DVD details 

	Kill Bill: Vol. 1

Miramax Home Entertainment 32210
Keep Case INCLUDEPICTURE "http://i.imdb.com/R.gif" \* MERGEFORMATINET 


Color - 111 min 

Released 13 April 2004
Available
List Price: $29.99



	Aspect Ratio
	Regional Information
	Disc Details

	2.35 : 1
Anamorphic Widescreen 
	


1 : USA 
	NTSC 
	[image: image2.png]



Closed Captioning: CC
Master format: Film
Sides: 1 (SS-DL) 


	Sound:
	English
	English
	French

	various formats 
	[image: image3.png]Ix]




Dolby Digital 5.1
	[image: image4.png]Ix]




DTS 5.1
	[image: image5.png]



Dolby Digital 2.0 Surround

	Subtitles:
	Japanese, Chinese, Korean 


	SUPPLEMENTS

	· Making-of

· Bonus Musical Performances by "The 5, 6, 7, 8's"


Movie Review
"Kill Bill: Vol. 1"
Quentin Tarantino supposedly loves movies. So why is this ultraviolent, style-crazed revenge fantasy so empty?
By Stephanie Zacharek
Oct. 10, 2003  |  There are some movies that awaken a sense of wonder, making you feel as if you've never seen a movie before. And there are others that make you feel as if you've seen way too many, with a 1,000-pound encyclopedia of visual references and verbal cues chained to your neck the whole time. These pictures are usually made by people who profess to love movies, but they throw off very little love at all -- they're too saturated with self-awareness to reflect any warmth or light. Such movies are usually made by directors who are hell-bent on telling us how much they know, without bothering to show us why it's worth knowing in the first place. Under the pretense of spreading their movie love to the masses, they're really just hogging it for themselves. 

Quentin Tarantino has said that his latest movie, "Kill Bill: Vol. 1," is his grindhouse picture, an homage to the martial arts movies, spaghetti Westerns and Japanese animation that he devoured happily, first as a kid growing up in Southern California and later as an adult, when Hong Kong action cinema began to wow American audiences in the mid-'80s. Tarantino is clearly exhilarated by his sources, and there are places in "Kill Bill" when he forgets how wicked-awesome it is to be a movie director and actually makes something that looks like a movie -- in other words, something that transports us instead of merely impressing us. 

	


But enthusiastic as Tarantino is about samurai sword-fights and Chinese stage acrobatics and torsos that spurt candy-colored blood after they've been divested of their limbs and heads, "Kill Bill" feels flat and listless, even in the midst of its nonstop whirlwind of action and violence. Tarantino didn't skimp on talent: He hired perhaps the best fight choreographer in the world, Yuen Woo-ping, who choreographed the "Matrix" movies and "Crouching Tiger, Hidden Dragon" and is a near-legendary filmmaker in his own right. (Tarantino presented his "Iron Monkey" in the United States.) Veteran Japanese film and TV star Sonny Chiba appears in the picture as a master sword craftsman; he also trained the film's stars, Uma Thurman and Lucy Liu, in Japanese swordfighting technique. (Never mind that David Carradine, whose role in the '70s TV series "Kung Fu" made him an icon, appears -- at least momentarily -- as the Bill of the movie's title.) 

But "Kill Bill: Vol. 1" is movie as bingo card. Even at its swiftest, you get the sense that Tarantino filled it in square by square, challenging himself see how much he could pack into it, instead of forcing himself into the Zen discipline of impeccable pacing and movement. A lot happens in "Kill Bill"; in fact, a lot happens in the first 10 minutes, when Thurman and Vivica A. Fox, as mortal enemies who used to be members of the same elite hit squad, fling each other around a suburban living room, crashing into a glass coffee table and jabbing at one another with a fireplace poker. 

Tarantino has gone to a great deal of trouble to make an aggressively fun movie, and every ounce of sweat shows. Thurman is "the Bride," also known by her secret hit-woman code name, "Black Mamba." She also has a real name, but we don't know what it is -- every time she utters it, it's bleeped out. We're obviously being set up for a big revelation in the second half of the roughly three-hour "Kill Bill" epic, which will be released in February. ("Kill Bill" was originally intended as one long film, but Tarantino and his studio, Miramax, decided to release it as two separate movies instead of chopping the original cut to shreds.) 

In the movie's opening sequence, we see the Bride, bruised and battered and bloody, filmed in velvety black-and-white. She's lying on a wood floor dressed in white. She's also pregnant. A man with a gun stands nearby to finish her off; this is Bill, who's highly displeased with her for reasons we don't yet know. Somehow the Bride survives the assault, and sets out to kill, one by one, the people who had done their best to off her. 

The people on her to-kill list include the upscale suburban housewife and mom whose code name is "Copperhead" (Fox), the angular Amazon known as "California Mountain Snake" (Daryl Hannah, who makes a fantastic appearance in an eye patch and a surrealist white velvet coat printed with trompe-l'oeil belts and buckles) and, most significantly, O-Ren Ishii (Liu), aka "Cottonmouth," the regal ruler of the Yakuza. O-Ren has the delicate beauty of an orange blossom, but thinks nothing of lopping a guy's head off at a board meeting just because he's said something that offends her. The Bride tracks down her nemeses one by one -- she does some of her truckin' in a '70s pop-art relic, a van with "Pussy Wagon" painted in cartoon script on the back -- dispatching each one in ever-messier ways. 

With "Kill Bill," Tarantino worships at the temple of style, and there's nothing inherently wrong with that. He and his cinematographer Robert Richardson pay close attention to details, and their acuity can be deeply pleasurable: The Bride travels to Tokyo to find O-Ren, showing up at the latter's favorite nightspot, the House of Blue Leaves (perhaps the first nightclub ever to take its name from a John Guare play, but it works). The house band there is a trio of petite surf punkettes -- they're played by the real-life Japanese outfit the 5.6.7.8's -- who wield their guitars like the Ramones, even though they're wearing sheath dresses and bouffants and have bare feet. The Bride strides into this scene wearing a yellow motocross-style jacket and leggings, like the love child of Steve McQueen and Emma Peel (the latter of whom Thurman has already played, of course, in another movie). 

The House of Blue Leaves sequence is the movie's magnificent windup, and it's beautifully orchestrated. The Bride fends off an army of black-suited baddies -- their faces are hidden by sleek, molded Cato masks, a nod to Bruce Lee's character on "The Green Hornet" -- until they're lying scattered around the club floor in a mini indoor re-creation of the famous train-station scene in "Gone With the Wind," moaning and waving what's left of their arms and legs. (Their ragged-edged, bloody spare parts are strewn around them like discarded toys.) 

What follows is even more spectacular: O-Ren and the Bride find themselves face to face in the club's snowy garden, a dream landscape of shadowy whites and blues and leafy greens. O-Ren wears a formal kimono, complete with sandals and tabi socks; the Bride, who's wearing a much more practical outfit, seems to have the edge. But their Kenjutsu showdown isn't an easy call, as the two women bob and weave and leap through the air, taunting one another with their flashing swords, accessories that are both practical and chic. They move in sweeping, overlapping, tensile arcs; their venomous hatred for each other, translated into movement, becomes a kind of love. The scene's violence is balletic in the style of John Woo and Sam Peckinpah, but it's more elegant, and more archly feminine, than anything those directors have typically given us. It's what we might have gotten if the late, great style doyenne Diana Vreeland had tried her hand at directing an action movie. 

If one terrific sequence -- and this is an elaborate, extended one -- could make a whole movie, "Kill Bill" would be a masterpiece. But by the time of the snow garden showdown, Tarantino has done his best to wear us down. With the exception of a lovely, muted section in which the Bride travels to Okinawa to beg the craftsman and swordmaster Hattori Hanzo (Chiba, who brings so much warmth and humanity to his role that you wish the movie gave us more of him) to make a spectacular weapon for her, "Kill Bill" feels much too taken with its own hip vision. If you've seen even just a smattering of Hong Kong action movies made anytime in the past 30 years, you'll recognize all of Tarantino's riffs, including characters who are obsessed with honor and duty, and brutality that's so heightened and extreme it becomes a form of abstract art. 

Tarantino loves the speed and glory and shivery thrill of violence, and he's smart about staging it: Technically, his fight sequences are pretty much flawless. But while plenty of critics and moviegoers have praised him for his craftsmanlike approach to onscreen brutality, not many have spent much time probing his attitude toward that violence. 

Miramax has allegedly voiced some concerns that "Kill Bill" will be a turnoff to women, who, in the company's view, aren't likely to flock to a picture that's as graphic and barbarous as this one is. But if anyone, man or woman, shrinks from the bloodlust of "Kill Bill," it's misguided to automatically chalk their reservations up to squeamishness. 

The final tally of blood-gushing torsos, bloody eyeballs and crushed heads means nothing; a filmmaker's attitude toward those things means everything. There's something sadistic about the way Tarantino approaches violence. It didn't set right with me in "Pulp Fiction," and it doesn't set right with me here. ("Jackie Brown," on the other hand, suggests to me that if Tarantino can kick his obsession with being a hotshot director, he may turn out to be a great one -- in "Jackie Brown," Tarantino's love of genre movies melds inextricably with his love for his characters, and that makes all the difference.) 

For part of "Kill Bill," the Bride lies comatose in a hospital, and we learn that an orderly has been pimping her out, making money off her limp, unconscious body. When one of her "clients" arrives, the orderly lays down the rules: No biting and no hitting, although, he adds, because her "plumbing" doesn't work anymore, "Feel free to come in her as much as you want." As a kicker, he holds up a grimy, gritty jar of "Vaselube," a necessity because the poor Bride is so dried up. 

The Bride's paramour, salivating and hairy and boorish, advances upon her, and there's something crass and ugly about the fact that Tarantino is using a rape to get laughs. (This particular incident turns out to be an attempted rape, but we know that the Bride has already been violated repeatedly.) The subtext seems to be that because the Bride gets her revenge -- and it's suitably nasty -- it's OK to make elaborate misogynist jokes at her expense beforehand. 

But I don't think it is OK. The pre-rape preamble is graphic and lascivious, and Tarantino intends it to be titillating. The rapist is portrayed as a hillbilly-trucker type, which, I guess, is supposed to be a signal that he's not like you and me and shouldn't be taken seriously. If you quizzed Tarantino about this, he might say that the crime needs to be portrayed as over-the-top and unthinkable in order to make the woman's need for revenge that much more palpable. But he's obviously spent a lot of time working out the details of the rape, and he goes a long way in helping us to imagine what it might be like from the aggressor's point of view. 

And remember, this is the body of Uma Thurman we're talking about: Sure, there are people out there who fantasize about having sex with a comatose beauty. But what does it mean to have Tarantino working overtime to dangle that fantasy in front of his audience, supposedly waggling a finger about how wrong it is, even as he's practically cooing, "Come on, guys -- wouldn't you do it, given the chance?" I don't think you need to be a woman to find that distasteful; if anything, I think it's more insulting to men. 

Purist fans of Asian action movies might say that rape-revenge fantasies are common in those pictures, and they're right. But again, attitude means everything. "Kill Bill" is carefully wrought and worked out -- it's not as if Tarantino didn't have the time or the means or the smarts to figure out a way to make the rape-revenge convention work, stylistically and thematically. 

I have no doubt that Tarantino loves the genres that "Kill Bill" borrows from. Even so, the movie comes off too much like a fan's scrapbook and not enough like its own fully rounded vision -- as if Tarantino were holding us captive on a moldy postgraduate couch somewhere, subjecting us to 90 minutes worth of his favorite movie clips strung together, accompanied by an exhausting running commentary along the lines of "Isn't this great? Isn't this cool?" 

He's not totally wrong: Sometimes this stuff is cool. Sometimes it's even great. But Tarantino's zombielike devotion to style also puts him at an emotional remove, a barrier if he's going to make the most of his gifts as a filmmaker. As visually arresting as "Kill Bill" often is, there's a stultifying blankness about it. Despite Tarantino's obvious enthusiasms, he comes off jaded and cynical: He's seen plenty of movies, and this is his proof. "Kill Bill" is one long yakkety-yak about Tarantino's passions. He's the samurai who won't shut up. 
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Movie Trivia 
· Quentin Tarantino delayed the start of the production because Uma Thurman was pregnant.

· Warren Beatty was originally offered the role of Bill. After turning it down, he suggested to Quentin Tarantino that he use David Carradine.

· Uma Thurman was offered the script to Kill Bill, and her role as "The Bride", as a 30th Birthday present from Quentin Tarantino.

· Uma Thurman's yellow track-suit is a direct homage to the one worn by Bruce Lee in Game of Death (1978).

· In order to achieve the specific look of Chinese "wuxia" (martial arts) film of the 1970s, Quentin Tarantino gave director of photography, Robert Richardson, an extensive list of genre films as a crash-course in the visual style they used. The list included films by genre-pioneers Cheh Chang and the Shaw Brothers. Tarantino also forbade the use of digital effects and "professional" gags and squibs. As such, he insisted that bloody spurts be done in the fashion made popular by Chang Cheh: Chinese condoms full of fake blood that would splatter on impact.

· Part of the movie was shot at the legendary Shaw Bros. studio in Hong Kong. Quentin Tarantino has seen so many movies made at the studio that he felt it was important for him to work there.

· During production, Quentin Tarantino wrote new scenes as he shot thus compiling massive amounts of footage.

· The Tokyo miniature sets were leftovers from the then most recent Godzilla film (_Gojira, Mosura, Kingu Gidora: Daikaijû soukougeki (2001)_ ).

· The movie was conceived during the filming of Pulp Fiction (1994) when Quentin Tarantino would constantly tell the actress what would become the film's tagline: "Uma Thurman will Kill Bill!"

· Christopher Allen Nelson, who worked on the special effects, revealed in interview that over 450 gallons of fake blood was used on the two Kill Bill movies.

· Kevin Costner was also considered for the title role of "Bill", but he turned it down to do Open Range (2003) instead.

· Quentin Tarantino has confirmed in interviews that the "Deadly Viper Assassination Squad (DIVAS)" was inspired by "Fox Force Five", the fictional television show that Mia Wallace (Uma Thurman) filmed in Pulp Fiction (1994).

· Director Trademark: [Quentin Tarantino] [Trunk Shot] While The Bride is interrogating Sofie Fatale, we see from Sofie's point of view inside the trunk of her own car looking up at the masked Bride.

· Director Trademark: [Quentin Tarantino] [bare feet] Lucy Liu is barefoot as she runs to kill Boss Tanaka. The band at the House of Blue Leaves is barefoot.

· According to Quentin Tarantino, Sonny Chiba's character, Hattori Hanzo, is meant to be the most recent descendant of his character(s) from "Hattori Hanzô: Kage no Gundan" (1980). The series was done in multiple various installments, in which Chiba would play Hanzo a generation removed from the previous installment.

· Vernita Green's (Vivica A. Fox) original codename was 'Cobra' before it was changed to 'Copperhead'.

· The closing title card, "Based on the character of 'The Bride' created by Q and U" is an obvious reference to Quentin Tarantino and Uma Thurman.

· The members of the Deadly Viper Assassination Squad are all named for snakes: Sidewinder, Black Mamba, Cottonmouth, Copperhead, and California Mountain (King) snake. They are also the names of enemies of Captain America.

· The tune whistled by Daryl Hannah's character in the hospital hallway is the same as that whistled by the strange young man in Twisted Nerve (1968). During his 1996 film festival in Austin, Texas, Quentin Tarantino screened Twisted Nerve.

· Quentin Tarantino and Miramax bought the rights to the theme song from Du bi quan wang da po xue di zi (1975), which is featured in Kill Bill. Entitled "Super 16", it was performed by Neu!

· The masks worn by the Crazy 88 gang are homage to Kato's (Bruce Lee) mask in "The Green Hornet" (1966)

· The black and white photography is, in the end, an homage to '70's and '80s US television airings of kung fu movies. Black and white, and also black and red, were used to "hide" the shedding of blood from television censors. It was, however, originally, to be shown in color (and is in the Japanese cut of the film) but the MPAA demanded measures be taken to tone the scene down. Tarantino merely used the old trick for its intended purpose, rather than merely as an homage.

· When the Bride said the word "square" to Copperhead, she draws three sides of a square in the air with her finger. Uma Thurman's character in Pulp Fiction (1994) did just about the same thing (only, then she drew all 4 sides).

· Michael Parks plays Sheriff Earl McGraw, the same character that the Gecko brothers killed at the beginning of the Quentin Tarantino-written From Dusk Till Dawn (1996). Also, Parks' real son, James Parks, reprises his own role of Deputy McGraw ("Son #1") from From Dusk Till Dawn 2: Texas Blood Money (1999) (V).

· Buck, the male nurse who lets his friend in to have sex with The Bride says "Are we absolutely clear on Rule #1?" This same line was used by George Clooney in From Dusk Till Dawn (1996).

· As the detectives walk into the destroyed wedding chapel with bodies on the floor, the radio starts. Before it gets to the right song, someone can be heard singing "¿Dónde Està?". In the Reservoir Dogs (1992) torture scene, the same sound bite is heard before Mr. Blonde changes the station to K-BILLY.

· The original script featured the Bill character to be a master chemist. The liquid in the syringe was pointed out to be a concoction created by Bill entitled "Goodbye Forever". These potions/elixirs were to be detailed by onscreen subtitles. The Bride would also use a mix called "The Undisputed Truth" to get information from Sofie Fatale. In Kill Bill: Vol. 2 (2004), Bill would use "The Undisputed Truth" on the Bride.

· In the original script, Johnny Moe was called Mr. Barrel. He had a Kato mask on a stick, like someone from a 17th Century costume ball. Mr. Barrel didn't like the rubber bands on the typical Kato masks because they 'fucked up his hair'. The Bride convinces him not to fight her, and he walks away, leaving O-Ren with no bodyguards.

· The entrance to the traffic tunnel in Tokyo is in fact the entrance to the second street tunnel in Los Angeles (Blade Runner) with Japanese traffic signs added.

· "The Bells" sign seen on the letterbox at the beginning of Chapter One was given to Uma Thurman's stunt double Zoe Bell by Quentin Tarantino. Bell presented it to her parents, The Bells.

· Earl McGraw ('Michael Parks' ) calling his son "son number one" is a reference to the Charlie Chan movies.

· Buck (the nurse played by Michael Bowen) has the same "Elvis" sunglasses as Clarence Worley (Christian Slater) in True Romance (1993).

· The "Old Klingon Proverb": "Revenge is a dish best served cold" is from a joke in Star Trek: The Wrath of Khan (1982). (The quote is actually from the book "Les Liaisons Dangereuses" (1782) by Choderlos de Laclos).

· The sequences where an extreme close-up of the Bride's eyes is shown, juxtaposed with footage of the betrayal, whenever she sees a target of her revenge is taken verbatim from Da uomo a uomo (1968).

· The music heard when The Bride gets ready to figure Copperhead and Cottonmouth is the theme from "Ironside" (1967). The first episode had the main character being shot and left for dead, coming to find that his legs didn't work, and setting out to find the people who did this to him. This music was also used in a similar manner in the 1973 Kung Fu classic, Tian xia di yi quan (1973) (The Five Fingers of Death).

· The music heard when The Bride arrives in Tokyo is the theme from "The Green Hornet" (1966), a TV series referenced earlier in the film.

· The theme from "The Green Hornet" (1966) series heard during the Bride's motorcycle ride through Tokyo is actually a re-arrangement of the classical piece "Flight of the Bumblebee" from Nikolai Rimsky-Korsakov's opera "The Tale of Tsar Sultan" (1899). Interestingly enough, The Bride is donned in yellow with black stripes for this scene, which of course are the colors of the bumble bee.

· Buck's line, "My name is Buck, and I came here to fuck" was originally said by Robert Englund in Eaten Alive (1977)

· The "row of sunglasses on the Sheriff's dashboard" gag is a direct lift from the opening scene of the original Gone in 60 Seconds (1974)

· The Japanese symbols on the background of the poster spell "kirubiru" which is the Japanese spelling for "Kill Bill".

· When The Bride stands over the remains of the Crazy 88 Killers, Quentin Tarantino, in mask, is among them.

· The many-on-one fight at the House of Blue Leaves references the Bruce Lee film Jing Wu Men at several parts, including the surrounding mob's fear when the main character strikes a fighting stance. Also, in each fight the hero eventually dives to the floor and attacks their opponents' legs.

· Director Trademark: [Quentin Tarantino] [long take] After the Bride leaves O-Ren's door at the House of Blue Leaves (when Go-Go returns inside) we follow her down the stairs through the bar, past the kitchen, into the ladies room; we then go out of the ladies' room, back to the stairs and follow Sofie Fatale along the exact same path to the ladies' room, ending with the ring of her cellphone. All in a single take.

· Vernita Green (Vivica A. Fox) complains about being given a codename she doesn't like. Mr. Pink (Steve Buscemi) had a similar argument in Reservoir Dogs (1992).

· The license plate for Buck's truck is a Texas plate that reads PSY WGN.

· Quentin Tarantino had intended for three actors of different nationalities to represent their respective countries. Chia Hui Liu represents China, Sonny Chiba represents Japan, and David Carradine represents the United States. Tarantino said that had Bruce Lee still been alive he'd have been asked to appear in Kill Bill as well.

· The church scene was shot in the Mojave Desert outside of Lancaster, CA. Keep an eye out during this scene for a cameo by Samuel L. Jackson as the dead organ player and Bo Svenson as the preacher.

· During filming, the actors would often provide a "Hello, Sally!" take. This involved the actor finishing his or her take, turning to face the camera, and yelling "Hello, Sally!". Whether or not editor Sally Menke actually appreciates this has yet to be reported.

· Chapter 2 is entitled "The Blood Splattered Bride", a reference to the movie Novia ensangrentada, La (1972) (released in the US as The Blood Spattered Bride).

· Okinawa is widely regarded as one of the worst possible places to get good sushi. In other words, a sushi joint in Okinawa would make a fine hiding place.

· During the sword ceremony scene when Sonny Chiba's character Hattori Hanzo gives Uma Thurman his recently forged sword he tells her "If, on your journey, you should encounter god, god will be cut" which is a phrase taken from the Kinji Fukasaku film Makai tenshô (1981) (aka Samurai Reincarnation) when the sword maker gives Sonny Chiba's character Jubei a sword that he has forged in order to destroy his undead enemies.

· In the restaurant, the Bride kills 57 people.

· Became the first film to be given a rated R in Canada under the new Canadian rating system. Originally, the old rating system, 18A meant only adult or anyone who is under age must be accompanied by someone who is 18 or older. Rated R means people who are 18 or older can see it.

· The original trailer for this film, although featuring no actual blood-shed, raised the ire of the MPAA with the sight of The Bride's blood-stained clothes. As such it became the first to be subjected to the MPAA's new "no blood" policy for trailers, in which all sight of the bodily fluid must be alternately colored or removed entirely. This is why the trailers for this film (and similarly for every film released in the US thereafter) feature The Bride's clothes covered in blackish-brown stains were the blood would be.

· When Chiaki Kuriyama (GoGo) was shooting the scene where she flings her ball and chain out, she accidentally hit Quentin Tarantino on the head while he stood by the camera.

· Sonny Chiba makes katanas in real life. In the movie, his character Hattori Hanzo is a renowned katana maker who has taken a blood vow to never create an instrument of death again.

· To entice cinematographer Robert Richardson to work on the project, Quentin Tarantino had the script sent to his house on Valentine's Day 2002... along with a bouquet of roses.

· Director Quentin Tarantino was a big fan or the Japanese movie Batoru rowaiaru (2000) so he cast Chiaki Kuriyama (who played Takako Chigusa in Batoru rowaiaru (2000)) as Gogo Yubari.

· The eerie background music playing after The Bride attacks the rapist is from the Lucio Fulci film Sette note in nero (1977).

· Quentin Tarantino chose Jun Kunimura to be Boss Tanaka after seeing him scream in Koroshiya 1 (2001).

· Quentin Tarantino owns the "Pussy Wagon" and drove as his everyday vehicle to promote the release of Kill Bill: Vol. 2 (2004). He licensed use of it for the Missy 'Misdemeanor' Elliott music video, "I'm Really Hot".

· Despite being bleeped out in the film, the name of The Bride is revealed on her plane tickets to Okinawa and Tokyo.

· Quentin Tarantino has said in interviews that, had Warren Beatty taken the part of Bill, the character would have been more of a suave, James Bond-type.

· The Japanese song that plays after the sword fight between The Bride and O-Ren is the theme song from Shurayukihime (1973) (Lady Snowblood). The song is entitled "Shura no hana" ("Flower of Carnage"), and the vocals are by that film's star, Meiko Kaji.

· The Japanese song that plays over the closing credits of both Vol. 1 and Vol. 2 is the theme song from the Joshuu Sasori (Female Convict Scorpion) series of films. The song is entitled "Urami Bushi" ("Grudge Song"), and it is performed by the star of the first four Scorpion films, Meiko Kaji.

· Quentin Tarantino originally intended to cast a Japanese actress to play O-Ren Ishii, but before casting began he saw Lucy Liu's work in Shanghai Noon (2000) and immediately changed O-Ren into a Chinese-Japanese American so that Liu could play the part.

· The characters streaming down the left side of the screen in the opening scenes are Japanese kanji and hiragana, and they read "Hana yome ga kuru, hana yome ga kuru." Or: "The Bride is coming, the Bride is coming," over and over again.

· In Hattori Hanzo's sushi restaurant, there is a 4-character Chinese saying hanging above the bar. It says "zui sheng meng si," literally "drunk birth, dream death." A rough meaningful translation is "To lead an unimportant and often dissipated life."

· Daryl Hannah's character is called "Elle Driver". The production team for the documentary Full Tilt Boogie (1997), a documentary about the production of From Dusk Till Dawn (1996) (starring Quentin Tarantino) and the people who made it is also called " L. Driver Productions".

· There is an homage to Citizen Kane (1941) in the early moments of the film. As Black Mamba lies in a coma, she is silhouetted against a background of the window of her hospital room. Suddenly, soft lights turn on through the window which mimics Charles Foster Kane at the moment he dies.

· The box that Vernita Green has the gun in is "KaBoom!" cereal.

· The cartoon map graphics, showing the Bride's plane traveling across the world, are also used in Jackie Brown (1997).

· Parts of the music in the anime sequence come from the Sweetwater theme in _C'era Una Volta il West (1968)_ .

· The owner of The House of the Blue Leaves is called Charlie Brown (by O-Ren crew and in the closing credits). He is wearing a orange/yellow jacket with black stripe just like Charlie Brown from the Peanuts.

· The house of Blue Leaves battle is clearly an homage to the similarly chaotic China Palace Shootout in Michael Cimino's Year of the Dragon (1985).

· The character Gogo was originally written as two characters: the twin Yubari sisters, Gogo and Yuki. Gogo had almost no lines and after her death at the hands of The Bride, Yuki would seek her out, only to be killed as well, in the "lost" chapter "Yuki's Revenge". All of Gogo's dialogue in the final film would have been spoken by Yuki.

· The sequence where the Bride fights behind the blue-screen and we can see her silhouette, is a reference to SF: Episode One (1998).

· WILHELM SCREAM: heard twice during the battle at the House of Blue Leaves.

· The shot where the Bride splits a baseball in two with a samurai sword was done for real on the set. It was done by Zoe Bell, Uma Thurman's stunt double.

· On the "Making of Kill Bill", Tarantino noted that the split screen scene where Elle is about to enter the bride's room and kill her was an homage to Brian De Palma.

· When The Bride is standing outside the Vernita Green's house, an ice cream truck jingle can be heard. In the original script, Yuki Yubari (attempting to avenge the death of her sister, Gogo) stalked The Bride in an ice cream truck.

· The opening shot is an obvious reference to a similar scene in Buono, il brutto, il cattivo, Il (1966) in which Eli Wallach points a gun at Clint Eastwood, who is near-death from dehydration and being out in the sun for hours and hours.

· Sofie Fatale's cell phone ring is "Auld Lang Syne", specifically the tune for the line, "Should old acquaintance be forgot".

· Julie Dreyfus, speaks three different languages in the movie. She speaks fluent Japanese until the end where she speaks in her native French to insult the Bride (Uma Thurman) and then in clear English when she talks to Bill.

· The view of the trees through the windows of the Bride's hospital room just before Elle, dressed as a nurse, enters is taken from Mandalay Pictures' ID.

· The music sampled for "Ode to Oren Ishii" is the title track from the film Sette note in nero (1977). Since an instrumental version is not included on the soundtrack, it has become an increasingly popular download.

· According to Shingon belief in Japan, the number 88 represents all the evil in the world. You can do a tour of 88 buddhist temples to free yourself from all these evils.

· It took six years to write the entire script before being split into two parts. The original draft was about 220 pages long.

· When the Bride arrives at the Tokyo Airport, you see her walk in front of a "Red Apple Cigarettes" advertisement. Red Apple is also a "Tarantino brand". Butch smoked them in Pulp Fiction (1994), for example.

· Quentin Tarantino revealed in an interview that the sword used by Uma Thurman in the Kill Bill films is the same sword that is used in Pulp Fiction (1994) by 'Bruce Willis (I)' .

· Quentin Tarantino revealed in an interview that the music used in Kill Bill was all from other films; he used music from his soundtrack collection.

· This became the first feature-length film directed by Quentin Tarantino to feature fewer than 100 uses of the word "fuck". It is used 17 times.

· The music playing when O-Ren Ishii goes back into the room when the Bride is killing the crazy 88, is from the Japanese "Zatoichi" movies, featuring a blind swordsman.

· In the animated sequence, when O-ren is getting her revenge, the line "Look at me closely. Do I look like someone you may have killed?" is taken directly from Lady Snowblood, except that she says raped instead of killed.

	>>> WARNING: Here Be Spoilers <<<
Trivia items below here contain information that may give away important plot points. You may not want to read any further if you've not already seen this title.


· SPOILER: Quentin Tarantino and producer Harvey Weinstein have been quoted as saying that Kill Bill was separated into two parts well into production. By splitting the movie into two parts, the film's advertising tagline, "In 2003, Uma Thurman Will Kill Bill!" was made false.

· SPOILER: Originally, Quentin Tarantino wanted Michael Madsen to play Johnny Mo (Mr. Barrel in the original script). However, he decided that Madsen would be better as Bill's brother, so he had Madsen play Budd instead.

· SPOILER: David Carradine confirmed that the killer of O-Ren's parents (during the animated sequence) is Bill.

· SPOILER: The line that O-Ren and The Bride speak together in the House of Blue Leaves - "Silly rabbit / Trix are for kids" - refers to an advertising slogan for breakfast cereal. It is also a cryptic reference to The Bride's name.

Movie Goofs

· Incorrectly regarded as goofs: The many continuity lapses and other apparent technical errors are a matter of deliberate stylistic choice in this pastiche of 1970s "B" action movies.

· Errors in geography: When the Sheriff is driving to the church in El Paso to investigate the killings, the radio station makes reference to its location as Wichita Falls, Texas. Its unlikely that one could get a Wichita Falls radio station in El Paso because the two Texas cities are 600 miles apart.

· Continuity: Although we believe the many continuity errors to be either deliberate or, at least, left in as a matter of stylistic choice, you might be interested to know about some of them: - When Vernita Green attempts to shoot The Bride and discharges the firearm in the cereal box at her, the bullet makes a hole in the wall behind her to her left, in the adjacent room. In the next shot after the Bride has thrown her knife, the hole in the wall is to the Bride's right. - When Hatori Hanzo throw his knife to the magnet knife holder behind him, it ands up pointing to the ceiling. But in subsequent shots it is pointing left or pointing right. - When the Bride is walking in the airport in Tokyo, just before her fight with O-Ren Ishii, her hair is short, about shoulder length, but in all the following scenes it is obviously a different hair style and longer. - In the "Origin of O-Ren Ishii" sequence, after she (O-Ren Ishii) kills Matsumoto, and one of the bodyguards, as she shoots the other guard, the color of his suit changes from blue, to brown, and back to blue again. - In the House of Blue Leaves, just before the Bride fights Gogo, the Bride kills members of the Crazy 88 gang; however, when she is then confronted by the entire Crazy 88 gang after her fight with Gogo, the same actors/actresses in the previous fight are used again. - When O-Ren throws a dart at the bride it makes a hole in the door, but when she lowers herself down again, it is gone. When Vernita Green is getting the towel to hand to The Bride, the towel jumps from one hand to the other between shots. - When Elle driver changed into her nurse's outfit and prepares the fatal shot to give the bride, she removes the needle cover and places the syringe on a napkin on a tray. When she enters the Bride's room, however, she again uncaps the syringe before inserting it into her IV.

· Crew or equipment visible: When "the Bride" stabs the very first of O-Ren Ishii's henchmen and lifts him into the air using just her sword, you can clearly see a wire right above him holding him up.

· Audio/visual unsynchronized: Immediately before the Bride awakes from her coma, there is a buzzing mosquito that lands and bites the Bride. The sound played is that of a common housefly, whereas in actual fact the beating wings of a mosquito produce a constant, almost perfect F-sharp.

· Factual errors: The subtitles for Cottonmouth's speech say, "Whom in Okinawa made you that steel?"

· Errors made by characters (possibly deliberate errors by the filmmakers): When The Bride is in the back of Buck's Pussy Wagon, she says, "As I lay in the back of Buck's truck, trying to will my limbs out of entropy..." The term that should have been used would have been atrophy, not entropy. (Some argue that entropy is perfectly acceptable as a term describing disrepair or disorder.)

· Factual errors: When the Bride's flight is skimming over the rooftops of Tokyo, no landing gear has been deployed.

· Errors in geography: The wedding is supposed to take place in El Paso, Texas. However, a Joshua tree is clearly seen outside the chapel. Joshua trees only grow in the Mojave desert in California and in Arizona.

· Revealing mistakes: When Hattori Hanzo is about to write the name "Bill" on the window pane using his finger, you can see where the name has already been written and wiped over.
Movie Filming Locations

Austin, Texas, USA

Beijing, China

Hong Kong, China

Lancaster, California, USA

Los Angeles, California, USA

Mexico

St. Lukes Hospital, Pasadena, California, USA

Tokyo, Japan
Alternate Versions
  Some prints of the film doesn't show the "Shaw Scope" intro.

  Some prints of the film shows the "Written & Directed by Quentin Tarantino" credit before the final scene with the Bride in the Air-o-plane, and some have it right at the end.

  The print which places the "Written and Directed ..." credit before the final scene has The Bride talking to Bill on the church porch fade to full color when she asks "How did you find me?", whereas the other print only colorizes her eyes and earrings.

  There are two Japanese versions of the film, one with only Japanese subtitles only, and one with Japanese subtitles for the English dialogue and English subtitles for the Japanese dialogue. The House of Blue Leaves fighting scene is shown in color in both versions.

  On the DVD, the Bride's line, "I could see the faces of the cunts that did this to me and the dick responsible. Members all of Bill's brainchild - the Deadly Viper Assassination Squad." is altered to "I could see the faces of the cunts that did this to me. And the dicks responsible. Members all of the Deadly Viper Assassination Squad."

  In the Japanese version, the old Klingon proverb at the beginning was replaced with a dedication to Kinji Fukasaku: "This film is dedicated to master filmmaker - Kinji Fukasaku 1930 - 2003"

  The Japanese extended cut played in theatres in Hong Kong. However, the Hong Kong DVD release is the shorter US version.

  The Japanese cut, while only a little over a minute longer than the US cut, features not only a full color version of the "House of Blue Leaves" fight, but some quick new shots in the anime scenes as well as some alternate footage, most cut/altered to avoid an NC-17 rating:

· The opening scene between The Bride and Vernita Green has two alternate angles shown when The Bride asks for a towel instead of keeping the overhead shot.

· In the anime sequence, one of Boss Matsumoto's men has his face smashed into a wall twice, rather then just once.

· In the anime sequence, when O-Ren Ishii kills Matsumoto and tells him to look at her face, she asks him to look at more facial features (nose, chin. etc.) to be recognized, and then before pulling the knife out, there is a close up shot of her moving the knife up his stomach and then finally pulling it out. There are a couple of close up shots of Matsumoto's face as he's dying as well that were eliminated from the US print and then a pan up shot of Matsumoto's blood covered and disemboweled body.

· The "House of Blue Leaves" fight is not only in full color, but features about 9 new shots missing from the US print which include:

· A close up of the first female Crazy 88 (Julie Manase) gargling blood after being pinned to a wodden pillar by a sword. This shot, while cut from the US version of Vol 1, showed up in the end credits of the US cut of Vol 2.

· A shot of The Bride stabbing two Crazy 88s at once using her own sword as well as another Crazy 88's sword.

· A ten foot high super backflip that The Bride executes before landing back down to pop out one of the Crazy 88's eyes. This shot appeared in the TV spot teaser, but disappeared soon after.

· After The Bride pops out the one Crazy 88's eye, as another one charges at her screaming, she simply throws the eye into the attackers mouth, causing him to start to choke. The partially armless Sofie Fatale gives a follow up disgusted reaction.

· A shot of another female Crazy 88 attacking only to get slashed in the throat and spraying blood everywhere.

· The first appearance of the "Kid Crazy 88" (the one who gets spanked with the sword). In this shot, we now find out why he's missing a mask later on. As he's about to attack The Bride, she swipes his mask off. We see he's just a kid, and he gives the universal "don't hurt me" sign. The Bride has a look of shock on her face in realizing he's just a kid, so she grabs him, throws him across, knocking 3-4 Crazy 88 into a blood filled mini pool. This shot of the 3-4 falling, while cut from the US version of Vol 1, also showed up in the end credits of the US cut of Vol 2. Overall, this "mini scene" helps establish The Bride's look of surprise even more when she sees the young Crazy 88 the last time... and his follow up "don't hurt me" look even funnier.

· A shot of a Crazy 88 getting slashed across the chest and spraying blood all over a wall.

· When The Bride jumps onto the shoulders of one of the Crazy 88, after she slashes another one across the face, the Crazy 88 she's standing on tries to attack her from below. She parries the attack and cuts his hands off. The shot then cuts to the forward sommersault.

· Since the fight is already in color, the close up "eye shot" of The Bride blinking is cut. Instead, the first part of the close up before she blinks is shown, however, at the point when she normally blinks, there is a replacement medium shot of her standing slightly fatigued and holding her sword out.

· Finally, after the "House of Blue Leaves" fight, is the most infamous of the missing scenes and that is Sofie Fatale's extended "trunk interrogation" scene. After The Bride warns Sofie about cutting off something, instead of cutting back to Sofie in the hospital, The Bride is shown grabbing Sofie's arm and screams "GIVE ME YOUR OTHER ARM!". Sofie starts to panic, but then The Bride chops off her other arm, causing blood to splash onto the screen and Sofie begins screaming again.

  There is a print or prints that excludes the overhead shot of the Bride and other dead wedding attendants being examined by police right after "Chapter 3: The Blood-Spattered Bride" appears. It also excludes the two shots that usually follow and cuts directly to Earl McGraw pulling up in front of the chapel. Thus, Charlie Feathers' contribution to the soundtrack is not heard in this print. 
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Movie Soundtrack

  "Truck Turner"
Written by Isaac Hayes
Performed by Isaac Hayes
Courtesy of Stax Records / Fantasy, Inc.

  "Battle Without Honor or Humanity"
aka "Theme for Shin Jingi Naki Tatakai"
Written by Tomoyasu Hotei
Performed by Tomoyasu Hotei
Courtesy of IRc2 Corporation and Toshiba-EMI Ltd.
(c) 2000 by IRc2 Corporation
Administered by EMI Music Publishing

  "The Lonely Shepherd"
Written by James Last
Performed by Zamfir
Courtesy of Decca Music Group Limited
Under license from Universal Music Enterprises

  "Bang Bang (My Baby Shot Me Down)"
Written by Sonny Bono
Performed by Nancy Sinatra
Courtesy of Boots Enterprises, Inc.
By Arrangement with Celebrity Licensing

  "Twisted Nerve"
Written by Bernard Herrmann
Performed by Bernard Herrmann
Courtesy of Canal + Image UK, Ltd.

  "Green Hornet"
Written by Billy May
Performed by Al Hirt
Courtesy of The RCA Records Label, a unit of BMG
Under license from BMG Film and Television Music

  "Don't Let Me Be Misunderstood / Esmeralda Suite"
Written by Benjamin, Caldwell, Marcus, Donnez, Skorsky and De Scarano
Performed by Santa Esmeralda
Courtesy of Music Sales Corporation o/b/o Premiere Music Group / Universal Music S.A. Division Mercury (France)
Under license from Universal Music Enteprises

  "Woo Hoo"
Written by George Donald McGraw
Performed by The 5.6.7.8's
Courtesy of Time Bomb Records, Japan; Sympathy for the Record Industry, U.S.

  "Nobody But Me"
Written by Rudolph Isley, Ronald Isley and O'Kelly Isley
Performed by The Human Beinz
Courtesy of Capitol Records
Under license from EMI Film and Television Music

  "Urami-Bushi"
Written by Shunya Ito and Shun-suke Kikuchi
Performed by Meiko Kaji
Courtesy of Toei Music Publishing Co., Ltd.

  "I Lunghi Gioni Della Vendetta / The Long Day of Vengeance"
Written by Armando Trovajoli
Performed by Armando Trovajoli
Courtesy of EMI General Music Srl

  "I'm Blue"
Written by Ike Turner
Performed by The 5.6.7.8's

  "Police Check Point"
Written by Harry Betts
Performed by Harry Betts
Courtesy of Metro Goldwyn Mayer Music, Inc.

  "Wound That Heals"
Written by Takeshi Kobayashi
Performed by Lily Chou-Chou
Courtesy of Oorong-Sha Co., Ltd.

  "Death Rides a Horse"
Written by Ennio Morricone
Performed by Ennio Morricone
Courtesy of BMG Ricordi S.P.A.
Under license from BMG Film and Television Music

  "Music Box Dancer"
Written by Frank Mills

  "Armundo"
Written by David Allen Young
Performed by David Allen Young

  "Ironside"
Written by Quincy D. Jones
Performed by Quincy Jones
Courtesy of A&M Records
Under license from Universal Music Enterprises

  "That Certain Female"
Written by Charlie Feathers
Performed by Charlie Feathers
Courtesy of Rockin' Ronny Weiser, Rollin' Rock Records, Las Vegas

  "Seven Notes in Black"
Written by Franco Bixio, Fabio Frizzi & Vince Tempera
Performed by Vince Tempera & Orchestra
Courtesy of Bixio Music c/o IDM Music Ltd.-NYC

  "Il Grande Duello / The Grand Duel, A (Mix II)"
Written by Luis Enríquez Bacalov (as Luis Bacalov)
Performed by Luis Enríquez Bacalov (as Luis Bacalov)
Courtesy of EMI General Music Srl

  "Il Grande Duello / The Grand Duel, M10"
Written by Luis Enríquez Bacalov (as Luis Bacalov)
Performed by Luis Enríquez Bacalov (as Luis Bacalov)
Courtesy of EMI General Music Srl

  "Il Grande Duello / The Grand Duel - (Parte Prima)"
Written by Luis Enríquez Bacalov (as Luis Bacalov)
Performed by Luis Enríquez Bacalov (as Luis Bacalov)
Courtesy of EMI General Music Srl

  "Run Fay Run"
Written by Isaac Hayes
Performed by Isaac Hayes
Courtesy of Stax Records / Fantasy, Inc.

  "I Walk Like Jayne Mansfield"
Written by The 5.6.7.8's
Performed by The 5.6.7.8's

  "I Giorni Dell'ira"
Written by Riziere Ortolani
Performed by Riz Ortolani
Courtesy of BMG Ricordi, S.P.A., Rome
Under license from BMG Film and Television Music

  "Super 16"
Written by Klaus Dinger, Michael Rother
Performed by NEU!
Courtesy of Grönland Records / Astralwerks
Under license from EMI Film and Television Music

  "Champions of Death"
Written by Shunsuke Kikuchi
Courtesy of Toei Music Publishing Co., Ltd.

  "White Lightning"
Written by Charles Bernstein
Performed by Charles Bernstein
Courtesy of Metro Goldwyn Mayer Music, Inc.

  "Flower of Carnage (Shura No Hana)"
Written by Kazuo Koike, Masaaki Hirao, Koji Ryuzaki
Performed by Meiko Kaji
Courtesy of Teichiku Entertainment, Inc.

  "Yagyu Conspiracy"
Written by Toshiaki Tsushima
Performed by Toshiaki Tsushima
Courtesy of Toei Music Publishing Co., Ltd. 
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Quentin Tarantino
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Quentin Tarantino
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Cast (in credits order) verified as complete

Uma Thurman
.... 
The Bride

Lucy Liu
.... 
O-Ren Ishii

Vivica A. Fox
.... 
Vernita Green

Daryl Hannah
.... 
Elle Driver

David Carradine
.... 
Bill

Michael Madsen
.... 
Budd

Julie Dreyfus
.... 
Sofie Fatale

Chiaki Kuriyama
.... 
Gogo Yubari

Sonny Chiba
.... 
Hattori Hanzo

Chia Hui Liu
.... 
Johnny Mo (as Gordon Liu)

Michael Parks
.... 
Earl McGraw

Michael Bowen
.... 
Buck

Jun Kunimura
.... 
Boss Tanaka

Kenji Ohba
.... 
Bald Guy (Sushi Shop) (as Kenji Oba)

Yuki Kazamatsuri
.... 
Proprietor

James Parks
.... 
Edgar McGraw

Sakichi Satô
.... 
Charlie Brown

Jonathan Loughran
.... 
Trucker

Yoshiyuki Morishita
.... 
Tokyo Business Man

Tetsuro Shimaguchi
.... 
Crazy 88 #1 (Miki)

Kazuki Kitamura
.... 
Crazy 88 #2

Yoji Tanaka
.... 
Crazy 88 #3 (as Yoji Boba Tanaka)

Issei Takahashi
.... 
Crazy 88 #4

Satoshi Yamanaka
.... 
Crazy 88 #5 (as So Yamanaka)

Julie Manase
.... 
Crazy 88 #6 (Girl) (as Juri Manase)

Akaji Maro
.... 
Boss Ozawah

Goro Daimon
.... 
Boss Honda

Shun Sugata
.... 
Boss Benta

Zhang Jin Zhan
.... 
Boss Orgami

Xiaohui Hu
.... 
Young 88 (Spanked Boy)

Ambrosia Kelley
.... 
Nikki Bell

Sachiko Fujii
.... 
The 5, 6, 7, 8's

Yoshiko Yamaguchi
.... 
The 5, 6, 7, 8's

Ronnie Yoshiko Fujiyama
.... 
The 5, 6, 7, 8's

Shu Lan Tuan
.... 
Okinawa Airline Ticket Agent

Ai Maeda
.... 
O-Ren (anime sequence) (voice)

Naomi Kusumi
.... 
Boss Matsumoto (anime sequence) (voice)

Hikaru Midorikawa
.... 
Pretty Riki (anime sequence) (voice)

rest of cast listed alphabetically:

Michael Kuroiwa
.... 
Crazy 88 Fighter (uncredited)

Christopher Allen Nelson
.... 
The Groom (uncredited)

Stevo Polyi
.... 
Tim (uncredited)

Produced by

Lawrence Bender
.... 
producer

Koko Maeda
.... 
associate producer

Dede Nickerson
.... 
associate producer

Kwame Parker
.... 
assistant producer

Erica Steinberg
.... 
executive producer
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.... 
executive producer
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.... 
executive producer

Harvey Weinstein
.... 
executive producer
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Billy May
 
(from score "The Green Hornet")

George Donald McGraw
 
(song "Woo Hoo")

Ennio Morricone
 
(from film "Da uomo a uomo")

Riz Ortolani
 
(from film "I Giorni dell'ira") (as Riziere Ortolani)

Michael Rother
 
(song "Super 16")

Nicolas Skorsky
 
(song "Esmeralda Suite")

Vince Tempera
 
(from film score "7 note in nero")

Armando Trovajoli
 
(from "Lunghi giorni della vendetta, I")

Toshiaki Tsushima
 
(from score "Yagyû ichizoku no inbô")

Ike Turner
 
(song "I'm Blue")

Yoshiko Yamaguchi
 
(song "I Walk Like Jayne Mansfield")

D.A. Young
 
(song "Armundo") (as David Allen Young)

Jean-Manuel de Scarano
 
(song "Esmeralda Suite")

Cinematography by

Robert Richardson
 


Film Editing by

Sally Menke
 


Casting by

Koko Maeda
 


Johanna Ray
 


Production Design by

Yohei Taneda
 


David Wasco
 


Art Direction by

Daniel Bradford
 


Hidefumi Hanatani
 


Set Decoration by

Yoshihito Akatsuka
 


Sandy Reynolds-Wasco
 


Costume Design by

Kumiko Ogawa
 


Catherine Marie Thomas
 


Makeup Department

Howard Berger
.... 
special makeup effects supervisor

Jake Garber
.... 
special makeup effects artist

Ilona Herman
.... 
hair stylist: Ms. Thurman

Ilona Herman
.... 
makeup artist: Ms. Thurman

Tysuela Hill-Scott
.... 
hair stylist: Ms. Fox (as Tysuela)

Tysuela Hill-Scott
.... 
makeup artist: Ms. Fox (as Tysuela)

Miia Kovero
.... 
hair stylist

Emanuel Millar
.... 
key hair stylist

Christopher Allen Nelson
.... 
special makeup effects artist (as Chris Nelson)

Gregory Nicotero
.... 
special effects makeup supervisor

Peter Owen
.... 
wig maker

Kyra Panchenko
.... 
additional makeup artist: Ms. Thurman

Heba Thorisdottir
.... 
makeup department head

Noriko Watanabe
.... 
hair stylist: Ms. Liu

Noriko Watanabe
.... 
makeup artist: Ms. Liu

Victoria Woods
.... 
wig maker

Debbie Zoller
.... 
key makeup artist

Production Management

Arturo Del Rio
.... 
unit production manager: Mexico

Peter Mavromates
.... 
post-production supervisor

Cornelia Ryan
.... 
production manager

Second Unit Director or Assistant Director

William Paul Clark
.... 
assistant director

Marco Polo Constandse
.... 
second assistant director: Mexico

Heather I. Denton
.... 
second second assistant director

Dawn Massaro
.... 
second assistant director

Jinzhan Zhang
.... 
first assistant director

Art Department

Keiji Akatsuka
.... 
Chinese Sets

Kevin Berve
.... 
prop fabricator

Jennifer A. Bolitho
.... 
scenic artist

Edward J. Borasch Jr.
.... 
assistant property master

Steve Borgese
.... 
greens foreman

Tom Callinicos
.... 
on-set dresser

Miguel Cervantes
.... 
labor foreman

Peter Davidson
.... 
set designer

Sam Dean
.... 
welder gang boss

Rome Duval
.... 
propmaker gangboss

Caylah Eddleblute
.... 
assistant property master

Gretchen Engel
.... 
art department coordinator

Marcus Epps
.... 
swing gang

Richard Ewan
.... 
paint gang boss

Mary Finn
.... 
set designer

Archie Hankins
.... 
carpenter

Jennie Harris
.... 
assistant set decorator

Bob Huffman
.... 
propmaker gangboss

Norm Hvam
.... 
graphic designer

Maria Jaramillo
.... 
paint gang boss (as Maria M. Jaramillo)

Lynn A. Johanson
.... 
scenic artist

Steve Joyner
.... 
property master (as Steve 'Shotgun' Joyner)

Michael Kocurek
.... 
propmaker gangboss

Steven Ladish
.... 
swing gang (as Steve Ladish)

Ed Lindsey
.... 
prop maker

Julio Cesar Magaña
.... 
laborer

Jerry Martinez
.... 
lead graphic designer

Toshihide Matsushita
.... 
property master

Eriko Miyagawa
.... 
bilingual assistant

Christopher Morente
.... 
greensperson

Frank Musitelle
.... 
greens foreman

Scott Nifong
.... 
assistant property master (as Scott 'Mustang' J. Nifong)

Elizabeth Norton
.... 
stand-by painter

Laurel Pickering
.... 
lead painter

Jeff Plauster
.... 
construction foreman

Edward J. Protiva
.... 
swing gang

Brett C. Smith
.... 
leadman

Tyler J. Smith
.... 
property assistant

John Stone
.... 
construction coordinator

Perry Strong
.... 
art department assistant

Christopher Tandon
.... 
assistant art director

Michael Triant
.... 
swing gang

Ellen C. Troy
.... 
construction buyer

Michi Ukawa
.... 
graphic designer

J.R. Vasquez
.... 
swing gang

Cole Young
.... 
property maker

Sound Department

Bob Beher
.... 
sound editor

John Bires
.... 
sound engineer

Adam Blantz
.... 
additional sound mixer

Adam Blantz
.... 
utility sound/second boom operator

Eddie Bydalek
.... 
sound mix technician

Kerry Ann Carmean
.... 
co-sound designer

Harry Cohen
.... 
sound designer

Dino Dimuro
.... 
sound effects editor

Paul Flinchbaugh
.... 
digital assistant

Scott Martin Gershin
.... 
co-supervising sound editor

Nerses Gezalyan
.... 
foley mixer

Tom Hartig
.... 
boom operator

Dan Hegeman
.... 
sound effects editor

Michael Hertlein
.... 
dialogue editor

Richard Hofman
.... 
additional sound

Craig S. Jaeger
.... 
foley editor (as Craig Jaeger)

Daniel R. Kerr
.... 
sound

David Kudell
.... 
assistant sound editor

Tom Lalley
.... 
sound re-recording engineer

Michael Minkler
.... 
sound re-recording mixer

James Moriana
.... 
foley artist (as Jimmy Moriana)

Myron Nettinga
.... 
sound re-recording mixer

Paul D. Poduska
.... 
additional sound (as Paul Poduska)

Jay B. Richardson
.... 
music editor

Scott Sanders
.... 
sound design

Katrina Siegmund
.... 
dialogue editor

Branden Spencer
.... 
first assistant sound editor

Frederick H. Stahly
.... 
dialogue editor

Wylie Stateman
.... 
supervising sound editor

Greg Steele
.... 
adr mixer

Mark P. Stoeckinger
.... 
additional sound (as Mark Stoeckinger)

Peter Michael Sullivan
.... 
sound designer (as Peter Sullivan)

Jon Title
.... 
sound effects editor

Mark Ulano
.... 
production sound mixer

Hugh Waddell
.... 
adr/dialogue supervisor

Jeffrey Wilhoit
.... 
foley artist

Peter Zinda
.... 
sound effects editor

Todd Niesen
.... 
dialogue denoising (uncredited)

Special Effects by

Jason Gustafson
.... 
special effects supervisor

John C. Hartigan
.... 
special effects coordinator

Anthony Ray Herrera
.... 
special effects foreman

Chen Hu
.... 
wire technician: Fight Team

Shu Jian
.... 
wire technician: Fight Team

Fung Wai Lun
.... 
wire technician: Fight Team

Matt McDonnell
.... 
special effects foreman

Christopher Allen Nelson
.... 
special effects makeup (as Chris Nelson)

Corey Pritchett
.... 
special effects coordinator

Ben Rittenhouse
.... 
foam department supervisor: KNB Effects Group Inc.

Ron Rosegard
.... 
special effects foreman

Lam Chi Tai
.... 
wire technician: Fight Team

He Yaxi
.... 
wire technician: Fight Team

Chiz Hasegawa
.... 
project coordinator (uncredited)

Kevin McTurk
.... 
special effects makeup (uncredited)

Visual Effects by

Kelly Bumbarger
.... 
digital compositor

Don Greenberg
.... 
digital effects artist

Jennifer Lee
.... 
digital intermediate

Jaime Norman
.... 
visual effects production manager

Matt Seckman
.... 
digital compositor

Brian Shows
.... 
digital asset supervisor

Jack Ho
.... 
visual effects supervisor (uncredited)

Michael Lafuente
.... 
engineer (uncredited)

Other crew

Paul Abraham
.... 
craft service

Carlos A. Aragon
.... 
assistant location manager

Herb Ault
.... 
key grip

Jose Manuel Ballesteros
.... 
caterer

Jose Manuel Ballesteros
.... 
craft service

Matthew J. Barden
.... 
grip

Satya Bellord
.... 
martial arts double: Uma Thurman

Lawrence Bender
.... 
executive soundtrack producer

Andrew Blau
.... 
travel coordinator

Peter Bogdanovich
.... 
special thanks

Lisa Bojarski
.... 
costumer

Geraldine Brezca
.... 
production assistant

Charles Bronson
.... 
dedicatee

Melani C. Brown
.... 
assistant camera

Emmanuel Cabare
.... 
production liaison

Bruce Callahan
.... 
transportation co-captain

Aaron Campbell
.... 
production counsel

Glenn Cannon
.... 
video assist operator

Karina Carrero-Annesley
.... 
office production assistant

Jasmine Yuen Carrucan
.... 
second assistant camera

Jerry Carville
.... 
assistant accountant

Sean Carville
.... 
second assistant accountant

Will Casey
.... 
unit publicist

Siu Wah Chan
.... 
wire technician: fight team (as Chan Siu Chan)

Sonny Chiba
.... 
advisor: samurai sword

Sonny Chiba
.... 
fight choreographer: Kenjutsu

S.R. Conger
.... 
assistant accountant

Andrew Cooper
.... 
still photographer

Nick Critser
.... 
grip

Joe D'Augustine
.... 
additional editor

Greg D'Auria
.... 
assistant editor

Gray Davis
.... 
thanks (as Governor Gray Davis)

Michael Dawes
.... 
driver

Bruce Del Castillo
.... 
grip

Dhamarata Dhiensuwana
.... 
rigging key grip

Douglas Dresser
.... 
location manager

Stephen Dudycha
.... 
set production assistant

Kinji Fukasaku
.... 
film dedicated to

Rachael Lin Gallaghan
.... 
assistant production coordinator

Antonio V. Garrido
.... 
dolly grip (as Tony Garrido)

Ted Gidlow
.... 
post-production coordinator

Jimmy Goings
.... 
singer: "Don't Let Be Me Misunderstood" (as Santa Esmeralda)

Cynthia Graves
.... 
production coordinator

Khan Griffith
.... 
electrician

Mark Hadland
.... 
best boy electric

Nancy Haecker
.... 
key assistant location manager

Bill Hansard
.... 
rear screen projection

Isaac Hayes
.... 
musician: "Run Fay Run"

Julie Helton
.... 
camera loader

Al Hirt
.... 
musician: "Green Hornet"

Beck Hoehn
.... 
camera loader

Phyllis Housen
.... 
assistant editor (as Phyllis K. Housen)

Cappi Ireland
.... 
costumer: Ms. Thurman, Beijing

Shunya Ito
.... 
lyricist: "Urami-Bushi"

Mark Jackson
.... 
animal trainer

Jessica James
.... 
driver: cast

Jessica James
.... 
production assistant

Min 'Minde' Jiang
.... 
assistant: Mr. Tarantino, Beijing

Stephanie Johnson
.... 
assistant editor

David Joseph
.... 
driver: production van

Beverly Jusi
.... 
first assistant accountant

Meiko Kaji
.... 
singer: "The Flower of Carnage" and "Urami-Bushi"

Damiana Kamishin
.... 
travel coordinator

Ian Kincaid
.... 
gaffer

Rich King
.... 
extras casting

S. Dylan Kirkland
.... 
production assistant

Martin Kitrosser
.... 
script supervisor

Kazuo Koike
.... 
lyricist: "Flower of Carnage {Shura No Hana}"

Kim Kono
.... 
electrician

Huan-Chiu Ku
.... 
martial arts coordinator (as Ku Huen Chiu)

Michelle Kuznetsky
.... 
music supervisor

Patricia LaMagna
.... 
assistant: Ms. Thurman, Los Angeles (as Patty LaMagna)

Julie McLean
.... 
assistant: Mr. Tarantino, Los Angeles

Beverly Meade
.... 
first assistant accountant (as Beverly L. Mink)

David L. Merrill
.... 
dolly operator

Helen Monaghan
.... 
international costume supervisor

Brian Moore
.... 
transportation captain

Wendi Morris
.... 
music coordinator

Jeanmarie Murphy-Burke
.... 
unit publicist

Stephen Nakamura
.... 
senior digital film colorist

Daniel G. North
.... 
costume supervisor (as Daniel Grant North)

Kyle Oliver
.... 
assistant location manager

Simone Perusse
.... 
dimmer board operator

Jean-Claude Petit
.... 
musician: "Don't Let Be Me Misundertood" (as Santa Esmeralda)

Edward Poveda
.... 
payroll accountant

Richard Ralston
.... 
rigging electrician

Mary Ramos
.... 
music supervisor

Derek Raser
.... 
transportation coordinator

Fred Raskin
.... 
assistant editor

Shannon Ratcliffe
.... 
assistant: Ms. Liu, Los Angeles

Eric Ian Robinson
.... 
assistant: Harvey Weinstein

Robert Rodriguez
.... 
special thanks

Elizabeth Santoro
.... 
set production assistant

Daniel Savitt
.... 
japanese interpreter

Pilar Savone
.... 
assistant: Mr. Tarantino, Los Angeles

Ada Shen
.... 
special thanks

Nancy Sinatra
.... 
singer: "Bang Bang - My Baby Shot Me Down"

Todd Spangler
.... 
assistant: Mr. Madsen, Los Angeles (as Tod Spangler)

Jamie Stephens
.... 
key second assistant camera

Jennifer Stephens
.... 
production coordinator

Hans Georg Struhar
.... 
costumer: Ms. Thurman, Los Angeles (as Hans G. Struhar)

Jennifer Stuart
.... 
camera loader

Jeff Swafford
.... 
assistant: Mr. Bender, Los Angeles

Xiao Bin 'Maggie' Tang
.... 
assistant: Ms. Liu, Beijing

Quentin Tarantino
.... 
executive soundtrack producer

Gregor Tavenner
.... 
key first assistant camera

Geoff Teagardin
.... 
driver

Skyler Tegland
.... 
grip

Kelly Uchimura
.... 
second assistant camera

Buzz Visconti
.... 
first aid

Jessica Vogl
.... 
casting associate

Ann Wiggins
.... 
post-production accountant

Scott C. Williman
.... 
lamp operator

Jeffrey L. Wilson
.... 
grip

Kanani Wolf
.... 
set costumer

Woo-ping Yuen
.... 
martial arts advisor

Gheorghe Zamfir
.... 
musician: "The Lonely Shepherd" (as Zamfir)

Emily Aaronson
.... 
set production assistant (uncredited)

Camille Freer
.... 
assistant camera (uncredited)

Marie Healy
.... 
location scout (uncredited)

Jessica Miglio
.... 
production assistant: camera department (uncredited)

Raoul
.... 
singer: "Death Rides a Horse" (uncredited)

Susan Eileen Stewart
.... 
script coordinator (uncredited)
- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -


