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Movie Review
Roger Ebert / April 5, 2001 

The telephone rings at 3 a.m. and a pregnant woman puts on her police uniform to go out into the Minnesota winter and investigate a homicide. ``Eggs,'' her sleepy husband says. He'll make her eggs. We see the them eating on a Formica table in the kitchen; steps lead down to the back door. He stays at the table as she goes outside. Then she returns, his head tilting as he hears her. ``Hon,'' she says, ``prowler needs a jump.''

This is the scene where ``Fargo'' shows how it is going to take a story about pathetic criminals and make it into a great movie. Our first shot of Chief Marge Gunderson (Frances McDormand) comes deep into the film. The crime elements are already in place. We've met Jerry Lundegaard (William H. Macy), the auto sales executive with an absurd plan to have his wife kidnapped so he can steal most of the ransom. We've met Carl Showalter (Steve Buscemi) and his silent, implacable partner (Peter Stormare), who have agreed to kidnap her for $40,000, plus a new car Jerry will steal off the lot. These are quirky, skewed, priceless characters, but when things go wrong and Marge and her husband, Norm (John Carroll Lynch), are introduced, the movie finds its center.

Marge Gunderson is one of a handful of characters whose names remain in our memories, like Travis Bickle, Tony Manero, HAL 9000, Fred C. Dobbs. They are completely, defiantly themselves_in movies that depend on precisely who they are. Marge is the chief in Brainerd, Minn., still has bouts of morning sickness, eats all the junk food she can get her hands on, speaks in a ``you betcha'' Minnesota accent where ``yeah,'' pronounced ya, is volleyed like a refrain. She's a natural police officer, very smart; at the crime scene she quickly and correctly reconstructs what happened, and determines there were two killers, one big, one small. Her male partner, not so swift, fails to realize that ``DLR'' indicates a dealer plate; that inspires one of the movie's famous lines: ``I'm not sure I agree with you a hundred percent on your police work there, Lou.''

``Fargo'' (1996) was directed by Joel Coen, produced by Ethan Coen, co-written by the brothers, and set in the Scandinavian-American upper Midwest where they grew up. It begins with the information that it is ``based on a true story,'' and ends with a disclaimer that its ``persons and events'' are fictitious. It's fiction; ``true story'' is an ironic stylistic device.

But ``Fargo'' is true to the rhythms of small-town life. When Marge Gunderson stands at the first crime scene and counts three dead bodies, she correctly intuits that the perpetrators are not from Brainerd. Venturing to the big city on her investigation, she asks a friend for a tip on a good place to eat, and is steered to the buffet at the Radisson. Jerry Lundegaard is as trapped by his sales manager's job and his implacable father-in-law (Harve Presnell) as any character in Sinclair Lewis; he's juggling a stolen car and a double fraud (he will tell the kidnappers they're splitting an $80,000 ransom but tell his father-in-law the ransom is $1 million). His son bolts away from the dinner table to meet his friends at McDonald's. His wife, Jean (Kristin Rudrud), works furiously at every household task, chopping, stirring and knitting as fast as she can.

Against these domestic details, the crimes stand out as amoral and violent. There are ugly moments. Everyone remembers the scene where Stormare (who once played Hamlet for Bergman) pushes his partner's leg into the wood-chipper. More heartless is the scene where poor Jean, blindfolded and barefoot, tries to run away in the snow, and Buscemi laughs at her. There are also the shootings, sudden and merciless (``Oh, Daddy!'' says Buscemi, shocked by the first one). Against this Chief Marge uses folksy small-town cheerfulness as a tool for prying criminals loose from their secrets.

Not everyone liked the way the movie juxtaposed violence and humor. Stanley Kauffmann said of the Coens: ``Their jumbling of tones makes the grim parts harder to credit and makes the funny parts seem like old-fashioned comic relief.'' I disagree. As a teenager I was a newspaper reporter sometimes assigned to crime stories; a friend's father was the coroner, and took me along to death scenes. I remember how the small-city cops talked in the presence of death, and Marge Gunderson has the right notes. Much of the humor may serve as comic relief, but that is not a bad thing; comic relief is after all intended as relief, and the Coens get their laughs through a close observation of human nature. Notice the scene where the killers shack up in a motel room with two hookers. A brief long-shot of energetic pumping cuts directly to a shot where the hookers and their clients are all flat on their backs, watching ``The Tonight Show.''

William H. Macy's performance is an implosion of fear and frustration. Here is a man who wants a simple thing: a $750,000 loan from his rich father-in-law, so he can buy parking lots and make some money of his own. Yes, Jerry's portrait-studio photo is on the auto agency's Wall of Fame, but so are dozens of others. His office's vertical blinds are handled visually like prison bars. If he can steal $920,000, he can buy the lots. True, his wife will have to be kidnapped, but he can live with that.

His plan is pathetic. He finds the kidnappers at third hand. He knows nothing about them. The GMAC lawyers are badgering him daily for information that would expose the missing ``tan Sierra'' (actually, we learn, ``burnt umber''). The father-in-law insists on personally delivering the ransom, which means Jerry can't cut out the $920,000. And there's Marge, sitting across his desk, chipper, asking him questions he cannot answer. Macy sweats, his smile a grimace, his self-control like a death grip, and things pile up, and up, and up.

There is a scene many viewers find inexplicable. On the evening between her first and second interviews with Jerry, Marge has dinner with a high school classmate, Mike Yanagita (Steve Park). The critic Jonathan Rosenbaum says it's ``a disturbing interlude that strikes many others as wrong or dubious,'' but he finds it a key: ``in terms of theme_a lonely individual lying compulsively, trying without success to hide his desperation_it registers as central.'' I agree. I think Mike works as a mirror of Jerry, and that the dinner scene acts as the link between Marge's first and second interviews with him. The next morning, she is preparing to return to Brainerd when a high school girlfriend tells her that everything Mike said was a lie. That's the wake-up call that leads back to Jerry's desk at the dealership. The Mike interlude not only provides a delicate study of Marge coping with an embarrassing situation, but is infinitely better than the alternative_a single interview with Jerry that simply grinds him down.

The snow and cold provide the Coens with visual punctuation and a pervasive sense of place. The opening shot fades in to Jerry's lonely journey to deliver the Sierra. High-angle shots show two frozen parking lots, which the Buscemi character inexplicably chooses to steal license plates and make a ransom transfer (he doesn't catch on that the parking-fee collectors are eyewitnesses, and that leads to two more murders). He buries the loot beside a barbed-wire fence that stretches into infinity, and uses a plastic windshield scraper as a pathetic marker. When Jerry duels with an unhappy customer (Gary Houston), the man and his wife have their goose-down coats piled in their laps.

The dark and cold weigh down everything, and in the middle, in their warm cocoon, are Chief Marge and her hubby, Norm, the painter of ducks. Without them, ``Fargo'' might have been ``In Cold Blood'' laced with unseemly humor. The Coens sometimes seem to scorn their characters, but their love for Marge redeems ``Fargo.'' Marge is the catalyst, and her speech at the end is Shakespearean in the way it heals wounds and restores order: ``There's more to life than a little money, you know. Don't you know that? And here you are. And it's a beautiful day.'' 

Box Office Information
Budget
$7,000,000 (estimated)

Opening Weekend
$730,265 (USA) (10 March 1996) (36 Screens)

Gross
$24,547,547 (USA) (6 April 1997)
$24,475,469 (USA) (30 March 1997)
$24,402,676 (USA) (23 March 1997)
$24,303,383 (USA) (23 February 1997)
$24,055,526 (USA) (25 August 1996)
$24,015,679 (USA) (18 August 1996)
$23,944,035 (USA) (11 August 1996)
$23,870,772 (USA) (4 August 1996)
$23,788,316 (USA) (28 July 1996)
$23,699,301 (USA) (21 July 1996)
$23,562,000 (USA) (14 July 1996)
$18,395,787 (USA) (28 April 1996)
$16,962,127 (USA) (21 April 1996)
$14,900,107 (USA) (14 April 1996)
$12,160,219 (USA) (7 April 1996)
$8,703,542 (USA) (31 March 1996)
$5,152,178 (USA) (24 March 1996)
$1,938,339 (USA) (17 March 1996)
$730,265 (USA) (10 March 1996)
$25,882,374 (USA)
£1,673,895 (UK) (31 August 1996)
£1,204,540 (UK) (21 July 1996)
$2,500,000 (Germany)
HKD 2,255,115 (Hong Kong) ( 1996)
ITL 1,170,000,000 (Italy) ( 1996)
ESP 280,030,000 (Spain)

Movie Awards

	Academy Awards, USA

	Year
	Result
	Award
	Category/Recipient(s)

	1997 
	Won
	Oscar
	Best Actress in a Leading Role
Frances McDormand 

	
	
	
	Best Writing, Screenplay Written Directly for the Screen
Ethan Coen 
Joel Coen 

	
	Nominated
	Oscar
	Best Actor in a Supporting Role
William H. Macy 

	
	
	
	Best Cinematography
Roger Deakins 

	
	
	
	Best Director
Joel Coen 

	
	
	
	Best Film Editing
Ethan Coen (as Roderick Jaynes) 
Joel Coen (as Roderick Jaynes) 

	
	
	
	Best Picture
Ethan Coen 

	 


Movie Trivia 
· When working on her Minnesota accent for the film, Frances McDormand worked with Larissa Kokernot, "Hooker #1." McDormand referred to her accent and mannerisms as "Minnesota Nice."

· Filming of outdoor scenes had to be constantly moved all over Minnesota, North Dakota, and Canada because spring was approaching and the snow kept melting too fast.

· In the kidnappers' cabin, Bruce Campbell can be seen on the fuzzy TV screen. Bruce Campbell was in the Coen Brothers' The Hudsucker Proxy (1994) and has been in various films by Coen buddy Sam Raimi.

· After being shot, Steve Buscemi swears: "You fuckin' shot me!" He says the same line under the same circumstances in Mystery Train (1989).

· The film is not, in fact, "Based on a true story".

· The seal for the Brainerd police department has a silhouette of Paul Bunyan and Babe the blue ox.

· Upon entering Brainerd from the south, there is a statue of Paul Bunyan with a sign reading "Welcome to Brainerd". In reality, there is no such statue in Brainerd. Outside of Brainerd there was a Paul Bunyan amusement park, featuring a huge likeness of Bunyan and Babe the Blue Ox. This park has since gone out of business in August of 2003. The Paul Bunyan Amusement Park has not gone out of business, but was moved to 'This Old Farm' between Brainerd and Garrison

· The magazine rack by the toilet in the Lundegaard's house has a Playboy magazine in it. (It is visible when Jerry comes back home and sees the aftermath of the kidnapping.)

· Steve Buscemi dies in nearly every Coen Brothers film in which he appears (with the notable exception of The Hudsucker Proxy (1994)). Additionally, with each successive role his remains are smaller; in this film, we only see half of his leg in the chipper-shredder. (See also Miller's Crossing (1990), Barton Fink (1991), The Hudsucker Proxy (1994), and The Big Lebowski (1998)).

· Director Trademark: [Joel Coen] [kubrick] Carl says he's in town for "just a little of the ol' in-and-out," a reference to A Clockwork Orange (1971).

· The GMAC representative who keeps after Jerry is named Reilly Diefenbach. Gen. Reilly and Gen. Diefenbach were two of the characters in Seven Days in May (1964) who pushed for a coup.

· William H. Macy begged the directors for the role of Jerry Lundegaard. He did two readings for the part, and became convinced he was the best man for the role. When the Coens didn't get back to him on the subject, he flew to New York (where they were commencing production) and said, "I'm very, very worried that you are going to screw up this movie by giving this role to somebody else. It's my role, and I'll shoot your dogs if you don't give it to me." (He was joking, of course.)

· None of the movie scenes, either exterior or interior, were actually filmed in Fargo. The bar exterior shown at the beginning of the movie is located in Northeast Minneapolis.

· Director Trademark: [Joel Coen] [Kubrick] . When Carl and Gaear are driving outside Minneapolis, the song 'These Boots are Made for Walkin' can be heard on the radio, a reference to Full Metal Jacket (1987), which features the same song.

· Norm's competition for the duck stamps - the Hautmans - are three brothers who frequently win federal and state wildlife stamp competitions.

· Marge's and Norm's seemingly trite conversation about the importance of three-cent stamps was actually quite significant in the time frame of the film. On 1 January 1995, the cost of a first-class stamp was raised from 29 cents to 32 cents, rendering the 29 cent stamp obsolete, and the 3 cent stamp suddenly in great demand. Norm's win turned out to be more desirable than the one he had been hoping to get.

· William H. Macy stated in an interview that, despite evidence to the contrary, he did hardly any ad-libbing at all. Most of his character's stuttering mannerisms were written in the script exactly the way he does them in the film.

· Jerry Lundegaard last name comes from Bob Lundegaard, movie critic for the Minneapolis Star and Tribune from 1973-1986.

· The reference to "Midwest Federal... talk to ol' Bill Diehl" is a nod to film critic Bill Diehl, who wrote for the St. Paul Pioneer Press-Dispatch and interviewed the Coen Brothers shortly after the release of _Blood Simple. (1994)_ .

Movie Goofs

  Continuity: Gaear's jacket and the beer bottles in the opening scene in the bar.

  Continuity: Gaear's cigarette after shooting the cop in the top of the head.

  Errors in geography: When the kidnappers are first entering Minneapolis, they are supposedly traveling south, entering the city from the north. They are clearly northbound on 35W, entering the city from the south.

  Crew or equipment visible: Shadow at lower left during zoom into Marge's bed.

  Continuity: The alarm clock in Scotty's room when he talks to Jerry goes from 8:52 to 8:50 to 8:53.

  Continuity: The bag of nightcrawlers is folded several different ways in a single scene.

  Continuity: Marge's burger when she is having lunch in her office.

  Continuity: Marge's scarf swaps sides on her first visit to Jerry's office.

  Continuity: Jerry's sketch pad changes after he storms out to do a lot count.

  Audio/visual unsynchronized: When Carl shoots Wade repeatedly, the gun fails to fire once, yet the sound of gunshots is heard.

  Continuity: Marge's gun changes from a snub-nose.38 to a.357 Magnum after shooting Grimsrud.

  Anachronisms: Norm Gunderson indicates the existence of a 29 cent stamp in 1987, four years before they were introduced.

  Incorrectly regarded as goofs: Jean Lundegaard dials 911 from a phone in the upstairs bathroom. A few seconds later the phone is disconnected. While most current 911 systems could automatically identify the calling location, this is a relatively recent innovation. Therefore, the dispatcher might not have been able to take any further action.

  Crew or equipment visible: Crew member visible in reflection of Jerry's car rear window as he drives past the parking garage booth.

  Anachronisms: In the kidnappers' shack, there is a jar with the new nutritional label, which didn't exist in 1987.

  Continuity: Right before Jerry flees the interview, Marge gazes forward to see the picture of Jean. When Marge gets out of the chair as Jerry flees, the picture is now clearly behind her.

  Continuity: When Carl is burying the money, the fence is different on each side. From the far side we see three or four meshes sticking up from the snow but only one when we see it from Carl's side.

  Anachronisms: Some of the buildings in the Minneapolis skyline scene as Carl and Gaear are driving there weren't built until after 1987.

  Continuity: The blood on Carl's face after the State Trooper is shot.

  Continuity: When Shep tries to strangle Carl with a belt, Carl's hands are first grabbing the belt with his fingers away from his neck and then toward his neck.

  Factual errors: Every police vehicle has the dome light and the "key left in the ignition" alarm disabled for the officer's safety. The key alarm is clearly heard when Marge gets out to see what's going on with the wood chipper.

  Continuity: When Marge is sneaking up on the wood chipper, she passes the tan Ciera. There is no sign of the violent ax murder that just took place beside the car.

  Continuity: The Oldsmobile Cutlass Ciera used by the kidnapper in most shots is a 1987 or 1988 with a straight flat rear window yet in other shots it is a 1989 or 1990 with a restyled back end with a rounded rear window.

  Continuity: The neon clock at Minneapolis City Hall, visible in some shots during the parking ramp sequence, reveals a the time to be very different from the time the money handoff is supposed to happen. Furthermore, nearly an hour appears to elapse (according to the clock) between Carl's departure from the ramp and Jerry's arrival at the top.

  Crew or equipment visible: Obvious stunt double when Carl is thrown over couch by Shep.

  Errors made by characters (possibly deliberate errors by the filmmakers): Norm complains his duck painting was not going to be used for a 29-cent stamp. However, given that he is competing with the Hautmans, the stamp is intended for on hunting licenses, not postage. These stamps have never been issued for less than $1.

  Anachronisms: Some billboards, including a "Miller Genuine Draft" billboard in the Twin Cities are clearly seen that did not exist in 1987.

  Errors made by characters (possibly deliberate errors by the filmmakers): "Accordion" is spelled incorrectly on the poster in Scotty Lundegaard's room. The poster (on the door) reads: "Accordian".

  Continuity: In the ransom transaction scene between Carl and Wade, the camera shots alternate between a snowing parking lot and no snowing. 
Movie Filming Locations

Brainerd, Minnesota, USA

Edina City Hall, Edina, Minnesota, USA

    (Brainerd Police Department interiors)

Energy Center Parking Ramp, Minneapolis, Minnesota, USA

Grand Forks, North Dakota, USA

Hallock, Minnesota, USA

Minneapolis, Minnesota, USA

Minneapolis-St Paul IAP, Minneapolis, Minnesota, USA

    (carl gets the license plate)

Richfield, Minnesota, USA

St. Louis Park, Minnesota, USA

Stillwater, Minnesota, USA

Willernie, Minnesota, USA
Full Cast and Crew

Directed by

Joel Coen
 


Ethan Coen
 
(uncredited)

Writing credits (WGA)

Joel Coen
 
(written by) &

Ethan Coen
 
(written by)

Cast (in credits order) verified as complete

William H. Macy
.... 
Jerry Lundegaard

Steve Buscemi
.... 
Carl Showalter

Peter Stormare
.... 
Gaear Grimsrud

Kristin Rudrüd
.... 
Jean Lundegaard

Harve Presnell
.... 
Wade Gustafson

Tony Denman
.... 
Scotty Lundegaard

Gary Houston
.... 
Irate Customer

Sally Wingert
.... 
Irate Customer's Wife

Kurt Schweickhardt
.... 
Car Salesman

Larissa Kokernot
.... 
Hooker #1

Melissa Peterman
.... 
Hooker #2

Steve Reevis
.... 
Shep Proudfoot (as Steven Reevis)

Warren Keith
.... 
Reilly Diefenbach (voice)

Steve Edelman
.... 
Morning Show Host

Sharon Anderson
.... 
Morning Show Hostess

Larry Brandenburg
.... 
Stan Grossman

James Gaulke
.... 
State Trooper

J. Todd Anderson
.... 
Victim in the Field (as symbol spoofing tAFKaP)

Michelle Suzanne LeDoux
.... 
Victim in Car

Frances McDormand
.... 
Marge Gunderson

John Carroll Lynch
.... 
Norm Gunderson

Bruce Bohne
.... 
Lou

Petra Boden
.... 
Cashier

Steve Park
.... 
Mike Yanagita

Wayne A. Evenson
.... 
Customer (as Wayne Evenson)

Cliff Rakerd
.... 
Officer Olson

Jessica Shepherd
.... 
Hotel Clerk

Peter Schmitz
.... 
Airport Lot Attendant

Steven I. Schafer
.... 
Mechanic (as Steve Schaefer)

Michelle Hutchison
.... 
Escort (as Michelle Hutchinson)

David S. Lomax
.... 
Man in Hallway (as David Lomax)

José Feliciano
.... 
Himself

Bix Skahill
.... 
Night Parking Attendant (as Don William Skahill)

Bain Boehlke
.... 
Mr. Mohra

Rose Stockton
.... 
Valerie (voice)

Robert Ozasky
.... 
Bismarck Cop #1

John Bandemer
.... 
Bismarck Cop #2

Don Wescott
.... 
Bark Beetle Narrator (voice)

rest of cast listed alphabetically:

Bruce Campbell
.... 
Soap Opera Actor (uncredited)

Clifford Nelson
.... 
Heavyset Man In Bar (uncredited)

Produced by

Tim Bevan
.... 
executive producer

John Cameron
.... 
line producer

Ethan Coen
.... 
producer

Eric Fellner
.... 
executive producer

Original Music by

Paul Anka
 
(song "Johnny's Theme")

L. Russell Brown
 
(song "Tie a Yellow Ribbon Round the Old Oak Tree")

Carter Burwell
 


Johnny Carson
 
(song "Johnny's Theme")

Merle Haggard
 
(song "Big City")

Stephen Katz
 
(song "Sometimes in Winter")

Non-Original Music by

Burt Bacharach
 
(songs)

José Feliciano
 
(song "Let's Find Each Other Tonight")

Lee Hazlewood
 
(songs)

Chuck Mangione
 
(songs)

Jimmy Webb
 
(songs)

Cinematography by

Roger Deakins
 


Film Editing by

Ethan Coen
 
(as Roderick Jaynes)

Joel Coen
 
(as Roderick Jaynes)

Casting by

John S. Lyons
 
(as John Lyons)

Production Design by

Rick Heinrichs
 


Art Direction by

Thomas P. Wilkins
 


Set Decoration by

Lauri Gaffin
 


Costume Design by

Mary Zophres
 


Makeup Department

John Blake
.... 
key makeup artist

Daniel Curet
.... 
key hair stylist

Bart Mixon
.... 
special makeup effects artist (uncredited)

Production Management

Margaret Hayes
.... 
post-production supervisor

Gilly Ruben
.... 
unit production manager

Second Unit Director or Assistant Director

Michelangelo Csaba Bolla
.... 
first assistant director

James Alan Hensz
.... 
second assistant director (as James Allen Hensz)

Donald Murphy
.... 
second second assistant director

Brian O'Kelley
.... 
second assistant director

Art Department

J. Todd Anderson
.... 
storyboard artist

Robb T. Anderson
.... 
carpenter (as Robb Anderson)

Maria L. Baker
.... 
art department assistant (as Maria Baker)

Gregory Banks
.... 
carpenter (as Greg Banks)

Curtis Baruth
.... 
construction coordinator (as Curtis W. Baruth)

Brian Bebler
.... 
carpenter

Dwight Benjamin-Creel
.... 
property master

Denise Boquist
.... 
painter

Thomas Christianson
.... 
painter

Joe Connolly
.... 
assistant property master

Jeff Daniels
.... 
set dresser (as Jeffrey Daniels)

Beth Edelstein
.... 
painter

Beth Edelstein
.... 
sculptor

Kirk Erickson
.... 
carpenter

Jeff Ferraro
.... 
set dresser (as Joseph F. Ferraro)

Andrew Foster
.... 
carpenter

Paul Hankey
.... 
carpenter

Anne Hyvarinen
.... 
lead scenic

Kay Kropp
.... 
painter

Sydney Ann Lunn
.... 
property assistant

Jeff Murphy
.... 
sculptor

Patrick L. Owen
.... 
carpenter (as Patrick Owen)

Gene Palusky
.... 
carpenter

John David Paul
.... 
assistant art director

Stephen J. Readmond
.... 
on-set dresser (as Stephen Readmond)

Bradford Richardson
.... 
graphic artist

Tim Schwob
.... 
construction foreman (as Timothy Schwob)

Joseph Skala
.... 
carpenter

Steve Speers
.... 
set dresser

Jill Stevenson
.... 
set dressing buyer

Amy Thornberry
.... 
assistant lead scenic

Susan J. Tveit
.... 
art department coordinator

Gerald S. Upham
.... 
carpenter

Bob Wiesner
.... 
set dresser

Ben Woolverton
.... 
lead man

Sound Department

Michael Barry
.... 
sound re-recording mixer

Allan Byer
.... 
sound mixer

Benjamin Cheah
.... 
sound effects recordist (as Ben Cheah)

Marko A. Costanzo
.... 
foley artist (as Marko Costanzo)

Rob Disner
.... 
sound recordist: DVD supplemental material

Ezra Dweck
.... 
foley mixer

Dan Evans Farkas
.... 
assistant sound editor (as Dan Evans Farcus)

Michael Farrow
.... 
score mixer

Eugene Gearty
.... 
sound effects editor

Lewis Goldstein
.... 
sound effects editor

Bradford L. Hohle
.... 
stereo sound consultant: Dolby

Kenton Jakub
.... 
adr editor

Ken J. Johnson
.... 
sound effects recordist (as Ken Johnson)

Todd Kasow
.... 
music editor (as Todd Kassow)

Frank Kern
.... 
foley editor

Peter F. Kurland
.... 
boom operator

Skip Lievsay
.... 
sound re-recording mixer

Skip Lievsay
.... 
supervising sound editor

Kimberly R. McCord
.... 
apprentice sound editor

Todd Milner
.... 
assistant sound editor

Glenfield Payne
.... 
sound effects editor

Bruce Pross
.... 
foley editor

Fred Rosenberg
.... 
dialogue editor (as Frederick Rosenberg)

Shari Schwartz
.... 
associate music editor

Steven Visscher
.... 
foley editor

Magdaline Volaitis
.... 
dialogue editor

Knox White
.... 
utility sound technician (as Knox Grantham White)

Keenan Wyatt
.... 
boom operator

Special Effects by

Bruce R. Anderson
.... 
special effects technician

Wilfred Caban
.... 
pyrotechnician

Joe Carroll
.... 
special effects technician

Michael Kranz
.... 
special effects technician

Paul Murphy
.... 
special effects coordinator

Dieter Sturm
.... 
special effects snowmaker

Yvonne Sturm
.... 
snowmaker

Visual Effects by

John Alagna
.... 
opticals

Stunts

Danny Downey
.... 
stunts

Jery Hewitt
.... 
stunt coordinator

Jery Hewitt
.... 
stunts

Jennifer Lamb
.... 
stunts

Eddie L. Watkins
.... 
stunts (uncredited)

Other crew

John Albrecht
.... 
payroll accountant

Dave Amberik
.... 
driver

Michael Arnold
.... 
picture car coordinator

Clement Baque
.... 
caterer

Jim Bridges
.... 
still photographer (as James Bridges)

Jane Brody
.... 
location casting

Cheryl Broussard
.... 
assistant production coordinator (as Cheryl M. Broussard)

Robin Brown
.... 
camera operator

Robin Brown
.... 
director of photography: second unit

Virginia Burton
.... 
costumer

Carter Burwell
.... 
conductor

Carter Burwell
.... 
orchestrator

Mark Cady
.... 
special thanks

Keith Carlson
.... 
driver

Emile Charlap
.... 
music contractor

Edmund Choi
.... 
assistant to composer

Kathleen Chopin
.... 
casting assistant

Peter Clemence
.... 
best boy grip

Tricia Cooke
.... 
associate editor

Tony Corapi
.... 
electrician

Ed Dally
.... 
film loader

Sister A. Daniels
.... 
costume supervisor (as Sister Daniels)

David Daugherty
.... 
special thanks

Hal David
.... 
lyricist

Sandra Dawes
.... 
extras casting (as Sandra D. Dawes)

Mark Demarais
.... 
set production assistant

Nick Dibeneditto
.... 
negative cutter

David Diliberto
.... 
first assistant editor (as Big Dave Diliberto)

Dave Drentlaw
.... 
driver (as David Drentlaw)

Milo Durben
.... 
dolly grip

Dan Dustin
.... 
set medic

Wade P. Ehlen
.... 
driver

Deana Elwell
.... 
special thanks

David F. Evans
.... 
driver

Joe Everett
.... 
unit publicist

José Feliciano
.... 
musician: guitar, "Let's Find Each Other Tonight"

Rick Finkelstein
.... 
special thanks

Tom Franchett
.... 
electrician

Jane Frazer
.... 
head of production: Working Title

Daniel J. Geiger
.... 
location assistant editor (as Daniel Geiger)

Kurt W. Gensmer
.... 
set medic

Karen Ruth Getchell
.... 
production coordinator

Adam Gilmore
.... 
second assistant camera

Robert Graf
.... 
location manager (as Robert J. Graf)

Peter Graves
.... 
special thanks

Senor Greazer
.... 
meat dinner MC

Dave Halls
.... 
set production assistant

Andy Harris
.... 
first assistant camera

Julie Hartley
.... 
special thanks

James Hautman
.... 
special thanks

Robert Hautman
.... 
special thanks

Elizabeth Himmelstein
.... 
dialect coach

William H. Hobson
.... 
company grip (as William Hobson)

Carlos José Ibarra
.... 
mechanic (as Jose Ibarra)

Scott Michael Johnson
.... 
driver (as Scott Johnson)

Rachel Kapel
.... 
assistant location manager (as Rachel L.T. Kapel)

Dana Kelley
.... 
assistant accountant

Michael Kennedy
.... 
transportation coordinator (as Michael J. Kennedy)

Frank Ketchum
.... 
transportation captain

Eugene Kirsch
.... 
driver (as Gene Kisch)

Jeremy Knaster
.... 
best boy electric

Donald J. Koshiol
.... 
location assistant

Michael Kuhn
.... 
special thanks

T. Kukovinski
.... 
script supervisor

Alma Kuttruff
.... 
apprentice editor

Michelle Suzanne LeDoux
.... 
craft service

Mitchell Andrew Lillian
.... 
key grip (as Mitch Lillian)

William Moore
.... 
rigging gaffer

Angela Morrison
.... 
head of business affairs: Working Title

Peter L. Mullin
.... 
picture car assistant

Bill O'Leary
.... 
chief lighting technician

Timothy O'Toole
.... 
video playback operator

Paul Peabody
.... 
musician: violin

Aline Perry
.... 
special thanks

Ivy Poulliot
.... 
driver

John Rehborg
.... 
driver

Malcolm Ritchie
.... 
special thanks

William Preston Robertson
.... 
meat dinner MC (as Bill Robertson)

Albert G. Ruben
.... 
insurance

Dan Runyon
.... 
craft service

Bill Schwab
.... 
location projectionist

Russell Schwartz
.... 
special thanks

Christine Sheaks
.... 
casting associate

Mindy Sheldon
.... 
production accountant

Jessica Shepherd
.... 
set production assistant

Bix Skahill
.... 
office production assistant (as Don 'Bix' Skahill)

Stuart Skrien
.... 
location assistant

Joseph Slagerman
.... 
company grip

Marti Smith
.... 
driver (as Marty E. Smith)

Tommy Ray Smith
.... 
driver

Jose Solorzano
.... 
caterer

Michael Tackett
.... 
still photographer

Stewart Till
.... 
special thanks

Eric Vignando
.... 
caterer

Charlie Vogel
.... 
post-production accountant (as Charles Vogel)

Neil Williams
.... 
company grip

Mark Wolfe
.... 
special thanks

Jeffrey Abramson
.... 
pre-production intern (uncredited)

Randall Balsmeyer
.... 
title designer (uncredited)

Christopher P. Jacobs
.... 
location projectionist: Grand Forks (uncredited)

Kelly Nathe
.... 
photo double: Jean Lundegaard (uncredited)

William Preston Robertson
.... 
field interviewer/archivist for Minnesota accents (uncredited)
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