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	SUPPLEMENTS

	· Audio commentary by director David Fincher
· Audio commentary by director David Fincher, actors Brad Pitt, 'Edward Norton' and Helena Bonham Carter
· Audio commentary by writer Chuck Palahniuk and Jim Uhls
· Audio commentary by production designer Alex McDowell, cinematographer Jeff Cronenweth, costume designer Michael Kaplan visual effects supervisor 'Kevin Haug'

· Behind-the-scenes footage presented with multiple angles and multiple soundtracks

· Deleted scenes

· Public service announcements

· Music video

· Internet spots

· Promotion gallery

· Text interview with 'Edward Norton'

· Art gallery with storyboards, visual effects stills, paper street house, coustume and makeup, brain ride-map and pre-production paintings Outtakes and deleted Scenes

· Still galleries: Set Design Stills, Costume Stills & Production Stills

· Documentary "Making of Fight Club"


Easter Eggs
A couple of hidden features are to be found on the spectacular release of "Fight Club" here they are:

- Insert Disc 1
- Highlight "Special" (Do not press Enter)
- Press Arrow "UP"
- Smiley Face Appears
- Press "Enter"
- You have found a hidden DVD credits page

- Insert Disc 2
- Choose "Advertising"
- Press Arrow "Down" three times
- Smiley Face Appears
- Press "Enter"
- You have found a page full of official merchandise 
Movie Review
I saw Fight Club the weekend it opened in the theatres. In this, the Internet age, it's difficult to go much longer beyond a film's opening weekend without stumbling upon a film's secrets in an online review, or a discussion group, or in a newsgroup posting. After ruining The Phantom Menace by reading the novel a week before the movie opened, I learned to value a lack of advance knowledge. (If I wanted to transfer blame, I could say that George Lucas ruined the movie because Jar-Jar was an atrocity and a well-trained chimpanzee could've done a better acting job than Jake Lloyd, but that's beside the point.)

This is your life, and it's ending one minute at a time.
I attended the screening by myself. Before the movie started, a group of teenagers came in and sat in the row in front of me. There were three girls and one guy, possibly the boyfriend of the minute for one of the girls, and not a single one of them could have been over the age of fourteen. Not a parent or guardian in sight. Now, I'm not a prude by any means. Most R-rated movies—The Matrix, Evil Dead 2, Barton Fink—I really couldn't care less if some kid under seventeen sees it. But, Fight Club is different. Fight Club is dangerous. Fight Club walks a fine line between the irresponsible glorification of violence and the telling of an allegorical tale to make a philosophical statement. I know that the filmmakers fully intended the latter. It takes a certain level of emotional and mental maturity to be able to discern the message of this film, and I don't think these tender kids who were there just because they idolize Edward Norton and Brad Pitt were equipped to deal with the movie. I had a hard time sorting through the movie. There are few movies that have given me an extreme emotional reaction, that have left me reeling, after I've walked out of the theatre. Two movies have, that I can think of. The first was Schindler's List. The second was Fight Club.

We were raised on television to believe that we'd all be millionaires, movie gods, rock stars, but we won't. And we're starting to figure that out.
Back in October, after seeing Fight Club on that Sunday afternoon, I sat down and wrote a review of it. The review was my way of sorting through all the thoughts that it put into my head. That was back before I began reviewing for DVD Verdict. I posted the review at my personal website. I've since remodeled the site, but I kept the old version up for old time's sake. I've linked at right to my first review, so you can see my initial response to the film.

I am going to warn you up front. This review is NOT written for the person who has not seen Fight Club. I figure that if you're reading a DVD review, you've probably already seen the movie and are considering adding it to your collection. I will endeavor to keep my synopsis of the film as spoiler-free as possible, but I'll probably give more information than a "virgin viewer" should know.

The Evidence
The protagonist of Fight Club is played by Edward Norton (The People Vs. Larry Flynt, American History X). He's never named in the movie, so we'll call him Jack (there's a reason for that that I won't go into). Jack works in a dead-end job with an automobile manufacturer. His job is to travel to locations where someone in one of his company's cars has been involved in an accident. He determines if the accident was caused by a manufacturing problem, and if it would be more economical to recall the vehicles or just deal with the lawsuits. Jack hates his job, but it gives him money to buy the things that identify him—his handmade dishes, his ying-yang coffee table, his nice clothes. His life has no meaning.

Jack suffers from insomnia. He attends numerous support groups, not because he really has any sort of malady but to connect somehow with his emotions. Every night of the week there's a different group, where he takes a different identity and assumes his role as the silent observer. Sickle-cell anemia, testicular cancer, brain parasites. Cornelius, Travis, Rupert. They're places where he can open up and make an emotional connection with someone else, no matter how fake that connection may be. The emotional release gives him peace. He can sleep at night.

You are the all-singing, all-dancing crap of the world.
Everything was going fine for Jack until Marla Singer (Helena Bonham Carter—Mighty Aphrodite, The Wings Of The Dove) walked into his life. Marla is also a "tourist" at the support groups. Her presence unnerves Jack, because she mirrors his insincerity. He can't sleep again.

