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Movie Review
Ebert Rating: ****    

By Roger Ebert / Oct 14, 1994 

Quentin Tarantino is the Jerry Lee Lewis of cinema, a pounding performer who doesn't care if he tears up the piano, as long as everybody is rocking. His new movie "Pulp Fiction" is a comedy about blood, guts, violence, strange sex, drugs, fixed fights, dead body disposal, leather freaks, and a wristwatch that makes a dark journey down through the generations.

Seeing this movie last May at the Cannes Film Festival, I knew it was either one of the year's best films, or one of the worst.

Tarantino is too gifted a filmmaker to make a boring movie, but he could possibly make a bad one: Like Edward D. Wood Jr., proclaimed the Worst Director of All Time, he's in love with every shot - intoxicated with the very act of making a movie. It's that very lack of caution and introspection that makes "Pulp Fiction" crackle like an ozone generator: Here's a director who's been let loose inside the toy store, and wants to play all night.

The screenplay, by Tarantino and Roger Avary, is so well-written in a scruffy, fanzine way that you want to rub noses in it - the noses of those zombie writers who take "screenwriting" classes that teach them the formulas for "hit films." Like "Citizen Kane," "Pulp Fiction" is constructed in such a nonlinear way that you could see it a dozen times and not be able to remember what comes next. It doubles back on itself, telling several interlocking stories about characters who inhabit a world of crime and intrigue, triple-crosses and loud desperation. The title is perfect. Like those old pulp mags named "Thrilling Wonder Stories" and "Official Detective," the movie creates a world where there are no normal people and no ordinary days - where breathless prose clatters down fire escapes and leaps into the dumpster of doom.

The movie resurrects not only an aging genre but also a few careers.

John Travolta stars as Vincent Vega, a mid-level hit man who carries out assignments for a mob boss. We see him first with his partner Jules (Samuel L. Jackson); they're on their way to a violent showdown with some wayward Yuppie drug dealers, and are discussing such mysteries as why in Paris they have a French word for Quarter Pounders. They're as innocent in their way as Huck and Jim, floating down the Mississippi and speculating on how foreigners can possibly understand each other.

Travolta's career is a series of assignments he can't quite handle. Not only does he kill people inadvertently ("The car hit a bump!") but he doesn't know how to clean up after himself. Good thing he knows people like Mr. Wolf (Harvey Keitel), who specializes in messes, and has friends like the character played by Eric Stoltz, who owns a big medical encyclopedia, and can look up emergency situations.

Travolta and Uma Thurman have a sequence that's funny and bizarre. She's the wife of the mob boss (Ving Rhames), who orders Travolta to take her out for the night. He turns up stoned, and addresses an intercom with such grave, stately courtesy Buster Keaton would have been envious. They go to Jack Rabbit Slim's, a 1950s theme restaurant where Ed Sullivan is the emcee, Buddy Holly is the waiter, and they end up in a twist contest. That's before she overdoses and Stoltz, waving a syringe filled with adrenaline, screams at Travolta, "YOU brought her here, YOU stick in the needle! When I bring an O.D.

to YOUR house, I'LL stick in the needle!" Bruce Willis and Maria de Medeiros play another couple: He's a boxer named Butch Coolidge who is supposed to throw a fight, but doesn't. She's his sweet, naive girlfriend, who doesn't understand why they have to get out of town "right away." But first he needs to make a dangerous trip back to his apartment to pick up a priceless family heirloom - a wristwatch. The history of this watch is described in a flashback, as Vietnam veteran Christopher Walken tells young Butch about how the watch was purchased by his great-grandfather, "Private Doughboy Orion Coolidge," and has come down through the generations - and through a lot more than generations, for that matter. Walken's monologue builds to the movie's biggest laugh.

The method of the movie is to involve its characters in sticky situations, and then let them escape into stickier ones, which is how the boxer and the mob boss end up together as the captives of weird leather freaks in the basement of a gun shop. Or how the characters who open the movie, a couple of stick-up artists played by Tim Roth and Amanda Plummer, get in way over their heads. Most of the action in the movie comes under the heading of crisis control.

If the situations are inventive and original, so is the dialogue. A lot of movies these days use flat, functional speech: The characters say only enough to advance the plot. But the people in "Pulp Fiction" are in love with words for their own sake. The dialogue by Tarantino and Avary is off the wall sometimes, but that's the fun. It also means that the characters don't all sound the same: Travolta is laconic, Jackson is exact, Plummer and Roth are dopey lovey-doveys, Keitel uses the shorthand of the busy professional, Thurman learned how to be a moll by studying soap operas.

It is part of the folklore that Tarantino used to work as a clerk in a video store, and the inspiration for "Pulp Fiction" is old movies, not real life. The movie is like an excursion through the lurid images that lie wound up and trapped inside all those boxes on the Blockbuster shelves. Tarantino once described the old pulp mags as cheap, disposable entertainment that you could take to work with you, and roll up and stick in your back pocket. Yeah, and not be able to wait until lunch, so you could start reading them again. 
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Movie Awards

	Academy Awards, USA

	Year
	Result
	Award
	Category/Recipient(s)

	1995 
	Won
	Oscar
	Best Writing, Screenplay Written Directly for the Screen
Quentin Tarantino 
Roger Avary 

	
	Nominated
	Oscar
	Best Actor in a Leading Role
John Travolta 

	
	
	
	Best Actor in a Supporting Role
Samuel L. Jackson 

	
	
	
	Best Actress in a Supporting Role
Uma Thurman 

	
	
	
	Best Director
Quentin Tarantino 

	
	
	
	Best Film Editing
Sally Menke 

	
	
	
	Best Picture
Lawrence Bender 


Movie Trivia 
· Quentin Tarantino hesitated over the choice between the character he was going to play: Jimmie or Lance. He ended up choosing Jimmie's role because he wanted to be behind the camera in Mia's overdose scene.

· Quentin Tarantino originally wrote the role of Jules specifically for Samuel L. Jackson, however it was almost given to Paul Calderon after a great audition. When Jackson heard this, he flew to LA and re-auditioned, getting back the part he was supposed to play. Calderon ended up with a cameo as Paul, the bartender.

· The parts of "Honey Bunny" and "Pumpkin" were written specifically for Amanda Plummer and Tim Roth.

· Jules's character was originally written to have a gigantic afro, but a crewmember obtained a variety of afro wigs and one jerry curl wig. Quentin Tarantino had never thought about a jerry curl wig, but Samuel L. Jackson tried it on, Tarantino liked it, and it was kept.

· Quentin Tarantino wrote two of the three stories before he wrote Reservoir Dogs (1992) and True Romance (1993). After the success of those films, he decided to write a third story, intending to have each segment directed by a different person.

· The shot of Vincent plunging the syringe into Mia's chest was filmed by having John Travolta pull the needle out, then running the film backwards.

· When Captain Koons visits the young Butch to give him his father's watch, his recollections refer to an airman named "Wynocki" who transports the watch back to safety. "Wynocki" is the name of John Garfield's character in Howard Hawks' film Air Force (1943). Hawks is one of Quentin Tarantino's favorite directors.

· After Butch kills Maynard, Marsellus Wallace says that he's going to call some friends "to go to work on [Zed] with a pair of pliers and a blowtorch." In Charley Varrick (1973), a character named Maynard warns a bank manager that some mobsters "will go to work on you with a pair of pliers and a blowtorch."

· Wilson is the name of the fighter to whom Butch is instructed to lose. Wilson was also the name of the fighter against whom Terry Malloy took a dive in On the Waterfront (1954).

· The marquee where Butch boxes advertises the following fights: "Coolidge vs Wilson" and "Vossler vs Martinez". The first is a reference to United States Presidents Calvin Coolidge and Woodrow Wilson, the second is a reference to Russell Vossler and Jerry Martinez, who are two friends of Tarantino's from when he worked in a video store. See also Crimson Tide (1995).

· The book that Vincent reads is "Modesty Blaise", by 'Peter O'Donnell (I)' . In that book, a killer indulges in a Biblical rant very similar to that of Samuel L. Jackson's character.

· When Vincent calls Lance on his cell phone, Lance is eating a bowl of Fruit Brute, a cereal from the older monster cereal family. Fruit Brute (which, along with Yummy Mummy, Frankenberry, Boo Berry, and Count Chocula, make up the monster cereals) was later discontinued, along with "Yummy Mummy." Quentin Tarantino has held onto a box and drops it into scenes from time to time. It appeared in Reservoir Dogs (1992), too.

· Mia calls Vincent "cowboy" - John Travolta starred in Urban Cowboy (1980). Vincent calls Mia "cowgirl" in return; Uma Thurman starred in Even Cowgirls Get the Blues (1993).

· The Big Kahuna burger was also eaten in the movie From Dusk Till Dawn (1996) and first appeared in Reservoir Dogs (1992).

· Knoxville, Tennessee, where Butch was meeting his connection and where his great-grandfather bought the gold watch, is also Quentin Tarantino's birthplace.

· The innocent bystander shot by Marsellus Wallace is the same actor pulled out of her car by Mr. Pink in Reservoir Dogs (1992).

· When Butch is approaching his apartment, there is an advertisement for Jack Rabbit Slim's on the radio. An ad for "Jack Rabbit Slim's" can also be heard during the torture scene in Reservoir Dogs (1992).

· Butch smokes "Red Apple" cigarettes. The same brand is smoked by Tim Roth's character in Four Rooms (1995).

· Fabienne says, "Any time of day is a good time for pie." Alabama also says this in True Romance (1993), also written by Quentin Tarantino.

· Harvey Keitel's character in this movie has the same specialized job as his character in Point of No Return (1993).

· Quentin Tarantino wrote "The Wolf" character specifically for Harvey Keitel
· In a cut scene Vincent tells Mia he's been fantasizing about being beaten up by Emma Peel of the Avengers. Later, in 1998, Uma Thurman did star as Emma Peel in the movie The Avengers (1998).

· In "Son of a Preacher Man", the apostrophe in "door's" is missing from Mia's note. The script, however, has the note punctuated correctly.

· The role of Marsellus Wallace was originally going to be played by Quentin Tarantino favorite, Sid Haig. At the last minute, Haig turned it down, saying that it was "too TV".

· In the screenplay, Butch is a featherweight boxer but in the film, Butch's opponent Wilson has his weight announced as "210 pounds" - inferring that Butch is a heavyweight.

· Director Trademark: [Quentin Tarantino] [bare feet] Uma Thurman is barefoot for most of the movie.

· The look of Uma Thurman's character Mia Wallace was modeled after actress Anna Karina who also appeared in Bande à part (1964); a favorite film of Director Quentin Tarantino
· The movie that Lance is watching when Vincent arrives with overdosed Mia is the Three Stooges short, Brideless Groom (1947). Tarantino is an avid Three Stooges fan, but couldn't get the rights from Comedy III to show them in the movie. So while a Three Stooges film appears on screen ("Brideless Groom" is public domain), the Three Stooges themselves do not. Emil Sitka, the frequent Three Stooges co-star who does appear on screen, is credited as "Hold hands you lovebirds".

· Uma Thurman originally turned down the role of Mia Wallace. Quentin Tarantino was so desperate to have her as Mia, he ended up reading her the script over the phone, finally convincing her to take on the role.

· John Travolta's character, "Vincent Vega", is the brother of "Vic Vega", aka "Mr. Blonde" from Reservoir Dogs (1992).

· Speculation abounds as to the nature of the mysterious glowing contents of the case:

· Could it be Elvis's gold suit, seen worn by Val Kilmer (as Elvis) in True Romance (1993)?

· The most persistent theory (most usually attributed to a friend of a friend who saw it posted on a message board by someone whose brother had read a report of a radio interview with Tarantino himself) is that it is Marcellus Wallace's soul. The story goes that when the Devil takes a person's soul, it is removed through the back of the head (this isn't part of any known religion, but this is what the message board posters say). When we see the back of Marcellus's head he has a Band-Aid covering the precise spot indicated by tradition for soul removal. Perhaps Marcellus sold his soul to the devil which would also explain why the combination to open the briefcase is 666.

· Quentin Tarantino has said that the band-aid on the back of Marsellus Wallace's neck had nothing to do with an allusion to the Devil stealing Marsellus's soul... but that the actor Ving Rhames had a scar on the back of his neck he wanted to cover up.

· Or could it be simply a 20-watt light bulb?

· According to Roger Avary, who co-wrote the script with Quentin Tarantino, the original plan was to have the briefcase contain diamonds. This seemed neither exciting nor original, so Avary and Tarantino decided to have the briefcase's contents never appear on screen; this way each filmgoer could mentally "fill in the blank" with whatever struck his or her imagination as best fitting the description "so beautiful". The orange light bulb (projecting shimmering light onto the actors' faces) was a last-minute decision and added a completely unintended fantastic element.

· In a radio interview with Howard Stern in late 2003, Quentin Tarantino was asked by a caller the contents of the briefcase, and he answered, "It's whatever the viewer wants it to be."

· Mia Wallace's comment "An Elvis man should love this" is a reference to an earlier cut scene where Mia claims that everyone can be classified as either an "Elvis" person or a "Beatles" person. She bets Vincent that he is an "Elvis", and he confirms it.

· When Vincent and Lance are attempting to give Mia the adrenaline injection, the board games "Operation" and "Life" are visible in the background.

· Jimmy (Quentin Tarantino) is wearing a t-shirt bearing the logo of "Orbit", a local alternative newspaper in Metro Detroit, for which Tarantino did an interview when he was promoting Reservoir Dogs (1992). See also the WWW-links section.

· The word "fuck" is used 271 times.

· The show on the television behind young Butch is "Clutch Cargo" (1959).

· In real life, Vincent Vega's 1964 Chevelle Malibu convertible belongs to Quentin Tarantino and was stolen during the production of the film.

· In the opening sequence with Honey Bunny and Pumpkin, Jules can be heard talking about quitting "the life".

· Every time Vincent goes to the bathroom, something "bad" happens.

· You can see Vincent entering the bathroom at the beginning of the film, when Pumpkin and Honey Bunny are talking about robbery.

· Cameo: [Steve Buscemi] as the Buddy Holly waiter in Jack Rabbit Slim's. However, as Mr. Pink in Reservoir Dogs (1992), he refused to tip waitresses.

· A scene removed from the final film involves Jules trying to consider what to do while Pumpkin and Honey Bunny rob the diner. In the scene, Jules points his gun at the bottom of the table and fires up twice, hitting Pumpkin and killing him. He then spins around and shoots Honey Bunny three times, killing her. As she falls her gun goes off and hits the Long Haired Yuppie Scum, who dies screaming on the floor. The scene then cuts back to Jules talking to Pumpkin in the diner, revealing the shootings to have happened entirely in Jules' mind.

· The cab driver, Esmeralda Villalobos (Angela Jones) appeared in a 30-minute short called Curdled (1991) in which she played a character who cleaned up after murders. This makes her fascinated by the idea of murder. Quentin Tarantino saw this film and decided to include this character in Pulp Fiction (1994) but as a cabdriver.

· Pam Grier auditioned for the role of Lance's wife Jody. Though she had a great audition, Quentin Tarantino decided not to cast her because he could not imagine Pam Grier getting pushed around the way the character does.

· The storyline involving Mia's overdose and her revival by an injection of adrenaline into her heart is transcribed word for word from a story told in American Boy: A Profile of: Steven Prince (1978), a documentary directed by Martin Scorsese.

· John Travolta has said that some of the dance moves between himself and Uma Thurman in the Jack Rabbit Slim's scene were based on Adam West's Batusi from Batman (1966/I).

· Uma Thurman based her dancing in the Jack Rabbit Slim's dance scene on the character Duchess in The Aristocats (1970).

· Samuel L. Jackson auditioned for the part of Mr. Orange in Reservoir Dogs (1992), but it went to Tim Roth. Tarantino enjoyed Jackson's work so much that he wrote the part of Jules specifically for him.

· Quentin Tarantino had originally intended "My Sharona" (The Knack) to be played during the Gimp torture sequence - but the rights had already been licensed to another film, Reality Bites (1994).

· The "motorcycle movie" Fabienne is watching when Butch is waking up (before he discovers that his watch is missing) is called Nam's Angels (1970). It's about the Hell's Angels fighting the Viet Cong.

· There is a persistent myth that that all the clocks in the movie are set to 4:20 (although, certainly all the clocks on the wall in the pawn shop are set to 4:20). However, in at least two scenes it is obvious that this is not the case. In the "Bonnie Situation" while Jimmy, Vince and Jules are drinking coffee in the kitchen, the clock clearly reads 8:15. Secondly, when Vince and Jules go to retrieve the briefcase, it is "7:22 in the a.m.". The significance of the time 4:20 is that it is slang for smoking marijuana.

· Sylvester Stallone was briefly considered for the role of Butch.

· In the script, the character of Paul the bartender (played by Paul Calderon) is referred to as "English Bob" (Jules even refers to English Bob, saying "Yeah, [Winston Wolf] is about as European as fucking English Bob"), but his line "My name's Paul, and this is between y'all" apparently stuck, as he is credited as 'Paul' in the credits.

· Jules' "Bad Mother Fucker" wallet actually belongs to Quentin Tarantino. The inscription on the wallet is a reference to the theme song of Shaft (1971).

· The role of Vincent Vega was written for Michael Madsen, who played the characters brother, Vic Vega, in Reservoir Dogs (1992), but he couldn't do the film due to scheduling conflicts for another film.

· The gun Vincent uses is a 1911A1 Auto Ordnance .45 ACP pistol that has been chromed and given pearl grips. Jules' gun is a Star Model B 9mm pistol that has been chromed and given pearl grips, too.

· Director Trademark: [Quentin Tarantino] [trunk shot] 

· Director Trademark: [Quentin Tarantino] [corpse view] After Marsellus is hit by Butch's car we see the camera from Marsellus' "corpse" of the pedistrians looking down at him.

· Vincent was originally supposed to have shot Marvin twice - once accidentally in the throat, and a second to put him out of his misery. Quentin Tarantino changed it to a single bullet killing because he thought it would be funnier.

· Director Trademark: [Quentin Tarantino] [[long take]: When Jules and Vincent step out of the elevator for their "foot massage" debate, we follow them all the way through the labyrinthine hallways to Brett's door, past Brett's to a window and finally, back to Brett's door again. All in a single take.] 

· When Butch ('Bruce Willis (I)' ) taunts Zed (Peter Greene) with the samurai sword and says, "You want that gun, don't you Zed? Go ahead and pick it up. I want you to pick it up." This is also said by Sheriff Chance (John Wayne) in Rio Bravo (1959), which, according to interviews, is one of Tarantino's favorite films.

· Director Trademark: [Quentin Tarantino] [Red Apple cigarettes] When John Travolta and Uma Thurman sit down at Jack Rabbit Slims, she takes out a pack of cigarettes.

· The set for Jack Rabbit Slims was inspired by the Elvis Presley film Speedway (1968) and by Red Line 7000 (1965).

· Quentin Tarantino wrote the script in Amsterdam, in a hotel room and in coffee shop ("Dutch" for hash-bar) Betty Boop. He stayed for several months, and left the video rental store "Cult Video" with an unpaid bill of about $150. This stay explains the references to Dutch culture and customs at the beginning of the movie. Also, the book version of the movie's screenplay includes some cut dialogue between Vincent and Mia - he realizes that she was "the girl in the cowboy hat" in a photo at a hash bar they both visited, the Cobra, which is right across from the Anne Frank house in Amsterdam.

· The font and font coloring used for the opening title sequence were the same as used in the exploitation movie Policewomen (1974).

· The movie cost $8 million to make. $5 million of which went to pay the actors' salaries.

· Director Trademark: [Quentin Tarantino] [red apple cigarettes] Pumpkin also has a pack of Red Apples laying in front of him in the opening scene. The red apple and the green worm can be made out when looking closely.

· The T-shirt that Jimmy gives to Vincent after they get hosed down bears the logo for the UC Santa Cruz Banana Slugs. This is not a joke. The Banana slug really is the UCSC official mascot.

· Daniel Day-Lewis wanted the role of Vincent Vega but Quentin Tarantino turned him down in favor of John Travolta.

· The role of Butch was originally supposed to be an up and coming boxer. Matt Dillon was in talks to play the role, but never committed. Tarantino then changed the role and offered it to 'Bruce Willis (I)' , who had been disappointed at not being signed to play Vincent.

· Isabella Rossellini, Meg Ryan, Daryl Hannah, Joan Cusack, and Michelle Pfeiffer where all interviewed for the role of Mia Wallace. Out of all of them Tarantino said he preferred Michelle Pfeifer the most.

· The book Vincent is reading on the diner's toilet is also visible when he gets shot in Butch's house. We see Vince get out of the diner with the book in his hand.

· Trudi (Bronagh Gallagher) can be seen wearing a T-shirt of Irish rock band The Frames. She appeared in The Commitments (1991) with Glen Hansard, the lead singer of The Frames, and they became friends. She promised him if she got a part in Pulp Fiction (1994) that she would wear a Frames t-shirt.

· When Vince visits Lance for the first time he is complaining about some jerk that supposedly keyed his car. It was allegedly Butch's revenge for the argument the two had when early on they met at Marsellus's club.

· Cameo: [Lawrence Bender] film's producer is one of the long-haired yuppies at the coffee shop.

· Steven Martinez (brother of chief graphic designer, Gerald Martinez) is credited with "Very Special Thanks". He painted the portrait of Mia (Uma Thurman) that hangs in Marsellus' house.

Movie Goofs

  Incorrectly regarded as goofs: Several differences in the two times we see Honey Bunny pull the gun in the restaurant can be attributed to seeing the scene through Jules' eyes the second time.

  Continuity: The sugar bowl on the table in the diner.

  Crew or equipment visible: When Jules and Vincent are riding in the car, it is possible to see the reflection of their car in the backround, being towed on a trailer.

  Continuity: Several errors showing differences in the two times we see Jules and Vincent retrieving the suitcase from the apartment, including: bullet holes in the walls, Jules' speech, Jules' gun.

  Continuity: During the Big Kahuna burger scene, Jules put down his drink and a paper bag appears next to it. The bag then disappears and reappears several times between shots.

  Continuity: During the Big Kahuna burger scene, the clock changes from 8:13 to hands missing, then back to 8:13 twice.

  Continuity: Vincent unzips a case to reveal an old-fashioned glass syringe, yet the extreme close-ups of the syringe show it is made of plastic.

  Continuity: When Butch and Fabienne are arguing about the forgotten watch, the coat hangers in the background cast different shadows in different shots.

  Continuity: After Butch has killed Maynard with the sword we cut to Zed and see the sword pointing towards Zed. We then cut back to Butch who hasn't pointed the sword towards Zed yet.

  Continuity: When Jules shoots Brett, his gun becomes empty and the action retracts. When viewed again, the action does not retract.

  Audio/visual unsynchronized: When Winston Wolf rings the doorbell at Jimmy's house.

  Audio/visual unsynchronized: When Winston Wolf departs in his Acura, he takes a hard corner, but the sound indicates continuous acceleration in a straight line. While the acceleration is possible, it would sound different going around a corner.

  Continuity: Jules' moustache is considerably shorter when in the diner than when he was in Brett's apartment.

  Incorrectly regarded as goofs: Winston Wolf drives an Acura NSX, which is a two-seat sports car. After stating that he is taking Raquel to breakfast, he offers to give Jules and Vincent a ride home. But this was never a serious offer.

  Incorrectly regarded as goofs: In the parking lot of Jack Rabbit Slim's, Mia says, "Don't be a ...." Instead of forming the expected square with her hands, she draws a rectangle (its edges are animated). But Mia tries not to do what's expected.

  Continuity: When arriving home from Jack Rabbit Slim's, Mia is wearing Vincent's coat. She places her rolled cigarette in her mouth and is not wearing the coat, but when she lights up, she once again is wearing it.

  Continuity: Winston Wolf opens the car door to inspect the cleaning job. However, when the camera looks inside (through the window), the door appears closed.

  Continuity: Neither Jules or Vincent take the suitcase from Brett's apartment when they leave, yet they have it later.

  Continuity: The straw in Mia's $5 milkshake changes from paper to plastic.

  Continuity: In Jack Rabbit Slim's, Mia's lipstick alternates between very dark red and very pale pink.

  Continuity: Mia's bangs change while she's talking to "Ed Sullivan" at Jack Rabbit Slim's. There are less of them when she first talks to him. When the camera looks at her again, her bangs are full.

  Continuity: When the fourth man in Brett's apartment fires at Jules and Vincent, the wheel on his revolver does not spin.

  Continuity: When Vincent and Mia are in Jack Rabbit's, the video wall behind them showing a street scene jumps (e.g., cars and people disappear) each time the shot switches from Vincent to Mia.

  Crew or equipment visible: When Vincent enters Mia's home for the first time, a camera and a camera operator are clearly visible in a reflection on the windows in front of them. They have a black blanket or tarp covering them to make them harder to see.

  Continuity: When Fabienne starts talking about breakfast, she sits on the bed with her hand on her foot. When we see her from behind, her hand is at her head.

  Continuity: When Butch gets back in the car after going home to get his watch, the radio is playing. It was not playing when he left the car.

  Crew or equipment visible: When Bonnie comes through the living room into the kitchen in The Bonnie Situation you can see the shadow of the cameraman following behind her.

  Crew or equipment visible: When Jules and Vincent are driving in the car having the "Royale with cheese" conversation, the truck which the car is riding on is visible, reflected in the store windows that they drive by.

  Continuity: When Honey Bunny is pointing a gun at Vincent she's holding it with both hands in one shot and with one hand in another shot.

  Continuity: Captain Koons holds up the watch and it clearly reads 4:35. In the subsequent close-up it reads 12:00.

  Crew or equipment visible: As Vega walks through the corridors to find Marcellus talking to Butch's trainer (after the deadly boxing fight), some equipment, and a crewmember wearing a baseball hat, is visible through a door on the right.

  Continuity: The Three Stooges film (Brideless Groom (1947)) that Lance is watching when Vincent calls with news of Mia's overdose, is being shown out of sequence.

  Incorrectly regarded as goofs: Honey Bunny's threat to the diner during the opening version of the robbery is different to the one she uses when the incident is repeated from Vincent and Jules' perspectives. Initially she says she'll "execute every motherfucking last one of you", but later transposes it to "execute every one of you motherfuckers". This is another example of a different perception of events by different observers.

  Continuity: Winston Wolfe mentions twice that Marvin's body is sans head (once on his notepad, once in the kitchen). However, when there is the quick shot of the body in the trunk of the car, not only is the head still attached to the body, but the face looks remarkably undamaged.

  Boom mike visible: Reflected in the motel window when Butch picks up his girlfriend on the chopper at the motel.

  Audio/visual unsynchronized: In Jack Rabbit Slim's, the page says, "Call for Phillip Morris." His mouth movement does not sync with his words.

  Continuity: In "the bonnie situation" when the man fires the revolver, it's clear that some of the bullet holes were made from the outside going in. As if he were standing in the hallway firing into the room.

  Errors made by characters (possibly deliberate errors by the filmmakers): For reference, despite Jules's enthusiastic and authoritative claims to the contrary, Ezekiel 25:17 actually reads in its entirety (in the King James Version): "And I will execute great vengeance upon them with furious rebukes; and they shall know that I am the LORD, when I shall lay my vengeance upon them."

  Continuity: When Mia and Vincent go to Jack Rabbit Slim's, Mia is wearing black dress shoes. But when she and Vincent return to her home, she's wearing gold ballet slippers.

  Continuity: In the scene where Mia overdoses and is taken to Lance's apartment, a circle is drawn on her chest to show Vincent where he will be stabbing her with the adrenaline shot. After she gets up, the circle is gone.

  Crew or equipment visible: During the coffee shop robbery, when Pumpkin has the manager's head pinned to the counter, a crewmember is reflected in the cash register.

  Incorrectly regarded as goofs: (possibly) Whenever the two shots from inside the apartment are shown, they are shown in different perspectives, so it might be that all goofs spotted in the two apartment scenes can be considered as being different characters in the movie perceiving things differently. You decide.

  Continuity: When Butch is about to shoot Marsellus in Maynard's store, he points the gun at him with his left hand. His right hand changes position in a quick cutaway with the fingers pointing in the opposite direction.

  Audio/visual unsynchronized: When Vincent and Jules shoot Man #4, Jules and Vincent shoot three shots at the man (as heard on the audio). However, we see four shots hit the man's chest. 
Movie Filming Locations

13763 S. Hawthorne Blvd., Hawthorne, California, USA

    (Hawthorne Grill coffee shop)

Hawthorne, California, USA

Kendall Alley, Pasadena, California, USA

Los Angeles, California, USA

North Hollywood, Los Angeles, California, USA

Pacoima, Los Angeles, California, USA

    (junkyard)

Raymond Theatre, Pasadena, California, USA

Riverside Dr. & Glendale Blvd., Silverlake, Los Angeles, California, USA
Alternate Versions
· A Special Collector's Edition has been released on video in the spring of 1996. This edition includes a supplementary 11-minutes section that features director Quentin Tarantino introducing two never-before-seen scenes, not included in the original theatrical release. The two scenes are as follows:

· Vincent Vega and Mia Wallace's first encounter in her apartment is longer. Before leaving to have dinner to the Jackrabbit Slim's, Mia interviews Vincent while shooting with a hand-held video camera. Mia asks Vincent if he's related to folk singer Susanne Vega and then proceeds with a series of trivia-like questions on his personal preferences ("Brady Bunch or the Partridge Family?") and asks him if he's an "Elvis man or a Beatles man". This explains a later comment ("An Elvis man should love this") that Mia makes in the theatrical version.

· The taxi ride and conversation between Butch and driver Esmarelda are longer and there's additional dialogue where Butch explains his feelings about being a boxer and killing his opponent Floyd.

· The Candian DVD version of the film includes the two alternate scenes mentioned above, plus a few additional ones. A longer scene of Vincent Vega purchasing heroin at his friend's (Eric Stolz) house, complaining about how rude people are. Eric's character complains about how he had asked for directions one time and was given incorrect instructions. Another additional scene takes place in Ezmerelda's cab, where Butch does a lengthier explanation of how he feels about killing the man in the boxing ring. The other scene included on this DVD takes place at the auto parts yard, where Winston Wolf and the yard owner's daughter flirt and make plans for breakfast. All of the deleted scenes are shown in a separate section of the DVD, introduced by Tarantino, and are not included in the actual film.

· The network television version shown on the WB network eliminates profanity and dialogue to an absurd degree resulting in the removal of (amongst many many others) the shot where John Travolta shoots Marvin by accident and replaces it with a black screen and a Travolta sound-alike saying "Oh man I just shot Marvin".

· Although uncut in UK cinemas, the video versions were all reframed to remove the sight of the needle piercing John Travolta's arm. This reframed version is the one which was also shown on network TV (BBC 2).

· Italian DVD version is a slightly cut television version that omits some footage showing Marcellus Wallace being sodomized by Zed.

· The network television version makes the following alterations:

· Dubbed dialogue in Pumpkin and Honey Bunny's opening conversation

· Omission of the entire scene after Vincent and Jules get off the elevator talking about foot massages

· Omission of a part of the drug transaction scene starting with Vincent's discussion of how his car was keyed

· Omission of the "shooting-up" sequence

· The audio of Uma Thurman snorting cocaine as "Son of a Preacher Man" plays is absent

· Inclusion of the "Mia Wallace" interview scene

· Omission of the scene where Vincent finds Mia in her overdosed condition

· Omission of the "oral pleasure" scene

· When Butch opens the door to reveal the sodomy of Marsellus, an image of Maynard has been superimposed to prevent from seeing Zed's actual thrusting

· Omission of the entire scene where Jules and Vincent argue after blowing Marvin's head off (both in the car and in Jimmy's bathroom)

· Omission of the entire scene of Jules and Vincent cleaning up the back of the car

· Among the list of words cut out: all variations of "fuck", "shit", "God damn", and "nigger". The use of the word "bitch" is permitted in some cases ("Does he look like a bitch?") but not in others ("Tell that bitch ['babe' in the TV version] to be cool!")

· In the United Arab Emirates, a completely different version of the film was released theatrically. The film was re-edited so that each story was told without intercutting. The Vincent Vega/Jules Winnfield story and the Bonnie Situation were first, then the story concerning Vincent Vega and Marcellus Wallace's wife was told, and finally the Gold Watch story was told. The film ended with Butch and Fabian riding off on the chopper.

· The special edition U.S. DVD contains the following deleted scenes:

· Lance/Vince drug deal is longer and Lance delivers a monologue about being given wrong directions.

· The extended Butch/Esmerelda cab scene.

· Longer Monster Joe's Truck yard sequence.

· Vince on Mia's camera scene.

· Extended Vince/Mia dinner sequence.

· In the Spanish Dubbed Version, when Butch and Fabianne are talking after the shower, the line, "But I do not speak Spanish," was change to, "I do not speak Portuguese."

· The video version released In Saudi Arabia was Similar to the one released theatrically in the United Arab Emirates.

· In the television version, all mentions of The Gimp and all his scenes are deleted. In one scene with Zed talking, where in the original film a small portion of The Gimp's shoulder is visible, the television version removes it by zooming in on Zed.

· During the scene where Bruce Willis is drying himself off after the shower, the TV version digitally stretches his towel so it covers him up.

Movie Connections
Spoofed in
Pulp Friction (1994) (V)
Bai bian xing jun (1995)
Filmpje! (1995)
Viaggi di nozze (1995)
For a Few Lousy Dollars (1996)
Pulp Ration (Ración de pulpo) (1996)
Spy Hard (1996)
The Rock (1996)
Command & Conquer: Red Alert (1996) (VG)
Space Jam (1996)
Howard - verinen iltapäivä (1997) (TV)
Kung Fu Kenobi (1997)
Kleines Arschloch (1997)
Plump Fiction (1997)
Bring Me the Head of Mavis Davis (1997)
Orgazmo (1997)
All the Way (1998)
Two's a Mob (1998)
Quentin Tarantino's Star Wars (1998) (V)
She's Too Tall (1998)
Senseless (1998)
Casper Meets Wendy (1998) (V)
Antz (1998)
The Godson (1998)
Così è la vita (1998)
Kung Fu Kenobi's Big Adventure (1999)
The Breaks (1999)
Idle Hands (1999)
Tuftsablanca (1999)
The Auteur Theory (1999)
Townies (1999)
Let's Get Real! (1999)
Kuzz (2000)
Árbol del penitente, El (2000)
Shanghai Noon (2000)
Scary Movie (2000)
CyberWorld (2000)
Chasing Kevin (2000)
Conker's Bad Fur Day (2001) (VG)
Jay and Silent Bob Strike Back (2001)
Not Another Teen Movie (2001)
Ren xiao yao (2002)
Lilo & Stitch (2002)
Pro Race Driver (2002) (VG)
Bugi Fiction (2003) (V)
Finding Nemo (2003)
Narco (2004)
DragonBlade (2005)
Nochnoy prodavets (2005)
The Magic Roundabout (2005)
Be Cool (2005)
My Big Fat Independent Movie (2005)

Featured in
MST3K Little Gold Statue Preview Special (1995) (TV)
The 67th Annual Academy Awards (1995) (TV)
AFI's 100 Years... 100 Movies (1998) (TV)
AFI's 100 Years, 100 Thrills: America's Most Heart-Pounding Movies (2001) (TV)
Jackie Brown: How It Went Down (2002) (V)
Pulp Fiction: The Facts (2002) (V)
Moi César, 10 ans 1/2, 1m39 (2003)
Man yan (2004)

Features
Brideless Groom (1947)
"Clutch Cargo" (1959)
Nam's Angels (1970)

Edited into
You're Still Not Fooling Anybody (1997)
"I Love the '90s" (2004) (mini)

Movie Soundtrack

  "Misirlou"
Written by Fred Wise, Milton Leeds, S.K. Russell, Nicholas Roubanis
Performed by Dick Dale & His Del-Tones
Courtesy of Rhino Records

  "Coffee Shop Music"
Courtesy of Capitol/Ole Georg Music

  "Jungle Boogie"
Written by Ronald Bell, Claydes Smith, George Brown, Robert Mickens, Donald Boyce, 
Richard Westfield, Dennis Thomas, Robert Bell
Performed by Kool & The Gang
Courtesy of Polygram Special Markets

  "Strawberry Letter #23"
Written by Shuggie Otis
Performed by The Brothers Johnson
Courtesy of A&M Records, Inc.

  "Bustin' Surfboards"
Written by Gerald Sanders, Jesse Sanders, Norman Sanders
& Leonard Delaney
Performed by The Tornadoes
Courtesy of GNP Crescendo Records

  "Let's Stay Together"
Written by Al Green, Al Jackson Jr., Willie Mitchell
Performed by Al Green
Courtesy of HI Records
Under License From CEMA Special Markets

  "Son Of A Preacher Man"
Written by John Hurley, Ronnie Wilkins
Performed by Dusty Springfield
Courtesy of Atlantic Recording Corp.
By Arrangement with Warner Special Products & Polygram Record Operations Limited

  "Bullwinkle Part II"
Written by Dennis Rose, Ernest Furrow
Performed by The Centurians
Courtesy of Del-Fi Records, Inc.

  "Waitin' In School"
Written by Johnny Burnette, Dorsey Burnette
Performed by Gary Shorelle
Produced by Joseph Vitarelli & Nick Viterelli

  "Lonesome Town"
Written by Baker Knight
Performed by Ricky Nelson
Courtesy of EMI Records USA, A Division of ERG
Under License From CEMA Special Markets

  "Ace Of Spades"
Written by F.L. Wray Sr., M. Cooper
Performed by Link Wray
Courtesy of Rollercoaster Records, England

  "Rumble"
Written by F.L. Wray Sr., M. Cooper
Performed by Link Wray And His Raymen
Courtesy of Rollercoaster Records, England

  "Since I First Met You"
Written by H.B. Barnum
Performed by The Robins
Courtesy of GNP Crescendo Records

  "Teenagers In Love"
Written by William Rosenauer
Performed by Woody Thorne
Courtesy of GNP Crescendo Records

  "You Never Can Tell"
Written by Chuck Berry
Performed by Chuck Berry
Courtesy of MCA Records

  "Girl, You'll Be A Woman Soon"
Written by Neil Diamond
Performed by Urge Overkill
Courtesy of Touch And Go Records, Inc.

  "If Love Is A Red Dress (Hang Me In Rags)"
Written by Maria McKee
Performed by Maria McKee
Courtesy of Geffen Records

  "Flowers On The Wall"
Written by Lew DeWitt (as Lewis DeWitt)
Performed by The Statler Brothers
Courtesy of Mercury/Nashville
By Arrangement With Polygram Special Markets

  "Out Of Limits"
Written by Michael Gordon
Performed by The Marketts
Courtesy of Go-Jo Music

  "Surf Rider"
Written by Bob Bogle, Nole Edwards, Don Wilson
Performed by The Lively Ones
Courtesy of Del-Fi Records Inc.
By Arrangement with Rhino Records

  "Comanche"
Written by The Revels
Performed by The Revels
Courtesy of Downey Records 
Full Cast and Crew

Directed by

Quentin Tarantino
 


Writing credits

Quentin Tarantino
 
(stories) &

Roger Avary
 
(stories)

Quentin Tarantino
 
(written by)

Cast (in credits order) verified as complete

Tim Roth
.... 
Pumpkin (Ringo)

Amanda Plummer
.... 
Honey Bunny (Yolanda)

Laura Lovelace
.... 
Waitress

John Travolta
.... 
Vincent Vega

Samuel L. Jackson
.... 
Jules Winnfield

Phil LaMarr
.... 
Marvin

Frank Whaley
.... 
Brett

Burr Steers
.... 
Roger

Bruce Willis
.... 
Butch Coolidge

Ving Rhames
.... 
Marsellus Wallace

Paul Calderon
.... 
Paul

Bronagh Gallagher
.... 
Trudi

Rosanna Arquette
.... 
Jody

Eric Stoltz
.... 
Lance

Uma Thurman
.... 
Mia Wallace

Jerome Patrick Hoban
.... 
Ed Sullivan

Michael Gilden
.... 
Phillip Morris page

Gary Shorelle
.... 
Ricky Nelson

Susan Griffiths
.... 
Marilyn Monroe

Eric Clark
.... 
James Dean

Joseph Pilato
.... 
Dean Martin

Brad Parker
.... 
Jerry Lewis

Steve Buscemi
.... 
Buddy Holly

Lorelei Leslie
.... 
Mamie van Doren

Emil Sitka
.... 
Hold Hands You Lovebirds (archive footage)

Brenda Hillhouse
.... 
Butch's mother

Christopher Walken
.... 
Capt. Koons

Chandler Lindauer
.... 
Young Butch

Sy Sher
.... 
Klondike

Robert Ruth
.... 
Sportscaster #1/Coffee shop

Rich Turner
.... 
Sportscaster #2

Angela Jones
.... 
Esmarelda Villalobos

Don Blakely
.... 
Wilson's trainer

Carl Allen
.... 
Dead Floyd Wilson

Maria de Medeiros
.... 
Fabienne

Karen Maruyama
.... 
Gawker #1

Kathy Griffin
.... 
Herself

Venessia Valentino
.... 
Pedestrian/Bonnie Dimmick

Linda Kaye
.... 
Shot woman

Duane Whitaker
.... 
Maynard

Peter Greene
.... 
Zed

Stephen Hibbert
.... 
The Gimp

Alexis Arquette
.... 
Man #4

Quentin Tarantino
.... 
Jimmie Dimmick

Harvey Keitel
.... 
Winston 'The Wolf' Wolfe

Julia Sweeney
.... 
Raquel

Lawrence Bender
.... 
Long-Hair Yuppie Scum/"Zorro"

rest of cast listed alphabetically:

Dick Miller
.... 
Monster Joe (scenes deleted)

Glendon Rich
.... 
Drug Dealer (uncredited)

Ani Sava
.... 
Woman in bathroom (uncredited)

Produced by

Lawrence Bender
.... 
producer

Danny DeVito
.... 
executive producer

Richard N. Gladstein
.... 
co-executive producer

Michael Shamberg
.... 
executive producer

Stacey Sher
.... 
executive producer

Bob Weinstein
.... 
co-executive producer

Harvey Weinstein
.... 
co-executive producer

Non-Original Music by

H.B. Barnum
 
(song "Since I First Met You")

Robert Kool Bell
 
(song "Jungle Boogie") (as Robert Bell)

Ronald Bell
 
(song "Jungle Boogie")

Chuck Berry
 
(song "You Never Can Tell")

Bob Bogle
 
(song "Surf Rider")

George Funky Brown
 
(song "Jungle Boogie") (as George Brown)

Dorsey Burnette
 
(song "Waitin' In School")

Johnny Burnette
 
(song "Waitin' In School")

Lew DeWitt
 
(song "Flowers on the Wall") (as Lewis DeWitt)

Neil Diamond
 
(song "Girl, You'll Be a Woman Soon")

Michael Z. Gordon
 
(song "Out Of Limits") (as Michael Gordon)

Al Green
 
(song "Let's Stay Together")

Al Jackson Jr.
 
(song "Let's Stay Together")

Baker Knight
 
(song "Lonesome Town")

Milton Leeds
 
(song "Misirlou")

Maria McKee
 
(song "If Love Is a Red Dress {Hang Me in Rags}")

Robert Spike Mickens
 
(song "Jungle Boogie") (as Robert Mickens)

Willie Mitchell
 
(song "Let's Stay Together")

Shuggie Otis
 
(song "Strawberry Letter #23")

Nicholas Roubanis
 
(song "Misirlou")

S.K. Russell
 
(song "Misirlou")

Claydes Smith
 
(song "Jungle Boogie")

Dennis J.T. Thomas
 
(song "Jungle Boogie") (as Dennis Thomas)

Richard Westfield
 
(song "Jungle Boogie")

Ronnie Wilkins
 
(song "Son of a Preacher Man")

Don Wilson
 
(song "Surf Rider")

Fred Wise
 
(song "Misirlou")

Link Wray
 
(songs "Ace of Spades" and "Rumble") (as F.L. Wray Sr.)

Cinematography by

Andrzej Sekula
 


Film Editing by

Sally Menke
 


Casting by

Ronnie Yeskel
 


Gary M. Zuckerbrod
 


Production Design by
David Wasco
 


Art Direction by

Charles Collum
 


Set Decoration by

Sandy Reynolds-Wasco
 


Costume Design by

Betsy Heimann
 


Makeup Department

Linda Arnold
.... 
assistant hair designer

Christina Bartolucci
.... 
assistant hair stylist

Christina Bartolucci
.... 
assistant makeup artist

Thomas L. Bellissimo
.... 
special makeup effects artist (as Tom Bellissimo)

Michelle Bühler
.... 
key makeup artist (as Michelle Buhler)

Bill Fletcher
.... 
wig maker

Audree Futterman
.... 
key hair supervisor

Erin Haggerty
.... 
special makeup effects artist

Theodore Haines
.... 
special makeup effects artist (as Ted Haines)

Iain Jones
.... 
hair designer

Douglas Noe
.... 
special makeup effects artist

David E. Smith
.... 
special makeup effects artist (as David Smith)

Wayne Toth
.... 
special makeup effects artist

Howard Berger
.... 
special makeup supervisor (uncredited)

Robert Kurtzman
.... 
special makeup supervisor (uncredited)

Michael Mosher
.... 
prosthetics: Ed Sullivan (uncredited)

Gregory Nicotero
.... 
special makeup supervisor (uncredited)

Production Management

Paul Hellerman
.... 
production manager

Heidi Vogel
.... 
post-production supervisor

Second Unit Director or Assistant Director

William Paul Clark
.... 
additional second second assistant director

John W. Hyde Jr.
.... 
second second assistant director (as John 'Crash' Hyde Jr.)

Kelly Kiernan
.... 
second assistant director

Francis R. Mahoney III
.... 
first assistant director (as Francis R. 'Sam' Mahony III)

Art Department

Peter Borck
.... 
lead man

Daniel Bradford
.... 
set designer

Gary L. Brennan
.... 
carpenter

Ellen Brill
.... 
buyer

Liz Chiz
.... 
assistant decorator

Chris Cullen
.... 
graphic designer

Joseph Donti
.... 
carpenter

McPherson O. Downs
.... 
on-set dresser

John Felgate
.... 
assistant property master

Marc Gillson
.... 
lead painter

Tim Glueckert
.... 
carpenter

Samantha Gore
.... 
assistant art director

Joseph W. Grafmuller
.... 
set dresser (as Joseph Grafmuller)

B. Harris
.... 
carpenter

Shane Hawkins
.... 
construction location foreman

Jonathan R. Hodges
.... 
property master (as Jonathan Hodges)

Steven Ingrassia
.... 
swing gang

Jose Jimenez
.... 
carpenter

Jacek Lisiewicz
.... 
set designer

Giuseppe Maini III
.... 
painter

Adam Markey
.... 
carpenter

Brian Markey
.... 
construction coordinator

Ed Martin II
.... 
swing gang

Maryann Matanic
.... 
swing gang

Ray Maxwell
.... 
construction foreman

Michael McGettigan
.... 
carpenter

Dave Mendelson
.... 
carpenter

Mark Peters
.... 
carpenter

Sally Reed
.... 
swing gang

Daniel C. Rothenberg
.... 
set dresser (as Daniel Rothenberg)

Chris Scher
.... 
construction estimator

Amy Skjonsby-Winslow
.... 
painter (as Amy Skiumsby)

Wayne Springfield
.... 
carpenter

Greg Wilson
.... 
painter

Chris L. Winslow
.... 
charge scenic artist

Emily Wolfe
.... 
art department coordinator

Sound Department

Rick Ash
.... 
sound re-recording mixer

David Bartlett
.... 
sound editor

Dean Beville
.... 
sound editor

G.W. Brown
.... 
sound editor

Jeff Courtie
.... 
adr mixer

Ezra Dweck
.... 
foley mixer

Ezra Dweck
.... 
pre-dubbing mixer

Judee Flick
.... 
supervising adr editor

Stephen Hunter Flick
.... 
supervising sound editor (as Stephen H. Flick)

Avram D. Gold
.... 
sound editor (as Avram Dean Gold)

Dana Gustafson
.... 
assistant sound editor

John Hulsman
.... 
sound editor

Rolf Johnson
.... 
music editor

Ken King
.... 
production sound mixer

Patricio A. Libenson
.... 
sound editor (as Patricio Libenson)

Richard Marx
.... 
sound editor

Stewart Nelsen
.... 
sound editor

Jeena M. Phelps
.... 
assistant sound editor

Larry Pitman
.... 
dubbing recordist

Catherine Rowe
.... 
foley artist

Joan Rowe
.... 
foley artist

Larry Scharf
.... 
boom operator

Charles E. Smith
.... 
sound editor

Scott Weber
.... 
sound editor

Dean A. Zupancic
.... 
sound re-recording mixer

Bruce Stubblefield
.... 
sound editor (uncredited)

Special Effects by

Stephen DeLollis
.... 
special effects

Pat Domenico
.... 
special effects

Larry Fioritto
.... 
special effects coordinator

Wes Mattox
.... 
special effects (as Wesley Mattox)

Evan Campbell
.... 
special makeup effects (uncredited)

Bruce Harris
.... 
special effects propmaker (uncredited)

Kevin McTurk
.... 
special effects assistant (uncredited)

Other crew

Chris Ahern
.... 
grip (as Christopher Ahern)

Derek N. Alff 'DNA'
.... 
driver production assistant

Lou Arkoff
.... 
special thanks

Emporio Armani
.... 
special thanks

Jacqueline Aronson
.... 
costume supervisor

Agnès B.
.... 
special thanks (as Agnes B.)

Toni Baffo
.... 
assistant to producer

Jennifer Beals
.... 
special thanks

Jay Beattie
.... 
office production assistant

Kristen Becht
.... 
assistant to music supervisor

Alonzo Brown Jr.
.... 
driver

Cheryl Cain
.... 
assistant production coordinator

Bruce Callahan
.... 
driver

Cameron
.... 
stand-in

Cullen G. Chambers
.... 
stand-in (as Cullen Chambers)

Linda R. Chen
.... 
special thanks (as Linda Chen)

Linda R. Chen
.... 
unit still photographer (as Linda Chen)

Vicki Cherkas
.... 
legal advisor: Miramax

Ruben Cortez
.... 
set security supervisor

Angelique A. Costanza
.... 
post-production accountant

Angelique A. Costanza
.... 
production auditor

Robert Earl Craft
.... 
location manager

Liam Curtin
.... 
post-production intern

Dick Dale
.... 
musician: "Misirlou" (as Dick Dale & His Del-Tones)

Kristin Dangl
.... 
costumer

Roy Dauson
.... 
stand-in (as Rory K. Dauson)

Mark Shane Davis
.... 
key grip

Andrew Dickler
.... 
apprentice editor

Ziad Doueiri
.... 
first assistant camera

Steve Earle
.... 
driver

Steve Earle
.... 
mechanic

Nathan Easterling
.... 
office production assistant

Don Feeney
.... 
driver

Robert Fraade
.... 
immigration legal service

Carlos K. Goodman
.... 
production legal services (as Carlos Goodman)

Bob Gorelick
.... 
steadicam operator (as Robert Gorlick)

Billy Gottlieb
.... 
assistant to music supervisor

Scotty Goudreau
.... 
driver

Michael Haddod
.... 
assistant craft service

Anthony Hall
.... 
best boy electric

Jim Hannafan
.... 
special thanks

Mary Claire Hannan
.... 
assistant costume designer

Cynthia Harding
.... 
accounting intern

Barbara Harris
.... 
adr voice casting

Jean Hodges
.... 
prop food stylist

Jere Huggins
.... 
assembly editor (as Jere P. Huggins)

Derek Hurd
.... 
craft service

Gloria Hylton
.... 
stand-in

Bruce Jagoda
.... 
electrician

Cathryn James
.... 
special thanks (as Cathryn Jaymes)

Cindy Lou Johnson
.... 
special thanks

Ivan Johnson
.... 
pdl

John A. Johnston
.... 
assistant location manager

Scott Johnston
.... 
stand-in

James Jones II
.... 
grip (as James P. Jones II)

Iain Jones
.... 
set production assistant

David Joseph
.... 
driver: production van

Chuck Kelley
.... 
music consultant

Sarah Kelly
.... 
set production assistant

John Key
.... 
driver

Martin Kitrosser
.... 
script supervisor

Richard W. Kopenhefer
.... 
labor legal service

Ruth Lambert
.... 
casting associate

Michael Levine
.... 
camera operator

Rob Lewbel
.... 
electrician (as Robert Lewbel)

Donald Likovich
.... 
assistant editor

John Logigian
.... 
special thanks

Christopher Loring
.... 
electrician

Laura Lovelace
.... 
music consultant

Victoria Lucai
.... 
assistant to director

Katie Mack
.... 
second assistant editor

Alicia Magnant
.... 
office production assistant

Thomas Magno
.... 
set production assistant

Stevie Maislen
.... 
set production assistant

Larry Markart
.... 
video playback operator

Suzy Mae Martin
.... 
driver production assistant

Gerald Martinez
.... 
chief graphic designer

Kara Mazzola
.... 
post-production coordinator

Francesca McCaffery
.... 
office production assistant

Glenn McCraven
.... 
driver

Courtney McDonnell
.... 
assistant to producer post-production

Robert W. Meckler
.... 
best boy grip

Marc Meisenheimer
.... 
key rigging gaffer

Ricardo Mestres
.... 
special thanks

Richard Middleton
.... 
driver production assistant (as Richard C. Middleton)

Bradley Morris
.... 
production secretary

Ray Neapolitan
.... 
second assistant editor

Kathy Nelson
.... 
music supervisor: MCA Records

Ricky Nelson
.... 
singer: "Lonesome Town"

Rozann Newman
.... 
special thanks

C. Roy Nigra
.... 
grip

Anna-Lisa Nilsson
.... 
production coordinator

John Nuler
.... 
additional steadicam operator

Jeff Olan
.... 
extras casting: Rainbow Casting

Marilyn Pachasa
.... 
costumer

Michael Palmer
.... 
electrician

Ben Parker
.... 
post-production assistant

Alan Parr
.... 
dolly grip

Patia Prouty
.... 
costumer

Karyn Rachtman
.... 
music supervisor

Cathy Ragona
.... 
coordinator: Miramax (as Cathy Agcayab Ragona)

Mary Ramos
.... 
music coordinator: Mind Your Music

Derek Raser
.... 
transportation coordinator

Tonya Richardson
.... 
set production assistant (as Tanya Richardson)

Tatiana S. Riegel
.... 
first assistant editor

Joe Ritter
.... 
first assistant steadicam

George A. Sack Jr.
.... 
water truck driver (as George Sack)

Coltin Scott
.... 
special thanks

Tristan Sharp
.... 
office production assistant

Abigail Sheiner
.... 
accounting assistant

Alan Sherrod
.... 
director of photography: second unit

Mike Simpson
.... 
special thanks

Gregory C. Smith
.... 
second assistant camera

John Sosnovski
.... 
apprentice editor

Scott Spiegel
.... 
special thanks

Dusty Springfield
.... 
singer: "Son of a Preacher Man"
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