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	SUPPLEMENTS

	· Audio commentary by director/co-writer Jared Hess, producer Jeremy Coon and actor Jon Heder
· "Peluca": original short film with optional commentary

· "The Wedding of the Century" - making-of featurette

· Deleted scenes

· Stills gallery

	Deadpan Walking
Welcome to the droll house: American geekhood finds a new icon in a clueless Idaho teen

	by Michael Atkinson
June 7th, 2004 12:25 PM
	
	


Indie films have an obvious edge over studio projects: They are free to be the best roadside chili dog in Monterey rather than another focus-grouped, taste-feel-engineered McWhatever. The sense of liberty and joy is sometimes palpable and self-justifying, as it is in Jared Hess's Napoleon Dynamite, an Idaho wild one that thrusts us into a high school senior year like no other. Hess has the low-budget-comedy wastrel deadpan—the one Jarmusch stole from Warhol, and Wes Anderson has made semi-mainstream—down to a science, and his dry pause-and-cut idiosyncrasies are Swiss-timed. But more than anything, the film is an epic, magisterially observed pastiche on all-American geekhood, flooring the competition with a petulant shove. 

At the discomfiting core of this delightfully plotless space-out is the titular über-nebbish (Jon Heder), cursed with a name only Elvis Costello could think up, a toothy pre-man voice that sounds like basset hounds humping, and a talent for essentially nothing at all. Napoleon is so outrageously awkward it's a wonder the jocks at Preston High (which Hess actually attended) don't just beat him to death; it might be the ne plus ultra of cataclysmic pubertal portraits. Beyond even the misaligned-joint body language and entropic curls, Napoleon's a perfectly conceived and executed battery of melodramatic harrumphs, bruised exhalations, defensive squints, clueless pronouncements, and explosively irate retorts. The image of him defiantly hurling a class-prez campaign button down the crowded school hallway earns a laugh days after you see it. Out-cretinizing even Heather Matarazzo's doormat in Todd Solondz's Welcome to the Dollhouse and Wiley Wiggins's unschooled freshman in Dazed and Confused, Heder's Napoleon is such a fantastic creation you can't help seeing him as both a catastrophically extreme case and the common flailing nerd we all still shelter in our deepest memory banks. 

Set in a vague '80s vapor, Napoleon Dynamite is richly inventive but spare—little is, finally, at stake. But the comic details are thick as a brick, most of them willfully absurd: the Idaho landscape of desert highways, Chicano gang cars, chicken farms, and llamas; Napoleon's older, even wimpier brother, Kip (the rather amazing Aaron Ruell), landing a girlfriend he's not aware is a man; the boys' unsavory Uncle Rico (Jon Gries) videotaping himself throwing touchdown passes. Napoleon himself tries to "score" with "babes," finagles a date to the prom (hyper-aware of cliché, Hess minimizes this humiliating set piece, and doesn't even capitalize on Napoleon impulsively mouthing a tobacco chaw and then swallowing it), and coordinates a student-body election run for his only friend, the new, slightly dim Mexican kid in town (Efren Ramirez). But the unlikely climactic triumph aside, Napoleon Dynamite is more concerned with texture and daffy non sequitur, down to the supremely kitschy Casio score by John Swihart. 

Mention should be made of Tina Majorino (remember her, from When a Man Loves a Woman and Waterworld?), who as a quiet, misfitty teen entrepreneur wipes her dainty feet on her generation's better-known starlets. But the center of Hess's cyclone is Heder and his tetherball-playing monster teen, who is both the film's forbidding hero and its great object of derision. Unlike the Solondz film, Napoleon Dynamite exudes little sense of social horror; it struggles to maintain a sunny disposition despite the traumatic social meltdown we witness and the apparent fact that Napoleon is headed not for a tech college but for a long, dire career in food service. He's all too emblematic of too many Americans, and if Hess's movie weren't so funny, it'd be a tragedy. 

Trivia 

· The name "Napoleon Dynamite" is a pseudonym used by Elvis Costello for his 1986 album, "Blood and Chocolate". Executive producer Jeremy Coon has stated that the similarity is a coincidence and that the producers were unaware of Costello's usage of the name until the film was in production.

· Every dish shown during the opening credits is eaten by a character later in the movie. The dishes presented in the opening credits were the work of the three people who present them.

· Due to the film's surprise success at festivals and at the major city box offices, Fox Searchlight is going to re-release the film with nationwide distribution and add a 5 minute epilogue at the end of the film. This epilogue, which was filmed after the initial theatrical run, apparently features a surprise "wedding scene". And cost about half of what the entire feature cost to make.

· Jon Gries (Uncle Rico) was asked to do many scenes in which he was eating steak. Gries, who is a vegetarian, would chew the steak and later spit it out. In fact, there is one scene, in which you can see Gries spitting the chewed meat into his hand.

· In the second cafeteria scene, when Napolean and Pedro discuss prospective dance dates, Napolean is wearing a Ricks College t-shirt. Ricks College was a junior college in Idaho that maintained close association with Brigham Young University up until 2000, when Ricks was formally named an official satellite of BYU, henceforth BYU-Idaho. Jared and Jerusha Hess, the film's co-writers, both attended BYU.

· Features one of the longest credited cast lists in movie history; all 181 student extras' names are listed in the closing credits.

· The movie was edited in producer Jeremy Coon's apartment using a $6,000 Macintosh with Final Cut Pro.

· Behind-the-scenes at the 2004 Sundance Film Festival, Fox Searchlight engaged in a bidding war with Warner Independent Pictures over the distribution rights to this movie, until Fox Searchlight put in a last-minute bid of over $3 million, and won. They would later join forces with Paramount Pictures and MTV Films to distribute the film, a mere 17 days before its release.

· Jon Heder was paid $1,000 to play Napoleon Dynamite. The movie grossed over $40,000,000 in the United States.

· Jon Heder drew all of the "drawings" in the movie except the unicorn.

· The "liger" is a real animal, created when a male lion mates with a female tiger.

· For Napolean's dance routine, director Jared Hess had Jon Heder improvise and dance to three different songs. Hess then took the "best" moves from each song and put them in one routine, using one song.

· The scene where Uncle Rico hits Napoleon in the face took four takes.

· Shot in 22 days.

· Jon Heder's big dance scene was the last scene scheduled and they ran out of film while shooting it. The sequence was edited together from less than 10 minutes of him dancing.

· The scene of the farmer shooting the cow in front of the school bus full of children is a true anecdote from the director's childhood.

· Jon Heder helped to make the boondoggle keychains between scenes.

· Jon Heder credits Tina Majorino (Deb) with helping to choreograph the dance scene. He also states that some of the dance moves were "borrowed" from Michael Jackson, Backstreet Boys, John Travolta, Soul Train, as well as some of his own moves.

· Idaho has unanimously passed a bill praising Jared and Jerusha Hess for making the film, citing amongst their reasons that the Preston High School administration and staff, particularly the cafeteria staff, have enjoyed notoriety and worldwide attention. Tater tots figuring prominently in this film has promoted Idaho's most famous export.

· 'Aaron Ruell ' (Kip) had braces put on his teeth for this role (two dentists are thanked in the credits).

Goofs 

· Crew or equipment visible: When Deb calls Napoleon on the payphone, a crewmember's leg is reflected in the silver part of the phone.

· Continuity: When Napoleon checks his watch before he runs to pick up Trish, the date reads 7/17. After he runs for a bit he checks it again and it reads 7/21.

· Continuity: When Napoleon asks Pedro for his "Tots", the Tot by Pedro appears and disappears in between shots.

· Continuity: While talking with Napoleon at the lunch table, Pedro's arm is alternately at the top/bottom of the table.

· Continuity: During Napoleon's dance, his shirt tucks and untucks several times.

· Revealing mistakes: The shotgun the farmer uses is reflected in the camera lens. It is reflected parallel to the bottom of the shotgun right before the shot is on bus load of kids.

· Audio/visual unsynchronized: When Napoleon is calling Pedro after telling Rico to leave, he dials seven numbers, but you only hear the sound for six of them.

· Continuity: When Kip and Uncle Rico are sitting at Big J's for the first time, the straw in Uncle Rico's milkshake switches sides repeatedly between shots.

· Continuity: When Napoleon asks Don for a "Vote for Summer" button in the crowded hallway, there are varying amounts of people standing in front of the lockers, anywhere from a large crowd when it's handed to Napoleon, to almost no one when he throws it.

· Revealing mistakes: When Napolean is looking for Trisha's picture in the yearbook, the names and pictures of other students pictures are visible. The first picture in the row is a female but when the names are shown, the first name is Benjamin Steele.

· Continuity: When Kip tells Napolean to try and hit him, Kip is on the computer. When the two of them start to fight, the computer appears to be turned off.

· Continuity: When Grandma is telling Napoleon and Kip she is going to be gone for a couple of days, the bag of chips behind Napoleon on the kitchen counter change positions

· Continuity: When Napoleon is yelling at Rico to tell him, "Grandma says to go home 'cause you're ruining everyone's lives and eating all our steak," the door behind Napoleon is alternately open/closed between shots.

· Crew or equipment visible: Cameraman's reflection is visible on Trisha's front door when Napoleon picks her up for the dance

· Continuity: After Napoleon drops off the picture at Trisha's house, he runs onto the lawn. But when Trisha's mom closes the glass door, his reflection can be seen still on the porch.

· Continuity: When Rico is at Deb's without Kip, the chain around his neck disappears as he is unbuttoning his vest to hand her one of the "Bust Must+" flyers.

· Continuity: When Summer is passing out "Vote For Summer" flyers in the school hallway, a student - wearing an "Idaho" jacket - passes by her twice.

· Continuity: Kip puts a green bowl under the van's wheel and when he goes to get into the van, the bowl is blue.

· Continuity: When Napoleon goes over to Deb in the cafeteria to ask her if she wants her stuff back from his locker, the amount of her sandwich changes repeatedly between shots.

· Revealing mistakes: When Pedro uses the bike ramp, there is an extra support in the middle of the ramp. When Napoleon uses the bike ramp (just after Pedro used it), the extra support in the middle of the ramp is missing, and Napoleon breaks the ramp in half.

· Revealing mistakes: When Napoleon is about to throw the "Vote for Summer" button, the girl in front of Napoleon ducks early as if to expect it coming.

· Continuity: During the scene when Napoleon's lips "hurt real bad" and he calls Kip from the school phone, you first notice that Kip is just beginning to grate the cheese onto the chips and that shreds of cheese have fallen onto the counter. The cheese on the counter disappears and reappears. Also, by the time Kip hangs up the phone, the grated cheese on his chips are piled extremely high.

· Audio/visual unsynchronized: In the opening credits, several plates are being set down onto carpet, however the sound effects are of plates being set onto a wood table or other hard surface.

· Continuity: When the farmers feed Napoleon and the other boys lunch, some of the eggs in the red bowl disappear between shots when the farmer cracks a raw egg into the orange juice

· Continuity: At the dance in the Bathroom, Napoleon reaches for his Big League Chew gum with his right hand, he pops it in his mouth with his left hand.

· Boom mike visible: At the dance a boom shadow pointing upwards is visible across the students' faces when the camera pans across room.

· Crew or equipment visible: When Uncle Rico pulls up in front of school as Napoleon draws a Liger, a person can be seen running left out of frame. Also, the crew is reflected in the windows.

· Continuity: While Don is trying to get Napoleon to vote for Summer in the hallway, Napoleon's FFA medal flips several times between shots.

· Revealing mistakes: When Rex is using Kip as a demonstration at Rex-Kwon-Do, Napoleon can be seen in the mirror's reflection struggling to keep a straight face.

· Continuity: When Napolean throws the grapefruit at Uncle Rico's van, it clearly bounces off the windshield, yet in the next shot it is still stuck on the windshield.

· Crew or equipment visible: When Napoleon is watching Lyle shoot the cow and the bus drives in between them, the camera, tripod, and several members of the crew can be seen reflected in the glass on the bus door.

· Continuity: When Kip goes bowling he knocks down all but one of the pins. In the next shot you can see a 7-10 split visible in his lane over his shoulder.

· Continuity: The fart that Napoleon draws coming from the unicorn disappears when he closes his notebook.

· Continuity: When LaFawnduh first steps off the bus there is a man standing behind her. In the next shot, the man has disappeared.

· Audio/visual unsynchronized: When Napoleon throws the fruit at Uncle Rico's truck, they are talking but there is no audio.

· Continuity: When Pedro and Napoleon are waiting in the ditch to give summer the cake, in the background there is just field and then mountains. After Summer answers the door you can clearly see there is a highway or busy road reflected in the windows.

Filming Locations

Preston, Idaho, USA
Richmond, Utah, USA
(Big J's Drive-Inn)

Soundtrack 

· "The Promise"
Written by Farrington, Floreale, Mann
Performed by When in Rome
Courtesy of Virgin Records Ltd.
Under license from EMI Film & Television Music


· "Time After Time"
Written by Rob Hyman, Cyndi Lauper
Performed by Cyndi Lauper
Courtesy of Epic Records
By Arrangement with Sony Music Licensing


· "Forever Young"
Written by Marian Gold, Bernhard Lloyd, Frank Mertens
Performed by Alphaville
Courtesy of Warner Music Germany GmbH
By Arrangement with Warner Strategic Marketing


· "We're Going to be Friends"
Written by Jack White
Performed by The White Stripes
Courtesy of Third Man Records/V2 Records/XL Recordings


· "Canned Heat"
Performed by Jamiroquai
Written by Jason Kay, Toby Smith, Derrick MacKenzie, Simon Katz, Sola Akingbola, Wallis Buchanan
Courtesy of Epic Records and Sony Music Entertainment (U.K.) Ltd.
By Arrangement with Sony Music Licensing


· "Larger than Life"
Written by Brian Littrell, Kristian Lundin, Max Martin
Performed by Backstreet Boys
Courtesy of Jive Records
Under license from BMG Film & TV Music


· "Music for a Found Harmonium"
Written by Simon Harry Jeffes
Performed by Penguin Cafe Orchestra
Courtesy of Virgin Records Ltd.
Under license from EMI Film & Television Music


· "Old School Antics"
Written and Performed by Steve Adams


· "The Rose"
Written by Amanda McBroom


· "The A-Team (Theme)"
Written by Michael Post, Clarence E. Carpenter

Full Cast and Crew 

	Directed by

	Jared Hess
	 
	

	 


	Writing credits

	Jared Hess
	 
	(written by) and 

	Jerusha Hess
	 
	(written by)


	Cast (in credits order) 

	Jon Heder
	.... 
	Napoleon Dynamite

	Jon Gries
	.... 
	Uncle Rico

	Aaron Ruell
	.... 
	Kip

	Efren Ramirez
	.... 
	Pedro Sanchez

	Diedrich Bader
	.... 
	Rex

	Tina Majorino
	.... 
	Deb

	Sandy Martin
	.... 
	Grandma

	Haylie Duff
	.... 
	Summer

	Trevor Snarr
	.... 
	Don

	Shondrella Avery
	.... 
	LaFawnduh Lucas

	Bracken Johnson
	.... 
	Randy

	Carmen Brady
	.... 
	Starla

	Ellen Dubin
	.... 
	Ilene

	J.C. Cunningham
	.... 
	Jock No. 1

	James Smooth
	.... 
	Jock No. 2

	Brian Petersen
	.... 
	Lance

	Brett Taylor
	.... 
	Nathan

	Tom Lefler
	.... 
	Principal Svadean

	Elizabeth Miklavcic
	.... 
	Renae

	Scott Thomas
	.... 
	Sheldon

	Loria Badali
	.... 
	Shoney (as Loria Badelli)

	Emily Kennard
	.... 
	Trisha

	Jamen Gunnell
	.... 
	Vern

	Nanette Young
	.... 
	Corrina

	Walter Platz
	.... 
	Cashier

	Nano De Silva
	.... 
	Cholo No. 1

	Arturo De Silva
	.... 
	Cholo No. 2

	Pat Donahue
	.... 
	Farmer

	Dale Critchlow
	.... 
	Lyle

	Tom Adams
	.... 
	FFA Judge No. 1

	Eldean Holliday
	.... 
	FFA Judge No. 2

	Arlando Larsen
	.... 
	FFA Judge No. 3

	Mary Heers
	.... 
	Teacher

	T.J. Adams
	.... 
	Farm Boy No. 1

	Jake Visser
	.... 
	Farm Boy No. 2

	Brady Stokes
	.... 
	Farm Boy No. 3

	Thedora Peeterborg
	.... 
	Secretary No. 1

	Becky Demke
	.... 
	Secretary No. 2

	Julia Ruell
	.... 
	Girl on Bike

	rest of cast listed alphabetically:

	Tara Roach
	.... 
	Good Hand Club Dancer


	Produced by

	Jeremy Coon
	.... 
	executive producer 

	Jeremy Coon
	.... 
	producer 

	Sean Covel
	.... 
	producer 

	Frederick Wedler
	.... 
	line producer 

	Jory Weitz
	.... 
	executive producer 

	Chris Wyatt
	.... 
	producer 

	 


	Original Music by

	John Swihart
	 
	

	 


	Cinematography by

	Munn Powell
	 
	

	 


	Film Editing by

	Jeremy Coon
	 
	

	 


	Casting by

	Jory Weitz
	 
	

	 


	Production Design by

	Cory Lorenzen
	 
	

	 


	Art Direction by

	Curt Jensen
	 
	

	 


	Costume Design by

	Jerusha Hess
	 
	

	 


	Makeup Department

	Steve Costanza
	.... 
	key makeup artist 

	Daniel Demke
	.... 
	key hair stylist 

	Irina Kuriniskaja
	.... 
	assistant makeup artist 

	Jessica Rounds
	.... 
	assistant hair stylist 

	Shea Rounds
	.... 
	assistant hair stylist 

	 


	Production Management

	Jennie Yamaki
	.... 
	unit production manager 

	 


	Second Unit Director or Assistant Director

	Brian Petersen
	.... 
	second assistant director 

	Tim Skousen
	.... 
	first assistant director 

	 


	Art Department

	Jenni Nelson
	.... 
	property master 

	Jonas Sappington
	.... 
	art assistant 

	 


	Sound Department

	Matt Davis
	.... 
	sound recordist 

	Rusty Fisher
	.... 
	boom operator 

	Mark Linden
	.... 
	sound re-recording mixer 

	Harry E. Snodgrass
	.... 
	supervising sound editor 

	 


	Visual Effects by

	Joshua D. Comen
	.... 
	visual effects producer: opening sequence, THDX 

	 


	Other crew

	Brandi Allred
	.... 
	production assistant 

	Jessica Bath
	.... 
	production assistant 

	Doug Chamberlain
	.... 
	assistant camera 

	George Chavez
	.... 
	color timer 

	Brandon Christensen
	.... 
	first assistant camera 

	Pablo Ferro
	.... 
	title designer 

	Marty Fresca
	.... 
	casting: Salt Lake City 

	Tracy Lynch-Sanchez
	.... 
	music consultant 

	Chris Regan
	.... 
	color timer 

	Duff Rich
	.... 
	gaffer 

	Julia Ruell
	.... 
	additional editor 

	Julia Ruell
	.... 
	wardrobe supervisor 

	Quinten White
	.... 
	production assistant 

	Warner Loughlin
	.... 
	acting coach (uncredited)
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