On a business flight, Jack meets Tyler Durden (Brad Pitt—Twelve Monkeys, Seven Years In Tibet). Tyler is everything Jack wishes he could be: confident, good-looking, does what he wants when he wants. He's a charismatic yet enigmatic presence.

Jack returns home after the flight to find that his condo and all of his things—his pride and joy, the very definition of who he is—have been destroyed in a freak explosion. On a whim, he calls Tyler. The two meet at a bar and begin talking about what is really important. Outside the bar, they get into a fight—not because they're upset but because "you can't know yourself unless you've been in a fight." A few guys see them fighting. Next week, a group gathers as Jack and Tyler fight again. They join in. Soon, the fight club is born.

Our fathers were our models for God. If they bailed, what does that tell you about God? You have to be prepared for the possibility that God does not like you.
The fight club meets in the basement of a dive bar. Tyler lays down the rules. The first rule of fight club is: you do not talk about fight club. The second rule of fight club is: you do not talk about fight club. The rules diversify from there. Men duke it out with each other, bloodying each other up, until one taps out. They hug. Primal aggressive tendencies are exercised. It's a means of release, of connecting with themselves. The soul is purged. It's a transcendent experience.

In violation of the first (and second) rule of fight club, the members tell others. Soon, other chapters of Fight Club spring up. Tyler becomes dissatisfied with men beating the crap out of other men. He has to "take it up a notch." Tyler begins giving out "homework assignments." At first, the assignments are innocuous enough: start a fight with a total stranger and lose, smash conspicuous-consumption vehicles, erase the videotapes in the local Blockbuster. (Note to self: buy industrial strength magnet. Erase VHS tapes in franchise rental outlets. Viva la DVD!) When that's not enough, he gives birth to Project Mayhem. He gathers an army of followers around himself, men who would do anything in the name of Tyler Durden. He brainwashes them. They become his "space monkeys." Their activities ramp up, going from the mischievous to the downright insidious.

You are not your job. You are not the money in your bank account. You are not the car you drive. You are not how much money is in your wallet. You are not your f***ing khakis. 
In the meantime, Tyler begins a relationship with Marla, the woman loathed by Jack. That relationship, coupled with the hordes now following Tyler, makes Jack feel like he is losing touch with Tyler. Finally, Tyler leaves. Alone with himself, Jack at last learns the truth about Tyler Durden and his plans for social change.

And that's where I stop. To go any further would be downright irresponsible.

Fight Club isn't just a movie about fighting. If you walk away from it dwelling on the violence, or thinking that in any way the movie makes it look "cool" to blow up buildings or fight for no reason, then you weren't paying attention, or you aren't mature enough to understand Fight Club's moral. Violence is the answer of madness. Sure, it's wrong to identify yourself by your car, your clothes, your job. Yes, your possessions can possess you. But…It's equally wrong to fall into lockstep behind any other leader. Your identity must come from within. That sounds way too much like something you'd hear on "Oprah," so let me think of a better way to put it. Ultimately, you strip away all the external definitions of what makes you you, and you're left with the internal definition. That must come from the very core of your being. It's a journey every person takes when they reach that stage in their life where they are becoming an adult. Often, they take the path their parents or society sets before them. Go to college. Get a job. Get married. Have kids. It's an external definition. Fight Club is a call to question the path of least resistance, the way of life that anyone or everyone else says you should take. Who are you? What do you want from your life? Decide for yourself, because there are too many people who are willing to say "Wear clothes from Abercrombie and Fitch, because they make you a better man," or "Join our religion because it's the right way," or "We're gonna burn this whole world down…wanna join us?"

Can you tell that Philosophy was one of my favorite courses in college? I may not be able to express my sentiments in eloquent, scholarly terms, but I wrestle constantly in my head to come to grips with who I am and what I believe. Fight Club gave me more fuel for the fire, as it were. That's the major reason why I respect it so much as a film.

Self improvement is masturbation. Self destruction is the answer.
The other reasons I respect it are of a more technical nature. Fight Club is one of the rare instances where the whole is equal to the sum of its parts—piece it out into its components, and each one is meritorious in its own right. It is based upon a book of the same title, written by Chuck Palahniuk. He wrote it while working as a diesel truck mechanic, cobbling it together from events and friends from his own life. I haven't read the book in its entirety, but I have read enough to see the brilliance of Palahniuk's unique style and delivery. I also read enough to see that the movie follows almost verbatim. I cheated and read the last chapter. The ending was subtly changed. The book was adapted to the screen by freshman screenwriter Jim Uhls (with some uncredited help from Andrew Kevin Walker, who wrote David Fincher's Se7en). David Fincher directed the film. I hope you are familiar with his films, for he is one of the great directors of our time. Fincher's start in filmmaking came working at Industrial Light And Magic; you can see his name in credits of Return Of The Jedi and Indiana Jones And The Temple Of Doom. He was one of the founders of Propaganda Films, the avant-garde studio that was also the home of crazy-cool director Spike Jonze. Like Jonze, Fincher worked for years as a commercial and music video director. He's directed music videos for some of the world's most famous artists—Michael Jackson (not me—the freak), Madonna (he directed her greatest videos, "Express Yourself" and "Vogue"), The Rolling Stones, and Aerosmith. His feature film debut was the much-maligned Alien3. Many people dismiss it as the worst of the series, but personally it's my favorite (well, maybe second-favorite; James Cameron's Aliens was pretty damn cool). His big break was Se7en, the disturbing tale of a serial killer preaching a sermon to the world by killing in the fashion of the Seven Deadly Sins. Fincher's movies are dark, not just in tone and subject matter, but in filming style. It's minimalism, showing only what is absolutely necessary to the story and to gain an understanding of the characters. Finally, there's the actors. Without discussing the merits of each person individually, the three lead actors become their characters in a frighteningly accurate way. The supporting actors, such as Meat Loaf (Crazy In Alabama) and Jared Leto (Urban Legend) are equally effective. It is an ensemble effort of the highest order.

You are not special. You are not a beautiful or unique snowflake.
Fox kicked out the jambs for their DVD release of Fight Club. I can't decide if it's bigger and better than their release of The Abyss. It may not have the sheer volume of features, but it is definitely cooler. The movie is presented in its theatrical aspect ratio of 2.40:1, in an anamorphic transfer. Fincher shot the movie in a very dark manner. Often, there's very little on the screen amidst the murkiness. This is the way the film was intended to be seen. Perhaps Fox should have included a disclaimer at the start of the movie like Warner Brothers did with Three Kings. That said, the video is nothing short of perfect, given the material. It's impossible to comment on color fidelity and such, because the film naturally looks unnatural. The Dolby Digital 5.1 audio is equally impressive. It is one of the most aggressive tracks I've yet to hear—in the nature of the film, it is very in-your-face. The Dust Brothers soundtrack is very energizing, and you will feel every hit and crunch of the fights. There's a reason Fight Club's sole Academy Award nomination was for Sound Effects Editing. My only quibble is that the dialogue can sound unnatural and bass-heavy at times.

With a gun in your mouth, you speak only in vowels.
It will take you a long time to work your way through the extensive extras. Four commentary tracks cover every aspect of the making of Fight Club. I didn't quite have the time (yet) to work my way through all four tracks, so I picked the two most intriguing tracks. First, there is a track with David Fincher, Edward Norton, Brad Pitt, and Helena Bonham Carter. Bonham Carter's comments were recorded separately and edited in at opportune points. Fincher, Norton, and Pitt have quite a rapport with each other. They laugh and joke frequently, but are also quite serious about the project. Norton has the most to say, and it is quite obvious that he went deep into Jack's head to play the part. The second track I watched was with author Chuck Palahniuk and screenwriter Jim Uhls. Here, Palahniuk does most of the talking, citing his influences for many of the lines and scenes in the story. At certain points, he asks Uhls why he made certain changes or why he kept certain scenes intact. Whereas the Fincher/Norton/Pitt/Carter track is always lively, there are points where Palahniuk and Uhls are silent, as if they are admiring the words they have crafted together. The commentaries I did not view were a separate track with Fincher by himself, and one with members of the visual effects team.

That's the first disc. On the second disc, we delve very deep into the making of Fight Club. The main menu is divided into five sections: Crew, Work, Missing, Advertising, and Art. The Crew section gives extensive biographies of eighteen members of the cast and crew. The Work section covers the behind the scenes work on the film. It is subdivided into Production, Visual Effects, and On Location. The Production subsection contains video segments detailing the making of particular scenes. Most of the segments contain two angles, which can be viewed separately or in split-screen, and each angle has its own audio track. The Visual Effects subsection shows before-and-after footage on the making of certain computer graphics-intensive scenes. Many of the segments have more than one audio track or the original storyboards. The On Location subsection is a five-minute reel of miscellaneous behind-the-scenes footage. It's worth the price of admission to see the costume designer fitting Meat Loaf into the "fat suit" he wears.

In the Missing section, we are treated to seven deleted scenes, or alternate takes for scenes that did make final cut. Two of the scenes include alternate angle footage showing the shooting of the scenes. The scenes are also presented with their included counterparts for comparative purposes.

The Advertising section contains more publicity material than you could ever imagine exists for one film. There are three theatrical trailers, including one that was never used and had to be completed specially for the DVD. There's seventeen television spots, including three in Spanish (strangely, the dialogue is subtitled rather than dubbed, but the narrator speaks in Spanish). There's two Public Service Announcements that are both very, very funny. There's a music video of some of the Dust Brothers' score. There's five Internet spots, which I never saw online, but then I never visited the official site. They're about the same length as a television commercial, only edgier. There's a promotional gallery of stills, poster art, and the press kit. Oh, and a transcript of a chat session with Edward Norton.

And lastly, the Art section. It contains sections labeled Storyboards (containing the entire script in storyboard form; it's over 200 pages long), Visual Effects Stills (several scenes in their pre-computer graphics stages), Paper Street House (a slideshow of Jack and Tyler's dilapidated house being built from the ground up), Costumes And Makeup (production sketches of the costume design), Brain Ride Map (very cool paintings used to design the ride through Jack's brain that plays underneath the opening titles), and Pre-Production Paintings.

The Rebuttal Witnesses
1999 was a good year for film. Too good a year, I'd say. There were too many films that will become classics to count: American Beauty, The Sixth Sense, and Being John Malkovich most definitely, and probably many others that for space reasons I don't want to list. Sadly, I don't think Fight Club will be remembered in that category, because it's not mainstream enough. I think it will be remembered as a cult film, one with a small but fervent following, such as A Clockwork Orange. For its time, it was also a very disturbing film that challenged the social status quo. They're both films that you must be mentally and emotionally prepared to watch, for they pack considerable impact.

It's a shame that Fight Club was not recognized for its excellence. It lost in its one technical category at the Oscars. The Online Film Critics Society nominated it for five awards, none of which it won. It even lost at the MTV Movie Awards to the film that bested it at the Oscars: The Matrix.

Closing Statement
Fight Club is not a movie for everyone. It is brutal, and brutally honest. It should not be viewed lightly. The DVD is a marvel and should be among the collection of any DVD collector who is also serious about film.

After the rash of shootings perpetrated by teenagers (Kip Kinkel's rampage in May 1998 at Thurston High School in Springfield, Oregon; the April 1999 massacre at Columbine High School in Colorado), violent films came under media scrutiny. Fight Club was certainly no exception. Many people were quick to blame the films themselves for causing violence; I would contend that blame should lay on parents and guardians for not discussing such films with their children.

After my experience seeing Fight Club with unaccompanied teens in the audience, I wrote to my local newspaper commenting on the event. The day after the letter was published, the theatre had signs up saying no one under 17 would be admitted to Fight Club, and identification would be required for all R-rated films. See, you can make a difference.

On a long enough timeline, the survival rate for everyone drops to zero.
I've included links to two reviews of Fight Club written by Harry Knowles, the webmaster of Ain't It Cool News. Voracious hunter of movie knowledge that I am, I'm a regular reader of the site (as apocryphal or wildly inaccurate as it may be). Harry wrote the best analysis of Fight Club I've seen. In fact, he's quoted several times in the booklet that comes with the DVD.

Box Office Information
Budget
$63,000,000 (estimated)

Opening Weekend
$11,035,485 (USA) (17 October 1999) (1,963 Screens)
£1,177,219 (UK) (14 November 1999) (322 Screens)

Filming Dates
8 June 1998 -  December 1998

Copyright Holder
Twentieth Century Fox Film Corporation, Monarchy Enterprises B.V. and Regency Entertainment (USA), Inc.

Movie Awards

	Academy Awards, USA

	Year
	Result
	Award
	Category/Recipient(s)

	2000 
	Nominated
	Oscar
	Best Effects, Sound Effects Editing
Ren Klyce 
Richard Hymns 


Movie Trivia 
· Director David Fincher shot over 1,500 reels of film, more than three times the normal amount

· Brad Pitt's character was originally going to recite a workable recipe for home-made explosives. In the interest of public safety, the filmmakers decided to substitute fictional, dud recipes for the real ones.

· Author Chuck Palahniuk actually found the modified ending in the film to be better than the one he had written in the novel.

· Although he refused to smoke in Rounders (1998) (despite his character being written as a smoker), Edward Norton did smoke in this film.

· During an exterior shot in a residential, urban area, a man in one of the apartments above the working film crew got annoyed with the noise and threw a 40 oz. beer bottle at them. The bottle hit director of photography Jeff Cronenweth who was not seriously injured and the man was arrested shortly afterward.

· The reverse-tracking shot out of the trash can, an elaborate computer graphic, was the very last shot to be added to the film - as almost an afterthought by the director. It required so much processing time that it almost had to be spliced in "wet" - i.e., fresh from the lab - so that the film could be duplicated on schedule.

· In the short scene when Brad Pitt and Edward Norton are drunk and hitting golf balls, they really are drunk, and the golf balls are sailing directly into the side of the catering truck.

· During rehearsals Brad Pitt and Edward Norton found out that they both hated the new Volkswagen Beetle with a passion. In the film they are seen banging a Volkswagen Beetle with baseball bats. However, after the film's DVD release Pitt is quoted in the commentary section of the DVD as saying he had a change of heart about his feelings for the new VW Beetle.

· One of Project Mayhem's acts of vandalism is the destruction of a display of Apple Macintosh computers. The explosion occurs at exactly 84 minutes into the film, an ironic reference to Apple's famous tribute to George Orwell's "Nineteen Eighty-Four" when they debuted the Macintosh during the 1984 Super Bowl.

· The brown station wagon against which Edward Norton falls in his first fight with Brad Pitt is the same brown station wagon used in The Game (1997), in which Michael Douglas hid while James Rebhorn drove him to CRS headquarters. The car has a CRS sticker on the windshield.

· Three detectives in the film are named Detective Andrew, Detective Kevin, and Detective Walker. Andrew Kevin Walker was the writer of the David Fincher film Se7en (1995), and did some uncredited work on this movie's script.

· As Tyler jumps into the red convertible outside of the airport a man can be heard yelling, 'Hey, that's my car.'

· In Tyler Durden's house there is a Movieline magazine cover featuring Drew Barrymore, a close friend of Edward Norton.

· While Edward Norton is trying to convince Helena Bonham Carter to leave the city by bus, the crew arranged cinema signs to make references to other films the cast had been in, although only one is visible during the actual scene. Seven Years in Tibet (1997) (starring Brad Pitt) is visible, although the sign letters actually say "Seven Year In Tibe" as if the theatre didn't have the required letters. Other marquees (in the far background, and not visible) reportedly said The People vs. Larry Flynt (1996) (starring Norton) and The Wings of the Dove (1997) (starring Carter).

· The telephone number of the Paper Street Soap Company (as printed on the phone the Narrator uses to call the "1888" office building near the end of the movie) is (288) 555-1534. The Paper Street Soap Company's phone number as listed on Tyler's business card is (288) 555-0153. The narrator's boss' business card shows a phone number of (288) 555-0138. At the time of the film's release, area code 288 was "reserved for future use".

· The zip code on Richard Chesler's (The Narrator's boss) business card is 198090 (shown briefly in the scene where The Narrator beats himself up in his boss's office). In the shot where we see Tyler Durden's business card (just before The Narrator calls him), The Narrator's thumb could possibly be hiding the 6th digit. All we are able to see is 19808...then it's all thumb.

· The "filing cabinet" apartment block that the Narrator lives in is called "Pierson Towers", and the motto is "a place to be somebody" which is the city motto for Wilmington, Delaware.

· There really is a Paper St. in Wilmington, Delaware, but there's no street number 1537 (the numbers on that street don't go that high).

· The typeface used for the titles and logo is named "Big Science".

· Some of fake names used by the narrator in the self-help groups are names of characters in Planet of the Apes (1968), as well as classic roles played by Robert De Niro.

· Director of Photography Jeff Cronenweth's sister, Christie has a cameo in the film as the airline check-in attendant.

· Cameo: [Kevin Scott Mack] Visual effects supervisor is one of the terrified passengers of the plummeting jet.

· Cameo: ['Ed Kowalczyk' ] Member of the band Live plays the waiter who serves the Narrator and Marla with the line, "Sir, anything you want is free of charge, Sir."

· In the press packages released for the movie, which came in the form of Ikea-esque catalogues, Edward Norton's character is referred to as "Jack".

· The only remaining pink and white giant "fat soap" prop (appox. 12" x 10") featured in the movie can be seen briefly but clearly behind the character Warren Henley in a scene in the film Automatic (2001) as a framed piece of art.

· In the closed captioning, whenever the Narrator speaks and is not seen, the closed caption begins with "Rupert:"

· The original "pillow talk"-scene had Marla saying "I want to have your abortion". When this was objected, it was exchanged for what we see now: "I haven't been fucked like that since grade school". When those who had protested saw this they were even more outraged and wanted the original line back. But by then it was too late.

· Marla is named for a girl who used to beat up Chuck Palahniuk's brother Sean. Tyler Durden comes from Toby Tyler, or Ten Weeks with a Circus (1960) and a former coworker of Palahniuk's who left under a sexual harassment cloud.

· Sean Penn was David Fincher's first Choice to play Tyler Durden

· Chuck Palahniuk came up with the story after getting beaten up on a camping trip by some people who'd refused to turn down their loud radio in a neighboring campsite.

· David Fincher had to receive separate funding for the complex "Fear Center" title sequence. In the DVD commentary, Fincher remarks that the studio told him "if the movie's good" they would allow him to do the very expensive introduction.

· Edward Norton's apartment building, Pearson Towers, which he returns to at the beginning of the film to find his possessions strewn all over the sidewalk is actually Promenade Towers located at 123 South Figueroa in downtown Los Angeles. The apartment building's slogan in the movie is "A Place to be Somebody" while the actual apartment building's slogan is "A City in a City".

· Marla Singer's phone number, 555-0134, is the same as Teddy's number in Memento (2000).

· Marla Singer (Helena Bonham Carter) says she goes to support groups because "It's cheaper than a movie, and there's free coffee". In Margaret's Museum (1995) (starring Helena Bonham Carter), Kate Nelligan says she goes to funerals because it's cheaper than bingo, and there's free food.

· After the copyright warning, there is another warning on the DVD. This warning is from Tyler Durden, and is only there for a second. "If you are reading this then this warning is for you. Every word you read of this is useless fine print is another second off your life. Don't you have other things to do? Is your life so empty that you honestly can't think of a better way to spend these moments? Or are you so impressed with authority that you give respect and credence to all who claim it? Do you read everything you're supposed to read? Do you think everything you're supposed to think? Buy what you're told you should want? Get out of your apartment. Meet a member of the opposite sex. Stop the excessive shopping and masturbation. Quit your job. Start a fight. Prove you're alive. If you don't claim your humanity you will become a statistic. You have been warned.......Tyler"

· David Fincher claimed in an interview in UK film magazine Empire, that there is a Starbucks coffee cup visible in every shot in the movie (see also The Game (1997)) .

· When a Fight Club member sprays the priest with a hose, the camera briefly shakes. This happens because the cameraman couldn't keep himself from laughing.

· Brad Pitt had a cap on his tooth removed for the film to reveal his chipped tooth.

· The workprint for this film ran about 153 minutes. It featured all of the deleted/alternate scenes from the DVD, small scenes/lines not included on the DVD (such as the "blow up baggage" sequence seen in one of the behind-the-scenes documentaries), completely different feel to the narration and almost no Dust Brothers music. Where there was music, it was nothing like the music used for the final film. Overall, this version of the film had a lot different mood from the final.

· When the Narrator is writing haiku poems at work and sending them to coworkers, the names on the email list include those of Production Assistants and other crew members.

· The Narrator works at Federated Motor Corporation, in the Compliance and Liability division. FMC is located at 39210 North Pennfield Boulevard in Bradford (the state is not specified). His Manager's phone number is (288) 555-0138, and his fax number is (288) 555-0149, both non-existant area codes.

· Edward Norton's character is never named in the actual film (he is simply "Narrator"). In the DVD packaging and menus, he is referred to as "Jack." When the film ran on HBO, the closed captions referred to his character as "Rupert."

· Helena Bonham Carter wore platform shoes to help close up the disparity in height between her and Edward Norton and Brad Pitt.

· Brad Pitt and Helena Bonham Carter's sex scene is largely computer generated.

· Brad Pitt and Edward Norton actually learned how to make soap.

· At three points in the movie, the porno frames that Tyler splices into the kids' movies are spliced into the film itself.

· Tyler Durden and his Paper Street address (420 Paper St. Wilmington, DE 19886) are a sample name and address on the front of a box of Matte White Ink Jet Avery Labels (#8293).

· In an early version of the script the Narrator confirms that he lives in Wilmington, Delaware.

· Courtney Love and Winona Ryder where also considered for the role of Marla Singer.

· The aliases used by the Narrator in the support groups are Robert De Niro character names from his work in the 1970s

	>>> WARNING: Here Be Spoilers <<<
Trivia items below here contain information that may give away important plot points. You may not want to read any further if you've not already seen this title.


· SPOILER: Tyler appears in the film at least five times before the Narrator glimpses him on the moving walkway in the airport. In the four appearances, Tyler flashes onscreen for just an instant and is only visible when the Narrator has insomnia:

· At the photocopier at work;

· In the doctor's office, when the Narrator is learning about the testicular cancer support group;

· At that group's meeting;

· As the Narrator sees Marla leaving a meeting but doesn't follow her.

· Tyler shows up as a waiter in the presentation video of a hotel de narrator stays at.

· SPOILER: The Narrator says, "I know this because Tyler knows this."

· SPOILER: When the Narrator fights himself during the scene with his boss he says that he thought of his first fight with Tyler.

· SPOILER: In the car scene where Tyler tells Jack to "Just let go!" Tyler is driving, yet Jack gets out of the driver's side door after the crash. This, in fact, was unintentional, and while looking at the dailys Fincher chose to keep it.

· SPOILER: Everything Tyler says to the Narrator when he receives a phone call from the arson police investigator is true.

· SPOILER: When Tyler tells the Narrator that he is leaving, the Narrator has a bruise on his head. When the Narrator wakes up "the next morning" the bruise is gone, obviously indicating that it has been some time that he's been asleep (in actuality he wasn't asleep but went all over the country as Tyler setting up the fight clubs.)

· SPOILER: At the airport, the Narrator says "Could you wake up as a different person?" and the camera follows Tyler.

· SPOILER: For a brief moment in the beginning of the film, the Narrator can be seen as Tyler's reflection in the window.

· SPOILER: Early on, we see the Narrator getting off a bus with one of the Project Mayhem folders.

· SPOILER: The Narrator wanders the house while Tyler and Marla noisily have sex upstairs. When the detective calls and the Narrator answers the phone, the sounds of the lovemaking instantly stop.

· SPOILER: When the airport employee "lends" Tyler the car, the Narrator and Tyler get in through the same door. After the crash where Tyler was driving, Tyler pulls the Narrator out of the driver's side of the car.

· SPOILER: When the airport valet lends Tyler and the narrator the car, while addressing "Mr. Durden" he is looking straight at the Narrator.

· SPOILER: When the Narrator is talking to the doctor about his sleeping problem, he states that he might have narcolepsy, for he sleeps and wakes up strange places that he's never been to. Later, he states that Tyler was a night person. In one Scene, Bob ('Meatloaf' ) even says that he has heard rumors that Tyler only sleeps one hour a day.

· SPOILER: On the airplane the Narrator mentions that they have the exact same briefcase. And although Tyler opens his, we never see the contents of the Narrator's.

· SPOILER: At the payphone when the Narrator gets a phone call from Tyler, the sign on the payphone reads: "No Incoming Calls Allowed".

· SPOILER: When the Narrator is traveling, frantically trying to find Tyler, he says, "I had the strangest feeling of Déja Vu, everywhere I went I felt like I'd already been there before."

· SPOILER: When the Narrator asks the members of Project Mayhem what they did after they vandalized that building and made a happy face on it, they laugh as if he'd just made a joke about not knowing what was going on.

· SPOILER: When the Narrator threatens his boss, after he finds the Fight Club rules in the photocopy machine, he says to himself, "Tyler's words, coming out of my mouth."

· SPOILER: When entering Lou's Tavern, the Narrator enters first and the guy out the front only acknowledges the Narrator, as though Tyler doesn't even exist.

· SPOILER: When going to the convenience store where Raymond K Hessel works, Tyler gets the gun out of the Narrator's bag. The Narrator obviously didn't know the gun was there, indicated by his astonishment "Is that a gun?". Despite the fact that it's his backpack.

· SPOILER: When the Narrator enters the house prior to seeing the news report of the happy face on the building, he is carrying one of Project Mayhem's folders.

· SPOILER: When Tyler is about to tell the Narrator about how he met Marla, the Narrator says "I knew the story before he told it."

· SPOILER: When the narrator gets on the bus with Tyler, he only pays the fare for one person.

· SPOILER: When Tyler and the Narrator are on the bus, the long-haired guy pushes past Tyler without a word, then says "excuse me" as he pushes past the Narrator.

· SPOILER: When Marla calls the Narrator, he is surprised, and asks how she found him. She replies that he left her a forwarding number.

· SPOILER: When the Narrator and Tyler are discussing their fathers, Tyler mentions how his father didn't go to college but expected Tyler to. The Narrator says that sounds familiar.

· SPOILER: After the scene in which Tyler asks the Narrator to hit him "anywhere", and the Narrator hits Tyler in the ear, he is seen at the office the next day commenting that life seems to have the volume turned down after a fight.

· SPOILER: The buildings that blow up in the end are all Fox-owned buildings digitally composited into the shot. It was feared that they would invite legal action against the production if they portrayed real credit card companies blowing up.

Movie Goofs

  Incorrectly regarded as goofs: Tyler *69s Jack at the payphone. While all the Paper Street house phones are rotary, you can dial "1169" from a rotary phone with the same effect; it's likely that Tyler would still refer to this as "*69." And while *69 might not work on a pay phone, this scene is not entirely as it seems, for reasons that become clear by the end of the movie.

  Factual errors: When Tyler splices porno frames into family films, the audio track would have only a barely noticeable 1/24 second interruption (as shown) and would stay in sync. However, the flash and sound are shown simultaneously, when in fact, if they were on the same frame, they would be about 3/4 seconds apart. The sound for a 35mm film is read by a head located about a foot past the projection lamp, so the soundtrack for a given frame is also located about a foot past the frame. (Incidentally, the splice is not necessarily at a changeover point; those are discussed only to explain why a projectionist must be present.)

  Continuity: Near the end, Jack tries to smash a window with a bench but fails. After shooting through the window (trying to hit Tyler Durden), he climbs through the broken window and the bench used earlier is gone.

  Continuity: When Jack is quitting his job, the thermostat changes between silver and black as the shot cuts back and forth between Jack and his boss. Also, the distance between the chair and desk with files on it in the background changes between shots.

  Continuity: When Tyler throws Jack down the stairs, the event is supposedly caught on a security camera. When you see the footage at the security desk the camera that was supposed to have filmed the fight is visible in the security footage. The event is shown from an angle where there's no camera on the wall.

  Revealing mistakes: When the narrator talks to his doctor, the x-ray on the wall behind him is not only back-to-front, but also upside-down, though we have one claim this is a common real-world error.

  Revealing mistakes: In the 'Jack interrogation/ball harvesting' scene, the USA National Bank blueprint is supposedly in Bradford, UN, 198090 - which doesn't add up to anywhere...

  Revealing mistakes: Bob's pants fall down as the Space Monkeys run out of the hotel bathroom, revealing the "fat suit" he wears under his clothes. (The fact that the pants fall down is not a goof, even if it was unplanned.)

  Miscellaneous: When a Fight Club member sprays the priest with a hose, the camera briefly shakes. This happens because the cameraman couldn't keep himself from laughing.

  Revealing mistakes: During the fight scene in the garage between Tyler and the narrator, the concrete wall moves when the narrator is thrown against it.

  Continuity: In the talk between Tyler and the narrator after the first lovemaking of Tyler & Marla, Tyler's cigarette switches from burning to not burning to burning again.

  Revealing mistakes: After discovering the bunk beds in the cellar, Jack turns and looks up the staircase after Tyler, yelling "Why do we need bunk beds?" Tyler gets to the top and, as he exits, the walls shake, revealing it's a set.

  Crew or equipment visible: When the Narrator is getting off the table in the police station after getting the gun, the wireless mic pack is visible and connected to his underpants.

  Continuity: When the narrator is talking to the woman on the plane concerning his job, we see just blue sky in the window behind her. The next time we see the same shot, we see the lights from the planes wing and evidence that the plane is flying.

  Revealing mistakes: When they bring in Bob's body and lay him on the table, he is clearly still breathing even though the back of his head was blown open and he's supposedly dead.

  Audio/visual unsynchronized: While the Narrator was pressing the number to call Tyler from the public phone, the beeping number sound from the phone is clearly not 555-0153 
Alternate Versions
  The UK theatrical release had cuts ordered by the British Board of Film Classification in two of the fistfight scenes, on the grounds of "excessively sustained violence". The BBFC-approved UK versions, both on film and video are missing four seconds. In the scene where the gangster beats up Brad Pitt, an overhead shot as Pitt receives a punch to the face is completely missing, and in the scene where Edward Norton beats Jared Leto's face to a pulp, the third punch in the first load of hits has been cut and several hits as his face becomes bloodied during the last load of hits have been removed in two cuts.

  In the Japanese version of the movie, due to censorship rules over showing genitalia, there are no penis shots in the whole movie. 
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second assistant editor

Robb Earnest
.... 
production coordinator

Kareem Elseify
.... 
production assistant

Kieron Estrada
.... 
production assistant

Martha Anne Francis
.... 
second assistant editor

Amanda Friedland
.... 
set costumer

Christie Cean George
.... 
casting assistant

Charles Goodan
.... 
score co-producer

Karman Graham
.... 
post-production accounting assistant

Wendy J. Greiner
.... 
key costumer (as Wendy Greiner)

Lisa Guerriero
.... 
second assistant camera (as Lisa 'Coconut' Guerriero)

Chris Haarhoff
.... 
steadicam operator

Conrad W. Hall
.... 
camera operator

Joe Hartwick Jr.
.... 
first assistant accountant

Camilla Henneman
.... 
key person: Bob suit

Michael Herron
.... 
set production assistant

Art Hodge
.... 
score co-producer

Wilfried Jeanblanc
.... 
video operator

Gary Kanner
.... 
camera loader

Mitch Kelleher
.... 
set production assistant: additional photography

Chad Keller
.... 
stand-in

John King
.... 
score arranger

Craig Kohtala
.... 
best boy grip

Ryan Krayser
.... 
production assistant

Susan B. Kreutz
.... 
craft service

Robert Longstreet Wheeler
.... 
apprentice editor

Robert Longstreet
.... 
apprentice editor

Clement Lush
.... 
tape operator

P. Scott Makela
.... 
in memory of

Rich Malchar
.... 
assistant: Mr. Pitt

Ed Maloney
.... 
best boy electric (as Eddy Maloney)

Flint Maloney
.... 
location manager

Maria Mantia
.... 
set production assistant

Tom Marshall
.... 
transportation captain (as Thomas F. Marshall)

Michael Matzdorff
.... 
first assistant editor

Mickie McGowan
.... 
voice casting

David McKimmie
.... 
assistant production coordinator

Robert Mehnert
.... 
aerial unit director

Karen Meisels
.... 
casting associate (as Karen Miesels)

Michelle Mendenhall
.... 
second assistant editor

Rhona Meyers
.... 
key costumer

Claudio Miranda
.... 
gaffer

Merrick Morton
.... 
still photographer

Stephen Nakamura
.... 
spirit colorist

Cindy Nevins
.... 
payroll accountant

James P. Noble
.... 
company electrician (as James Noble)

Alex Olivares
.... 
first assistant editor

David Orr
.... 
color timer

Julia P. Pitt
.... 
assistant: Mr. Norton

Buz Presock
.... 
set production assistant

Robert J. Reilly
.... 
best boy rigging grip

Clive Richards
.... 
company electrician

Patti Roberts-Nelson
.... 
associate: Art Linson (as Patti Roberts Nelson)

Dave Robling
.... 
transportation coordinator

Brian Rosso
.... 
grip

Frank Roughan
.... 
transportation captain

Michael Santoro
.... 
rigging best boy grip

Richard Schuler
.... 
location manager (as Rick Schuler)

Carrie Shaw
.... 
production office assistant

Michael Simpson
.... 
score arranger

Harold Skinner
.... 
company electrician (as Harold J. Skinner)

Julie Ann Snow
.... 
second assistant accountant

Greg Solomon
.... 
prosthetic technician: Rob Bottin Productions Inc.

Thomas Sugg
.... 
company electrician (as Tom Sugg)

Marilyn Tasso
.... 
transportation office assistant

Sloane Perry Thorne
.... 
costumer

Patrick Thornhill
.... 
production assistant

Wayne Tidwell
.... 
video assist operator (as Wayne R. Tidwell)

Anthony Van Dyk
.... 
company electrician (as Anthony Van Dyke)

Pierre-Benoist Varoclier
.... 
post-production assistant

Angus Wall
.... 
editorial consultant

Dina Waxman
.... 
script supervisor

Rhett Wooden
.... 
best boy grip: Fox

Jeff Woods
.... 
production assistant (as Jeffrey Roderick Woods)

H. Leah Amir
.... 
production assistant (uncredited)

Amanda Brand
.... 
publicist (uncredited)

Damon Caro
.... 
fight trainer: Edward Norton and Jared Leto (uncredited)

Andrea Carter
.... 
clearance coordinator (uncredited)

Chris Castaldi
.... 
set production assistant: re-shoots (uncredited)

Lori Evans
.... 
post-production accountant (uncredited)

Chris Gutierrez
.... 
assistant location master (uncredited)

Jeff Imada
.... 
fight choreographer (uncredited)

Jeff Imada
.... 
martial arts consultant (uncredited)

Damiana Kamishin
.... 
production assistant: re-shoots (uncredited)

David Leitch
.... 
fight coordinator (uncredited)

David Leitch
.... 
fight trainer: Brad Pitt (uncredited)

David Leitch
.... 
martial arts consultant (uncredited)

Daniel Page McDonough
.... 
assistant camera: "b" camera (uncredited)

Jack Robinson
.... 
location scout (uncredited)

John Venzon
.... 
assistant editor (uncredited)

Christian von Burkleo
.... 
video services (uncredited)
- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -


