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	SUPPLEMENTS

	· Making-of documentary

· Audio essay on the historical Patton

· Jerry Goldsmith's original score


Easter Eggs
Listen to the material on the release of the George C. Scott classic "Patton."

On the second disc of the package, after the isolated score is finished, you will get to hear what sounds like outtakes from the recording session for the soundtrack with composer Jerry Goldsmith. Following these outtakes multiple radio spots from 1970 come on for you to listen to. 
Movie Review
February 5, 1970 

The Screen: 'Patton: Salute to Rebel' 

By VINCENT CANBY 
"MY favorite general," Dwight Macdonald wrote during World War II, "is George S. Patton Jr. Some of our generals, like Stilwell, have developed a sly ability to simulate human beings. But Patton always behaves as a general should. . . . He wears special uniforms, which, like Goering, he designs himself and which are calculated, like the ox horns worn by ancient Gothic chieftains, to strike terror into the enemy (and into any rational person, for that matter)."

In much the same way, "Patton: A Salute to a Rebel" is likely to strike terror into any rational person who refuses — perhaps absurdly — to believe that war is man's most noble endeavor. The movie, which opened last night at the Criterion Theater, is a huge, initially ambivalent but finally adoring, Pop portrait of one of the most brilliant and outrageous American military figures of the last 100 years.

It's both fascinating and appalling the sort of extravagant technically superior spectacle that only a big Hollywood movie company could afford to make, and the story of a man about whom only the Establishment could become genuinely sentimental.

Patton, the movie keeps telling us, is "a magnificent anachronism," "a 16th-century man lost in the 20th century," a man who damn well loved war, was surprised and somewhat taken aback when men near to him were killed, who wrote poetry, quoted the Bible, had the political instincts of a California grape and was, according to those who knew him best, basically decent.

Indeed, in this movie in which he is portrayed as a near-schizophrenic, he so touches Gen. Omar Bradley (Karl Malden), that Bradley seems to have gone through World War II looking always as if he were about to weep over the sheer, lovable cussedness of the man.

The most refreshing thing about "Patton" is that here—I think for the first time—the subject matter and the style of the epic war movie are perfectly matched. War was, for Patton, his destiny and sometimes great fun. Thus the big, magnificently staged battle scenes (photographed in marvelous, clear, deep focus), are not giving the lie to a film that, like "The Longest Day," would have us believe piously that war is hell.

Under Franklin J. Schaffner's superior direction (as well as under the supervision of what I assume to have been a number of assistant directors, second unit men and technical advisers), the key incidents in Patton's campaigns from North Africa and Sicily to his extraordinary post D-Day dash across France are reproduced as giant, largely impersonal panoramas. The destruction of life is viewed from observation posts and mulled over later in bivouacs that, more often than not, are splendid, confiscated palaces.

For Patton, with his sense of déjà vu—his conviction that in earlier lives he had fought in ancient Greece, at Carthage, at Moscow—war was a kind of timeless abstraction, unconnected to specific causes and effects.

The movie takes much the same point of view of Patton, seeing him as a man of the ages whose genius as a tactician excused his vanities, his ignorances and his seeming mental instability (as when, in Sicily, he began slapping shell-shocked soldiers for their cowardice).

Schaffner and his script writers, Francis Ford Coppola and Edmund H. North, were obviously aware of the problems they faced in trying to transform Patton into a figure who would be as comprehensible today, if not quite as sympathetic, as Ringo Starr.

They open the film with a sort of overture that liberals can view as pure Camp, and Patton fans will interpret as pure inspiration. Patton (George C. Scott) stands in the middle of a stage, dwarfed by a huge, almost Rauschenberg American flag, addressing us, the people in the movie audience who are his troops. "All Americans love the sting of battle," he says cheerfully. "That's why we've never lost a war. . . ."

Throughout the rest of the episodic film, there are other suggestions that Schaffner and company have quite mixed feelings about Patton, but they are ultimately denied by the epic (reverential) treatment.

There are also strong hints that the film shares Patton's distrust of the Russians (they are boors), the British (Montgomery is played as a smiling fool), and what might be his admiration for the Germans (General Jodl is the only person who believes that Eisenhower would not be stupid enough to sack a general as great as Patton just for slapping a soldier).

Although the cast is large, the only performance of note is that of Scott, who is continuously entertaining and, occasionally, very appealing. He dominates the film, even its ambiguities, although he never quite convinced me that Patton, by any stretch of the imagination, could be called a rebel against anything except the good, gray, dull forces of bleeding heart liberalism.

Box Office Information
Budget
$12,000,000 (estimated)

Gross
$61,700,000 (USA)

Rentals
$28,100,000 (USA)

Production Dates
3 February 1969 - ??

Filming Dates
February 1969 -  May 1969

Copyright Holder
Copyright 1970 Twentieth Century Fox Corporation

Movie Awards

	Academy Awards, USA

	Year
	Result
	Award
	Category/Recipient(s)

	1971 
	Won
	Oscar
	Best Actor in a Leading Role
George C. Scott 
Refused to accept the nomination and the award, because he did not feel himself to be in any competition with other actors.
Frank McCarthy, the film's producer, accepted the award on Scott's behalf at the ceremony, but returned it to the Academy the next day in keeping with Scott's wishes.

	
	
	
	Best Art Direction-Set Decoration
Urie McCleary 
Gil Parrondo 
Antonio Mateos 
Pierre-Louis Thévenet 

	
	
	
	Best Director
Franklin J. Schaffner 
Franklin Schaffner was not present at the awards ceremony. Karl Malden accepted the award on his behalf.

	
	
	
	Best Film Editing
Hugh S. Fowler 

	
	
	
	Best Picture
Frank McCarthy 

	
	
	
	Best Sound
Douglas O. Williams 
Don J. Bassman 

	
	
	
	Best Writing, Story and Screenplay Based on Factual Material or Material Not Previously Published or Produced
Francis Ford Coppola 
Edmund H. North 
Francis Ford Coppola was not present at the awards ceremony.

	
	Nominated
	Oscar
	Best Cinematography
Fred J. Koenekamp 

	
	
	
	Best Effects, Special Visual Effects
Alex Weldon 

	
	
	
	Best Music, Original Score
Jerry Goldsmith 


Movie Trivia 
· George C. Scott won the Academy Award for best actor and famously refused to accept it, stating that competition between actors was unfair and calling it a "meat parade."

· Producer Frank McCarthy was a retired brigadier general who served on the staff of Gen. George C. Marshall during World War II; he worked for 20 years to make a film about Patton.

· Rod Steiger, Lee Marvin, Robert Mitchum and Burt Lancaster all turned down the lead role.

· John Wayne eagerly sought the role of General Patton but was turned down by the producer.

· John Huston, Henry Hathaway and Fred Zinnemann each declined to direct the film. William Wyler agreed to direct, but differed with George C. Scott over the script and left for another film.

· Nearly half the budget was spent on soldiers and equipment rented from the Spanish army.

· The opening speech, which was shot last, was originally intended to be at the beginning of the second half (after the intermission).

· Many of the quotes from the opening speech are real quotes from George S. Patton. However, not all of them were said at one time; rather, the speech is an assemblage of Patton moments.

· Some of the stock actual war footage was shot by future director Russ Meyer, who was a combat cameraman in the U.S. Army's Signal Corps during World War II.

· This film was originally entitled "Patton: Salute to a Rebel" and pre-release promotional material carried that title. The title was changed just prior to general release.

· The speech at the beginning was inspired by a real speech Patton gave before the 3rd Armored finally landed in Normandy in support of the breakout in late-June/early-July, 1944.

· This was the second, and last, film to be produced in the Dimension 150 process.

· Although Francis Ford Coppola and Edmund H. North are credited as co-writers, they never worked together and actually never even met each other until they were collecting their awards.

· According to his co-star Karl Malden, Scott caused a shooting delay by immersing himself in a ping-pong tournament against a world-champion table-tennis player. Scott (who was in full costume and makeup) kept losing to the champ; yet he was determined to win at least one set, even if they had to stand there playing the entire night.

Movie Goofs

  Anachronisms: 1948 Packard car in front of headquarters.

  Anachronisms: The tanks used in the major battle scene in North Africa are post-war tanks. On the German side the M48 tank (1953) was used and on the American side the M47 (1952). Ironically, the latter was also called the 'Patton 1'.

  Factual errors: The prayer for good weather was actually put on the back of a small Christmas card that was printed for the troops on December 11th, five days before the Battle of the Bulge began. The actual prayer contained the words "these immoderate rains" while the movie version said "this immoderate weather."

  Revealing mistakes: In the scene following Patton's speech, a child is trying to steal a dead soldier's wedding ring. As he goes about this, the soldier's shoulder/arm muscles twitch visibly in reaction to the scorpions climbing on him.

  Crew or equipment visible: As Patton is viewing the battlefield through binoculars and facing the camera, various lights/booms etc are clearly reflected in the binocular lenses.

  Anachronisms: Germany is already divided to East and West Germany in the map of Europe seen in the headquarters, and all other national borders are post WWII.

  Factual errors: When Field Marshal Montgomery is informed that Patton has taken Palermo in Sicily, the British flag beside him is hung upside down.

  Continuity: When SGT Willie "George" Meeks brings Patton's Aide into his quarters when Patton finds out he has been relieved of command of 7th Army the stripes on his shoulder are that of a Staff Sergeant. When Patton goes to bed and Meeks is waiting for him the stripes on his uniform are that of a Sergeant.

  Continuity: A German soldier writing down the number of casualties is shown marking the thousands with commas, as usual in English. Later, the same soldier is shown using periods for thousands, as a German would.

  Revealing mistakes: The extreme close-up of Patton's eyebrows in the opening scene shows the mesh netting of the fake eyebrows.

  Factual errors: When Bradley first briefs Patton on the situation in N. Africa, he states German tanks are diesels, when in fact all German tanks that saw service in Africa were gasoline powered.

  Revealing mistakes: As we see the local spectators during the Moroccoan military parade, one little boy keeps making faces and waving into the camera in every shot.

  Revealing mistakes: In the first battle of the film, a high angle long-shot shows a German soldier following a tank who falls forward from the shock of an explosion that happens behind him. But he falls shortly before the blast.

  Crew or equipment visible: When Patton is directing traffic in the muddy field, one of the tanks that is coming toward the camera is driven by a man wearing civilian clothes and a beret.

  Errors made by characters (possibly deliberate errors by the filmmakers): When General Bradley halts Patton's rapid advance across France he explains that there are B2 installations nearby that Churchill wishes destroyed. Correctly he should have said V2 bombs.

  Continuity: In Palermo, Patton climbs some steps to meet with the local Cardinal. As Patton starts up the steps, guards on those steps stand at attention and salute. In the next shot, as Patton kisses the Cardinal's ring, the guards are in the "at-ease" position.

  Continuity: When Patton and Bradley visit the site of the battlefield between the Roman and Carthaginians, the jeep has two stars, though the three star badge was previously affixed to the jeep by Patton's aides.

  Revealing mistakes: During the first major battle in North Africa, the track marks from the German tank that overruns the infantry unit only start from 20 feet behind the tank.

  Continuity: When Patton tries to convince Maj. Gen. Lucian K. Truscott to launch an amphibious attack against the Germans, the bench on which he's reclining is flush against the wall. In the reverse-angle shots over Patton's shoulder, the entire back of the bench is visible as if it's several feet from the wall. 
Movie Filming Locations

Almería, Andalucía, Spain

Bob Hope Patriotic Hall - 1816 S. Figueroa Street, Downtown, Los Angeles, California, USA

    (opening speech)

Casablanca, Morocco

Crete, Greece

Greece

Italy

La Granja, Segovia, Castilla y León, Spain

Over Peover, Knutsford, Cheshire, England, UK

Rabat, Morocco

Spain

Volubilis, Meknès, Morocco
Alternate Versions
The Italian version is approx. 20 minutes shorter and removes all scenes set in the German Military HQ and/or showing German officers: although the credits still include the names of German performers, like Karl Michael Vogler as Marshall Rommel, their characters never appear onscreen in the Italian release. 
Movie Connections
Referenced in
Shaft (1971)
Islands in the Stream (1977)
Mr. Mom (1983)
Smokey and the Bandit Part 3 (1983)
Red Dawn (1984)
Swimming to Cambodia (1987)
Wall Street (1987)
Blades (1989)
Lobster Man from Mars (1989)
The `Burbs (1989)
Batman (1989)
Defending Your Life (1991)
The Shawshank Redemption (1994)
Crimson Tide (1995)
The People vs. Larry Flynt (1996)
StarCraft Expansion Set: Brood War (1998) (VG)
AFI's 100 Years... 100 Movies (1998) (TV)
Small Soldiers (1998)
Saving Private Ryan (1998)
Behind the Planet of the Apes (1998) (TV)
Pleasantville (1998)
Hollywood Screen Tests: Take 2 (1999) (TV)
The Big Day (1999/I)
South Park: Bigger Longer & Uncut (1999)
Gojira ni-sen mireniamu (1999)
Medal of Honor: Underground (2000) (VG)
Bob Came From Outer Space (2000) (V)
Return to Castle Wolfenstein (2001) (VG)
800 balas (2002)
The Lord of the Rings: The Two Towers (2002)
Star Trek: Nemesis (2002)
Second String (2002) (TV)
A Decade Under the Influence (2003)
AFI's 100 Years... 100 Heroes & Villains (2003) (TV)
A Legacy of Filmmakers: The Early Years of American Zoetrope (2004) (V)

Spoofed in
The Nine Lives of Fritz the Cat (1974)
Smokey and the Bandit Part 3 (1983)
Sesame Street Presents: Follow that Bird (1985)
The `Burbs (1989)
Space Jam (1996)
Small Soldiers (1998)
Antz (1998)
Patton Pending (1999)
South Park: Bigger Longer & Uncut (1999)
Toy Story 2 (1999)
Recess: School's Out (2001)
The New Guy (2002)

Featured in
The 53rd Annual Academy Awards (1981) (TV)
Precious Images (1986)
Oscar's Greatest Moments (1992) (V)
100 Years at the Movies (1994)
Veillées d'armes (1994)
20th Century-Fox: The First 50 Years (1997) (TV)
AFI's 100 Years... 100 Movies (1998) (TV)
800 balas (2002)
The 75th Annual Academy Awards (2003) (TV)
AFI's 100 Years... 100 Heroes & Villains (2003) (TV)

Edited into
Fireball Forward (1972) (TV)
All This and World War II (1976)
Wizards (1977)

Followed by
The Last Days of Patton (1986) (TV)

Full Cast and Crew

Directed by

Franklin J. Schaffner
 


Writing credits

Ladislas Farago
 
(book Patton: Ordeal and Triumph)

Omar N. Bradley
 
(book A Soldier's Story)

Francis Ford Coppola
 
(screen story) and

Edmund H. North
 
(screen story)

Francis Ford Coppola
 
(screenplay) and

Edmund H. North
 
(screenplay)

Cast (in credits order) verified as complete

George C. Scott
.... 
Gen. George S. Patton Jr.

Karl Malden
.... 
Gen. Omar N. Bradley

Stephen Young
.... 
Capt. Chester B. Hansen

Michael Strong
.... 
Brig. Gen. Hobart Carver

Carey Loftin
.... 
Gen. Bradley's driver (as Cary Loftin)

Albert Dumortier
.... 
Moroccan Minister

Frank Latimore
.... 
Lt. Col. Henry Davenport

Morgan Paull
.... 
Capt. Richard N. Jenson

Karl Michael Vogler
.... 
Field Marshal Erwin Rommel

Bill Hickman
.... 
Gen. Patton's driver

Patrick J. Zurica
.... 
1st Lt. Alexander Stiller

James Edwards
.... 
Sgt. William George Meeks

Lawrence Dobkin
.... 
Col. Gaston Bell

David Bauer
.... 
Lt. Gen. Harry Buford

John Barrie
.... 
Air Vice-Marshal Sir Arthur Coningham

Richard Münch
.... 
Col. Gen. Alfred Jodl (as Richard Muench)

Siegfried Rauch
.... 
Capt. Oskar Steiger

Michael Bates
.... 
Field Marshal Sir Bernard Law Montgomery

Paul Stevens
.... 
Lt. Col. Charles R. Codman

Gerald Flood
.... 
Air Chief Marshal Sir Arthur Tedder

Jack Gwillim
.... 
Gen. Sir Harold Alexander

Ed Binns
.... 
Maj. Gen. Walter Bedell Smith

Peter Barkworth
.... 
Col. John Welkin

Lionel Murton
.... 
Third Army chaplain

David Healy
.... 
Clergyman

Sandy Kevin
.... 
Correspondent

Douglas Wilmer
.... 
Maj. Gen. Francis de Guingand

John Doucette
.... 
Maj. Gen. Lucian K. Truscott

Tim Considine
.... 
Soldier who gets slapped by Patton

Abraxas Aaran
.... 
Willy

Clint Ritchie
.... 
Tank captain

Alan MacNaughtan
.... 
British briefing officer

rest of cast listed alphabetically:

Brandon Brady
.... 
Lt. Young (uncredited)

Charles Dennis
.... 
Soldier (uncredited)

Hellmut Lange
.... 
Maj. Dorian von Haarenwege (uncredited)

Harry Morgan
.... 
Senator (uncredited)

Bruce Rhodewalt
.... 
Cynical wounded soldier (uncredited)

Produced by

Frank Caffey
.... 
associate producer

Frank McCarthy
.... 
producer

Original Music by

Jerry Goldsmith
 


Cinematography by

Fred J. Koenekamp
 
(as Fred Koenekamp)

Film Editing by

Hugh S. Fowler
 
(as Hugh Fowler)

Casting by

Michael McLean
 
(uncredited)

Art Direction by

Urie McCleary
 


Gil Parrondo
 


Set Decoration by

Antonio Mateos
 


Pierre-Louis Thévenet
 
(as Pierre-Louis Thevenet)

Makeup Department

Del Acevedo
.... 
makeup artist

Daniel C. Striepeke
.... 
makeup supervisor (as Dan Striepeke)

Production Management

Francisco Day
.... 
unit production manager

Eduardo García Maroto
.... 
unit production manager (as Eduardo G. Maroto)

Tadeo Villalba
.... 
unit production manager

Francisco Ariza
.... 
production manager (uncredited)

Second Unit Director or Assistant Director

Eli Dunn
.... 
assistant director

José López Rodero
.... 
assistant director (as Jose Lopez Rodero)

Michael D. Moore
.... 
second unit director (as Michael Moore)

Art Department

Jose Luis Del Barco
.... 
storyboard artist

Jack Senter
.... 
assistant supervising art director (uncredited)

Sound Department

Don J. Bassman
.... 
sound production (as Don Bassman)

James Corcoran
.... 
sound supervisor

Theodore Soderberg
.... 
sound re-recordist (as Ted Soderberg)

Murray Spivack
.... 
sound re-recordist

Douglas O. Williams
.... 
sound re-recordist (as Douglas Williams)

Special Effects by

L.B. Abbott
.... 
special photographic effects

Art Cruickshank
.... 
special photographic effects

Stunts

Joe Canutt
.... 
stunt coordinator (uncredited)

Joe Canutt
.... 
stunts (uncredited)

Stefano Capriati
.... 
stunt double (uncredited)

Bill Hickman
.... 
stunts (uncredited)

Kim Kahana
.... 
stunts (uncredited)

Carey Loftin
.... 
stunts (uncredited)

Other crew

Omar N. Bradley
.... 
senior military advisor (as General of the Army Omar N. Bradley, USA)

Joe Canutt
.... 
action coordinator

Paul D. Harkins
.... 
technical advisor (as General Paul D. Harkins, USA, Ret.)

Glover S. Johns Jr.
.... 
technical advisor (as Colonel Glover S. Johns Jr., USA, Ret.)

Arthur Morton
.... 
orchestrator

Cecilio Paniagua
.... 
camera operator: second unit

Luis Martín Pozuelo
.... 
miltary advisor: Spain (as Lieutenant Colonel Luis Martín Pozuelo)

Clifford Stine
.... 
camera operator: second unit

Richard Vetter
.... 
process consultant

Alex Weldon
.... 
mechanical effects

Carl Williams
.... 
process consultant
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