

Selena Evans-Miller
.... 
makeup artist (as Selena Miller)

Matthew W. Mungle
.... 
makeup artist

Ve Neill
.... 
makeup department head

Rick Provenzano
.... 
hair stylist

Kim Santantonio
.... 
set hair stylist

Susan Schuler-Page
.... 
set hair stylist

Werner Sherer
.... 
hair stylist: Dianne Wiest

Liz Spang
.... 
hair stylist

Rick Stratton
.... 
makeup artist

Yolanda Toussieng
.... 
hair designer

Mary Ann Valdes
.... 
assistant hair stylist

Lynda Kyle Walker
.... 
hair stylist

Brad Wilder
.... 
makeup artist

Stan Winston
.... 
special makeup and scissorhands effects producer

Production Management

William P. Scott
.... 
unit production manager (as Bill P. Scott)

Second Unit Director or Assistant Director

Francis Conway
.... 
second assistant director

Jerry Fleck
.... 
first assistant director

Margaret Nelson
.... 
second second assistant director

Art Department

Steven Lee Baer
.... 
draperyman (as Steven Baer)

Michael R. Blaich
.... 
construction paint foreman

Gary Clause
.... 
construction foreman

Tandova Ecenia
.... 
assistant props

John R. Elliott
.... 
construction foreman

Stephen I. Erdberg
.... 
set dresser

Michael R. Gannon
.... 
assistant props

Daniel J. Gillooly
.... 
assistant greensman

Ann Harmon
.... 
art department researcher (as Anne Harmon)

Ann Harris
.... 
set designer

Rick Heinrichs
.... 
set designer

Chris Herrington
.... 
construction paint foreman

David Howland
.... 
plasterer foreman

Jack Johnson
.... 
illustrator

Michael Harry Kerr
.... 
assistant greensman

Shane Mahan
.... 
art department coordinator (as Shane Patrick Mahan)

Kevin Mangan
.... 
stand-by greensman

David Manhan
.... 
set dresser

Chuck McSorley
.... 
leadman

Dan Ondrejko
.... 
master greensman (as Danny Ondrejko)

Paul Paleveda
.... 
assistant greensman

Tim Paleveda
.... 
assistant greensman

Dan Pemberton
.... 
construction foreman

William A. Petrotta
.... 
property master (as Bill Petrotta)

Diane Phelps
.... 
art department researcher

Leo Rijn
.... 
art department sculptor

William Robertson
.... 
topiary frame construction

John Rosengrant
.... 
art department coordinator

Stephanie Schwartzman
.... 
art department researcher

Alex Scutti Jr.
.... 
head plasterer

Alex Scutti Jr.
.... 
plasterer gang boss (as Alexander Scutti)

Anne Sidaris-Reeves
.... 
assistant property master (as Anne Reeves)

Paul M. Sonski
.... 
set designer (as Paul Sonski)

John Villarino
.... 
construction coordinator

Mike Villarino
.... 
general construction foreman

Chris Zimmerman
.... 
construction paint foreman

Clyde Zimmerman
.... 
paint supervisor

Sound Department

Vanessa Theme Ament
.... 
foley artist

Richard L. Anderson
.... 
supervising sound editor

Mary Andrews
.... 
adr editor

Bob Badami
.... 
music editor

Michael Barnitt
.... 
cable man: Los Angeles

Michael J. Benavente
.... 
sound editor

Mike Chock
.... 
foley editor

James Christopher
.... 
sound editor

Robert Deschaine
.... 
foley mixer

Margaret Goodspeed
.... 
assistant music editor (as Margie Goodspeed)

Warren Hamilton Jr.
.... 
sound editor

Petur Hliddal
.... 
sound mixer

Stanley Kastner
.... 
sound re-recording mixer

Chet Leonard
.... 
cable man: Los Angeles

Steve Maslow
.... 
sound re-recording mixer

Kathy McCart
.... 
sound recordist

Susan McLean
.... 
score recordist

Heather McPherson
.... 
foley artist

Oscar Mitt
.... 
assistant sound editor

Shawn Murphy
.... 
music scoring mixer

Sonny Pettijohn
.... 
assistant sound editor

John Pospisil
.... 
special sound effects (as John P.)

Eric Potter
.... 
sound effects recordist

Sharon Rice
.... 
assistant recording engineer

Gary Ritchie
.... 
sound recordist

Earl Sampson
.... 
boom operator

David E. Stone
.... 
supervising sound editor (as Dave Stone)

Ralph Stuart
.... 
assistant sound editor

David W. Alstadter
.... 
foley mixer (uncredited)

Dicken Berglund
.... 
voice-over mixer: DVD commentaries (uncredited)

Steve Lee
.... 
sound effects librarian (uncredited)

Donald C. Rogers
.... 
technical director of sound (uncredited)

Special Effects by

Michael Arbogast
.... 
special effects

Bill Basso
.... 
art department: Stan Winston Studio

Evan Brainard
.... 
mechanical department

Len Burge
.... 
art department: Stan Winston Studio (as Len E. Burge III)

Craig Caton
.... 
mechanical department (as Craig Canton-Largent)

Mitchell J. Coughlin
.... 
art department: Stan Winston Studio (as Mitch Coughlin)

Bruce Spaulding Fuller
.... 
art department: Stan Winston Studio

Dave Grasso
.... 
art department: Stan Winston Studio

John B. Hagey
.... 
special effects prop shop (as John Hagey)

Beth Hathaway
.... 
art department: Stan Winston Studio

Guy Himber
.... 
mechanical department

Kevin Hudson
.... 
special effects crew

Adam Jones
.... 
art department: Stan Winston Studio

Eileen Kastner-Delago
.... 
art department: Stan Winston Studio

Eileen Kastner-Delago
.... 
special effects crew

Karen Mason
.... 
art department: Stan Winston Studio

Curt Massof
.... 
art department: Stan Winston Studio

Mark 'Crash' McCreery
.... 
art department: Stan Winston Studio

Hans Metz
.... 
special effects technician

Jon Curtis Price
.... 
mechanical department

Mark Rappaport
.... 
special effects technician

James Reedy
.... 
special effects

Gary Schaedler
.... 
special effects

Andy Schoneberg
.... 
art department: Stan Winston Studio

Michael Spatola
.... 
art department: Stan Winston Studio

Samantha Stevens
.... 
art department: Stan Winston Studio

Ian Stevenson
.... 
art department: Stan Winston Studio

Patrick Tantalo
.... 
special effects crew

Michael Umble
.... 
special effects production assistant

Robert E. Watson
.... 
art department: Stan Winston Studio (as Rob Watson)

Brian Wood
.... 
special effects

David Wood
.... 
special effects

Michael Wood
.... 
special effects supervisor

Mike Edmonson
.... 
special effects foreman (uncredited)

Visual Effects by

Yarek Alfer
.... 
lead sculptor: Stetson Visual Services, Inc. (as Jaroslav G. Alfer)

Leslie Ekker
.... 
key model maker: Stetson Visual Services, Inc.

Paul Gentry
.... 
director of photography: miniatures

Henry Gonzales
.... 
key model maker: Stetson Visual Services, Inc. (as Henry Gonzalez)

Ron Gress
.... 
lead model painter: Stetson Visual Services, Inc.

Tom Griep
.... 
key model maker: Stetson Visual Services, Inc. (as Thomas Griep)

Ian Hunter
.... 
key model maker: Stetson Visual Services, Inc.

Terry W. King
.... 
lead miniture special effects: Stetson Visual Services, Inc. (as Terry King)

Peter Kuran
.... 
visual effects: VCE

Laurel Lichten
.... 
key model maker: Stetson Visual Services, Inc.

Bradford Plows
.... 
key model maker: Stetson Visual Services, Inc.

Scott Schneider
.... 
model maker

Dennis Schultz
.... 
key model maker: Stetson Visual Services, Inc.

Robert Spurlock
.... 
miniature effects: Stetson Visual Services, Inc.

Mark Stetson
.... 
miniature effects: Stetson Visual Services, Inc.

George Trimmer
.... 
chief model maker: Stetson Visual Services, Inc.

Tom Valentine
.... 
stage crew chief: Stetson Visual Services, Inc.

Pam Vick
.... 
rotoscope animation: VCE

George Willis
.... 
key model maker: Stetson Visual Services, Inc.

Dana Yuricich
.... 
key model maker: Stetson Visual Services, Inc.

Laurel Schneider
.... 
miniature effects production coordinator (uncredited)

Other crew

David Allsberry
.... 
animal trainer

Dan Anglin
.... 
transportation coordinator (as Danny Anglin)

Marilyn Bailey
.... 
script supervisor

Steve Bartek
.... 
orchestrator

Catherine Best
.... 
first assistant editor

Kathy Bird
.... 
wardrobe: women (as Kathryn 'Bird')

Tina M. Boergesson
.... 
extras casting coordinator: Florida

Michael J. Burmeister
.... 
location manager

John Carney
.... 
best boy electric

John F. Cassidy
.... 
key grip

Jonathan Chibnall
.... 
assistant editor

David A. Cook
.... 
electrician

David Davenport
.... 
costume supervisor: men

Kenny Davis
.... 
dolly grip

Robert Dawson
.... 
title designer: main titles

Tom Durkin
.... 
electrician (as Thomas J. Durkin)

Kelly Rae Fry
.... 
office production assistant

Brooks P. Guyer
.... 
crane operator: Louma crane

Scottie Haskell
.... 
singer

Thomas J. Healy IV
.... 
double: Anthony Michael Hall

Thomas J. Healy IV
.... 
production assistant

Doris Hellmann
.... 
production accountant

Ellen Hofstadter
.... 
assistant production accountant

Mary Cay Hollander
.... 
production coordinator

John Hood
.... 
transportation captain (as John H. Hood)

Jill Jacobs
.... 
assistant: Denise Di Novi

O-Lan Jones
.... 
musician: organ

Alfred E. Kalous
.... 
best boy electric: Los Angeles

Jo Ann Kane
.... 
music copyist

Nathan Kaproff
.... 
orchestra contractor

Tom Keefer
.... 
best boy grip

Ian Kelly
.... 
supervising video engineer

Wanda Kestner
.... 
transportation co-captain

Marcia Klemm
.... 
production liaison: Los Angeles

Richard Kuhn
.... 
second grip

Richard J. Landon
.... 
mechanical department coordinator

Diane Minter Lewis
.... 
assistant: Tim Burton (as Diane Minter)

Dennis J. Lootens
.... 
rigging gaffer

Barry T. Lopez
.... 
second grip (as Barry Thomas Lopez)

Robert Maharis
.... 
location manager

Nancy McArdle
.... 
costume supervisor: women

Dennis McNeill
.... 
color timer

Frank Miller
.... 
camera operator

Art Molinaro
.... 
electrician lamp operator

Kevin Murphy
.... 
chief lighting technician

Boone Narr
.... 
animal trainer (as Boone Nar)

Bill Neil
.... 
effects director of photography

Mike Paleveda
.... 
electrician

R. Randy Pines
.... 
transportation captain

Jon Curtis Price
.... 
on-set coordinator

Darin Raney
.... 
production assistant

Paul 'Sled' Reynolds
.... 
animal trainer (as Sled Reynolds)

Susan Spencer Robbins
.... 
assistant: Richard Hashimoto

Letitia Rogers
.... 
assistant: Danny Elfman

Rose Rosen
.... 
extras casting coordinator: Florida

Zade Rosenthal
.... 
still photographer

Michael Santoro
.... 
best boy grip: Los Angeles

Andy Schoneberg
.... 
on-set coordinator

Bob Scott
.... 
second assistant camera

Jay Sedrish
.... 
production accountant

Jacqueline A. Shea
.... 
assistant production coordinator

Todd M. Short
.... 
second grip

Sally Stevens
.... 
choral contractor

Ray Summers
.... 
costume supervisor

Daniel E. Teaze
.... 
second assistant camera

Phyllis Thurber-Moffit
.... 
textile artist (as Phyllis Thurber-Moffitt)

Robert Ulland
.... 
steadicam operator

Eden Ashley Umber
.... 
unit publicist (as Eden Ashley)

Zoran Veselic
.... 
first assistant camera

Warner R. Wacha
.... 
second assistant camera

Shirley Walker
.... 
conductor

Steven C. Ward
.... 
office production assistant

Jon Wattenbarger
.... 
choir director: Paulist Boys Choir of California (as Dr. Jon Wattenbarger)

Stanley R. Webber
.... 
transportation captain

Jory Weitz
.... 
casting associate

Glenn Williamson
.... 
set production assistant

Rob Whitehurst
.... 
video assist operator: second unit (uncredited)
- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -


