DVD details 

Lost in Translation (2003)
	
	1
USA


	Lost in Translation
Widescreen

Universal 23957
[image: image1.png]


Color - 102 min 

Released 3 February 2003
Available
List Price: $26.98
Keep Case


	Aspect Ratio
	Regional Information
	Disc Details

	1.85 : 1
Anamorphic Widescreen 
	


1 : USA 
	NTSC 
	[image: image3.png]



Closed Captioning: CC
Master format: Film
Sides: 1 (SS-RSDL) 


	Sound:
	English
	English
	French

	various formats 
	[image: image4.png]Ix]




Dolby Digital 5.1
	[image: image5.png]Ix]




DTS 5.1
	[image: image6.png]Ix]




Dolby Digital 5.1

	Subtitles:
	Spanish, French 


	SUPPLEMENTS

	· A conversation with 'Bill Murray' and Sofia Coppola
· Deleted scenes

· Kevin Shield's "City Girl" music video

· Mattew's Best Hit TV-Extended scene


Movie Review
[image: image7.jpg]



Mathew Minami and Bill Murray in "Lost in Translation."
"Lost in Translation"
Sofia Coppola's stealthy romance about two Americans stranded in Tokyo is a work of marvelous delicacy -- and offers the performance of Bill Murray's career.

- - - - - - - - - - - -
By Stephanie Zacharek
Sept. 12, 2003  |  Sofia Coppola's magnificent and delicate "Lost in Translation" is a love story but not a romance, a picture that fits into no identifiable genre because there's no category fluid enough to properly cradle it. Bill Murray plays Bob Harris, a Hollywood action-movie star who's been flown to Tokyo to make a whiskey commercial, giving him a respite from his kid and his wife of 25 years, with whom he's settled into either a wobbly holding pattern or a businesslike truce that prevents them from killing each other -- it's hard to say which. Scarlett Johansson is a quiet, bookish young woman named Charlotte, who has come to the same city with her hotshot photographer husband (played by Giovanni Ribisi). She clearly cares for him, and yet the two float in parallel spaces that never intersect. They're like strangers who wake up in a rumpled bed together only to realize they've been married for two years. 

Charlotte and Bob meet in the bar of the Tokyo Park Hyatt. The two of them have drifted there after spending sleepless hours' worth of channel clicking in their respective rooms, like zombies who can no longer bear the boredom of being undead and need to at least go through the motions of feeling alive. 

And after that meeting, everything and nothing happens in "Lost in Translation": The picture's muted intensity isn't just a vague mood -- it's a subtle but very specific type of narrative drive. Coppola (who also wrote the screenplay) is a stealth dramatist: Instead of unfolding in precise pleats, her movies unfurl like bolts of silk. There are no handy place markers between scenes to help us tick off how many minutes are likely to pass between this or that point of conflict and the denouement. Revelations don't click into position; they swoop down, seemingly from nowhere, and settle in quietly, like a bird coming to roost. 

To some people, this is a maddeningly diffuse type of filmmaking, but I'd argue that Coppola's precision is simply the sort that's measured in sine waves, not milliseconds. "Lost in Translation" is Coppola's second movie, and it marks her as one of our most gifted filmmakers (of either gender). Her first picture, the elegiac and gorgeously made "The Virgin Suicides," was cautiously praised by some critics, but I remember encountering, in conversation at least, plenty of people who took glee in cutting it down, basing their arguments not on the specifics of the movie itself but on their convenient perception that Coppola was able to make movies only because she has a famous dad, Francis Ford Coppola. Or, more preposterous yet, many refused to acknowledge that she could be a good filmmaker since she had given such a bad performance in "Godfather III." 

Strangely enough, or perhaps not so, no one has accused Sofia's husband, Spike Jonze (the director of "Being John Malkovich" and "Adaptation"), of riding on the Coppola coattails, even though, as Lynn Hirschberg pointed out in a recent New York Times Magazine profile of Sofia, Jonze's movies have also benefited from the Coppola family support network. Jonze is not without talent: He's an occasionally entertaining filmmaker. But it's frustrating that he's received so many more accolades than his wife, who is well on her way to becoming a great one. 

"Lost in Translation" is a movie about dislocation and the blessed salve of connection. Both Bob and Charlotte are strangers in a strange land, the strange land not being Japan, but their own skins. The very surface of "Lost in Translation" -- it was shot, beautifully, by relative newcomer Lance Acord -- seems alive with nerve endings, from the lonely waltzing molecules of the hotel bar to Tokyo's blaze of blinking neon, which seems both welcoming and reserved. (New Yorkers will probably be struck by how much parts of Tokyo resemble Times Square; it's as if New York has a mirror complement on the other side of the world.) A strong sense of place is a necessity in a movie about dislocation: The city knows for sure who it is; it's the people moving through it who are riddled with doubt and uncertainty. 

Bob is undergoing something of a midlife crisis, but it's not the usual kind, perhaps because in Coppola's view, there's no usual anything when it comes to human emotion. He's obviously frustrated with his marriage, but you get the sense he's bound to his wife by some sort of dutiful calcification, if not love. (She never appears; she's merely a surly, disembodied voice on the phone, ringing Bob at all hours to demand a decision on what type of carpet he'd like for his study at home.) Charlotte, who is in her early 20s and who has been married only two years, is far too young to have a midlife crisis. She's youthful and radiant and possessed of a very fine-grained intelligence that announces itself in whispers. But it's as if her heart has aged too fast inside her. Bob first spots her in an elevator, nodding a courteous but bland "hello" to the only other American in that tiny space. Later, they recollect that first encounter. "Did I scowl at you?" Charlotte asks, as if she believes the aura of her inexplicable unhappiness is the first thing anyone would notice about her. 

The closest I can come to dissecting the mechanics of Coppola's talent (since you can't dissect alchemy anyway) is this: She frames a movie around her actors instead of around her own vision. Coppola has said that she wouldn't have made the movie if she hadn't been able to get Murray, for whom she wrote the role. He was reportedly reluctant to take it at first, but, thankfully, he did. 

Murray has always been an actor of almost subterranean sensitivity (in pictures like "Scrooged," Michael Almereyda's "Hamlet" and "Rushmore"). But this is his finest performance. Murray is often funny here -- his lines loop around us, their unwitting victims, like licorice whips. But he also shows us a range of feelings that we immediately recognize, among them lovesickness, bewilderment, self-deprecating resignation -- such feelings are, after all, universal. But Murray makes them feel new and raw, as if he has locked onto the most universal and most painful truth of all: that even as our bodies age, we're all teenagers inside, susceptible to intensity of emotion and heartbreak that we all think we left behind long ago.

Murray's Bob Harris is a huge star, and the Japanese in particular adore him, relishing even his deadpan surliness. The photographer who's shooting the whiskey ad instructs him, in clear but impressionistic English, that he's looking for sort of a "Rat Pack" mood, only of course (since Coppola delights in all cultural differences, not just those readily deemed politically correct) it comes out "Lat Pack." Bob, bemused, adjusts himself in his chair accordingly: "Joey Bishop, would you like?" he asks, knowing that the joke will sail over the photographer's head, but unable to resist making it anyway. 

Early on, he threatens to explode the picture, and I'm talking physically: Coppola and Acord move the camera in so close to Murray that he almost bursts out of the frame, an ungainly Godzilla plopped down in the middle of a petite, orderly country. Then Coppola shows him in an elevator, a very tall man towering above the bobbing heads of a mini-sea of Asians. It's a stunning visual joke: Both literally and figuratively, Bob Harris is big in Japan. 

Charlotte is sized much more to scale. When she sets out from the hotel in her boyish, preppy, no-nonsense clothes, she's like a schoolgirl on holiday; even with her resolutely American features, she hardly looks out of place. And yet Johansson shows us the nameless discontent that's like a rumble of thunder inside Charlotte. Despite the difference in their ages, their circumstances, their everything, Charlotte and Bob connect instantly -- it's as if something deep inside each of them is reaching out, with instinctive recognition and relief, for its counterpart in the other. 

They spar and flirt with each other: Charlotte has some friends who live in the city, and she invites Bob to tag along on an outing. They end up, drunk and boisterous, taking turns at karaoke. Charlotte, having donned a pink Louise Brooks wig, chooses the Pretenders' "Brass in Pocket," and mimes it, purely for Bob's benefit, and with mock seductiveness that's a transparent mask for the real thing. Bob responds with Roxy Music's "More Than This," a song of Byronically lush romanticism. Murray, as we all know, can't sing -- the song comes out in a cracked warble. But he pulls it from somewhere deep inside him, a place where every note is steady and true and right on the money. 

Charlotte and Bob fall together and pull away; their tentative movements connect smoothly to form the rhythm of the movie, and it's like the rocking of waves. One sleepless night, they lie awake on the same bed, chastely, fully clothed, talking. Charlotte's husband has gone off for a few days to shoot a rock band in a nearby city. They talk of things that are simultaneously ordinary and gargantuan: Marriage, children, making a living. Bob lies on his back, his body a straight line; Charlotte lies alongside, curled up and facing him, her toes just touching his leg, as if that one small connection point meant everything. 

It's a visual hint of the picture's quiet but devastating conclusion -- a moment between characters that's so private, we're not even allowed inside it. But we can see their faces, which tell us all we need to know. In that instant, Coppola and her actors redefine the meaning of the word "lover" -- a lover, we realize, is anyone who loves. The connection between Bob and Charlotte, as Coppola shows it to us at the end of "Lost in Translation," is a moment of intimate magnificence. I have never seen anything quite like it, in any movie. 

Many critics and faithful filmgoers often mourn that now long-lost golden age of moviemaking, the '70s, when young directors like Robert Altman, Brian De Palma, Hal Ashby and, of course, Francis Ford Coppola, were stretching the boundaries of what mainstream movies could be. Those days are over. It's not that terrific movies aren't still being made; it's simply that it takes more digging to find them, and no corner can ever be overlooked. Good movies are scattered here and there. There's no wave of bright young filmmakers, working independently and yet unwittingly in tandem, to forge a body of astonishing pictures that will go down in history. 

But there's hope in Sofia Coppola. Her movies may not be exactly mainstream (at least not in today's terms), but they're certainly accessible -- there's art to them, but no artiness. And, even more important, no artifice. 

If there were more young filmmakers like Coppola, we'd have a movement. As it is, though, we just have a director whose career will be a thrill and a pleasure to watch, and that in itself is no small thing. "Lost in Translation" is such an intimate movie that it feels strange to call it great; physically speaking, its scale is as epic as the human heart is small. 

But then, what is an epic but a map of the unmappable? Sofia Coppola works on a seemingly small surface, and yet the emotional landscapes she surveys are as expansive as the ocean. She's not just the progeny of a great filmmaker, but the heir to a tradition. She's our own mini '70s revolution.
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Movie Awards

	Academy Awards, USA

	Year
	Result
	Award
	Category/Recipient(s)

	2004 
	Won
	Oscar
	Best Writing, Screenplay Written Directly for the Screen
Sofia Coppola 

	
	Nominated
	Oscar
	Best Actor in a Leading Role
Bill Murray 

	
	
	
	Best Director
Sofia Coppola 

	
	
	
	Best Picture
Ross Katz 
Sofia Coppola 


Movie Trivia 
· The voice of Bob's wife is provided by Nancy Steiner, the film's costume designer.

· Sofia Coppola designed many of the shots for the film by taking a series of photographs throughout Tokyo and then recreating them with the cast and crew, using the photos as references.

· Filmed in 27 days.

· Francis Ford Coppola, Sofia Coppola's father, urged her to shoot the movie in High Definition Video because "it's the future", but she chose film because "film feels more romantic".

· Sofia Coppola wrote the lead role specifically for Bill Murray, and later said that if Murray turned it down, she wouldn't have done the movie.

· Sofia Coppola wrote a lot of the film based on her life. The character of John (Giovanni Ribisi) was loosely based on her ex-husband Spike Jonze. Rumor has it that the Anna Faris' character, Kelly, was supposedly Cameron Diaz, with whom Spike Jonze worked with on Being John Malkovich (1999), though Coppola denied the connection in an Entertainment Weekly interview.

· Some dialogue was improvised, including Bill Murray's lines in the photo shoot and his conversation with Scarlett Johansson about his Shiatsu massage.

· The painting in Charlotte's hotel room in Tokyo was done by John Kacere called "Jutta" (1973). Kacere is a famous photorealist who specialized in photographing women in lingerie.

· Director Trademark: [Sofia Coppola] Filming the sun coming through leaves of trees

· The inspiration for having Bob Harris do a Suntory whiskey commercial was partially inspired by the fact that Sofia Coppola's father, Francis Ford Coppola, made a real Suntory commercial with Akira Kurosawa in the 1970s.

· The TV camera used in the scene where Bob appears on the Japanese show is an Ikegami HK-388W with a Fujinon Ah24x lens, mounted on a Vinten Vector 700 pan and tilt head - typical studio equipment.

· Certain views of Tokyo were filmed from the window of a Starbucks.

· Director Trademark: [Sofia Coppola] [[car window]: Filming from the outside of a car window looking in as the car moves.] 

· The hotel where Kelly and Bob are staying is Park Hyatt Tokyo.

· Bob and Charlotte never introduce themselves to each other.

· Bob was asked to channel Roger Moore when shooting the Suntory commercial, but he said he liked Sean Connery better. In the real world, Sean Connery actually did commercials for Suntory.

· When Charlotte goes to the arcade she sees the games Taiko no Tatsujin, (the game with the big drum) by Namco, GuitarFreaks by Konami, and Pop'n Music by Konami. The latter two are part of Konami's Bemani music game series which is very popular in Japan.

· Sofia Coppola wasn't sure if Bill Murray was actually going to show up for the film, going by only, according to Coppola, a verbal confirmation. It was on the first day of filming, that Murray showed up.

· The film's Spanish title in South America, "Perdido en Tokio", and its Hebrew title in Israel, "Avudim be-Tokio", both mean "Lost in Tokyo", meaning that the titles themselves were literally lost in translation. The reason being that there is no Hebrew phrase "Lost in Translation". An Israeli wouldn't understand the phrase.

· The ring tone on Bob's cell phone is Chopin's "Fantaisie Impromptu" in C sharp minor, Opus 66.

· The movie Bob and Charlotte watch together at the hotel when neither one of them can sleep is Dolce vita, La (1960)

· Charlie Brown, the singer of God Save the Queen in the Karaoke scene, is Sofia Coppola's long-time friend and guide in Japan. His real name is Fumihiro Hayashi.

· The host of the show Bob Harris attended is Takashi Fujii, the real host of a variety show in Japan. He is credited as Matthew Minami, but that is only the name of the personality he plays on that show.

· The crew faced threat of arrest while filming in the subway of Tokyo and at Shibuya Crossing.

· Suntory whisky is actually not on the current menu at the New York Bar in the Park Hyatt hotel, although two "Lost in Translation" themed drinks (the L.I.T and the Sofia) are available.

· The conversation between the two German men in the Sauna (near the end of the film) goes something like this:

· "Cardboard! I can hardly eat all this stuff anymore!"

· "At first I was really happy ... at first, I thought ... well I thought..."

· "At the beginning, yes."

· "In Germany, I was looking forward to it, but in the meantime..."

· "Yeah. Now, some goulash..."

· "Hmmmm."

· "After this, we'll go out and get something German to eat here!"

· The television footage of a younger Bill Murray was taken from a performance on "Saturday Night Live" (1975).

· The entire budget for the film was $4 million. It grossed over $6.5 million (over 1 1/2 times its budget) at the US Box office after becoming available commercially on DVD.

· The dish that Bill Murray's character complains about saying who goes to a restaurant where you have to cook your own food is called Shabu Shabu. It is very thinly sliced raw meet along with various vegetables that the consumer dips in boiling water.

· The sound the fax machine makes in Bob's hotel room is of an Apple StyleWriter 1200 printer.

· The plastic flowers/leaves that Charlotte is arranging to hang in her room are commonly used as decorations in shops in Tokyo. The fact that they are pink means it is springtime.

· Most or all of the game audio heard in the arcade is not the original audio from the games shown.

· The redheaded lounge singer wasn't a professional actress, but rather the real-life lounge singer of the Hotel where the cast and crew were staying at, and they thought her performance of the "Scarborough Fair" fit the theme of the film so well, they asked her to be in the movie

· In 1999, Bill Murray replaced his talent agency with an automated voice mailbox that can be reached with an 800 number he gives out sparingly. Sofia Coppola reportedly left hundreds of messages on Murray's mailbox before he finally called back to discuss her offer to cast him as the star.

· The opening shot of Scarlett Johansson is actually influenced by a painting by John Kacere, whose painting shows up later in the hotel.

· Scarlett Johansson said that she was reluctant to be filmed in panties until Sofia Coppola modeled the panties herself to show them how they would look.

· The food given by Bob Harris to Matthew Minami at the beginning of the TV Show is not sushi, but "bentou". "Bentou" is a japanese takeout meal consisting of rice, fish or meat on top and packed inside a small box.

· While John is packing to leave for the remote photo-shoot, he hands Charlotte two bottles of Sparkling Wine. They are wrapped in yellow cellophane, most likely making them "Sofia" Blanc de Blanc, produced by the Niebaum-Coppola winery (Francis Ford) and named for his daughter on the occasion of her wedding.

	>>> WARNING: Here Be Spoilers <<<
Trivia items below here contain information that may give away important plot points. You may not want to read any further if you've not already seen this title.


· SPOILER: The kiss between Bill Murray and Scarlett Johansson at the end of the movie was not in the script, but was an "in the moment" ad-lib between the performers.

· SPOILER: In the hospital, the question that the elderly man with the cane tries to ask Bob (in Japanese) is: "How many years have you been in Japan?" Meanwhile, the diagnosis that Charlotte receives from the doctor (in Japanese) is that her toe is fractured, but taping is enough.

· SPOILER: In the final moments of the film Bill Murray whispers something into Scarlett Johansson's ear. This moment was improvised, as was the whole scene and it has never been publicly revealed what, if anything, was whispered.

Movie Goofs

· Continuity: The first time that Charlotte sits down with Bob at the bar, Bob drinks almost all of his whiskey, but in the next shot it is nearly full again.

· Continuity: When Charlotte first speaks to Bob in the hotel bar, the waiter brings her drink with part of the paper wrapper still on the straw. When she takes a drink in the next shot, the wrapper is gone, although she would not have had time to remove it.

· Continuity: During the still photo shoot, the photographer asks Harris to pause so he can change films. The assistant can be seen sliding the lightproof cover into the film magazine on the back of the camera, and then immediately removing the sliding cover, all without actually changing films or magazines.

· Continuity: Bob walks out of the hotel elevator wearing black shoes. Bt the time he gets to the other side of the street, he's, wearing multi-colored shoes.

· Continuity: The pink flowers in Charlotte's room disappear when she is listening to the "soul searching" tape, but reappear later in the movie.

· Continuity: In the karaoke room, a shot of Charlotte speaking shows the room number as 601. In the next shot, Charlotte is sitting outside the room, smoking, and Bill comes out of a door now showing 602 instead of 601.

· Continuity: When Bob lays Charlotte on the bed after carrying her to her room, a few inches of stomach are visible between her sweater and skirt. When the camera cuts back to her, the sweater is pulled down and no skin is visible.

· Continuity: When Bob first arrives at the hotel he has the first button or two undone on his shirt with no t-shirt visible. When we see him in the elevator moments later, a white t-shirt is visible under his shirt.

· Continuity: After Charlotte injures her toe there is a shot of her sitting in the window. You can clearly see both of her feet including the toe that was injured (and later proved to be so bad that she needed to go to the hospital) but all toes look normal.

· Continuity: When Charlotte listens to the "find yourself CD" she is looking at the front cover, which makes the back of the cover visible to the audience. When she turns the box around, the back cover that she's looking at is different than the one we just saw.

· Crew or equipment visible: When Bob is sitting on the Hotel's bedroom bed, dressed in a green robe and white sleepers looking sad, you can see the cameraman and a woman reflected in the window, above his head.

· Continuity: After the karaoke scene and they get back in a cab, the shot from outside the cab clearly shows an empty seat next to Charlotte. The next shot inside the cab shows a sleeping Bob Harris next to Charlotte.

· Factual errors: When Bob calls home after a night out it is 4am in Tokyo. His wife tells him she must be going so that she can get the kids off to school. Relative to the US, Tokyo is 17 hours ahead of the west coast and 14 hours ahead of the east coast. In either case it is unlikely that the kids were readying themselves for school at 11am or 2pm.

· Continuity: When Bob lies alone near the beginning of the movie (just before he gets a fax), the clock reads 4:20 in a close-up shot. At the end of the following long-distance shot, the clock is blurry, but clearly changes (probably to 4:21). In the following shots, it's back to 4:20.

· Continuity: When Bob is with the masseuse, she pulls him down to the floor. In the close-up, his head is right next to a small table with a phone. When he gets up in the next shot, his head is much farther away.

· Crew or equipment visible: When Charlotte sits in her hotel room just before the "Are you awake?" message slides under her door, the camera, operator, boom mic and sound recordist are all reflected in the window behind her.

· Continuity: After Bob and Charlotte come out of the arcade, their friend Charlie Brown calls them so they can get in a car. As they are getting in the car we see a man running down the street. In the next shot, he is gone.

· Errors made by characters (possibly deliberate errors by the filmmakers): The morning after Bob has spent the night with the lounge singer, Charlotte invites Bob out to have sushi together. They meet later in a restaurant, but it is a shabu shabu restaurant, not a sushi restaurant (shabu shabu is a meal where each person actually cooks their own dinner).

· Continuity: In the sushi restaurant, Charlotte's chopsticks repeatedly disappear and reappear between shots.

· Continuity: When Charlotte takes the subway, the orange "you are here" circle on the map indicates that she's at Shibuya station. When she gets to the platform, a sign says she's at Omotesando station, one stop away on the Ginza line.

· Continuity: When Charlotte is in the amusement arcade, she watches a boy playing an electric guitar game and smoking a cigarette. When the boy is facing the camera the cigarette is on the right-hand side of this mouth. It is on the left-hand side when the reverse angle is shown.

· Continuity: In the amusement arcade where Charlotte watches the boy playing the electric guitar game, a man in a red baseball cap walks away from the camera behind the boy. In the next shot (reverse angle) the man is seen playing an arcade game using an infrared gun.

· Factual errors: In the shower, Bob turns the showerhead counter-clockwise to tighten it. Like elsewhere in the world, knobs in Japan loosen counter-clockwise and tighten clockwise (the scene may have been flipped).

· Continuity: At the end of the scene where Charlotte first sees Bob in the elevator, she does not actually exit the elevator. At the far right side of the screen, her purse is visible, revealing that she is just standing there.

· Revealing mistakes: When Bob and Charlotte first see each other in the hotel elevator, a Japanese woman is seen wearing a kimono with the right flap covering the left. In Japan, this is only practiced with burial kimonos, indicating that the scene was most likely flipped.

Movie Filming Locations

Japan

Kyoto, Japan

Park Hyatt Tokyo, Tokyo, Japan

Tokyo, Japan
Movie Connections
References
Casablanca (1942)
A King in New York (1957)
North by Northwest (1959)
Dolce vita, La (1960)
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Sans soleil (1983)
Yume (1990)
The Silence of the Lambs (1991)
Rushmore (1998)
Eyes Wide Shut (1999)
Traffic (2000)
Backflash (2001) (V)
Road to Perdition (2002)
The Matrix Revolutions (2003)

Features
Shichinin no samurai (1954)
Tomei-tengu (1960)
Dolce vita, La (1960)
"Saturday Night Live" (1975)
"Matthew's Best Hit TV" (2001)

Featured in
The 76th Annual Academy Awards (2004) (TV)

Referenced in
Lost on Location: Behind the Scenes of 'Lost in Translation' (2004) (V)

Spoofed in
The 76th Annual Academy Awards (2004) (TV)

Spoofs
"Matthew's Best Hit TV" (2001)

Movie Soundtrack

  "Brass in Pocket"
Written by Chrissie Hynde and James Honeyman-Scott
Performed by Scarlett Johansson

  "Fuck the Pain Away"
Written and Performed by Peaches
Courtesy of XL Recordings Limited

  "(What's So Funny 'Bout) Peace, Love and Understanding"
Written by Nick Lowe
Performed by Bill Murray

  "More Than This"
Written by Bryan Ferry
Performed by Bill Murray

  "So into You"
Written by Buddy Buie, Robert Nix and Dean Daughtry
Performed by Mark Willms

  "Girls"
Written by Tim Holmes and Richard McGuire
Performed by Death In Vegas
Courtesy of BMG UK & Ireland Ltd.
Under license from BMG Special Products, Inc.

  "Too Young"
Written and Performed by Phoenix
Courtesy of Source/Virgin France
Under license from EMI Film & TV Music

  "Minuetto"
Written by Dominic Sands
Courtesy of Promusic, Inc.

  "God Save the Queen"
Written by Paul Cook, Steve Jones, John Lydon and Glen Matlock
Performed by Fumihiro Hayashi

  "The Thrill Is Gone"
Written by Roy Hawkins and Rick Darnell
Performed by Catherine Lambert

  "Fantino"
Written and Performed by Sebastian Tellier
Courtesy of Virgin Records
Under license from EMI Film & TV Music

  "Torn Into"
Written by Matt Sims
Performed by Mount Sims
Courtesy of Emperor Norton Records

  "Scarborough Fair/Canticle"
Written by Paul Simon and Arthur Garfunkel
Performed by Catherine Lambert

  "Kaze wo atsumete"
Lyrics by Takashi Matsumoto
Composed by Haruomi Hosono
Performed by Shigekazu Aida, Happy End
Courtesy of Art Music Publishing Co., Ltd.

  "Blue Atmosphere"
Written by Francesco Santucci, Antonello Vannucchi, Giorgio Rosciglione and Giovanni Cristiani
Courtesy of Promusic, Inc.

  "Sometimes"
Written by Kevin Shields
Performed by My Bloody Valentine
Courtesy of Reprise Records
By Arrangement with Warner Strategic Marketing
And courtesy of Creation/SINE, a division of Sony Music Entertainment (UK) Limited

  "Love Gun"
Written by Rick James
Performed by Rick James
Courtesy of Motown Records
Under license from Universal Music Enterprises

  "Muyu"
Written and Performed by Des-Row Union
Under License from Konami Music Entertainment

  "Nobody Does It Better"
Written by Marvin Hamlisch and Carole Bayer Sager
Performed by Anna Faris

  "You Stepped Out of a Dream"
Written by Gus Kahn and Nacio Herb Brown
Performed by Catherine Lambert

  "Alone in Kyoto"
Written by Nicolas Godin and Jean-Benoit Dunckle
Performed by Air
Courtsy of Revolvair

  "Tommib"
Written by Tom Jenkinson
Performed by Squarepusher
Courtesy of Warp Records Limited

  "Midnight at the Oasis"
Written by David Nichtern
Performed by Catherine Lambert

  "The State We're In"
Written by Tom Rowlands and Ed Simons
Performed by The Chemical Brothers
Courtesy of Virgin/Astralwerks Records
Under license from EMI Film & TV Music

  "She Gets Around"
Written by Jason Falkner, Roger Joseph Manning Jr. and Brian Reitzell
Performed by TV Eyes

  "Just Like Honey"
Written by James Mcleish Reid and William Reid
Performed by The Jesus and Mary Chain
Courtesy of Warner U.K. Ltd.
By Arrangement with Warner Strategic Marketing

  "Feeling I Get"
Written by Mike Brewer
Performed by Mary Butterworth Group

  "La Dolce Vita"
Written and Performed by Nino Rota
(c) C.A.M. S.r.l.

  "Tomei Tengu BGM"
Written and Performed by Takeo Watanabe
Courtesy of Sankyo Shinsha Inc. 
Full Cast and Crew

Directed by

Sofia Coppola
 


Writing credits (WGA)

Sofia Coppola
 
(written by)

Cast (in credits order) verified as complete

Scarlett Johansson
.... 
Charlotte

Bill Murray
.... 
Bob Harris

Akiko Takeshita
.... 
Ms. Kawasaki

Kazuyoshi Minamimagoe
.... 
Press Agent

Kazuko Shibata
.... 
Press Agent

Take
.... 
Press Agent

Ryuichiro Baba
.... 
Concierge

Akira Yamaguchi
.... 
Bellboy

Catherine Lambert
.... 
Jazz Singer

François du Bois
.... 
Sausalito Piano

Tim Leffman
.... 
Sausalito Guitar

Gregory Pekar
.... 
American Businessman #1

Richard Allen
.... 
American Businessman #2

Giovanni Ribisi
.... 
John

Diamond Yukai
.... 
Commercial Director (as Yutaka Tadokoro)

Jun Maki
.... 
Suntory Client

Nao Asuka
.... 
Premium Fantasy Woman

Tetsuro Naka
.... 
Stills Photographer

Kanako Nakazato
.... 
Make-Up Person

Fumihiro Hayashi
.... 
Charlie

Hiroko Kawasaki
.... 
Hiroko

Daikon
.... 
Bambie

Anna Faris
.... 
Kelly

Asuka Shimuzu
.... 
Kelly's Translator

Ikuko Takahashi
.... 
Ikebana Instructor

Koichi Tanaka
.... 
Bartender, NY Bar

Hugo Codaro
.... 
Aerobics Instructor

Akiko Monou
.... 
P Chan

Akimitsu Naruyama
.... 
French Japanese Nightclub Patron

Hiroshi Kawashima
.... 
Bartender, Nightclub

Toshikawa Hiromi
.... 
Hiromix (as Hiromix)

Nobuhiko Kitamura
.... 
Nobu

Nao Kitman
.... 
Nao

Akira
.... 
Hans

Kunichi Nomura
.... 
Kun

Yasuhiko Hattori
.... 
Charlie's Friend

Shigekazu Aida
.... 
Mr. Valentine

Kazuo Yamada
.... 
Hospital Receptionist

Akira Motomura
.... 
Old Man

Osamu Shigematu
.... 
Doctor

Takashi Fujii
.... 
TV Host (as Mathew Minami)

Kei Takyo
.... 
TV Translator

Ryo Kondo
.... 
Politician

Yumi Ikeda
.... 
Politician's Aide

Yumika Saki
.... 
Politician's Aide

Yuji Okabe
.... 
Politician's Aide

Diedrich Bollman
.... 
German Hotel Guest

Georg O.P. Eschert
.... 
German Hotel Guest

Mark Willms
.... 
Carl West

Lisle Wilkerson
.... 
Sexy Businesswoman

rest of cast listed alphabetically:

Nancy Steiner
.... 
Lydia Harris (voice) (uncredited)

Produced by

Francis Ford Coppola
.... 
executive producer

Sofia Coppola
.... 
producer

Mitch Glazer
.... 
associate producer

Callum Greene
.... 
line producer

Kiyoshi Inoue
.... 
line producer

Ross Katz
.... 
producer

Fred Roos
.... 
executive producer

Stephen Schible
.... 
co-producer

Original Music by

Jean-Benoît Dunckel
 
(song "Alone in Kyoto")

Nicolas Godin
 
(song "Alone in Kyoto")

Roger Joseph Manning Jr.
 
(songs "Shibuya" and "On the Subway")

Bryan Mills
 
(song "Are You Awake?")

Brian Reitzell
 
(songs "On the Subway", "Shibuyana", "City Girl", "Are You Awake?" and "More Than This")

Kevin Shields
 
(songs "Goodbye", "Ikebana", "Are You Awake?" and "Sometimes")

Justin Stanley
 
(songs "Shibuya" and "On the Subway")

William Storkson
 
(additional music)

Non-Original Music by

Paul Cook
 
(song "God Save the Queen")

Bryan Ferry
 
(song "More Than This")

Marvin Hamlisch
 
(song "Nobody Does It Better" from film "Spy Who Loves Me")

Tim Holmes
 
(song "Girls")

Haruomi Hosono
 
(song "Kaze Wo Atsumete")

Chrissie Hynde
 
(song "Brass in Pocket")

Sora Izumikawa
 
(song "Lost Generation")

Tom Jenkinson
 
(song "Tommib")

Steve Jones
 
(song "God Save the Queen")

Akinori Kumata
 
(song "Carpe Diem {Ima, Kono shunkan wo ikiru}")

Nick Lowe
 
(song "What's So Funny 'Bout - Peace, Love and Understanding")

John Lydon
 
(song "God Save the Queen")

Glen Matlock
 
(song "God Save the Queen")

Richard McGuire
 
(song "Girls")

Peaches
 
(song "Fuck the Pain Away")

Phoenix
 
(song "Too Young")

James McLeish Reid
 
(song "Just Like Honey")

William Reid
 
(song "Just Like Honey")

Nino Rota
 
(from film score "La Dolce vita")

Sebastien Tellier
 
(song "Fantino")

Miki Watanabe
 
(song "Kitakaze to Taiyo")

Cinematography by

Lance Acord
 


Film Editing by

Sarah Flack
 


Casting by

Ryôichi Kondô
 


Production Design by



K.K. Barrett
 


Anne Ross
 


Art Direction by

Mayumi Tomita
 


Set Decoration by

Towako Kuwajima
 


Tomomi Nishio
 


Costume Design by

Nancy Steiner
 

Makeup Department

Morag Ross
.... 
hair stylist

Morag Ross
.... 
makeup artist

Production Management

Anthony Katagas
.... 
production manager: New York

Anthony Katagas
.... 
production supervisor

Second Unit Director or Assistant Director

Roman Coppola
.... 
additional director: additional Japan unit

Shu Fujimoto
.... 
second second assistant director

Hiroya Igawa
.... 
chief assistant director

Motonobu Kato
.... 
second second assistant director

Takahide Kawakami
.... 
first assistant director

Taiichi Sugiyama
.... 
second assistant director

Sound Department

Dawn Angel
.... 
mix facility assistant

Richard Beggs
.... 
music editor

Richard Beggs
.... 
sound designer

Richard Beggs
.... 
sound re-recording mixer

George Berndt
.... 
additional adr editor

David A. Cohen
.... 
adr editor (as David Cohen)

David A. Cohen
.... 
dialogue editor (as David Cohen)

Ethan Derner
.... 
sound post-production

Glenn Kasprzycki
.... 
recordist

Michael Kirchberger
.... 
supervising sound editor

Robert Knox
.... 
re-recording supervisor

Drew Kunin
.... 
sound mixer

Everett Moore
.... 
assistant sound editor

Marnie Moore
.... 
foley artist

Jory K. Prum
.... 
foley recordist

Gene Radzik
.... 
stereo sound consultant: Dolby

Julia Shirar
.... 
sound effects editor

Kira Smith
.... 
boom operator

Kent Sparling
.... 
sound re-recording mixer

Daniel Sperry
.... 
stereo sound consultant: Dolby

William Storkson
.... 
foley supervisor

Deborah Wallach
.... 
additional adr editor

Visual Effects by

Travis Dutch
.... 
scanning and recording

Robert Rowles
.... 
video I/O (uncredited)

Stunts

Hirofumi Nakase
.... 
stunt coordinator

Other crew

Wes Anderson
.... 
thanks

Carole Bayer Sager
.... 
lyricist: "Nobody Does It Better"

Ashley Bearden
.... 
clearance/product placement coordinator

Anita Louise Brown
.... 
costume supervisor

Jen Choi
.... 
editorial intern

Eleanor Coppola
.... 
thanks (as Mom)

Francis Ford Coppola
.... 
thanks (as Dad)

Jean-Benoît Dunckel
.... 
musician: "Alone in Kyoto" (as Air)

Jonathan Ferrantelli
.... 
assistant: Ross Katz

Susan Finch
.... 
additional assistant editor

John B. Finn
.... 
post-production accountant

John B. Finn
.... 
production accountant

Bob Fredrickson
.... 
color timer

Nicolas Godin
.... 
musician: "Alone in Kyoto" (as Air)

Josh Hartnett
.... 
thanks

Susan Hebert
.... 
assistant: Sofia Coppola

Haruomi Hosono
.... 
musician: "Kaze Wo Atsumete" (as Happy End)

Takuro Ishizaka
.... 
assistant camera

Scarlett Johansson
.... 
singer: "Brass in Pocket"

Spike Jonze
.... 
thanks (as Spike)

Anne Joyce
.... 
camera operator: karaoke (as Anne Rice)

Sayuri Kanamori
.... 
assistant: Giovanni Ribisi and Anna Faris

Jamie Kirkpatrick
.... 
assistant editor

Brian Kobo
.... 
on-set bilingual coordinator (as Brian Masato Kobo)

Shannon Lail
.... 
production executive: Zoetrope

Kelly Lynch
.... 
thanks

Takashi Matsumoto
.... 
lyricist: "Kaze Wo Atsumete"

Lorne Michaels
.... 
thanks

Eriko Miyagawa
.... 
bilingual production assistant

Takuji Murata
.... 
camera loader

Bill Murray
.... 
singer: "More Than This" and "What's So Funny 'Bout, Peace, Love and Understand-ing"

Christopher Neil
.... 
special thanks

Keanu Reeves
.... 
thanks

Brian Reitzell
.... 
music producer

Kazuko Shingyoku
.... 
production coordinator

Howard Shur
.... 
clip editor

Erwin Stoff
.... 
thanks

Naoki Takagi
.... 
assistant: Scarlett Johansson

Koichi Tanaka
.... 
assistant: Bill Murray

Kumi Tanaka
.... 
assistant: Bill Murray

Yuji Wada
.... 
gaffer

Maremi Watanabe
.... 
production intern

Mark Williams
.... 
first assistant camera

Masahiro Yoshikawa
.... 
production coordinator

Heidi Zellner
.... 
negative matcher

Kara Mazzola
.... 
assistant: Fred Roos (uncredited)
- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -


