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December 22, 2000

'O Brother, Where Art Thou?': Hail, Ulysses, Escaped Convict

By A. O. SCOTT

The opening credits of Joel and Ethan Coen's new film, "O Brother, Where Art Thou?," announce rather grandly that the picture is "based upon `The Odyssey,' by Homer." The filmmakers even supply a ritual invocation of the muse, who is asked (via Robert Fitzgerald's translation of Homer's epic) to help them sing of "the man skilled in all the ways of contending."

It doesn't take a classics scholar to notice that the wily brothers have taken a few liberties with their source. Their hero, played with toothy glee by George Clooney, is a hyper-articulate escaped convict named Ulysses Everett McGill, who wanders the dusty byways of Depression-era Mississippi with a pair of dimwitted companions, searching for wealth, his wife and his favorite hair treatment, a gooey pomade called Dapper Dan.

When McGill finally catches up with Penelope (Holly Hunter), she turns out not to be the embodiment of wifely constancy Homer rhapsodized but rather the harried, impatient mother of seven daughters who has thrown over her vagabond mate for a weaselly political operative named Waldrip (Ray McKinnon). ("He's a suitor," one of the girls explains to her baffled father. "He's bona fide.")

While there are Homeric moments scattered through the ambling, shaggy-dog narrative — a blind soothsayer, a one-eyed Bible salesman (John Goodman) in place of the Cyclops, a governor (Charles Durning) whose Christian name is Menelaus (though he prefers to be called Pappy) and a trio of honey-voiced sirens — "The Odyssey" is just one ingredient in a feverish gumbo of borrowings and allusions.

"O Brother, Where Art Thou?" is less a retelling of the founding epic of Western civilization than a portable anthology of Americana, a tinker's van festooned with scraps of "Moby-Dick," "The Wizard of Oz" and Preston Sturges's "Sullivan's Travels," the source of the film's title. The whole contraption lurches along to the rhythms of old-time gospel, blues and country music.

It is, all in all, a rambunctious and inspired ride in which the Coen brothers' voracious fascination with the arcana of American popular culture and their whiz-kid inventiveness reach new heights of whimsy. This is one of their sillier movies; its pastiche of period style has more in common with the light-handed artifice of their "Hudsucker Proxy" than with the necrophilia of "Miller's Crossing" or "Barton Fink." But like "The Hudsucker Proxy," "O Brother" is a richer and more serious movie than it seems at first, and it risks being unfairly dismissed as an empty exercise in style. 

For one thing, this film has at its center an elusive, highly mannered performance that appears to belong, as much as the vintage roadsters and ice-cream suits, to a vanished era. Mr. Clooney not only looks like Clark Gable, with his hair slicked against his scalp and his carefully etched Art Deco mustache, but he also gives the kind of detached, matinee-idol performance that used to be Gable's trademark. 

Mr. Clooney's self-conscious line readings and leisurely double-takes are like a wink to the audience. We never forget that, whatever else the script may demand, we're watching a movie star. That we're watching a star of the present moment playing, in effect, a star of an earlier age only doubles the fun and adds to our sense of dislocation.

As in many of the Coens' movies, the world on screen is one we intuitively recognize, even as its geography seems decidedly askew. With the help of the cinematographer Roger Deakins, who composes beige and ocher landscapes that look simultaneously lush and austere, the brothers have made the American South into a gauzy dreamland. Their approach is a kind of down-home magic realism and their hero an archetype of folklore — Br'er Rabbit or Paul Bunyan — whose doings amount to a collection of tall tales.

After busting out of the chain gang, McGill and his companions, Delmar (Tim Blake Nelson) and Pete (John Turturro), endure a series of hairbreadth escapes from the forces of law and order, embodied by a sheriff who may be the Devil himself. Along the way, they pick up a young black man named Tommy Johnson (Chris Thomas King) who has just sold his soul to the Devil in exchange for guitar-playing prowess. (The reference is to the legend of the real-life Delta bluesman Robert Johnson, who was said to have acquired his otherwordly skills by means of a similar pact.)

The four stumble into a back-country recording studio to cut a record that, unbenownst to them, soon becomes a runaway hit. Meanwhile, their fates become entangled with Governor O'Daniel, his fire-breathing reformist rival Homer Stokes, the Ku Klux Klan and the Tennessee Valley Authority. To say nothing of the cyclops, the sirens and the legendary bank robber George Nelson (Michael Badalucco), better known to history as Baby Face, though it's best not to call him that.

Sometimes, as in "Fargo," the Coens' fondness for outré regionalism verges on contempt, as if they were implicitly contrasting their own sophistication with the literal-minded dumbness of their characters. Mr. Turturro's performance, in particular, is obnoxiously broad, as though he had prepared for the role by studying tapes of Cletus the Slack-Jawed Yokel, a recurring minor character on "The Simpsons."

But if the filmmakers sometimes indulge in easy mockery of the South and its people, they also deliberately subvert such glibness through their brilliant and entirely sincere use of American folk music. As recorded by regional labels and collected by enterprising folklorists like Alan Lomax and Harry Smith, the American vernacular music of the 20's and 30's retains an indelible, uncanny intensity. It provides a window onto what the music critic Greil Marcus has called "the old, weird America," a world of magic, superstition and deep feeling. McGill, who scoffs at his comrades' credulous religiosity, nonetheless falls to his knees in prayer when things look hopeless.

Similarly, the Coens, for all their blithe insincerity, can't help but acknowledge the strange archaic power of the culture they have made a career of travestying.

When McGill and his friends don fake beards for a command performance of "Man of Constant Sorrow," the hit single they recorded (as the Soggy Bottom Boys), the song transcends jokiness or kitsch. Along with a dozen other carefully selected tunes — some newly recorded for the film, some preserved in their traditional arrangements — "Man of Constant Sorrow" provides "O Brother" with an emotional resonance that would otherwise be missing.

The music also provides the key to the film's peculiar blend of fantasy, humor and pathos. One of the themes that threads through early-20th-century American folk music — black and white, secular and sacred — is the longing for another world, the sweet by and by, the other shore, "The Big Rock Candy Mountain." The latter song, in Harry McClintock's definitive version, accompanies McGill's initial dash to freedom. It's a childish vision of a world of lemonade springs and indolence — like the island of Lotus Eaters in "The Odyssey" — but it also expresses a weary, heartfelt longing for a life free of toil and injustice.

"O Brother, Where Art Thou?" similarly offers a fairy-tale view of an America in which the real brutalities of poverty and racism are magically dissolved by the power of song. Because the Coens are smart enough to know that such a place has ever existed only in fable and song, their vision takes on an unexpected poignancy. Rather than wallow in nostalgia for the past, they dare to reinvent it, to make it something strange, beautiful and new. "O Brother, Where Art Thou?" is a tribute to, and example of, the persistent vitality of the American imagination. It's bona fide.

"O Brother, Where Art Thou?" is rated PG-13 (Parents strongly cautioned). It has a good deal less violence, obscenity and sex than Homer's "Odyssey," and not nearly as much as the average American folk song.

Trivia

· The title is taken from the title of the film the director wants to make in Preston Sturges' _Sullivan's Travels (1942)_ .

· George Clooney agreed to do this film without having read the script.

· The whole film was graded digitally on computer. The negative was scanned in with a Spirit Datacine at 2K resolution and then colors were digitally fine-tuned. The process took several weeks. The resulting digital master was output on film again with a Kodak laser recorder to create a print master. It was the first time this had been done for a whole film in Hollywood (but not in other countries).

· The American Humane Association, an organization that protects animal rights, mistook a computer-generated cow in the movie for a real animal and demanded proof before they would allow the use of their famous disclaimer, "No animals were harmed in the making of this motion picture." After seeing a demonstration at Digital Domain of how the cow was created, the Humane Association added the now-familiar (but then much rarer) "Scenes that appear to have harmed animals were simulated".

· George Clooney practiced his singing for weeks, but in the end his singing voice was dubbed.

· The cabin in the valley before it is flooded is a replica of the cabin from The Evil Dead (1981), a movie directed by 'Sam Raimi (I)' , a friend and co-conspiritor of the Coens.

· The scene where Ulysses, Pete and Delmar come upon the KKK meeting is a reference to the scene in The Wizard of Oz (1939) when the Tin Man, Scarecrow and Lion sneak up on the Witch's castle. The chanting and formation marching of the Witch's guards are mimicked by the KKK members. Infiltration is achieved in both films by overpowering three guards and KKK members respectively and donning their garb.

· References to Homer's Odyssey:

· The names of George Clooney and Holly Hunter's characters (Ulysses & Penelope)

· one-eyed Big Dan as the Cyclops (blinded with a burning pole)

· the three girls by the river as the Sirens

· Ulysses' wife marrying someone else when he comes home

· the old-man disguise

· the changing of one of Ulysses' companions into an animal

· the Baptists as the Lotus-eaters

· the Ku Klux Klan has a rank of Grand (or Exalted) Cyclops

· they catch a ride on a hand-pumped railcar that is being operated by a blind prophet, who tells them that they will not find the treasure they seek. The prophet character in the Odyssey was Teiresias, whom Odysseus consulted in the underworld when he needed information on how to get home again

· Odysseus' first encounter upon reaching his home country is with seven sisters (though not his daughters).

· the Ku Klux Klan rally as the trip through the Underworld.

· Odysseus nearly drowned, but clings to a piece of wood.

· Odysseus and Everett both reveal themselves by performing an act no one else could: Odysseus strings a special bow and fires it through seven rings; Everett sings "Man of Constant Sorrow" as only the leader of the Soggy Bottom Boys can.

· "Pappy's" given name, Menelaus, is the same as the king who declared war on Troy in the first place.

· the Latin equivalent of the Greek name Odysseus is Ulysses.

· "Sing in me O Muse... ", the line at the beginning of the film, is the first line of the Odyssey.

· the killing of the cattle of Helios by the "fools" in the Odyssey is mirrored by Baby Face Nelson shooting the cows.

· every time Ulysses falls asleep something bad happens.

· the song which plays throughout the movie is called "Man of Constant Sorrow", Odysseus means "man who is in constant pain and sorrow".

· a man of constant sorrow is also a description of Odysseus.

· Pappy's opposition for Governor's has the first name Homer.

· when Ulysses first meets Big Dan in the restaurant there is a statue of Homer in the background.

· There is a "Blind Bard" who pays the boys to "sing into his can". Homer was always thought to be a blind bard who told his stories verbally to his students.

· The Coen Brothers claim never to have read The Odyssey.

· The character of Tommy Johnson is based on famed blues guitarist of the same name who, according to folk legend, sold his soul to the Devil at the crossroads in exchange for his prodigious talent. Robert Johnson, another bluesman and a contemporary of Tommy's (but no relation), borrowed the legend and wrote a song about it (and so the soul-selling legend was subsequently, wrongly, attributed to Robert Johnson).

· The character of Sheriff Cooley fits Tommy Johnson's description of the Devil exactly: "He's white, as white as you folks, with empty eyes and a big hollow voice. He likes to travel around with a mean old hound."

· The character of Pappy O'Daniel is based on W. Lee (Pappy) O'Daniel who served as Governor of Texas (not Mississippi) from 1938-1942 and later as U.S. Senator. He was a flour baron with a radio show and sang with the Light Crust Doughboys. He was famous for refusing to vote in protest of the poll tax.

· Stephen Root, who plays the radio station owner, also played a radio station owner in the TV show "NewsRadio" (1995).

· George Nelson (played by Michael Badalucco) hates cows - to the point of blasting them with gunfire. In the movie Mac (1992), also featuring Turturro and Badalucco, Badalucco's character loves cows - he even hugs one around the neck.

· Many of the actors in this film who were in previous Coen brothers films have moments reminiscent of their earlier performances. Examples: John Turturro begging for his life in a forest (like in Miller's Crossing (1990)); 'Goodman, John' as an evil salesman (like in Barton Fink (1991)); Charles Durning lecturing his employees (like in The Hudsucker Proxy (1994)); Michael Badalucco as a gangster bank robber (he drove the car in Miller's Crossing (1990)); and Holly Hunter as a now overly fertile mother of seven (she was infertile in Raising Arizona (1987)).

· John Goodman's character in Raising Arizona (1987) was also tracked by the Biker from Hell by an empty can of pomade.

· The historical "Babyface Nelson" was a gangster named Lester M. Gillis (a.k.a. George Nelson, "Big George" Nelson, Lester Giles, Alex Gillis, etc.) who was known for his hot temper and itchy trigger finger. He was killed in Barrington, Illinois, in November of 1934 - three years before the setting of the film.

· The THREE gravediggers were from the gospel group "The Fairfield FOUR" (which has FIVE members).

· The film soundtrack's official website ran a trivia contest to promote the film, giving winners canisters of Dapper Dan pomade.

· Everett's Mississippi correctional identification number is 9958-7715.

· The woman who asks the Woolworth's clerk about the Soggy Bottom Boys is Gillian Welch, one of the artists on the film's soundtrack.

· Much like the KKK scene, Ulysses and his men hide from the Cyclops by dressing as sheep.

· Big Dan T (Goodman) sniffs out Everett's (Clooney) Dapper Dan hair gel and that is how he recognizes that he is in disguise as the KKK character during the lynching scene, in a Coen brother's earlier movie, Raising Arizona, Leonard Smalls ( "Tex" Cobb) smells out Gale's (Goodman) hair gel and that leads to him tracking down Hi (Cage).

· Plot is similar to Weary River (1929), an early Oscar-winning talkie about a convict who gains the governor's attention through his singing.

· The film's soundtrack became an unlikely blockbuster, even surpassing the success of the film. By early 2001, it had sold five million copies, spawned a documentary film, three follow-up albums ("O Sister", "Down From the Mountain" and "O Sister 2"), two concert tours, and won Country Music Awards for Album or the Year and Single of the Year (for "Man of Constant Sorrow"). It also won five Grammys, including Album of the Year, and hit #1 on the Billboard album charts the week of March 15, 2002, 63 weeks after its release and over a year after the release of the film.

· In the Odyssey, Ulysses angers the god Poseidon with pride, and is thus sent on his journey. His travels come to an end when he shows humility. Everett similarly scoffs at the baptisms of Pete and Delmar, and soon finds many obstacles in his path homeward. His trek also ends when he humbles himself. Not ironically, water is involved at both points--the baptisms and the flooding--since Poseidon was the god of the waters.

· The song ("I Am a Man of Constant Sorrow") recorded by the Soggy Bottom Boys, contains the line "I bid farewell to ol' Kentucky". George Clooney was born in Lexington, Kentucky.

· Though George Clooney lip-synched to "I am a Man of Constant Sorrow," Tim Blake Nelson actually did provide the lead vocals for "In the Jailhouse Now."

· In addition to the KKK scene, there is another overt homage to The Wizard of Oz. Governor Pappy O'Daniel's pardon speech is reminiscent of the Wizard's farewell speech to Oz. The travelers' long winding journey has come to an end. The wise, portly ruler of the land decrees in front of a large audience that the travelers will help rule the land going forward.

· The whole concept is loosely based on author Howard Waldrop's novella, "A Dozen Tough Jobs", which recounts the labors of Hercules in a similar Mississippi setting, albeit ten years earlier. The Coen brothers tip their hat in Waldrop's direction through the name of Penny's suitor, "Waldrip".

· Another possible link comes from the Faulkner short novel, "Old Man". In it a convict survives an Odyssey like adventure. The "tall convict" in the story is carried away on the flooding Mississippi of 1927 and struggles to return home. At the very end of the story he remembers the only sweetheart he had before being incarcerated and how she stopped visiting him in prison or returning his letters until finally sending him a postcard. "It was a postcard, a colored lithograph of a Birmingham hotel, a childish X inked heavily across one window, the heavy writing on the reverse slanted and primer-like too: This is where were honnymonning at. Your friend (Mrs) Vernon Waldrip."

· There is a bust of Homer in the restaurant behind Pappy O'Daniel.

· The prisoner's musical chant from the beginning of the movie (and soundtrack) was actually an old recording of a chain-gang.

Goofs

· Factual errors: The film shows George "Babyface" Nelson on his way to the electric chair. But George Nelson was never arrested in Mississippi, and was killed by police bullets north of Chicago in 1934. The filmmakers knew this.

· Audio/visual unsynchronized: The people singing along with "You Are My Sunshine" near the end are clearly a few beats off. Their clapping syncs up but they're singing a different line.

· Anachronisms: In the movie theatre, clearly posted above each door is a modern red-lit EXIT sign.

· Factual errors: The real W. Lee "Pappy" O'Daniel had no presence in Mississippi politics. He was a Texas flour salesman who became a regional radio personality (as host of broadcasts of Bob Wills and the Light Crust Doughboys), then used that as a platform to launch himself into Texas politics, becoming governor, then Senator. The filmmakers knew this.

· Audio/visual unsynchronized: In the cafe with Big Dan Teague, Everett's voice doesn't match up with his lips while he is ordering during the close-ups of Big Dan.

· Incorrectly regarded as goofs: When the escapees suddenly realize that large numbers of Christian congregants are walking by them singing, it comes as a surprise; this could be because they walked from the church to the river, and so arrived fairly quietly.

· Continuity: When Ulysses goes into the department store to confront his wife, you see her fiancé walking around upstairs. It cuts away and when it cuts back, he walks the same place he walked before.

· Anachronisms: When Ulysses is walking out of the store having found his pomade, a modern electrical transformer can be seen on a utility pole in the background.

· Anachronisms: The Martin guitar played by the woman at the rally is obviously not from the era. The gold sealed gear tuning machines were first used in the '60s.

· Continuity: The scenes before and after the flood must only be one or two minutes apart, as they were able to hold their breath and not drown. But before the flood it is very sunny (strong shadows), and after the flood the sky is a hazy white (no shadows).

· Audio/visual unsynchronized: During the scene where the crowd is escorting "Baby Face" Nelson to the electric chair, two musicians are playing. One is playing the fiddle, the other a mandolin. However, the music we hear is that of a fiddle and guitar.

· Anachronisms: During the picnic with Big Dan, the guys are drinking Budweiser, but the labels are clearly from a modern Budweiser bottle.

· Continuity: When Delmar runs to be baptized, he cuts in front of a bald man at the front of the left-hand line. The shot changes, and when it returns, the bald man has disappeared as Delmar is being baptized, and the two women who were second and third in line have moved to the front.

· Factual errors: During the Mr. Lund/Mr. French conversation at WEZY, the July 1937 calendar on the back wall is wrong. It notes that July 1st 1937 fell on a Tuesday, whereas it in fact fell on a Thursday.

· Crew or equipment visible: The camera is reflected in a window of the locomotive that passes in front of the three escaping convicts.

· Audio/visual unsynchronized: The group singing "Keep on the Sunny Side" at the rally is prominently accompanied by a Dobro (a resonator guitar) being played with a slide... but there is none to be seen. There are other people on stage, but it becomes clear that none of them has an instrument.

· Audio/visual unsynchronized: During the recording of "Man of Costant Sorrow" Ulysses steps away from the microphone to let Pete and Delmar sing their part but we hear three part harmony.

· Continuity: During his argument with his son about the campaign, Pappy's dinner plate changes positions several times. At times it is directly in front of him, while other times it is clearly off to his left side.

· Continuity: When the boys pull up to the radio station to record their song, the car is parked parallel to the building. In the following scene, when they get out of the car, it is parked facing away from the building.

· Anachronisms: All of the records shown in the film are turning at 33-1/3 RPM. In 1934, only 78 RPM was used. The first 33-1/3 RPM album was released in 1947.

· Anachronisms: The song "You Are My Sunshine" by Jimmie Davis was not written until 1939 and not recorded and released until 1940. The calendar at the radio station puts the year at 1937, three years too early.

· Audio/visual unsynchronized: When the Grand Marshall is singing "O Death" at the Clan rally, his lips are moving but they don't match the words of the song.

· Audio/visual unsynchronized: Despite Chris Thomas King being an actual blues guitarist, the scenes in which he is accompanying the Soggy Bottom Boys, his guitar playing is very obviously not in sync with the sound track.

· Anachronisms: There are electric lights and radio in Cousin Wash's house but no power poles or electric wires running to his house.

· Crew or equipment visible: George Nelson is driving his car down the road, before approaching Everett, Pete, and Delmar. When he goes over a large bump in the road, a person can be seen in the back seat (with arms flailing) while George is supposed to be the only person in the car.

· Continuity: When Pappy is talking with his employees after Big Dan, Everett, and Delmar leave the restaurant, the orange on his plate changes from shot to shot; it goes from being cut cleanly on the top to being cut serrated-style.

· Continuity: When the blind man arrives following the passing train the caboose can be seen on the tracks just ahead. After the three escapees jump on the moving handcar the camera pans to the track ahead and no train can be seen.

· Anachronisms: The closing scene shows a modern railroad track structure with welded rail joints that were not in common usage until after the 1960s.

Filming Locations
Canton, Mississippi, USA
Jackson, Mississippi, USA
Valley Park, Mississippi, USA
Vicksburg, Mississippi, USA
Yazoo City, Mississippi, USA
Soundtrack 

· "Po Lazarus"
Arranged by Alan Lomax
Performed by James Carter & The Prisoners
Recorded by Alan Lomax
Courtesy of Rounder Records
by arrangement with Ocean Park Music Group

"Big Rock Candy Mountain"
Written by Harry McClintock
Performed by Harry McClintock
Courtesy of The RCA Records Label of BMG Entertainment

"You Are My Sunshine"
Written by Jimmie Davis and Charles Mitchell
Performed by Alan O'Bryant

"Down to the River to Pray"
Traditional
Performed by Alison Krauss

"I Am a Man of Constant Sorrow"
Traditional
Arranged by Carter Stanley
Performed by Dan Tyminski
Solo Fiddle Version
Arranged by Ed Haley
Performed by John Hartford
Solo Guitar Version
Performed by Norman Blake

"Hard Time Killing Floor Blues"
Written by Skip James
Performed by Chris Thomas King
Instrumental Version
Performed by Colin Linden

"I'll Fly Away"
Written by Albert E. Brumley
Performed by The Kossoy Sisters
with Erik Darling
Courtesy of Tradition, A Rykodisc Label

"Keep on the Sunny Side"
Written by A.P. Carter
Performed by The Whites
End Title Version
Performed by The Cox Family

"Admiration"
Written by William Tyers
Performed by Pat Rebillo

"Didn't Leave Nobody But the Baby"
Arranged by Alan Lomax, Mrs. Sidney Carter, Gillian Welch, and T-Bone Burnett
Additional Lyrics by Gillian Welch, and T-Bone Burnett
Performed by Emmylou Harris, Alison Krauss, and Gillian Welch

"Tom Devil"
Arranged by Alan Lomax
Performed by Ed Lewis & The Prisoners
Recorded by Alan Lomax
Courtesy of Rounder Records
by arrangement with Ocean Park Music Group

"In the Highways"
Written by Mother Maybelle Carter
Performed by Sarah Peasall, Hannah Peasall, and Leah Peasall

"O Death"
Traditional
Performed by Ralph Stanley

"What Is Sweeter"
Written by M.K. Jerome

"In the Jailhouse Now"
Written by Jimmie Rodgers
Performed by Tim Blake Nelson and Pat Enright

"I Am Weary (Let Me Rest)"
Written by Pete Roberts
Performed by The Cox Family

"Angel Band"
Arranged by Ralph Stanley
Performed by Sarah Peasall, Hannah Peasall, Leah Peasall and Robert Hamlett
End Title Version
Performed by The Stanley Brothers
Courtesy of Mercury Nashville Records
Under license from Universal Music Enterprises

"Indian War Whoop"
Written by Hoyt Ming
Performed by John Hartford

"Lonesome Valley"
Traditional
Performed by The Fairfield Four
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	(epic poem The Odyssey)

	Ethan Coen
	 
	(written by) & 

	Joel Coen
	 
	(written by)


	Cast (in credits order) verified as complete
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	.... 
	Everett

	John Turturro
	.... 
	Pete

	Tim Blake Nelson
	.... 
	Delmar
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	.... 
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	.... 
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	.... 
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	.... 
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	.... 
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	.... 
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	Daniel von Bargen
	.... 
	Sheriff Cooley/The Devil (as Daniel Von Bargen)
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	Man with Bullhorn

	Frank Collison
	.... 
	Wash Hogwallop

	Quinn Gasaway
	.... 
	Boy Hogwallop

	Lee Weaver
	.... 
	Blind Seer
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	.... 
	Pomade Vendor

	Stephen Root
	.... 
	Radio Station Man

	John Locke
	.... 
	Mr. French

	Gillian Welch
	.... 
	Soggy Bottom Customer

	A. Ray Ratliff
	.... 
	Record Store Clerk

	Mia Tate
	.... 
	Siren

	Musetta Vander
	.... 
	Siren

	Christy Taylor
	.... 
	Siren

	April Hardcastle
	.... 
	Waitress

	Michael W. Finnell
	.... 
	Interrogator

	Georgia Rae Rainer
	.... 
	Wharvey Gal

	Marianna Breland
	.... 
	Wharvey Gal

	Lindsey Miller
	.... 
	Wharvey Gal

	Natalie Shedd
	.... 
	Wharvey Gal

	John McConnell
	.... 
	Woolworths Manager

	Issac Freeman
	.... 
	Gravedigger

	Wilson Waters Jr.
	.... 
	Gravedigger

	Robert Hamlett
	.... 
	Gravedigger

	Willard Cox
	.... 
	Cox Family

	Evelyn Cox
	.... 
	Cox Family

	Suzanne Cox
	.... 
	Cox Family

	Sidney Cox
	.... 
	Cox Family

	Buck White
	.... 
	The Whites

	Sharon White
	.... 
	The Whites

	Cheryl White
	.... 
	The Whites

	Ed Snodderly
	.... 
	Village Idiot

	David Holt
	.... 
	Village Idiot

	rest of cast listed alphabetically:

	Jerry Douglas
	.... 
	Dobro Player (uncredited)

	Christopher Francis
	.... 
	KKK Member (uncredited)

	Geoffrey Gould
	.... 
	Head of Mob (uncredited)

	Nathaniel Lee Jr.
	.... 
	Ice Boy on The Right (Straw Hat) (uncredited)


	Produced by

	Tim Bevan
	.... 
	executive producer 

	John Cameron
	.... 
	co-producer 

	Ethan Coen
	.... 
	producer 

	Eric Fellner
	.... 
	executive producer 

	Robert Graf
	.... 
	associate producer 

	 


	Original Music by

	T-Bone Burnett
	 
	(as T Bone Burnett)

	Carter Burwell
	 
	(additional music) 

	 


	Cinematography by

	Roger Deakins
	 
	(director of photography) 

	 


	Film Editing by

	Ethan Coen
	 
	(as Roderick Jaynes)

	Joel Coen
	 
	(as Roderick Jaynes)

	Tricia Cooke
	 
	

	 


	Casting by

	Ellen Chenoweth
	 
	

	 


	Production Design by

	Dennis Gassner
	 
	

	 


	Art Direction by

	Richard L. Johnson
	 
	(as Richard Johnson)

	 


	Set Decoration by

	Nancy Haigh
	 
	

	 


	Costume Design by

	Mary Zophres
	 
	

	 


	Makeup Department

	Jean Ann Black
	.... 
	makeup supervisor (as Jean Black)

	Roy Bryson
	.... 
	key hair stylist 

	Laverne Caracuzzi
	.... 
	makeup artist 

	Karyn Huston
	.... 
	key hair stylist 

	Paul LeBlanc
	.... 
	head hair stylist 

	Waldo Sanchez
	.... 
	hair stylist: Mr. Clooney 

	Barbara Sanders
	.... 
	key hair stylist 

	Amy Schmiederer
	.... 
	key makeup artist 

	Sheryl Blum
	.... 
	assistant hair stylist (uncredited) 

	 


	Production Management

	John Cameron
	.... 
	unit production manager 

	Jane Frazer
	.... 
	executive in charge of production: Working Title Films 

	Gilly Ruben
	.... 
	production supervisor 

	Michelle Wright
	.... 
	executive in charge of production: Working Title Films 

	 


	Second Unit Director or Assistant Director

	Peter Dress
	.... 
	DGA trainee (as Pete Dress)

	Betsy Magruder
	.... 
	first assistant director 

	Jonathan McGarry
	.... 
	second assistant director 

	Donald Murphy
	.... 
	second second assistant director 

	Steve Lonano
	.... 
	dayplayer additional second assistant director (uncredited) 

	 


	Art Department

	Dean Allison
	.... 
	construction foreman 

	Richard F. Anderson
	.... 
	set dresser 

	Paige Augustine
	.... 
	assistant set decorator 

	Pedro Barquin
	.... 
	standby greensman 

	Melody Bishop
	.... 
	construction purchaser 

	Clayton Bowman
	.... 
	greens laborer 

	E.W. Bradford
	.... 
	construction coordinator (as Bill Bradford)

	Gail Briant
	.... 
	scenic painter 

	Thomas E. Brown
	.... 
	paint supervisor (as Thomas Brown)

	Kathy Brunswick
	.... 
	construction purchaser 

	Shane Buckallew
	.... 
	plaster foreman 

	Robert E. Denne
	.... 
	paint foreman (as Robert E. Denn)

	John Dugan
	.... 
	plaster foreman 

	Neil Gahn
	.... 
	construction foreman 

	Daniel J. Gillooly
	.... 
	head greensman (as Dan Gillooly)

	Ted Haigh
	.... 
	graphic art director 

	Jerry G. Henery
	.... 
	construction foreman (as Jerry Henery)

	Casey Kasemeier
	.... 
	sign writer 

	Stephanie Kern
	.... 
	assistant sign writer 

	Ritchie Kremer
	.... 
	property master 

	Larry Laurent
	.... 
	paint foreman 

	John Leone
	.... 
	labor foreman 

	Leslie 'Tinker' Linville
	.... 
	set dressing gangboss (as Tinker Linville)

	Robert Loring Jr.
	.... 
	greens foreman (as Robert Loring)

	Tom McDaniel
	.... 
	construction foreman 

	Frank McEldowney
	.... 
	greens foreman 

	James P. Meehan
	.... 
	on-set dresser (as Jimmy Meehan)

	Thomas Minton
	.... 
	set designer 

	William H. Neff
	.... 
	sign writer (as Bill Neff)

	Jeff Passanante
	.... 
	construction coordinator 

	Ron Patterson
	.... 
	assistant property master 

	Marco Rubeo
	.... 
	assistant art director 

	Henry Schaub
	.... 
	standby painter (as Henry Schaub III)

	Andrew M. Scudier
	.... 
	paint foreman (as Andy Scudier)

	Craig T. Shordon
	.... 
	set painter 

	Jonathan Short
	.... 
	set consultant 

	Mark Sparks
	.... 
	construction foreman 

	Monica Streed
	.... 
	art department administrator 

	Mark Weissenfluh
	.... 
	lead man 

	J. Todd Anderson
	.... 
	storyboard artist (uncredited) 

	Randall S. Coe
	.... 
	construction foreman (uncredited) 

	Dan Dorfer
	.... 
	set painter (uncredited) 

	Sara Fanelli
	.... 
	carpenter (uncredited) 

	Cyd Fenwick
	.... 
	camera scenic artist (uncredited) 

	Jane Kilkenny
	.... 
	model builder (uncredited) 

	Bryan McBrien
	.... 
	stand-by greensman (uncredited) 

	Patrick McGuire
	.... 
	set dresser (uncredited) 

	 


	Sound Department

	Michael Barry
	.... 
	sound re-recording mixer 

	Steve Bowerman
	.... 
	boom operator 

	Kam Chan
	.... 
	foley editor 

	Benjamin Cheah
	.... 
	foley supervisor (as Ben Cheah)

	Marko A. Costanzo
	.... 
	foley artist (as Marko Costanzo)

	Thom 'Coach' Ehle
	.... 
	stereo sound consultant: Dolby 

	Chris Fielder
	.... 
	assistant sound editor 

	Sean Garnhart
	.... 
	music editor 

	Sean Garnhart
	.... 
	sound re-recording mixer 

	Eugene Gearty
	.... 
	sound designer 

	Kenton Jakub
	.... 
	adr editor 

	Frank Kern
	.... 
	foley editor 

	Peter F. Kurland
	.... 
	production sound mixer (as Peter Kurland)

	George A. Lara
	.... 
	foley engineer (as George Lara)

	Skip Lievsay
	.... 
	sound re-recording mixer 

	Skip Lievsay
	.... 
	supervising sound editor 

	Greg Orloff
	.... 
	sound re-recording mixer 

	Bill Orrico
	.... 
	apprentice sound editor 

	Valerie Pack
	.... 
	music production coordinator 

	Glenfield Payne
	.... 
	sound effects editor 

	Jay Peck
	.... 
	foley artist 

	Mike Piersante
	.... 
	music recordist 

	Mike Poppleton
	.... 
	assistant sound editor 

	Jennifer Ralston
	.... 
	foley editor 

	Fred Rosenberg
	.... 
	dialogue editor 

	Philip Stockton
	.... 
	dialogue editor 

	Paul Urmson
	.... 
	sound effects editor 

	Knox White
	.... 
	utility sound technician 

	Sandy Wilbur
	.... 
	musicologist 

	Allan Zaleski
	.... 
	assistant sound editor 

	Mark Zimbicki
	.... 
	utility sound technician 

	Sven Hasper
	.... 
	director of dubbing (uncredited) 

	Hanson Hsu
	.... 
	stage engineer (uncredited) 

	Jerry Ross
	.... 
	sound editor (uncredited) 

	 


	Special Effects by

	Peter Chesney
	.... 
	special effects coordinator 

	Tom Chesney
	.... 
	special effects technician 

	Kyle Ross Collinsworth
	.... 
	special effects foreman (as Kyle Collinsworth)

	Blaine Converse
	.... 
	special effects administrator (as E. Blaine Converse)

	Robert L. Olmstead
	.... 
	special effects set lead (as Robert Olmstead)

	Gintar Repecka
	.... 
	special effects foreman 

	Sandra Stewart
	.... 
	special effects technician 

	Jon Thackery
	.... 
	special effects (uncredited) 

	 


	Visual Effects by

	Ted Andre
	.... 
	visual effects compositor 

	Laurent Ben-Mimoun
	.... 
	digital matte painter 

	Nancy Bernstein
	.... 
	visual effects executive producer: Digital Domain 

	Jill Bogdanowicz
	.... 
	datacine assistant: Cinesite Hollywood 

	Shawn Broes
	.... 
	digital mastering editor: Cinesite Hollywood 

	Jeff Christopherson
	.... 
	imaging technician: Cinesite Hollywood 

	Tim 'Timco' Conway
	.... 
	data integration supervisor: Digital Domain 

	Filippo Costanzo
	.... 
	digital matte painter 

	John Michael Courte
	.... 
	digital artist 

	Alan K.M. Faucher
	.... 
	miniature effects supervisor: Digital Domain (as Alan Faucher)

	Julius Friede
	.... 
	senior colorist: Cinesite Hollywood 

	John Gibson
	.... 
	shader technical director 

	Julie Goldberg
	.... 
	visual effects coordinator: Digital Domain 

	Mitch Goldstrom
	.... 
	systems administrator: Digital Domain 

	Glen Gustafson
	.... 
	film recording operator: Cinesite Hollywood 

	Claas Henke
	.... 
	compositing supervisor: Digital Domain (as Class Henke)

	Bernardo Jauregui
	.... 
	visual effects production assistant (as Bernie Jauregui)

	Jeffrey Kalmus
	.... 
	digital imaging supervisor: Digital Domain 

	Michael Kanfer
	.... 
	creative imaging supervisor: Digital Domain (as Michael D. Kanfer)

	Daniel Leung
	.... 
	compositor 

	Julian Levi
	.... 
	visual effects producer: Digital Domain 

	S. Scott McCaulley
	.... 
	facilities supervisor: Digital Domain 

	Erik Nash
	.... 
	visual effects supervisor: Digital Domain 

	Melanie Okamura
	.... 
	digital artist 

	Brian Peyatt
	.... 
	technical coordinator 

	David Prescott
	.... 
	computer graphics supervisor: Digital Domain 

	Sarah Priestnall
	.... 
	manager of operations: Cinesite Hollywood 

	Pat Repola
	.... 
	vice president, digital imaging: Cinesite Hollywood 

	Josh Saeta
	.... 
	digital artist: Digital Domain 

	Brian Shows
	.... 
	datacine assistant: Cinesite Hollywood 

	David Earl Smith
	.... 
	digital character animator: Digital Domain 

	George Stevens
	.... 
	model maker crew chief: Digital Domain 

	Mike Tosti
	.... 
	imaging technician: Cinesite Hollywood 

	Debra Wolff
	.... 
	visual effects editor: Digital Domain 

	Kieran Woo
	.... 
	production controller: pre-production, Digital Domain 

	Rachel Wyn Dunn
	.... 
	compositor: Digital Domain 

	David Bleich
	.... 
	digital artist (uncredited) 

	Steven Bovaird
	.... 
	runner (uncredited) 

	Wally Chin
	.... 
	3D technical assistant (uncredited) 

	Chad E. Collier
	.... 
	scanning and recording operator: Digital Domain (uncredited) 

	Robert Coquia Jr.
	.... 
	3D technical assistant (uncredited) 

	Carole Cowley
	.... 
	digital intermediate producer (uncredited) 

	Sean C. Cunningham
	.... 
	digital artist (uncredited) 

	Garman Herigstad
	.... 
	digital effects animator: Digital Domain (uncredited) 

	Fred Jimenez
	.... 
	2D technical assistant (uncredited) 

	Mark Larranaga
	.... 
	digital compositor (uncredited) 

	Brian Ripley
	.... 
	lead modelmaker: Digital Domain (uncredited) 

	Donovan Scott
	.... 
	digital compositor (uncredited) 

	Keiji Yamaguchi
	.... 
	digital artist (uncredited) 

	 


	Other crew

	Karyn Anonia
	.... 
	second assistant editor 

	Randall Balsmeyer
	.... 
	title designer 

	Kirk Barton
	.... 
	craft service assistant 

	Jill Berliner
	.... 
	music legal services 

	Michael Berry
	.... 
	construction medic (as Mike Berry)

	Josh Blakeslee
	.... 
	camera loader 

	Cha Blevins
	.... 
	costume supervisor (as Deborah 'Cha' Blevins)

	Robert Bodenheaimer
	.... 
	craft service assistant (as Robert Bodenheimer)

	Craig A. Brink
	.... 
	rigging gaffer (as Craig Brink)

	Erik L. Brown
	.... 
	first assistant steadicam: Mississippi 

	James R. Brown
	.... 
	transportation co-captain (as James Brown)

	T-Bone Burnett
	.... 
	music producer (as T Bone Burnett)

	Kathleen Chopin
	.... 
	additional casting 

	Celeste Cleveland
	.... 
	costume tailor/cutter 

	Amy Minda Cohen
	.... 
	assistant: Mr. Clooney (as Amy Cohen)

	Mike Compton
	.... 
	special thanks 

	Steve Constancio
	.... 
	set costumer 

	Linda S. Cormany
	.... 
	set costumer (as Linda Cormany)

	Gerri Lee Crews
	.... 
	accounting clerk 

	Carrie Crossman
	.... 
	extras casting assistant 

	Sandra Dawes
	.... 
	local casting (as Sandy Dawes)

	Matt DiFranco
	.... 
	assistant production coordinator 

	David Diamond
	.... 
	rigging best boy electrician (as Dave Diamond)

	David Diliberto
	.... 
	associate film editor 

	David Diliberto
	.... 
	post-production supervisor 

	Michelle Dixon
	.... 
	music legal services 

	Clinton Dougherty
	.... 
	camera operator (as Clint Dougherty)

	Juliette Dow
	.... 
	assistant: Mr. Bevan and Mr. Fellner 

	Brennan Dufresne
	.... 
	casting associate: Los Angeles (as Brennan DuFrene)

	Jenny Eagan
	.... 
	production assistant 

	Pat Enright
	.... 
	yodeler 

	Caroline Eselin
	.... 
	production assistant 

	Jennifer Euston
	.... 
	casting assistant 

	Kevin Fahey
	.... 
	second company grip 

	Christian Fauntleroy
	.... 
	production assistant 

	Alan Frazier
	.... 
	assistant chief lighting technician 

	Reynaldo Garcia
	.... 
	cook 

	Linda Gardar
	.... 
	set costumer 

	Stan Garner
	.... 
	train coordinator 

	Lauren Gaston
	.... 
	accounting clerk 

	Karen Ruth Getchell
	.... 
	production coordinator 

	Charley Gilleran
	.... 
	key rigging grip (as Charlie Gilleran)

	Adam Gilmore
	.... 
	second assistant camera 

	Melinda Sue Gordon
	.... 
	still photographer 

	Senor Greazer
	.... 
	special thanks (as Señor Greaser)

	Joseph Grimaldi
	.... 
	rigging gaffer (as Joe Grimaldi)

	Bruce Hamme
	.... 
	dolly grip 

	April Hardcastle
	.... 
	extras casting assistant 

	Andy Harris
	.... 
	first assistant camera 

	John Hartford
	.... 
	special thanks 

	Jennifer Henderson
	.... 
	animal coordinator 

	Rachel Holroyd
	.... 
	business affairs: Working Title Films 

	Derek Hurd
	.... 
	craft service assistant 

	Nicholas Irwin
	.... 
	second assistant accountant (as Nick Irwin)

	Nancy G. James
	.... 
	craft service (as Nancy James)

	Sondra James
	.... 
	voice casting 

	Thomas Johnston
	.... 
	script supervisor 

	Kim Jordan
	.... 
	assistant location manager 

	Alissa M. Kantrow
	.... 
	transportation office administrator (as Alissa N. Miller)

	Kathy Kelehan
	.... 
	producer: titles and effects 

	Ivan Kerum
	.... 
	cook 

	Nina Khoshaba
	.... 
	company coordinator: Working Title Films 

	Glenn P. Klekowski
	.... 
	production assistant (as Glenn Klekowski)

	Jeremy Knaster
	.... 
	assistant chief lighting technician 

	Hiro Lam
	.... 
	cook 

	Bill Landrum
	.... 
	choreographer 

	Jacqui Landrum
	.... 
	choreographer 

	Alan Larman
	.... 
	music researcher 

	Jennifer Jason Leigh
	.... 
	special thanks 

	Daniel Leung
	.... 
	digital animator 

	Mitchell Andrew Lillian
	.... 
	first company grip (as Mitch Lillian)

	Cookie Lopez
	.... 
	set costumer 

	Debra MacCulloch
	.... 
	music legal services 

	April Mackin
	.... 
	head animal trainer 

	Anand Mahendra
	.... 
	production assistant 

	Debra Mannis-Gardner
	.... 
	music clearances (as Deborah Mannis-Gardner)

	Charlie Marroquin
	.... 
	key rigging grip 

	Blake McClure
	.... 
	production assistant 

	Niles McElroy
	.... 
	rigging best boy electrician 

	Michael A. McFadden
	.... 
	best boy rigging grip (as Michael McFadden)

	Gray Miller
	.... 
	animator: title animation 

	Mike Milliken
	.... 
	color timer 

	James G. Mitchell
	.... 
	adr voice: George Clooney 

	Angela Morrison
	.... 
	business affairs: Working Title Films 

	Smriti Mundhra
	.... 
	production secretary 

	Alexandre Naufel
	.... 
	set lighting 

	Ray Nevin
	.... 
	transportation co-captain 

	Katherine O'Carroll
	.... 
	production assistant 

	Mark O'Kane
	.... 
	steadicam operator 

	Bill O'Leary
	.... 
	lighting consultant 

	Kevin O'Shea
	.... 
	insurance services 

	Lee Olsen
	.... 
	music coordinator 

	Emily Palmer
	.... 
	production assistant 

	Hannah Peasall
	.... 
	singing voice: "The Wharvey Gals" 

	Leah Peasall
	.... 
	singing voice: "The Wharvey Gals" 

	Sarah Peasall
	.... 
	singing voice: "The Wharvey Gals" 

	Taylor Phillips
	.... 
	production assistant 

	Scott Pitman
	.... 
	production assistant 

	Keith Potter
	.... 
	assistant location manager 

	David Rawlings
	.... 
	special thanks 

	Mitch Ray
	.... 
	set medic (as Mitchell Ray)

	John Read
	.... 
	assistant location manager 

	Theresa Repola Mohammed
	.... 
	negative cutter 

	Joseph Rice
	.... 
	special thanks 

	James Davis Riggs
	.... 
	animal trainer (as James David Biggs)

	Mike Riley
	.... 
	location manager (as Michael Riley)

	Sean Riley
	.... 
	production assistant 

	Paul Ripple
	.... 
	transportation office administrator 

	Denyse Rossi
	.... 
	payroll accountant 

	Neda Rudela
	.... 
	cook (as Neda Kerum)

	Kyle Rudolph
	.... 
	steadicam operator 

	Timothy P. Ryan
	.... 
	transportation captain (as Tim Ryan)

	Jonathon E. Salzman
	.... 
	chief lighting technician (as Jon Salzman)

	Dominic Sardo
	.... 
	assistant: Mr. Bevan and Mr. Fellner 

	Barbara Saunders
	.... 
	location assistant 

	Mohan Sawh
	.... 
	special thanks 

	Paul Schmitz
	.... 
	production assistant 

	Alan J. Schoolcraft
	.... 
	president of operations: Mike Zoss Productions 

	Andrew Sears
	.... 
	assistant accountant: Los Angeles 

	Andrew Sears
	.... 
	post-production accountant 

	Chris Sharp
	.... 
	special thanks 

	Ian Silverstein
	.... 
	first assistant editor 

	Michael L. Smith
	.... 
	second company grip (as Mike Smith)

	David Sousa
	.... 
	animal trainer 

	Giselle 'Gigi' Spence
	.... 
	seamstress 

	Louise Spencer
	.... 
	unit publicist (as Louise A. Spencer)

	Barbara-Ann Stein
	.... 
	post-production accountant (as Barbara Ann Stein)

	Barbara-Ann Stein
	.... 
	production accountant (as Barbara Ann Stein)

	Neil A. Stelzner
	.... 
	post-production provost 

	Denise Stiff
	.... 
	executive music producer 

	Don Tardino
	.... 
	transportation coordinator 

	Greg Thompson
	.... 
	additional assistant editor 

	Lara Thompson
	.... 
	assistant: Mr. Bevan and Mr. Fellner 

	Julian Tomlin
	.... 
	financial consultant: Working Title Films 

	Dan Tyminski
	.... 
	special thanks 

	Danielle Valenciano
	.... 
	assistant costume designer 

	Susan Vercelli
	.... 
	assistant production coordinator 

	Christopher Vitale
	.... 
	production assistant (as Chris Vitale)

	Christine Wada
	.... 
	costumer: ager/dyer 

	James P. Warren
	.... 
	animal trainer (as James Warren)

	Gillian Welch
	.... 
	associate music producer 

	Chris Wessman
	.... 
	production assistant 

	Chuck Whelan
	.... 
	first assistant steadicam (as Chuck Whelan II)

	Jerri Whiteman
	.... 
	first assistant accountant 

	Josh Yates
	.... 
	production assistant 

	Robert Anderson
	.... 
	grip: Los Angeles (uncredited) 

	Mike Bellamy
	.... 
	final colorist (uncredited) 

	James Carter
	.... 
	singer (uncredited) 

	Kim Davis
	.... 
	location scout (uncredited) 

	Will Dearborn
	.... 
	additional camera loader (uncredited) 

	Charlie French
	.... 
	medic (uncredited) 

	Jeff Galpin
	.... 
	animal wrangler (uncredited) 

	Troy Hartman
	.... 
	stand-in: Mr. Clooney (uncredited) 

	Richard Lattimore
	.... 
	translator: opening passage from "The Odyssey" (uncredited) 

	Ben Rekhi
	.... 
	camera department intern (uncredited) 

	Dylan Rush
	.... 
	set lighting: Los Angeles (uncredited) 

	Kristian Sorensen
	.... 
	extras coordinator (uncredited) 

	Dan Tyminski
	.... 
	singing voice: George Clooney (uncredited) 

	Allen Walker
	.... 
	assistant extras coordinator (uncredited) 

	Abbe Wool
	.... 
	electrician: Los Angeles (uncredited)


- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -


