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GoodFellas (1991)

Roger Ebert / November 24, 2002 

As far back as I can remember, I always wanted to be a gangster. To me, being a gangster was better than being President of the United States.
So says Henry Hill in the opening moments of Martin Scorsese's "GoodFellas," a movie about the tradecraft and culture of organized crime in New York. That he narrates his own story--and is later joined by his wife, narrating hers--is crucial to the movie's success. This is not an outsider's view, but a point-of-view movie based on nostalgia for the lifestyle. "They were blue-collar guys," Hill's wife explains. "The only way they could make extra money, real extra money, was to go out and cut a few corners." Their power was intoxicating. "If we wanted something, we just took it," Henry says. "If anyone complained twice they got hit so bad, believe me, they never complained again."

At the end of the film, Henry (Ray Liotta) still misses the old days. His money is gone, most of his friends are dead, and his best friend was preparing to kill him, but after he finds safety in the federal witness protection program, he still complains. "We were treated like movie stars with muscle," he remembers. "Today, everything is different. There's no action. I have to wait around like everyone else."

The rewards of unearned privilege are at the heart of "GoodFellas" (1990). There's an early scene introducing Henry's partner Jimmy Conway (Robert De Niro), and he enters the shot in a sort of glowing modesty; his body language says, "no applause, please." Henry's other partner is Tommy DeVito (Joe Pesci), who makes the mistake of over-exercising his clout instead of letting it go without saying. In one of the great buildups and payoffs in movie history, he believes he's going to become a "made" man, realizes his mistake too late, and says "Oh, no" before being shot in the head. He never learned to relax and enjoy his privileges. He always had to push things.

The early scenes of "GoodFellas" show young Henry Hill as a gofer for the local Brooklyn mob, which has its headquarters in a taxi garage right across the street from his house. (A shot of Henry looking out the window mirrors Scorsese's own childhood memories from Manhattan's Little Italy neighborhood, and so does a following sequence which uses subtle slow-motion for closeups of the mobster's shoes, ties, hair, rings and cigars.) In a movie famous for violence that arrives instantly, without warning, the most shocking surprise comes when Henry is slapped by his father for missing school. He had to "take a few beatings" at home because of his teenage career choice, Henry remembers, but it was worth it. Violence is like a drumbeat under every scene.

Henry's joy in his emerging career is palpable. He sells stolen cigarettes out of car trunks, torches a car lot, has enough money at 21 to tip lavishly. In the most famous shot in the movie, he takes his future wife Karen (Lorraine Bracco) to the Copacabana nightclub. There's a line in front, but he escorts her across the street, down stairs and service corridors, through the kitchen area, and out into the showroom just as their table is being placed right in front of the stage. This unbroken shot, which lasts 184 seconds, is not simply a cameraman's stunt, but an inspired way to show how the whole world seems to unfold effortlessly before young Henry Hill.

There is another very protracted shot, as Henry introduces us to his fellow gangsters. Henry leads the camera through a crowded club, calling out names as the characters nod to the camera or speak to Henry. Sometimes the camera seems to follow Henry, but at other times it seems to represent his POV; sometimes he's talking to them, sometimes to us. This strategy implicates us in the action. The cinematographer, Michael Ballhaus, did not get one of the film's six Oscar nominations, but was a key collaborator. Following Scorsese's signature style, he almost never allows his camera to be still; it is always moving, if only a little, and a moving camera makes us not passive observers but active voyeurs.

The screenplay by Nicholas Pileggi and Scorsese is based on Pileggi's book about Hill, Wiseguy: Life in a Mafia Family. It is equally based, probably, on Scorsese's own memories of Little Italy. It shows a mob family headed by Paul Cicero (Paul Sorvino), who never talks on the phone, dislikes group conversations, disapproves of drugs (because the sentences are too high), and sounds like a parish priest when he orders Henry to return home to his wife. That doesn't mean he has to dump his mistress; all the guys seem to have both a wife and a mistress, who are plied with stolen goods of astonishing tastelessness.

"GoodFellas" is unusual in giving good screen time to the women, who are usually unseen in gangster movies. Karen Hill narrates her own side of the story, confessing that she was attracted to Henry's clout and fame; after she tells Henry the guy across the street tried to hit on her, Henry pistol-whips him and then gives her the gun to hide. She tells us: "I know there are women, like my best friends, who would have gotten out of there the minute their boyfriend gave them a gun to hide. But I didn't. I got to admit the truth. It turned me on." It is reasonable to suggest that "The Sopranos" finds its origin in the narrations in "GoodFellas," especially Karen's.

Underlying the violence is a story of economic ambition. Henry and Karen come from backgrounds that could not easily lead to Cadillacs, vacations in Vegas and fur coats, and she justifies what he has to do to pay for the lifestyle: "None of it seemed like crimes. It was more like Henry was enterprising and that he and the guys were making a few bucks hustling, while the other guys were sitting on their asses waiting for handouts."

The story arc follows Henry's movement up into the mob and then down into prison sentences and ultimate betrayal. At first the mob seems like an opening-up of his life, but later, after he starts selling drugs, there is a claustrophobic closing-in. The camera style in the earlier scenes celebrates his power and influence with expansive ease. At the end, in a frantic sequence concentrated in a single day, the style becomes hurried and choppy as he races frantically around the neighborhood on family and criminal missions while a helicopter always seems to hover overhead.

What Scorsese does above all else is share his enthusiasm for the material. The film has the headlong momentum of a storyteller who knows he has a good one to share. Scorsese's camera caresses these guys, pays attention to the shines on their shoes and the cut of their clothes. And when they're planning the famous Lufthansa robbery, he has them whispering together in a tight three-shot that has their heads leaning low and close with the thrill of their own audacity. You can see how much fun it is for them to steal.

The film's method is to interrupt dialogue with violence. Sometimes there are false alarms, as in Pesci's famous restaurant scene where Tommy wants to know what Henry meant when he said he was "funny." Other moments well up suddenly out of the very mob culture: The way Tommy shoots the kid in the foot, and later murders him. The way kidding-around in a bar leads to a man being savagely beaten. The way the violence penetrates the daily lives of the characters is always insisted on. Tommy, Henry and Jimmy, with a body in their trunk, stop at Tommy's mother's house to get a knife, and she insists they sit down at 3 a.m. for a meal.

Scorsese seems so much in command of his gift in this film. It was defeated for the best picture Oscar by "Dances with Wolves," but in November 2002 a poll by Sight & Sound magazine named it the fourth best film of the past 25 years (after Coppola's "Apocalypse Now," Scorsese's "Raging Bull," and Bergman's "Fanny and Alexander"). It is an indictment of organized crime, but it doesn't stand outside in a superior moralistic position. It explains crime's appeal for a hungry young man who has learned from childhood beatings not to hate power, but to envy it. When Henry Hill talks to us at the opening of the film, he sounds like a kid in love: "To me, it meant being somebody in a neighborhood that was full of nobodies. They weren't like anybody else. I mean, they did whatever they wanted. They double-parked in front of a hydrant and nobody ever gave them a ticket. In the summer when they played cards all night, nobody ever called the cops." 

Trivia 

· According to Maxim magazine, Pesci wrote and directed the "You think I'm funny?" scene at Scorsese's request.

· The ending shot of Pesci shooting at the camera is a visual reference to The Great Train Robbery (1903), whose ending shot is of the villain, George Barnes, shooting at the camera.

· Based on the book "Wiseguy" by Nicholas Pileggi. The movie was renamed to avoid confusion with "Wiseguy" (1987).

· Mike Starr, who plays "Frenchy" in the film, plays the same role in The 10 Million Dollar Getaway (1991) (TV), a Jimmy Burke/Conway telling of the Lufthansa heist portion of "Goodfellas"

· The F-word is used 246 times in this film (mostly by Joe Pesci).

· The real Henry Hill was relocated to Redmond, WA where he ran an Italian restaurant. After the release of the movie, he was relocated again. One of his real life daughters plays one of the "Marie"s at the wedding.

· It was claimed that at the time the real life gangster Jimmy Burke was so happy to have Robert De Niro play him that he phoned him from prison to give him a few pointers. Author/screenwriter Nicholas Pileggi denies this, saying De Niro and Burke had never spoken, but admitting that there were men around the set all the time who had known all of the principal characters very well.

· In the scene where Henry and Karen Hill are negotiating to enter the Witness Protection Program, former U.S. Attorney Edward McDonald plays himself, re-enacting what he did in real life.

· Director Martin Scorsese's mother plays Tommy's mother. She ad-libbed the dinner scene. Scorsese's father plays the prisoner who puts too many onions in the tomato sauce.

· Jimmy Burke, on whom Jimmy Conway was based, died in 1996 in prison of lung cancer. The movie had said that he was eligible for parole in 2004.

· For the famous "Layla" montage, Martin Scorcese actually played the phrase of the song on the set of each scene that would have that part of the song in the final cut to set the mood of the shot.

· After Joe Pesci's mother had seen the film, she told her son that the movie was good, but asked him if he had to swear so much.

· The long tracking shot that ends with Henny Youngman performing had to be filmed many times because Youngman kept forgetting his lines.

· The painting that Tommy's mother shows to Tommy, Jimmy and Henry, is based on a picture from the November 1978 National Geographic.

· The black-and-white movie that Karen is watching on television in her house is The Jazz Singer (1927), a movie about a Jewish person trying to reconcile with his estranged parents.

· The young "extra" carrying a J&B box off the truck and into the Bamboo Lounge is Glenn Taranto.

· According to the real Henry Hill, whose life was the basis for the book and film, Joe Pesci's portrayal of Tommy Devito was 90 to 99% accurate; with one notable exception: the real Tommy Devito was a massively built, strapping man in contrast to Pesci's diminutive size.

· When Paulie confronts Henry after Henry's released from prison, Paul Sorvino improvised the slap to Ray Liotta's face. Hence Liotta's reaction.

· The part of singer Bobby Vinton was played by his son Robby. Robby lip synched to his fathers recording.

· By Scorsese's request, associates of the actual people were always on the set of the film, giving helpful and essential information about the life, people, setting s and moods.

· Ray Liotta spent much time with the real Henry Hill for a few months before filming started to gain an exact idea of what to portray. Since the film was released, Hill has stated in interviews that many mobsters ask him how can they have their stories told the way his was told in this film. Apparently, they've seen and enjoyed the movie.

· When Karen sees Janice Rossi in the prison visitor registry, the name below is listed as "Ballibusteros".

· 'Frank Vincent' originally wanted the role of Paulie Cicero, which went to Paul Sorvino.

· Ray Liotta listened to FBI phone-tap cassettes featuring Henry Hill while driving to and from the set.

· The dinner scene with Tommy's mother was almost completely improvised by the actors, including Tommy asking his mother if he could borrow her butcher's knife and Jimmy's "hoof" comment.

· Martin Scorsese wanted William L. Petersen to star in this movie, but Petersen declined.

	>>> WARNING: Here Be Spoilers <<<
Trivia items below here contain information that may give away important plot points. You may not want to read any further if you've not already seen this title.


· SPOILER: During filming of the scene in which his character is killed by Joe Pesci, Michael Imperioli broke a glass in his hand and had to be rushed to the emergency room. When doctors saw what appeared to be a gunshot wound in his chest, they tried to treat it. When Imperioli told them what was really up, he was made to wait for three hours. Director Martin Scorsese told Imperioli that someday he'd be telling that story on "The Tonight Show with Jay Leno" (1992). The prediction came true in March, 2000.

· SPOILER: Tommy (Joe Pesci) kills Billy Batts (Frank Vincent) by beating him. In Raging Bull (1980), Pesci's character nearly beat Vincent's character to death. But Frank Vincent finally gets revenge in Casino (1995) where he kills Joe Pesci's character in a cornfield.

· SPOILER: Michael Imperioli, who plays Spider in the movie, is shot in the foot for being slow with some drinks. In "The Sopranos" (1999), his character shoots a bakery employee in the foot for making him wait.

· SPOILER: CAMEO(Charles Scorsese): Director Martin's father is the one on the phone telling De Niro about Pesci's death.

· SPOILER: After learning that Tommy (Joe Pesci) has been "whacked" Jimmy Conway (Robert DeNiro) beats the pay phone with the receiver, a signature move of Pesci.

Goofs 

· Anachronisms: In the scene that opens with the title "New Jersey, 1963", Henry can be seen leaning on a 1965 Chevy Impala.

· Anachronisms: Henry and others are outside Idlewild Airport in 1963, and overhead a Boeing 747 is landing/taking off. 747s had their first test flights in 1969, entering service in 1970.

· Boom mike visible: Shadow in Henry's house when he is talking with Marie about the Lufthansa heist.

· Continuity: When Karen is holding a gun in Henry's face, a different gun is used for close-up and long shots.

· Continuity: When Karen visits Henry in prison, cheese and salami on the table change position between shots.

· Anachronisms: When Jimmy is visiting his parole officer, he, Tommy, and Henry are looking into a bag filled with $20 bills over Henry's nararation. The 20s are signed by James A. Baker - the 1985 version of the bill. The scene, meanwhile, is taking place in the mid- to late-70s.

· Anachronisms: Set in the 1960s, several scenes show characters using stainless steel Smith & Wesson pistols, first produced in the 1970s.

· Continuity: Paulie's cigar, when discussing the problem with Tommy.

· Revealing mistakes: When Karen drives off after Jimmy tells her to go into the dress shop, the car blows a fake license plate off a car.

· Continuity: After Tommy shoots Spider's foot, Henry gets up to help him, but can be seen sitting down in the background.

· Revealing mistakes: Obvious blood spray used in wide shot of Stacks Edwards Hit. Also, Tommy's gun does not recoil.

· Continuity: The phone jumps around on Morry's shoulder when he's talking to Henry.

· Continuity: Henry's daughter's blocks when they visit Henry in jail.

· Continuity: Henry's Catholic cross and Star of David during the shower scene.

· Crew or equipment visible: A camera is visible in the background at Henry's mother-in-law's house when they go to hide the gun.

· Continuity: Series of over 10 shots where items such as wine glasses and napkins on the table fill, empty and move themselves while Tommy is telling his anecdote at the restaurant.

· Anachronisms: Near the end, when Henry is driving around and watching for the helicopter, a package of Winston cigarettes is on the dashboard of his car. This particular package design has a gold eagle on it and was newly marketed beginning around 1987, several years after the story takes place.

· Anachronisms: The car that Henry drives (while watching the helicopter near the end) has a rear dash-mounted brake light which wasn't available until several years later.

· Continuity: A title card dates the Billy Batts murder as June 11, 1970. Later, Henry says "it's been six months" when they go to dig up the grave. It should therefore be winter in New York, but the boys are in shirt sleeves and Henry's kids are going to the beach the next day.

· Continuity: When Henry's mistress is having a party and showing off her new apartment, the ladies walk from the living room to the bedroom. The second lady changes positions to the third lady entering the bedroom.

· Continuity: During Tommy's "Why am I funny" speech, the position of Henry's left hand, as well as the objects he is holding (cigarette, glass) change and move.

· Continuity: In the slow-motion take of the Stacks Edwards Hit, blood can be seen on the wall before any shot has been fired.

· Continuity: In the initial scene, Tommy shoots Stacks four times. In the slow motion replay, he shoots five times.

· Revealing mistakes: When Tommy shoots and kills Spider, he fires his .38 revolver seven times. 38's have five or six chambers, but never seven.

· Anachronisms: The pay phone in the airport diner is of the familiar current design, which was introduced by the Bell System in the late 1960s, or several years after this scene takes place (1963). It is, however, the rotary dial version.

· Factual errors: When Maury's address is shown in his TV ad, not only is it not hyphenated, as all Queens addresses are, but addresses in Queens are written as "Neighborhood, NY", not "Queens, NY". Names of the other four boroughs are used in the address, however.

· Continuity: Karen's sweater has dirt on the shoulder after Henry's fight. When she is at the door the sweater is clean.

· Anachronisms: The bass player in the band in the restaurant in 1963 is playing a Gibson EB-2D which was not introduced until 1966.

· Crew or equipment visible: Reflected in the window while Karen is trying to find where Jimmy is keeping the stolen dresses.

· Boom mike visible: When Henry is released from prison and Karen is waiting by her car, the mic is reflected in the car window as Karen turns to her right to hug Henry.

· Continuity: In the "You're a funny guy" scene, a styrofoam coffee cup disappears and reappears three times.

· Incorrectly regarded as goofs: During the "You're a funny guy" scene (set in 1963), a bottle of Crown Royal whisky can be seen on the table. Crown Royal wasn't introduced for sale until 1965. Tommy smuggled Crown Royal into the States before it was legally imported.

· Anachronisms: When young Henry Hill is arrested for selling Black Market cigarettes (late 1950s), UPC barcodes are visible on the cigarette cartons. UPC barcodes first appeared in the late 1970s.

· Revealing mistakes: When the mailman's head is pushed into the pizza oven, his hand is clearly seen resting on the inside of the oven door before the image is frozen, even though a cooked pizza is shown inside the oven as it is opened (i.e. it was too hot for him to keep his hand there for the few seconds shown without reacting).

· Crew or equipment visible: At 42.56 minutes, one of the cameramen can be seen on the right-hand side of the screen.

· Crew or equipment visible: During the long Steadicam shot through the restaurant's kitchen, the camera's shadow is briefly visible on the left-hand side as it exits.

· Audio/visual unsynchronized: When Billy Batts says, "What?" to Tommy in the bar, Billy's lips don't move.

· Continuity: Young Henry is right-handed, while older Henry is left-handed.

· Revealing mistakes: After Tommy De Vito kills Morrie from behind in the car, you can see Morrie clearly breathing on the left edge of the screen.

· Anachronisms: In a segment introduced as Brooklyn, 1955, the camera pans to follow Henry running off to his job at the cab stand. Part of the view is a look through the utility poles to show the surrounding neighborhood. In the shot (at 4:44 into the film) is a modern cable television amplifier.

· Revealing mistakes: When Jimmy strangles Maury the wig man with the telephone chord Maury's grip on the phone changes between shots.

· Continuity: On the day Henry gets busted when Henry and Karen are at the shopping center in the morning, the time comes up as 11:30pm

Filming Locations 

2995 Richmond Avenue, Staten Island, New York City, New York, USA
Astoria, Queens, New York City, New York, USA
Atlantic Beach, Long Island, New York, USA
(scenes when they're on vacation)

Chicago, Illinois, USA
Clinton Diner, Maspeth, Queens, New York City, New York, USA
Coney Island Avenue & Avenue Y, Coney Island, Brooklyn, New York City, New York, USA
Fort Lee, New Jersey, USA
Jackson Hole Diner, Astoria, Queens, New York City, New York, USA
Lawrence, Long Island, New York, USA
(Karen's parent's house)

New York City, New York, USA
Spartan Diner - Grand Avenue, Maspeth, Queens, New York City, New York, USA
Tampa, Florida, USA
Valley Stream, Long Island, New York, USA
West 9th Street & Smith Street, Brooklyn, New York City, New York, USA
Woodhaven, Queens, New York City, New York, USA
Awards for 
Goodfellas (1990)
	Academy Awards, USA

	Year
	Result
	Award
	Category/Recipient(s)

	1991 
	Won
	Oscar
	Best Actor in a Supporting Role
Joe Pesci 

	
	Nominated
	Oscar
	Best Actress in a Supporting Role
Lorraine Bracco 

	
	
	
	Best Director
Martin Scorsese 

	
	
	
	Best Film Editing
Thelma Schoonmaker 

	
	
	
	Best Picture
Irwin Winkler 

	
	
	
	Best Writing, Screenplay Based on Material from Another Medium
Nicholas Pileggi 
Martin Scorsese 


Soundtrack

· "Rags to Riches"
Written by Jerry Ross and Richard Adler
Performed by Tony Bennett
Courtesy of CBS Records, Music Licensing Department

"Can't We Be Sweehearts"
Written by Morris Levy and Herbert Cox
Performed by The Cleftones
Courtesy of Rhino Records

"Hearts of Stone"
Written by Eddie Ray and Rudy Jackson
Performed by Otis Williams and The Charms
Courtesy of G.M.L., Inc. by Arrangement with Celebrity Licensing Inc.

"Sincerely"
Written by Harvey Fuqua and Alan Freed
Performed by The Moonglows
Courtesy of MCA Records

"Firenze Sogna"
Written by Giuseppe di Stefano
Performed by Giuseppe di Stefano
Courtesy of London Records, a Division of PolyGram Records, Inc.

"Speedo"
Written by Esther Navarro
Performed by The Cadillacs
Courtesy of Rhino Records

"Parlami d'amore Mariu"
Written by Enrico Neri and C.A. Bixio
Performed by Giuseppe di Stefano
Courtesy of London Records, a Division of PolyGram Records, Inc.

"Stardust"
Written by Hoagy Carmichael and Mitchell Parish
Performed by Billy Ward and His Dominoes
Courtesy of Billy Ward c/o Original Sound Entertainment

"This World We Live in"
("Il cielo un una stanza")
Written by Toang, Mogal and Raye
Performed by Mina
Courtesy of Shad/Mainstream Records
by Arrangement with Celebrity Licensing Inc.

"Playboy"
Written by Brian Holland, Robert Baleman and William Stevenson
Performed by The Marvellettes
Courtesy of Motown Record Company, L.P.

"It's Not for Me to Say"
Music by Robert Allen
Lyrics by Al Stillman
Performed by Johnny Mathis
Courtesy of CBS Records, Music Licensing Derpartment

"I Will Follow Him"
("Chariot")
Written by Norman Gimbel, Arthur Altman, J.W. Stole and Del Roma
Performed by Betty Curtis
Courtesy of CGD Records

"Then He Kissed Me"
Written by Phil Spector, Ellie Greenwich and Jeff Barry
Performed by The Crystals
Courtesy of Phil Spector Records Inc. by Arrangement with ABKCO Records

"Look in My Eyes"
Written by Richard Barrett
Performed by the Chantels
Courtesy of Rhino Records

"Roses Are Red"
Written by Al Byron and Paul Evans
Produced by Bob Gaudio
Performed by Bobby Vinton
Courtesy of Curb Records

"Life Is But a Dream"
Written by Raul Cita and Hy Weiss
Performed by The Harptones
Courtesy of Old Town Records - Paradise Records, Inc.

"Leader of the Pack"
Written by George Morton, Jeff Barry and Ellie Greenwich
Performed by The Shangri-Las
Courtesy of Sun Entertainment c/o Original Sound Entertainment

"Toot, Toot, Tootsie Goodbye"
Written by Ernie Erdman, Ted Florilo and Gus Kahn

"Happy Birthday to You"
Written by Mildred J. Hill and Patty S. Hill

"Ain't That a Kick in the Head"
Written by Sammy Cahn and Jimmy Van Heusen
Performed by Dean Martin
Courtesy of Capitol Records by Arrangement with CEMA Special Markets

"He's Sure the Boy I Love"
Written by Barry Mann and Cynthia Well
Performed by the Crystals
Courtesy of Phil Spector Records Inc. by Arrangement with ABKCO Records

"Atlantis"
Written by Donovan Leitch
Performed by Donovan
Courtesy of CBS Records, Music Licensing Department

"Pretend You Don't See Her"
Written by Steve Allen
Performed by Jerry Vale
Courtesy of CBS Records, Music Licensing Department

"Remember (Walkin' in the Sand)"
Written by George Morton
Performed by the Shangri-Las
Courtesy of Sun Entertainment c/o Original Sound Entertainment

"Baby I Love You"
Written by Ronny Shannon
Performed by Aretha Franklin
Courtesy of Atlantic Recording Corporation
by Arrangement with Warner Special Products

"Beyond the Sea"
Written by Jack Lawrence and Charles Trenet
Performed by Bobby Darin
Courtesy of Atlantic Recording Corporation
by Arrangement with Warner Special Products

"The Boulevard of Broken Dreams"
Written by Al Dubin and Harry Warren
Performed by Tony Bennett
Courtesy of CBS Records, Music Licensing Department

"Gimme Shelter"
Written by Mick Jagger and Keith Richards
Performed by The Rolling Stones
By Arrangment with ABKCO Music & Records, Inc.

"Wives and Lovers"
Written by Burt Bacharach and Hal David
Performed by Jack Jones
Courtesy of MCA Records

"Monkey Man"
Written by Mick Jagger and Keith Richards
Performed by The Rolling Stones
By Arrangment with ABKCO Music & Records, Inc.

"Frosty the Snow Man"
Written by Steven Nelson and Jack Rollins
Performed by The Ronettes
Courtesy of Phil Spector Records Inc. by Arrangement with ABKCO Records

"Christmas (Baby Please Come Home)"
Written by Phil Spector, Ellie Greenwich and Jeff Barry
Performed by Darlene Love
Courtesy of Phil Spector Records Inc. by Arrangement with ABKCO Records

"Bells of St. Marys"
Written by Douglas Furber and Emmett Adams
Performed by The Drifters
Courtesy of Atlantic Recording Corporation
by Arrangement with Warner Special Products

"Unchained Melody"
Written by Hy Zarel and Alex North
Performed by Vito and The Salutations
Courtesy of Arista Records

"Danny Boy"
Written by Frederick Edward Weatherly

"Sunshine of Your Love"
Written by Jack Bruce, Peter Brown and Eric Clapton
Performed by Cream
Courtesy of PolyGram Special Products, a Division of PolyGram Records, Inc.

"Layla (Piano Exit)"
Written by Eric Clapton and Jim Gordon
Performed by Derek and The Dominos
Courtesy of PolyGram Special Products, a Division of PolyGram Records, Inc.

"Jump into the Fire"
Written by Harry Nilsson
Performed by Harry Nilsson
Courtesy of RCA Records

"Memo from Turner"
Written by Mick Jagger and Keith Richards
Performed by The Rolling Stones
By Arrangment with ABKCO Music & Records, Inc.

"Magic Bus"
Written by Peter Townshand
Performed by The Who
Courtesy of MCA Records

"What Is Life"
Written by George Harrison
Performed by George Harrison
Courtesy of Apple Records
Courtesy of Apple Records by Arrangement with CEMA Special Markets

"Mannish Boy"
Written by McKinley Morganfield, Mel London and Elias McDaniel
Performed by Muddy Waters
Courtesy of CBS Records, Music Licensing Department

"My Way"
Written by Claude Francois, Jacques Fleveaux and Paul Anka
Produced by Steve Jones
Performed by Sid Vicious
Courtesy of Virgin Records Limited/Glitterbest, Inc.

Full Cast and Crew 

	Directed by

	Martin Scorsese
	 
	

	 


	Writing credits (WGA)

	Nicholas Pileggi
	 
	(book Wise Guy)

	Nicholas Pileggi
	 
	(screenplay) & 

	Martin Scorsese
	 
	(screenplay)


	Cast (in credits order) verified as complete

	Robert De Niro
	.... 
	Jimmy Conway

	Ray Liotta
	.... 
	Henry Hill

	Joe Pesci
	.... 
	Tommy DeVito

	Lorraine Bracco
	.... 
	Karen Hill

	Paul Sorvino
	.... 
	Paul Cicero

	Frank Sivero
	.... 
	Frankie Carbone

	Tony Darrow
	.... 
	Sonny Bunz

	Mike Starr
	.... 
	Frenchy

	Frank Vincent
	.... 
	Billy Batts

	Chuck Low
	.... 
	Morris 'Morrie' Kessler

	Frank DiLeo
	.... 
	Tuddy Cicero

	Henny Youngman
	.... 
	Himself

	Gina Mastrogiacomo
	.... 
	Janice Rossi

	Catherine Scorsese
	.... 
	Tommy's Mother

	Charles Scorsese
	.... 
	Vinnie

	Suzanne Shepherd
	.... 
	Karen's Mother

	Debi Mazar
	.... 
	Sandy

	Margo Winkler
	.... 
	Belle Kessler

	Welker White
	.... 
	Lois Byrd

	Jerry Vale
	.... 
	Himself

	Julie Garfield
	.... 
	Mickey Conway

	Christopher Serrone
	.... 
	Young Henry

	Elaine Kagan
	.... 
	Henry's Mother

	Beau Starr
	.... 
	Henry's Father

	Kevin Corrigan
	.... 
	Michael Hill

	Michael Imperioli
	.... 
	Spider

	Robbie Vinton
	.... 
	Bobby Vinton

	Johnny Williams
	.... 
	Johnny Roastbeef (as John Williams)

	Nancy Cassaro
	.... 
	Joe Buddha's Wife (as Nancy Ellen Cassaro)

	Daniel P. Conte
	.... 
	Dr. Dan

	Tony Conforti
	.... 
	Tony

	Frank Pellegrino
	.... 
	Johnny Dio

	Ronald Maccone
	.... 
	Ronnie

	Tony Sirico
	.... 
	Tony Stacks

	Joe D'Onofrio
	.... 
	Young Tommy

	Steve Forleo
	.... 
	City Detetctive #1

	Richard Dioguardi
	.... 
	City Detective #2

	Frank Adonis
	.... 
	Anthony Stabile

	John Manca
	.... 
	Nicky Eyes

	Joseph Bono
	.... 
	Mikey Franzese

	Katherine Wallach
	.... 
	Diane

	Mark Evan Jacobs
	.... 
	Bruce

	Angela Pietropinto
	.... 
	Cicero's Wife

	Marianne Leone
	.... 
	Tuddy's Wife

	Marie Michaels
	.... 
	Mrs. Carbone

	LoNardo
	.... 
	Frenchy's Wife

	Melissa Prophet
	.... 
	Angie

	Illeana Douglas
	.... 
	Rosie

	Susan Varon
	.... 
	Susan

	Elizabeth Whitcraft
	.... 
	Tommy's Girlfriend @ Copa

	Clem Caserta
	.... 
	Joe Buddha

	Samuel L. Jackson
	.... 
	Stacks Edwards

	Fran McGee
	.... 
	Johnny Roastbeef's Wife

	Paul Herman
	.... 
	Dealer

	Edward McDonald
	.... 
	Himself

	Edward Hayes
	.... 
	Defense Attorney

	Daniela Barbosa
	.... 
	Henry's Sister #1

	Gina Mattia
	.... 
	Henry's Sister #2

	Joel Calendrillo
	.... 
	Henry's older Brother

	Anthony Valentin
	.... 
	Young Michael

	Edward D. Murphy
	.... 
	Liquor Cop #1

	Michael Citriniti
	.... 
	Liquor Cop #2

	Peter Hock
	.... 
	Mailman

	Erasmus C. Alfanio
	.... 
	Barbeque Wiseguy

	John Di Benedetto
	.... 
	Bleeding Man

	Manny Alfaro
	.... 
	Gambling Doorman

	Thomas Lowry
	.... 
	Hijacked Driver

	Margaret Smith
	.... 
	School Guard

	Richard Mullally
	.... 
	Cop #1

	Frank Albanese
	.... 
	Mob Lawyer

	Paul McIsaac
	.... 
	Judge - 1956

	Bob Golub
	.... 
	Truck Driver at Diner

	Louis Eppolito
	.... 
	Fat Andy

	Tony Lip
	.... 
	Frankie the Wop

	Mikey Black
	.... 
	Freddy No Nose

	Peter Cicale
	.... 
	Pete the Killer

	Anthony Powers
	.... 
	Jimmy Two Times

	Vincent Pastore
	.... 
	Man with Coat Rack

	Anthony Alessandro
	.... 
	Henry's '60s Crew

	Victor Colicchio
	.... 
	Henry's '60s Crew

	Mike Contessa
	.... 
	Cicero's '60s Crew

	Philip Suriano
	.... 
	Cicero's '60s Crew

	Paul Mougey
	.... 
	Terrorized Waiter

	Norman Barbera
	.... 
	Bouncer

	Anthony Polemeni
	.... 
	Copa Captain

	James Quattrochi
	.... 
	Henry Greeter #1

	Lawrence Sacco
	.... 
	Henry Greeter #2

	Dino Laudicina
	.... 
	Henry Greeter #3

	Thomas E. Camuti
	.... 
	Mr. Tony's Crew #1

	Andrew Scudiero
	.... 
	Mr. Tony's Crew #2

	Irving Welzer
	.... 
	Copa Announcer

	Jesse Kirtzman
	.... 
	Beach Club Waiter

	Russell Halley
	.... 
	Bruce's Brother #1

	Spencer Bradley
	.... 
	Bruce's Brother #2

	Bob Altman
	.... 
	Karen's Father

	Joanna Bennett
	.... 
	Marie #1

	Cayle Lewis
	.... 
	Marie #2

	Gaetano Lisi
	.... 
	Paul #3

	Luke Walter
	.... 
	Truck Driver

	Ed Deacy
	.... 
	Detective Deacy

	Larry Silvestri
	.... 
	Detective Silvestri

	John 'Cha Cha' Ciarcia
	.... 
	Batts' Crew #1 (as Johnny Cha Cha Ciarcia)

	Vito Picone
	.... 
	Vito

	Janis Corsair
	.... 
	Vito's Girlfriend

	Frank Aquilino
	.... 
	Batts' Crew #2

	Lisa Dapolito
	.... 
	Lisa

	Michael Calandrino
	.... 
	Godfather at Table

	Vito Antuofermo
	.... 
	Prizefighter

	Vito Balsamo
	.... 
	Henry's '70s Crew

	Peter Fain
	.... 
	Henry's '70s Crew

	Vincent Gallo
	.... 
	Henry's '70s Crew (as Vinnie Gallo)

	Gaetano LoGiudice
	.... 
	Henry's '70s Crew

	Garry Pastore
	.... 
	Henry's '70s Crew (as Garry Blackwood)

	Nicole Burdette
	.... 
	Carbone's Girlfriend

	Stella Keitel
	.... 
	Judy (Henry's older child)

	Dominique DeVito
	.... 
	Ruth (Henry's baby)

	Michaelangelo Graziano
	.... 
	Bar Patron

	Paula Kcira
	.... 
	Janice's Friend #1 (as Paula Gallo)

	Nadine Kay
	.... 
	Janice's Friend #2

	Tony Ellis
	.... 
	Bridal Shop Owner

	Peter Onorati
	.... 
	Florida Bookie

	Jamie De Roy
	.... 
	Bookie's Sister

	Joel Blake
	.... 
	Judge - 1971

	H. Clay Dear
	.... 
	Prison Guard with Lobsters

	Thomas Hewson
	.... 
	Drug Buyer

	Gene Canfield
	.... 
	Prison Guard in Booth

	Margaux Guerard
	.... 
	Judy Hill (10 Yrs)

	Violet Gaynor
	.... 
	Ruth Hill (8 Yrs)

	Tobin Bell
	.... 
	Parole Officer

	Berlinda Tolbert
	.... 
	Stacks' Girlfriend

	Adam Wandt
	.... 
	Kid

	Joseph P. Gioco
	.... 
	Garbageman

	Isiah Whitlock Jr.
	.... 
	Doctor

	Alyson Jones
	.... 
	Judy Hill (13 Yrs)

	Ruby Gaynor
	.... 
	Ruth Hill (11 Yrs)

	Bo Dietl
	.... 
	Arresting Narc (as Richard 'Bo' Dietl)

	rest of cast listed alphabetically:

	Linda Carola
	.... 
	Gangster's Girlfriend (uncredited)

	Anthony Caso
	.... 
	Truck Hijacker (uncredited)

	Matthew T. Gitkin
	.... 
	Warehouse Worker (uncredited)

	Richard Goteri
	.... 
	Cicero's '60s Crew (uncredited)

	Nicole Grey
	.... 
	(uncredited)

	Debbee Hinchcliffe
	.... 
	Jimmy's Date (uncredited)

	James Reno
	.... 
	(uncredited)

	Jeffrey Rollins
	.... 
	Courtroom defendant (uncredited)

	Nick Vallelonga
	.... 
	Prison Inmate Sitting Behind Henry (uncredited)


	Produced by

	Barbara De Fina
	.... 
	executive producer 

	Bruce S. Pustin
	.... 
	associate producer (as Bruce Pustin)

	Irwin Winkler
	.... 
	producer 

	 


	Non-Original Music by

	A. Emmett Adams
	 
	(song "Bells of St. Marys") (as Emmet Adams)

	Richard Adler
	 
	(song "Rags to Riches") 

	Paul Anka
	 
	(songs "My Way") 

	Jeff Barry
	 
	(song "Then He Kissed Me") 

	Eric Clapton
	 
	(song "Sunshine of Your Love", "Layla") 

	Donovan
	 
	(song "Atlantis") 

	Ernie Erdman
	 
	(song "Toot Toot, Tootsie, Goodbye") 

	Paul Evans
	 
	(song "Roses Are Red") 

	Claude François
	 
	(song "My Way") 

	Jim Gordon
	 
	(song "Layla") 

	George Harrison
	 
	(songs "What Is Life") 

	Mick Jagger
	 
	(songs "Gimme Shelter", "Memo from Turner" and "Monkey Man") 

	Mel London
	 
	(song "Mannish Boy") 

	Elias McDaniel
	 
	(song "Mannish Boy") 

	Harry Nilsson
	 
	(song "Jump Into The Fire") 

	Alex North
	 
	(song "Unchained Melody") 

	Phil Spector
	 
	(song "Then He Kissed Me") 

	Pete Townshend
	 
	(song "Magic Bus") 

	Jimmy Van Heusen
	 
	(song "Ain't That a Kick in the Head") 

	 


	Cinematography by

	Michael Ballhaus
	 
	

	 


	Film Editing by

	James Y. Kwei
	 
	(co-editor) (as James Kwei)

	Thelma Schoonmaker
	 
	

	 


	Casting by

	Ellen Lewis
	 
	

	 


	Production Design by

	Kristi Zea
	 
	

	 


	Art Direction by

	Maher Ahmad
	 
	

	 


	Set Decoration by

	Leslie Bloom
	 
	(as Les Bloom)

	 


	Costume Design by

	Richard Bruno
	 
	

	 


	Makeup Department

	Alan D'Angerio
	.... 
	hair stylist 

	William A. Farley
	.... 
	hair stylist (as Bill Farley)

	Carl Fullerton
	.... 
	makeup artist 

	Ilona Herman
	.... 
	hair stylist: Mr. De Niro 

	Ilona Herman
	.... 
	makeup artist: Mr. De Niro 

	Allen Weisinger
	.... 
	makeup artist 

	 


	Production Management

	Bruce S. Pustin
	.... 
	unit production manager (as Bruce Pustin)

	 


	Second Unit Director or Assistant Director

	Vebe Borge
	.... 
	second assistant director 

	Susan E. Fiore
	.... 
	DGA trainee (as Susan Fiore)

	Deborah Lupard
	.... 
	second second assistant director 

	Joseph P. Reidy
	.... 
	first assistant director (as Joseph Reidy)

	Joseph P. Reidy
	.... 
	second unit director (as Joseph Reidy)

	 


	Art Department

	John R. Ford
	.... 
	assistant property master (as John Ford)

	Robert Griffon Jr.
	.... 
	property master (as Robert J. Griffon Jr.)

	Caryl Loeb
	.... 
	master scenic artist 

	John McDonnell
	.... 
	assistant property master 

	Arne Olsen
	.... 
	construction foreman 

	Susan Pileggi
	.... 
	painting 

	Louis Sanchez
	.... 
	construction coordinator 

	Robin Standefer
	.... 
	art department researcher 

	Bruce Swanson
	.... 
	set dresser 

	 


	Sound Department

	Michael Berenbaum
	.... 
	assistant sound editor 

	Ron Bochar
	.... 
	supervising foley editor 

	Christopher Brooks
	.... 
	music editor 

	William Docker
	.... 
	assistant sound editor 

	Tom Fleischman
	.... 
	sound re-recording mixer 

	Frank Graziadei
	.... 
	sound recordist 

	Brian Johnson
	.... 
	assistant sound editor 

	Frank Kern
	.... 
	foley editor 

	Bruce Kitzmeyer
	.... 
	dialogue editor 

	Skip Lievsay
	.... 
	supervising sound editor 

	Marissa Littlefield
	.... 
	dialogue editor 

	Bruce Pross
	.... 
	foley editor 

	Fred Rosenberg
	.... 
	dialogue editor 

	James Sabat
	.... 
	production sound mixer 

	Louis Sabat
	.... 
	boom operator 

	Anne Sawyer
	.... 
	assistant sound editor 

	Gail Showalter
	.... 
	adr editor 

	Jeffrey Stern
	.... 
	dialogue editor (as Jeff Stern)

	Philip Stockton
	.... 
	supervising dialogue editor 

	Marko A. Costanzo
	.... 
	foley artist (uncredited) 

	 


	Special Effects by

	Connie Brink
	.... 
	special effects (as Conrad Brink Sr.)

	 


	Visual Effects by

	Richard Greenberg
	.... 
	opticals 

	 


	Stunts

	Paul Bucossi
	.... 
	stunts 

	Peter Bucossi
	.... 
	stunts 

	Norman Douglass
	.... 
	stunts (as Norm Douglass)

	Roy Farfel
	.... 
	stunts 

	Nicholas J. Giangiulio
	.... 
	stunts (as Nick Giangiulio)

	Tony Guida
	.... 
	stunts 

	Phil Neilson
	.... 
	stunts 

	Janet Paparazzo
	.... 
	stunts 

	Don Picard
	.... 
	stunts 

	Michael Russo
	.... 
	stunt coordinator (as Mike Russo)

	Michael Russo
	.... 
	stunts (as Mike Russo)

	Alex Stevens
	.... 
	stunts 

	 


	Other crew

	Paul Anka
	.... 
	lyricist: "My Way" 

	Todd Arnow
	.... 
	production accountant 

	Amy Auchincloss
	.... 
	second assistant editor 

	Florian Ballhaus
	.... 
	first assistant camera 

	Elaine Bass
	.... 
	title designer 

	Saul Bass
	.... 
	title designer 

	Marion Billings
	.... 
	unit publicist 

	Kent Blocher
	.... 
	assistant editor 

	Sharon A. Briggs
	.... 
	assistant: Barbara De Fina 

	Jennifer L. Bryan
	.... 
	wardrobe: women 

	Robin Chambers
	.... 
	assistant: Robert De Niro 

	Eric Clapton
	.... 
	singer: "Layla" 

	Eric Clapton
	.... 
	singer: "Sunshine of Your Love" (as The Cream)

	Dermot Conley
	.... 
	assistant: Irwin Winkler, New York 

	Daniel Coss
	.... 
	location assistant 

	Janet Crosby
	.... 
	production associate 

	Alesandra M. Cuomo
	.... 
	production office coordinator 

	Bill Curry Jr.
	.... 
	transportation captain 

	Jerry DeBlau
	.... 
	chief lighting technician 

	Michael DeCasper
	.... 
	runner 

	David M. Dunlap
	.... 
	camera operator (as David Dunlap)

	Sylvia Fay
	.... 
	extras casting 

	John Fisher
	.... 
	runner 

	Brian Fitzsimons
	.... 
	second grip 

	Douglas Furber
	.... 
	lyricist: "The Bells of St. Mary's" 

	Dennis Gamiello
	.... 
	key grip 

	Michele Giordano
	.... 
	production associate 

	Amy Herman
	.... 
	location assistant 

	Robert Dean Jackson
	.... 
	wardrobe supervisor (as Dean Jackson)

	Mick Jagger
	.... 
	singer: "Gimme Shelter", "Memo from Turner" and "Monkey Man" (as The Rolling Stones)

	Julia Judge
	.... 
	assistant: Martin Scorsese 

	Thomas Lee Keller
	.... 
	assistant costume designer 

	Robert Leddy
	.... 
	co-transportation captain 

	David Leonard
	.... 
	first assistant editor 

	Cayle Lewis
	.... 
	runner 

	John Lowry
	.... 
	second grip 

	John Manca
	.... 
	technical advisor 

	Bobby Mancuso
	.... 
	second assistant camera (as Bob Mancuso)

	Johnny Mathis
	.... 
	singer: "It's Not for Me to Say" 

	Larry McConkey
	.... 
	steadicam operator 

	David I. Miller
	.... 
	runner 

	Heather Norton
	.... 
	runner 

	Susan O'Donnell
	.... 
	assistant costume designer 

	Sheila Paige
	.... 
	script supervisor 

	John Petraglia
	.... 
	assistant chief lighting technician 

	The Rolling Stones
	.... 
	music performers: "Gimme Shelter" 

	Steve Rose
	.... 
	location manager 

	Laura Rosenthal
	.... 
	casting assistant 

	Christopher Swartout
	.... 
	runner 

	Neri Kyle Tannenbaum
	.... 
	location assistant (as Neri Tannenbaum)

	Sid Vicious
	.... 
	singer: "My Way" 

	Muddy Waters
	.... 
	singer: "Mannish Boy" 

	Charlie Watts
	.... 
	musician: drums (as The Rolling Stones)

	Charlie Watts
	.... 
	singer: "Gimme Shelter" and "Monkey Man" (as The Rolling Stones)

	Barry Wetcher
	.... 
	still photographer 

	Robert Lee Whitlock II
	.... 
	craft service 

	The Who
	.... 
	music performers: "Magic Bus" 

	Russell Caldwell
	.... 
	lamp operator (uncredited) 

	John L. Fischer
	.... 
	production assistant (uncredited) 

	Larry Huston
	.... 
	steadicam focus puller (uncredited) 

	Tom San Martin
	.... 
	negative matcher (uncredited) 

	Arnold Shuster
	.... 
	negative matcher (uncredited)
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