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BY CHARLES TAYLOR | PAM GRIER IS, as they say, one tall drink of water. "Jackie Brown," the new Quentin Tarantino movie in which she stars, was made because Tarantino had loved Grier in '70s blaxploitation pictures like "Coffy" and wanted to find a starring vehicle for her. This adaptation of the Elmore Leonard novel "Rum Punch" changes the central character's name, from Jackie Burke to Jackie Brown (presumably a tribute to Grier's role as "Foxy Brown"), and her race. Jackie is a flight attendant in her 40s who supplements her peanuts pay by smuggling money into the U.S. for a gun runner named Ordell Robbie (Samuel L. Jackson). When she's nabbed by an ATF agent who's out to get Ordell, Jackie comes up with a scheme that will hand him over, keep herself out of prison and, with the help of a bail bondsman named Max Cherry, enable her to skip away with the half million Ordell has stashed in Mexico. 

Grier has appeared in movies since her blaxploitation days, most memorably as the scary hooker junkie in 1981's "Fort Apache, The Bronx," but she's never been the star she is here. Long-legged, cool and with cheekbones to kill for, Grier commands the screen as if it were hers for the taking, naturally, without a trace of showiness. She has the confident magnetism that draws us to movie stars and the yielding quality that causes us to invest ourselves emotionally in them. Facing down the ATF agents or calmly pulling a gun on Ordell, Grier's Jackie is unshakable. Catching a glimpse of herself in a dressing-room mirror in the minutes before she puts her plan into action, she shows us something much more uncertain and vulnerable. Grier gets the poignancy of a middle-aged woman who's held onto her looks but is fast realizing she has to trade on her brains to get out of her dead-end life. 

In Leonard's novel, Jackie is a blond dream girl in snug jeans who looks younger than her years. Tarantino doesn't try to hide the fact that Grier's figure has become more womanly in the two decades since she first appeared on-screen. I've never seen a young filmmaker as alive to an older woman's beauty in quite the way Tarantino is here. It's not coarse, but it's not a chaste appreciation. To put it another way, he's as in love with Grier's hips as he is with those almond eyes. Some of the best moments in "Jackie Brown" are when he simply allows his camera to watch her, as she's carried along a moving airport sidewalk while Bobby Womack's "Across 110th Street" plays on the soundtrack or simply as she's sitting enjoying a cigarette. These moments are about how a filmmaker pours all the reasons he wants to make movies into a performer's face. There's an ardent devotion to them that goes beyond fan worship and that I would not have thought Tarantino capable of. He wanted to give Grier a role worthy of her, and he has. If only he'd given her a movie worthy of her as well. 

Leonard's novels are so tightly constructed that next to nothing is expendable. So it's not surprising that it takes two-and-a-half hours for Tarantino to tell this story. What is surprising is that it takes that long after he's streamlined the plot. The big sequence where Jackie's plan is executed is a technical marvel: Tarantino keeps replaying the scene, each time adding a new character and showing it from his or her point of view. Watching the scene, you realize he shot the whole sequence from three or four angles simultaneously. But it brings the movie to a dead halt at what should be its most tense moments. 

If "Jackie Brown" lost 45 minutes, it might have been a snazzy entertainment. As it is, it wears out its welcome well before the end. But at its best, "Jackie Brown" has a shambling funkiness that I found easier to take than any of Tarantino's other work. I've lost track of how many people have said to me something like, "I don't usually like violent movies, but I like Tarantino." It's easy to see why -- Tarantino doesn't call up the sense of complicity or dread that Sam Peckinpah and Brian DePalma do, or even the kinetic charge that's John Woo's forte. Holding most of his characters at arm's length, Tarantino robs the violence of any emotional force and turns it into the deadpan punch line to a sick joke. For me, the effect of "Pulp Fiction" isn't much different than the effect of any big, impersonal action picture. The audience knows from the start that everything has been set up for effect and that there's nothing to believe in or care about. 

The put-on quality in "Jackie Brown" didn't grate on me, perhaps because the material didn't originate with Tarantino, or maybe because the characters are all scamming one another, or maybe because the violence is quick and discreet (instead of drawn out and lingered over). There's nothing offensive here, like the rape sequence in "Pulp Fiction," and much of the dialogue, especially when it's delivered by Jackson, is undeniably funny (only some of it is from Leonard). Tarantino has an ear for lines that play like gutter-life verbal slapstick (though to get laughs he still relies too much on the word "nigger" for my comfort). 

But the troubles here are some of the same as in "Pulp Fiction." Visually, Tarantino isn't much of a filmmaker. The photography, by Guillermo Navarro, has a blah, washed-out look, and Tarantino relies either on close-ups or on two-shots (cutting back and forth between two people engaged in a conversation) that kill the actors' performance rhythms. And though he clearly loves his cast, he's not very good at directing them. With Bridget Fonda as Melanie, Ordell's stoned surfer-girl moll, and Robert De Niro as Louis Gara, his slow-witted ex-con accomplice, he's given his actors notions for characters rather than characters. 

There is one actor, other than Grier, whose role and presence sums up what's likable about Tarantino. That's Robert Forster as Max Cherry, the 50-ish bail bondsman who helps Jackie fleece Ordell, and whom Tarantino cast largely because he liked Forster in the 1970s TV show "Banyon." At first, Forster looks like every hard-ass high school gym teacher you ever had, a straight arrow without a surprise in him. Then Tarantino shows Max drinking Jackie in as she emerges from prison while Bloodstone's "Natural High" plays on the soundtrack. As he looks at her, you see Forster's stone face admit the possibility of the heavenly romance that song promises -- something everything else about the way the man carries himself, the office he works in, even the cheap spy thrillers he reads, tells you he's excluded from his life. 

Tarantino shortchanges Forster by eliminating the romance Leonard devised for Max and Jackie, and by tacking on a sentimental ending not in the novel. But when Max is driving around singing along with the Delfonics, Jackie's favorite group (Tarantino has great taste in black pop), and glowing whenever she's around, Tarantino seems to be saying that it's never too late for the dreams pop can stir up in you. It's never too late to be transported by the Delfonics singing "Didn't I Blow Your Mind This Time?" or for Grier to be treated like the star she is. 

I don't know of any young filmmaker who's used his success to boost the actors and filmmakers he loves as passionately as Tarantino has. That we once again have the pleasure of going to the movies and seeing John Travolta is largely because Tarantino cast him in "Pulp Fiction." Tarantino wants to repay the pleasure he's found in the pop music and movies he loves. What he hasn't figured out yet is a way to translate what he loves into a vision of his own rather than just a fan's tribute. I respect the enthusiasm and love that motivates Tarantino. I hope someday I can respect him as a filmmaker. 
SALON | Dec. 24, 1997 �

Box Office Information
Budget
$12,000,000 (estimated)

Opening Weekend
$9,292,248 (USA) (28 December 1997) (1,370 Screens)
£85,244 (UK) (22 March 1998) (1 Screen)
DEM 2,867,952 (Germany) (19 April 1998) (329 Screens)

Gross
$39,647,595 (USA) (22 March 1998)
$39,554,586 (USA) (15 March 1998)
$39,402,876 (USA) (8 March 1998)
$39,209,007 (USA) (1 March 1998)
$39,107,294 (USA) (22 February 1998)
$39,003,145 (USA) (15 February 1998)
$38,846,643 (USA) (8 February 1998)
$38,517,595 (USA) (1 February 1998)
$37,803,830 (USA) (25 January 1998)
$36,609,405 (USA) (19 January 1998)
$33,377,858 (USA) (11 January 1998)
$27,164,883 (USA) (4 January 1998)
$12,888,609 (USA) (28 December 1997)

Production Dates
May 1997 - ??

Copyright Holder
Mighty Mighty Afrodite Productions, Inc.

Movie Awards

	Academy Awards, USA

	Year
	Result
	Award
	Category/Recipient(s)

	1998 
	Nominated
	Oscar
	Best Actor in a Supporting Role
Robert Forster 


Movie Trivia 
· In one scene, Ordell Robie, played by Samuel L. Jackson, chastises Max Cherry for not washing his hands after using the toilet. In The Negotiator (1998), Jackson tells a hostage-taker a joke about a Marine who didn't wash his hands after using the urinal. And in Pulp Fiction (1994), Jackson chides John Travolta for his poor hand-washing.

· In the first mall scene, Max Cherry is seen exiting a movie theater while the music for the ending credits is playing. This is, in fact, the closing music for Jackie Brown (1997).

· Early in the film Ordell tells Louis (Robert De Niro) that "he's as serious as a heart attack." De Niro used the same line in The Fan (1996) when threatening another character.

· One name on the tenant list for Melanie's apartment building is "S. Haig", a reference to Sid Haig, who plays the judge that sentences Jackie to prison.

· References to Pulp Fiction (1994): Jackie eats food from "Teriyaki Donut", the same place that Marsellus Wallace bought food from before being run over by Butch.

· The suit that Jackie buys is the same that Mia Wallace wears in Pulp Fiction (1994).

· The electronic "voice" on Jackie's answering machine is actually that of director Quentin Tarantino.

· When Jackie Brown, played by Pam Grier, is being locked in prison, the song "Longtime Woman" plays. This song was performed by Grier for The Big Doll House (1971), and plays when the main character in that film is being locked in prison.

· When Ordell Robbie first goes to Max Cherry's office and is asked if he has the cash for the bond, he responds "I got in right here in my brand new raptor bag." Although the logo is partially obscured, it is clearly that of the Toronto Raptors. Actor Samuel L. Jackson was frequently courtside at Toronto Raptor games the season before filming Jackie Brown.

· Actress Mira Sorvino, who at the time was dating director Quentin Tarantino, can be seen out-of-focus in the back of the courtroom at Jackie's arraignment.

· In the closing credits, Tarantino gives special thanks to "Bert D'Angelo's Daughter" (among others). In the late 70's, Paul Sorvino starred in a TV detective show, "Bert D'Angelo/Superstar" (1976). Thus "Bert D'Angelo's Daughter" is Paul's daughter and Tarantino's girlfriend, Mira Sorvino.

· Jackie's white Honda is the same car Butch Coolidge drove in Pulp Fiction (1994) when he hit Marsellus Wallace.

· Samuel L. Jackson says the line, "This is some repugnant shit" towards the end of the movie. He says this line in both Pulp Fiction (1994) and Shaft (2000)

· Ordell tells Louis in the beginning, that the people he sells guns to don't just want one gun, but two "because the all wanna be the Killer." This is the reference to "The Killer" (Die xue shuang xiong (1989)), and John Woo's style of shootout scenes where a person fires from two guns simultaneously. Later, Jackie Brown is seen holding two guns and pointing them at Ordell at the same time, in the dark, right after she confiscates Ordell's gun.

· Sid Haig, the judge at Jackie Brown's arraignment, was a bad guy in Foxy Brown (1974), in which Pam Grier also starred.

· According to Quentin Tarantino, 70's actress Carol Speed originally helped out in making this film and was willing to play a small cameo part in the film. At the last minute, Tarantino decided not to use her in the film.

· Ordell says, "He didn't have a pot to piss in or a window to throw it out." This line was used by Dick Ritchie in True Romance (1993), also written by Quentin Tarantino.

· Director Trademark: [Quentin Tarantino] [trunk] The scene where Ordell is trying to convince Beaumont to get in the trunk of the car is shot entirely from a camera in the trunk looking up at them.

· Director Trademark: [Quentin Tarantino] [corpse view] After Ordell is shot and killed, the camera points up from his "head" and we see Jackie, Max, and Ray looking down at his body.

· When Melanie (Bridget Fonda) is watching TV, the movie being shown is the Italian movie Belva col mitra, La (1977) by Sergio Grieco, starring Helmut Berger.

· Sylvester Stallone originally wanted to play Louis, while John Travolta was the first choice to play Ray Nicollete.

· It was Samuel L. Jackson's idea to give his character the long hair and the braided goatee.

· Director Trademark: [Quentin Tarantino] [long take] After Jackie'e drop-off to Melanie, we follow her out of the Ladies' dressing room all through the mall to the food court, where she calls for Ray. All in a single take.

· The casting director's name was Jaki Brown
· Tarantino's list for Max Cherry was Paul Newman, Gene Hackman, John Saxon and Robert Forster.

· Director Trademark: [Quentin Tarantino] [bare feet] Melanie is barefoot in all the scenes that take place in the apartment.

· Louis and Ordell first appeared in the Elmore Leonard novel The Switch. At age 15 Quentin Tarantino was arrested for shoplifting this book, his one brush with "real" crime. In The Switch, Louis and Ordell kidnap a millionaire's wife only to discover he doesn't want her back, a plot that was used in Ruthless People (1986). In the novel's sequel, Rum Punch, Louis and Ordell complain that the movie producers stole their idea (without mentioning the movie by name).

· The money that's shown in the bag is genuine currency.

· When Robert De Niro first got a hold of the script he wanted to play the role of Max Cherry. Tarantino wanted to work with De Niro but had his heart set on Robert Forster as Cherry, so he gave the role of Louis to De Niro.

Movie Goofs

  Anachronisms: Set in 1995, the calendar in Jackie's kitchen is for 1997.

  Anachronisms: A computer software store advertises 688 Hunter/Killer, not available until 1997.

  Crew or equipment visible: When Ordell and Louis are in the van after Louis kills Melanie, the camera rig on the side of the van can be seen reflected in several store windows.

  Crew or equipment visible: Cameraman's reflection can be seen in glass window when Jackie and Ordell are shouting on the patio.

  Continuity: The brass paper fastener and the hole it fits through both disappear from the envelope that contains the cash when Jackie is stopped by the ATF.

  Continuity: Melanie's crossed legs switch places in alternating shots. Eventually, the two shots match.

  Continuity: The extra money at the bottom of the bag is secured with rubber straps, but when viewed later, the straps are gone.

  Continuity: When Sharonda is talking to Jackie in the mall, Jackie's hand enters frame to put out her cigarette. When the camera cuts back to Jackie, she still has it.

  Factual errors: In the first scene when Ordell and Louis are watching the "Chicks Who Love Guns" video, Ordell hits the "rewind" button on the remote to move the tape FORWARD to the next scene.

  Continuity: When Max Cherry shows his ID to Jackie, it shows his birthday as 3/15/48, making him 47 years old (the movie takes place in 1995). At the end of the movie, he tells Jackie that he is 56 years old.

  Continuity: When Jackie leaves the bag of cash in the fitting room she leaves it on the edge of the middle cushion, but when Max Cherry picks it up, its on the left cushion instead.

  Crew or equipment visible: Cameraman's reflection can be seen following Jackie into the mall for the money exchange.

  Crew or equipment visible: During the conversation between Melanie and Louis, in which they are talking about stealing the money from Jackie and Ordell, you can hear director Quentin Tarantino coughing off screen.

  Continuity: The film takes place in 1995. Officer Dargus explains that Jackie was first busted in 1985, then says "Cut to 13 years later...," making 1998 the year in which the film would be occurring.

  Crew or equipment visible: Cameraman visible during shot of Jackie walking next to reflective blue tile wall.

  Miscellaneous: When Jackie pays for the new suit, the cashier doesn't count the wad of bills that Jackie hands over.

  Continuity: The first time we see Jackie pointing to the fitting rooms, she uses her right hand. The second time, she uses her left.

  Audio/visual unsynchronized: When Jackie puts on the 'Delfonics' record, she puts the needle halfway in the first track, but only after a second or so, the beginning of the song ("Didn't I") is heard.

  Continuity: When Dargas and Nicolette are talking to Jackie in Dargas's office, Nicolette makes coffee. He hands Dargas a white coffee mug in the foreground, but the next wide shot of both of them shows black coffee mugs.

  Anachronisms: While set in 1995, the song played in the record store is Foxy Brown's "Holy Matrimony (Letters to the Firm)", released in 1996.

  Continuity: While sitting on the bench in the dressing room at Billingsly, Jackie stares at herself in the mirror across the dressing room. Later, when Max retrieves the bag with the money, it is apparent that only the door, and not a mirror, is across the room from the bench where Jackie had been sitting.

  Continuity: When Jackie gives the bag to Melanie, she slides it under the dressing room partition wall. However, when Max comes to retrieve the bag later, the dressing room walls go all the way to the floor. 
Movie Filming Locations

Carson, California, USA

Del Amo Fashion Center - Hawthorne Boulevard & Carson Street, Torrance, California, USA

Los Angeles, California, USA

Sams' Hofbrau Strip Club, Los Angeles, California, USA

Torrance, California, USA

    (Del Amo Mall (food court), interiors)
Alternate Versions
  DVD contains deleted scenes.

  The following deleted scenes are included on the DVD:

· Extended scene with Jackie/Sheronda in the mall's food court.

· Extended scene with Jackie and Ray in the diner.

· A scene where Louis and Ordell walk into the Cockatoo.

· A scene where Jackie is discussing with Max how to set up Ordell.

· An alternate "for your eyes only" scene.

· Alternate opening credits sequence.

  Reportedly, when the movie premiered, the credits stated that it was a "Mighty Mighty Afrodite Production", a reference to director Quentin Tarantino's then girlfriend, Mira Sorvino. By the time the movie came out on video and was played on cable, they had broken up and the credits were changed. 
Movie Connections
References
Rashômon (1950)
The Killing (1956)
The Graduate (1967)
The Big Doll House (1971)
Vampyros lesbos (1971)
Across 110th Street (1972)
Coffy (1973)
The Friends of Eddie Coyle (1973)
Foxy Brown (1974)
Truck Turner (1974)
Mandingo (1975)
Taxi Driver (1976)
Cheech & Chong's Next Movie (1980)
The Hunter (1980)
For Your Eyes Only (1981)
Sharky's Machine (1981)
Sudden Impact (1983)
Once Upon a Time in America (1984)
Tapeheads (1988)
Die xue shuang xiong (1989)
True Romance (1993)
Wolf (1994)
"New York Undercover" (1994)
Pulp Fiction (1994)
Mighty Aphrodite (1995)
The American President (1995)
Sydney (1996)
A Time to Kill (1996)
The Fan (1996)

Referenced in
Out of Sight (1998)
Rush Hour (1998)
Intimate Portrait: Pam Grier (1999) (TV)
From Star Wars to Star Wars: The Story of Industrial Light & Magic (1999) (TV)
All the Rage (1999)
Road Trip (2000)
Jay and Silent Bob Strike Back (2001)
Baadasssss Cinema (2002) (V)
Pulp Fiction: The Facts (2002) (V)
Grand Theft Auto: Vice City (2002) (VG)
View from the Top (2003)
Bad Eggs (2003)
Valley Girl: 20 Totally Tubular Years Later (2003) (V)
Max Payne 2: The Fall of Max Payne (2003) (VG)
Fremde Frau, Die (2004) (TV)
Kill Bill: Vol. 2 (2004)
Michael Blanco (2004)
Generation Jedi (2005) (TV)

Featured in
The 70th Annual Academy Awards (1998) (TV)
Intimate Portrait: Pam Grier (1999) (TV)
Breathtaking (2000)
Bowling for Columbine (2002)
Baadasssss Cinema (2002) (V)
Jackie Brown: How It Went Down (2002) (V)

Features
Detroit 9000 (1973)
Dirty Mary Crazy Larry (1974)
Belva col mitra, La (1977)
"The Late Late Show with Tom Snyder" (1995)

Spoofs
T.N.T. Jackson (1975)
Mighty Aphrodite (1995)

Edited into
The Making of 'Kill Bill' (2003) (TV)

Movie Soundtrack

  "Across 110th Street"
Written by Bobby Womack
Performed by Bobby Womack
Courtesy of EMI Records
Under license from EMI-Capitol Music Special Markets

  "Strawberry Letter 23"
Written by Shuggie Otis
Performed by Brothers Johsnon
Courtesy of A&M Records, Inc.
By Arrangement with PolyGram Film & TV Licensing

  "Baby Love"
Written by Brian Holland, Lamont Dozier, Edward Holland, Jr.
Performed by The Supremes
Courtesy of Motown Record Company, L.P.
By Arrangement with PolyGram Film & TV Licensing

  "Long Time Woman"
Written by Les Baxter
Performed by Pam Grier
Courtesy of Concorde-New Horizons Corp.

  "Natural High"
Written by Charles McCormick
Performed by Bloodstone
Courtesy of Crystal Jukebox Ltd.

  "Exotic Dance"
Written by Roy Ayers
Performed by Roy Ayers
Courtesy of Polydor Records
By Arrangement with PolyGram Film & TV Music

  "Tennessee Stud"
Written by Jimmy Driftwood
Performed by Johnny Cash
Courtesy of American Recordings
By Arrangement with Warner Special Products

  "My Touch of Madness"
Written by Michael Lovesmith
Performed by Jermaine Jackson
Courtesy of Motown Record Company, L.P.
By Arrangement with PolyGram Film & TV Licensing

  "La La La Means I Love You"
Written by Thomas Bell, William Hart
Performed by The Delfonics
Courtesy of Arista Records, Inc.

  "Didn't I Blow Your Mind This Time"
Written by Thomas Bell, William Hart
Performed by The Delfonics
Courtesy of Arista Records, Inc.

  "Inside My Love"
Written by Minnie Riperton, Richard Rudolph, Leon Ware
Performed by Minnie Riperton
Courtesy of Capitol Records
Under license from EMI-Capitol Music Special Markets

  "(Holy Matrimony) Letter to the Firm"
Written by I. Marchand, S.J. Barnes, J.C. Olivier, I. Hayes
Performed by Foxy Brown
Courtesy of Violater Records, L.L.C.
Sample of "Ike's Mood Part 1"
Written by Isaac Hayes
Performed by Isaac Hayes
Courtesy of Fantasy, Inc.

  "Who Is He (And What Is He to You?)"
Written by Bill Withers
Performed by Bill Withers
Courtesy of Columbia Records
By Arrangement with Sony Music Licensing

  "Cissy Strut"
Written by Joseph Modeliste, Arthur Neville, Leo Nocentelli, George Porter
Performed by The Meters
Courtesy of Rhino Records
By Arrangement with Warner Special Products

  "Aragon"
Written by Roy Ayers
Performed by Roy Ayers
Courtesy of Polydor Records
By Arrangement with PolyGram Film & TV Music

  "Monte Carlo Nights"
Written by Elliot Easton
Performed by Elliot Easton's Tiki Gods
Courtesy of Del-Fi Records, Inc.

  "She Puts Me in the Mood"
Written by Elvin Bishop
Performed by Elvin Bishop
Courtesy of Alligator Records

  "Undun"
Written by Randy Bachman
Performed by The Guess Who
Courtesy of The RCA Records Label of BMG Entertainment

  "Midnight Confessions"
Written by Lou Josie
Performed by The Grass Roots
Courtesy of MCA Records
Under license from Universal Music Special Markets

  "Street Life"
Written by Will Jennings, Joe Sample
Performed by Randy Crawford
Courtesy of Warner Bros. Records, Inc.
By Arrangement with Warner Special Products

  "Vittrone's Theme - King Is Dead"
Written by Ron Ayers and Harry Whitaker
Performed by Ron Ayers
Courtesy of Polydor Records
By Arrangement with PolyGram Film & TV Music

  "Escape"
Written by Ron Ayers
Performed by Ron Ayers
Courtesy of Polydor Records
By Arrangement with PolyGram Film & TV Music

  "The Lions and the Cucumber"
Written by Manfred Hubler, Siegfried Schwab
Performed by The Vampire Sound Incorporation
Courtesy of Crippled Dick Hot Wax!/Motel Records
Taken from the Soundtrack LP "Vampyros Lesbos - The Sexadelic Dance
Party" (Crippled Dick Hot Wax!/Motel Records)

  "Grazing in the Grass"
Written by Philemon Hou, Harry Elston
Performed by Orchestra Harlow
Original Fania recording licensed through Charly Licensing APS

  "Mad Dog (Feroce)"
Written by Umberto Smailia
Performed by Umberto Smailia
Courtesy of Nazional Music Via S. Sofia 12 20012 Milano Italia

  "Chicks Who Love Guns"
Written by Joseph Julian Gonzalez
Performed by Joseph Julian Gonzalez
Courtesy of Simple Music Productions

  "Jizz da Pitt"
Written by Slash, Mike Inez
Performed by Slash's Snakepit
Courtesy of Geffen Records
Under license from Universal Special Markets 
Full Cast and Crew

Directed by

Quentin Tarantino
 


Writing credits

Elmore Leonard
 
(novel Rum Punch)

Quentin Tarantino
 
(written by)

Cast (in credits order) verified as complete

Pam Grier
.... 
Jacqueline 'Jackie' Brown

Samuel L. Jackson
.... 
Ordell Robbie

Robert Forster
.... 
Max Cherry

Bridget Fonda
.... 
Melanie

Michael Keaton
.... 
Ray Nicolette

Robert De Niro
.... 
Louis Gara

Michael Bowen
.... 
Mark Dargus

Chris Tucker
.... 
Beaumont Livingston

Lisa Gay Hamilton
.... 
Sheronda

Tom 'Tiny' Lister Jr.
.... 
Winston (as Tommy 'Tiny' Lister Jr.)

Hattie Winston
.... 
Simone

Sid Haig
.... 
Judge

Aimee Graham
.... 
Amy, Billingsley Sales Girl

Ellis Williams
.... 
Cockatoo Bartender (as Ellis E. Williams)

Tangie Ambrose
.... 
Billingsley Sales Girl #2

T'Keyah Crystal Keymáh
.... 
Raynelle, Ordell's Junkie Friend (as T'Keyah Crystal Keymah)

Venessia Valentino
.... 
Cabo Flight Attendant

Diana Uribe
.... 
Anita Lopez

Renee Kelly
.... 
Cocktail Waitress

Elizabeth McInerney
.... 
Bartender at Sam's

Colleen Mayne
.... 
Girl at Security Gate

Laura Lovelace
.... 
Steakhouse Waitress

Christine Lydon
.... 
Chicks who Love Guns (as Christine Lydon, M.D.)

Julia Ervin
.... 
Chicks who Love Guns

Juliet Long
.... 
Chicks who Love Guns

Michelle Berube
.... 
Chicks who Love Guns

Gillian Iliana Waters
.... 
Chicks who Love Guns (as Gillian Iliana-Waters)

Candice Briese
.... 
The Deputy

Gary Mann
.... 
The Deputy

Jeffrey Deedrick
.... 
Sheriff

Roy Nesvold
.... 
Sheriff

Herbert Hans Wilmsen
.... 
Sheriff

rest of cast listed alphabetically:

Denise Crosby
.... 
Public Defender (uncredited)

Glendon Rich
.... 
Restaurant Regular (uncredited)

Quentin Tarantino
.... 
Answering Machine Voice (voice) (uncredited)

Produced by

Lawrence Bender
.... 
producer

Richard N. Gladstein
.... 
executive producer

Paul Hellerman
.... 
co-producer

Elmore Leonard
.... 
executive producer

Bob Weinstein
.... 
executive producer

Harvey Weinstein
.... 
executive producer

Original Music by

Joseph Julián González
 
(additional music)

Non-Original Music by

Thom Bell
 
(song "Didn't I (Blow Your Mind This Time)")

Elvin Bishop
 
(song "She Puts Me in the Mood")

Jimmie Driftwood
 
(song "Tennessee Stud") (as Jimmy Driftwood)

William Hart
 
(song "Didn't I (Blow Your Mind This Time)")

Manfred Hübler
 
(from film score "Las Vampiras") (as Manfred Hubler)

Charles McCormick
 
(song "Natural High")

Shuggie Otis
 
(song "Strawberry Letter #23")

Joe Sample
 
(song "Street Life")

Sigi Schwab
 
(from film "Las Vampiras") (as Siegfried Schwab)

Bill Withers
 
(song "Who Is He {And What Is He to You?}")

Bobby Womack
 
(theme song "Across 110th Street")

Cinematography by

Guillermo Navarro
 
(director of photography)

Film Editing by

Sally Menke
 


Casting by

Jaki Brown
 


Robyn M. Mitchell
 


Production Design by
David Wasco
 


Art Direction by

Daniel Bradford
 


Set Decoration by

Sandy Reynolds-Wasco
 


Costume Design by

Mary Claire Hannan
 


Makeup Department

Marietta Carter-Narcisse
.... 
makeup artist: Mr. Jackson

Ilona Herman
.... 
hair stylist: Mr. De Niro

Ilona Herman
.... 
makeup artist: Mr. De Niro

Don Malot
.... 
assistant makeup artist

Mary L. Mastro
.... 
hair stylist: Mr. Keaton

Bob Mills
.... 
makeup artist: Mr. Keaton

Ermahn Ospina
.... 
key makeup artist

Robert L. Stevenson
.... 
key hair stylist (as Robert Louis Stevenson)

Linda Stevenson-Khan
.... 
assistant hair stylist

Alicia M. Tripi
.... 
hair stylist

Victoria Wood
.... 
wig maker: Mr. Jackson

Production Management

Debbie Hayn-Cass
.... 
production manager (as Deborah Cass)

Heidi Vogel
.... 
post-production supervisor

Second Unit Director or Assistant Director

William Paul Clark
.... 
first assistant director

Rick Lange
.... 
second assistant director

Pilar Savone
.... 
second second assistant director

Art Department

Carlos Acuzena
.... 
prop intern

Dena Allen
.... 
set dresser (as Dena J. Allen)

Orla Asawa
.... 
construction accountant

Peter Borck
.... 
lead man

Adam Braid
.... 
lead man

Mariko Braswell
.... 
set designer

Ben Bumatai
.... 
lead carpenter

David Coronella
.... 
set dresser (as Dave Coronella)

Michael D. Costello
.... 
scenic foreman (as Michael Costello)

Chris Cullen
.... 
graphic designer

Caylah Eddleblute
.... 
assistant property master

Peter Emshwiller
.... 
set dresser (as Stoney Emshwiller)

Amanda J. Flick
.... 
lead scenic (as Amanda Flick)

Craig Hama
.... 
senior graphic designer

Jennie Harris
.... 
assistant set decorator

Shannon Hart
.... 
art department buyer

Mark Hutman
.... 
on-set dresser

Steve Joyner
.... 
property master

Andrew Laws
.... 
assistant art director (as Andrew James Laws)

Andrew Laws
.... 
graphic designer (as Andrew James Laws)

Gerald Martinez
.... 
graphic designer

David Melito
.... 
art department coordinator

Bradley O'Donnell
.... 
construction foreman

Patrick Parkhurst
.... 
construction coordinator

Sally Reed
.... 
set dresser (as Sally Reed Protiva)

Bernadette Repasi
.... 
art assistant

Sound Department

Dean Beville
.... 
sound editor

Matthew C. Beville
.... 
foley mixer (as Matthew Beville)

David V. Butler
.... 
sound effects librarian

Ed Callahan
.... 
sound editor

Rick Canelli
.... 
adr recordist

Richard Chaim
.... 
sound

Andrew DeCristofaro
.... 
adr editor

James Eric
.... 
sound utilities (as James R. Eric)

Stephanie Flack
.... 
sound editor

Judee Flick
.... 
supervising adr editor

Stephen Hunter Flick
.... 
supervising sound editor

Dana Gustafson
.... 
foley editor

Warren Hamilton Jr.
.... 
sound editor

Nicholas James
.... 
sound editor

Alan Kerr
.... 
foley artist

Tom Kramer
.... 
music editor

Kimberly Lambert
.... 
adr editor

Patricio A. Libenson
.... 
sound editor (as Patricio Libenson)

Charles Maynes
.... 
sound editor

Kathleen McCart
.... 
recordist

Jon Michaels
.... 
sound effects assistant

Michael Minkler
.... 
sound re-recording mixer

Frank A. Montaño
.... 
sound re-recording mixer (as Frank A. Montano)

Thomas J. O'Connell
.... 
adr mixer

Eric Potter
.... 
sound effects recordist

Tim Rakoczy
.... 
sound intern (as Timothy Rakoczy)

Sergio Reyes
.... 
additional sound re-recording mixer

Gary Ritchie
.... 
recordist

Joan Rowe
.... 
foley artist

B. Tennyson Sebastian III
.... 
additional sound re-recording mixer

Frank Smathers
.... 
sound editor

Charles E. Smith
.... 
sound editor (as Charles Ewing Smith)

D. Chris Smith
.... 
foley recordist

Mark Ulano
.... 
production sound mixer

Jerome R. Vitucci
.... 
boom operator

Linda Yeaney
.... 
first assistant sound editor

David Lewis Yewdall
.... 
sound editor

Evan T. Chen
.... 
foley recordist (uncredited)

Special Effects by

Charles Belardinelli
.... 
effects foreman

Thomas L. Bellissimo
.... 
effects coordinator (as T. 'Brooklyn' Bellissimo)

Christie Sumner
.... 
special effects assistant (as Christy Sumner)

Stunts

Steve M. Davison
.... 
stunt coordinator (as Steve Davison)

Kiante Elam
.... 
stunt coordinator

Courtney Pakiz
.... 
stunt performer

Other crew

Matthew Arnold
.... 
production assistant

Roy Ayers
.... 
very special thanks

Kimberly Bailey
.... 
adr loop group (as Kimberley Bailey)

Shelley Ballance
.... 
clearance

Helmut Berger
.... 
very special thanks

Michael J. Bertolina
.... 
production assistant (as Michael Bertolina)

Peter Bogdanovich
.... 
very special thanks

Geraldine Brezca
.... 
camera intern

Paul Burlin
.... 
driver

Gary Burritt
.... 
negative cutter

Bruce Callahan
.... 
driver

Paul Candice
.... 
craft service assistant

Bruce Carothers
.... 
grip

Johnny Cash
.... 
singer: "Tennessee Stud"

Cathy Cavadini
.... 
adr loop group (as Catherine Cavadini)

Cullen G. Chambers
.... 
stand-in

Robin Chambers
.... 
assistant: Mr. De Niro

Joseph Chen
.... 
medic (as Joseph 'Joe Medic' Chen)

Vicki Cherkas
.... 
very special thanks

David Chute
.... 
unit publicist

Curtis Clark
.... 
driver (as Curtis E. Clark)

David Coburn
.... 
adr loop group

Jeff Coffman
.... 
driver (as Jeffrey 'Kahuna' Coffman)

Young Vance Cohen
.... 
grip (as Vance Ira Cohen)

Lin Coleman
.... 
assistant editor

Sunday Coony
.... 
driver: Mr. Tarantino

Robert Earl Craft
.... 
location manager

Randy Crawford
.... 
singer: "Street Life"

Kim Crockett
.... 
stand-in: Ms. Fonda

Jason 'Jake' Cross
.... 
grip (as Jason 'Jake' Munro Cross)

Tony Curtis
.... 
very special thanks

Kristen M. D'Angelo
.... 
production secretary

Ken Day
.... 
driver: camera car

Karen Dimmig
.... 
first assistant editor

Ziad Doueiri
.... 
first assistant camera

Douglas Dresser
.... 
assistant location manager

Ann Du Val
.... 
legal: A Band Apart

Carolyn Duffy
.... 
wardrobe assistant

Judi M. Durand
.... 
adr loop group (as Judi Durand)

Kristin Eaton
.... 
assistant editor

Kimberly Edwards
.... 
post-production accountant (as Kimberly Edwards-Shapiro)

Kathy England
.... 
insurance

Gordon Tadd Eto
.... 
electrician (as Tad Eto)

Gwen Everman
.... 
production accountant (as Gwendolyn Everman)

Don Feeney
.... 
driver

Ilene Feldman
.... 
very special thanks

Efrain Figueroa
.... 
adr loop group

Carolyn Sara Fine
.... 
key set production assistant (as Carolyn Fine)

Greg Finley
.... 
adr loop group

Wayne Fitterman
.... 
very special thanks

Peter Fonda
.... 
very special thanks

Susan D. Fowler
.... 
casting assistant

Samuel Fuller
.... 
very special thanks (as Sam Fuller)

David Garris
.... 
driver: Mr. Keaton (as David M. Garris)

Anne Gentling
.... 
film loader (as Anne Wood Gentling)

Susan George
.... 
very special thanks

Lauri Gladstein
.... 
very special thanks

Anneliese Goldman
.... 
adr loop group

Robert Gonzalez
.... 
production assistant

Carlos K. Goodman
.... 
legal: A Band Apart (as Carlos Goodman)

Scotty Goudreau
.... 
driver (as Scott Goudreau)

Jeff Graham
.... 
director of photography: "Chicks Who Love Guns"

Kim Green
.... 
very special thanks

Rick Greenhead
.... 
telecine colorist

Eric Greenspan
.... 
music legal services

Elizabeth Gregory
.... 
music legal services

Scott A. Hale
.... 
production assistant

Barbara Harris
.... 
adr voice casting

Nathan Hathaway
.... 
best boy electric

Jack Hill
.... 
very special thanks

Toni Howard
.... 
very special thanks

Norm Hvam
.... 
writer/director: "Chicks with Guns"

James Irons
.... 
grip (as James B. 'Crash' Irons)

Bob Ivanjack
.... 
dolly grip (as Bob 'Dolly Bob' Ivanjack)

Roman Jakobi
.... 
electrician

JoAnn Fregalette Jansen
.... 
adr loop group (as Joann Fregalette Jansen)

Will Jennings
.... 
lyricist: "Street Life"

David Joseph
.... 
driver

Ann Karlin
.... 
music coordinator

Lee Kartis
.... 
set costumer

John Katovsich
.... 
music coordinator

R. Derek Keener
.... 
electrician (as R. Keener)

Martin Kitrosser
.... 
script supervisor

Dan Kneece
.... 
camera operator

Dan Kneece
.... 
steadicam operator

Michelle Kuznetsky
.... 
music consultant (as Michele Kuznetsky)

John Lafayette
.... 
adr loop group

David Lee
.... 
gaffer

Adam Leichtman
.... 
set assistant: Mr. De Niro

Victoria Lucai
.... 
assistant: Mr. Tarantino

Mark Lucaj
.... 
assistant: Mr. Tarantino

Erin Maguire
.... 
driver: Ms. Grier

Terence Mathews
.... 
adr loop group

Colleen Mayne
.... 
stand-in: Ms. Grier

Courtney McDonnell
.... 
executive: A Band Apart

Scott Medcalf
.... 
lamp operator

Marisa Mell
.... 
very special thanks

Mike Mertens
.... 
color timer (as Michael Mertens)

Darren Michaels
.... 
unit still photographer

Brian Joseph Moore
.... 
driver (as B.J. Moore)

Dimitri Moraitis
.... 
stand-in: Mr. Keaton

George Nadian
.... 
driver

Jeff Olan
.... 
extras casting (as Jeffrey G. Olan)

Kyle Oliver
.... 
location scout (as Kyle 'Snappy' Oliver)

Stephen Pizzo
.... 
second assistant camera (as Stephen G. Pizzo)

John Polce
.... 
stand-in: Mr. De Niro

Alex A. Quinn
.... 
production intern (as Alex Quinn)

Cathy Ragona
.... 
assistant production coordinator (as Cathy Agcayab)

Cathy Ragona
.... 
post-production coordinator (as Cathy Agcayab)

Mary Ramos
.... 
music consultant

Derek Raser
.... 
transportation coordinator

Laurence John Reynolds
.... 
driver: Mr. De Niro (as Laurence J. Reynolds)

Sam Riegel
.... 
editorial assistant

Tatiana S. Riegel
.... 
associate editor

Arnold Rifkin
.... 
very special thanks

Francisco Rivas
.... 
cook

Nick Roberts
.... 
set security supervisor: Technical Guard Security

Dylan Rush
.... 
set lighting

Neil Sacker
.... 
very special thanks

Nick Salick
.... 
production intern

Stephen Saunders
.... 
electrician

Vernon Scott
.... 
adr loop group

Eli Selden
.... 
very special thanks

Julie Shapiro
.... 
travel arrangements and services: Travelcorps

Mary Grace Shaughnessy
.... 
assistant: Mr. Keaton (as Mary Grace)

Julie Silverman
.... 
very special thanks (as Julie Yorn)

Mike Simpson
.... 
very special thanks

Cheryl Tyre Smith
.... 
adr loop group (as Cheryl Tyre-Smith)

Tom Snyder
.... 
very special thanks

Tim Soronen
.... 
best boy grip (as Tim 'Stuffy' Soronen)

Scott Spiegel
.... 
very special thanks

Jeff Springer
.... 
legal: A Band Apart

Cindy Jo Stanberry
.... 
very special thanks (as Cindy Stanberry)

John Starr
.... 
craft service

Karla Stevens
.... 
costume supervisor

Lee Stollman
.... 
very special thanks

Rick Stribling
.... 
key grip

Jeff Swafford
.... 
assistant: Mr. Bender

Gloria Tacchino
.... 
assistant: Ms. Fonda

Quentin Tarantino
.... 
executive album producer

Geoff Teagardin
.... 
driver (as Geoff 'T-Bone' Teagardin)

David Tesi
.... 
set production assistant

Kayla Thames
.... 
special thanks

J.T. Thayer
.... 
transportation captain (as J.T. Thayer II)

Earl Thielen
.... 
driver (as Earl 'Mr. Blonde' Thielen)

Tracy Thielen
.... 
driver (as Tracy Lawrence 'Ace' Thielen)

Leonard L. Thomas
.... 
assistant: Mr. Jackson

Leonard L. Thomas
.... 
driver: Mr. Jackson

Dawn Todd
.... 
production coordinator

J.B. Tyson
.... 
background coordinator

Charles A. Vogeler
.... 
24 frame video operator

Rowland Wafford
.... 
post-production assistant

Rowland Wafford
.... 
set production assistant

Adam Wallace
.... 
set production assistant

Josh Walters
.... 
best boy rigging grip

John 'JW' Warner
.... 
rigging key grip

Whitney J. Willard
.... 
best girl accountant

Bobby Womack
.... 
lyricist: "Across 110th Street"

Bobby Womack
.... 
singer: "Across 110th Street"

Lila Yacoub
.... 
assistant: Mr. Gladstein

Ruth Zalduondo
.... 
adr loop group

Lawrence Bender
.... 
executive album producer (uncredited)

Timothy James Kane
.... 
assistant camera (uncredited)

George A. Sack Jr.
.... 
driver (uncredited)

Alex Ward
.... 
creative consultant (uncredited)

Peter Christian White
.... 
production assistant (uncredited)
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