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Movie Review
November 14, 1980 

ROBERT DE NIRO IN 'RAGING BULL' 

By VINCENT CANBY 

TAKING as his starting point the troubled life of Jake La Motta, the tough New York City kid who slugged his way to the world middleweight boxing championship in 1948 and then went on to lose almost everything, Martin Scorsese (''Mean Streets,'' ''Alice Doesn't Live Here Anymore,'' ''Taxi Driver'') has made his most ambitious film as well as his finest. Though ''Raging Bull'' has only three principal characters, it is a big film, its territory being the landscape of the soul. 

The film, which opens today at the Sutton and Cinerama 1, is far too particular to be conveniently classified as either a fight movie or a film biography. Though it pays careful attention to the factual details of Mr. La Motta's career, it is a movie with a resonant life and style of its own. 

It's exceedingly violent as well as poetic and, finally, humane in the way of unsentimental fiction that understands that a life - any life - can only be appreciated when the darkness that surrounds it is acknowledged. There's scarcely a minute in ''Raging Bull'' that isn't edged by intimations of mortality. Jake La Motta, played by Robert De Niro in what may be the pe rformance of his career, is a titanic character, a furious or iginal, a mean , inarticulate, Bronx-bred fighter whom the movie refuses to expl ain away in either sociological or psychiatric terms, or even in term s of the Roman Catholicism of his Italian-American heritage. He is propelled not by his milieu, his unruly id or by his guilts, but by something far more mysterious. 

Just what that is, I'm not at all sure, nor is the movie, but ''Raging Bull'' comes close to some kind of truth when, toward the end, Jake, now over-the-hill, gone to flab and possibly deranged, is thrown into a Miami jail on a morals charge. Full of self-pity and unfocused rage, he beats his head against the wall of his cell. ''Why, why, why?'' he bellows, and then whimpers, ''I'm not an animal.'' It's a risky moment that pays off. Though there's not one sequence in the film when he hasn't behaved like an animal, Jake, like all the rest of us, is the kind of animal who can ask a question. 

''Raging Bull,'' which has an unusually intelligent screenplay by Paul Schrader and Mardik Martin, covers Mr. La Motta's life from his earliest attempts to get a title fight in 1941, through the period when he was barred from the ring for throwing a fight on behalf of the mob, his winning of the crown, his final defeat by Sugar Ray Robinson, followed by his dwindling career as a nightclub personality. The story is told in flashbacks, framed by Jake's preparations for an appearance at the Barbizon Plaza Hotel Theater in 1964 in ''An Evening with Jake La Motta,'' with readings from Paddy Chayefsky, Budd Schulberg and Shakespeare, among others. A peculiarly mid-century American purgatory. 

Though it's a movie full of anger and nonstop physical violence, the effect of ''Raging Bull'' is lyrical. To witness Jake's fury is to swing through the upper atmosphere of the emotions. It's breathtaking and a little scary. This has to do both with Mr. De Niro's performance and with the film's literary and visual style. 

Most of ''Raging Bull'' appears to have been shot (beautifully, by Michael Chapman) in black-and-white, with the exception of a splash of crimson in the title credits and several sequences of eightmillimeter color home-movies that provide bridges within the narrative. The fight sequences are sometimes shown in gritty, realistic detail and sometimes in a series of stills. The world, when it is seen by Jake, is observed in slow motion - ghostly sequences that are in poignant contrast to the noisy chaos in which most of his life is lived. With an effortlessness that is as rewarding as it is rare in films, ''Raging Bull'' moves back and forth between the objective point of view and the subjective. 

Too much will be made, probably, of Mr. De Niro's remarkable physical transformations for the role, by means of makeup as well as by putting on 50 pounds of weight for the latter part of the film. I've always been skeptical of this sort of thing - Shelley Winters has done it too often for too little effect. It's an integral part of this performance, however. In his decline, Jake La Motta seems to disappear into his flesh, as if seeking to scratch an interior itch that will be forever out of reach. 

Giving him superb suort are two new performers, Joe Pesci, who plays Jake's younger brother Joey, and Cathy Moriarty, a beautiful young blond woman who has never acted before. Miss Moriarty comes across with the assurance of an Actors Studio veteran as Jake's second wife, Vickie. Either she is one of the film finds of the decade or Mr. Scorsese is Svengali. Perhaps both. 

There are lots of points on which one might quibble. Jake's rehabilitation after being barred from fighting is glossed over too quickly to make much realistic sense. The entire film is played at such high pitch it may well exhaust audiences that don't come prepared. And, at the heart of the film, there is the mystery of Jake himself, but that is what separates ''Raging Bull'' from all other fight movies, in fact, from most movies about anything. ''Raging Bull'' is an achievement. 
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	Best Film Editing
Thelma Schoonmaker 
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	Best Actor in a Supporting Role
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	Best Director
Martin Scorsese 

	
	
	
	Best Picture
Irwin Winkler 
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	Best Sound
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Bill Nicholson 
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Movie Trivia 
· When Paul Schrader was working on the script, he put in numerous shocking moments such as Jake La Motta masturbating and dipping his penis into a bucket of ice. Schrader later admitted that the film held less personal significance to him than it was to Robert De Niro and Martin Scorsese and added the shocking material just to see what he could get past the studio. Ultimately, the masturbation was cut and, instead of putting his penis into the ice, La Motta pours the ice down his underwear.

· Robert De Niro and Joe Pesci are really punching each other in the famous "hit me" scene.

· To achieve the feeling of brotherhood between the two lead actors, De Niro and Pesci actually lived and trained with each other for some time before filming began. Ever since then, the two have been very close friends in real life.

· Sound effects for punches landing were made by squashing melons and tomatoes. Sound effects for camera flashes going off were sounds of gunshots. The original tapes were deliberately destroyed by the sound technicians, to prevent then being used again.

· The scene by the chain link fence where Jake meets his girlfriend was ad-libbed.

· Robert De Niro accidentally broke Joe Pesci's rib in a sparring scene. This shot appears in the film: De Niro hits Pesci in the side, Pesci groans, and there is a quick cut to another angle. See also Casino (1995).

· Jake (Robert De Niro) asks Joey (Joe Pesci) "Did you fuck my wife?". Director Martin Scorsese didn't think that Pesci's reaction was strong enough, so he asked De Niro to say "Did you fuck your mother?". Scorsese also did not tell Pesci that the script called for him to be attacked.

· To visually achieve Jake's growing desperation and diminishing stature, Martin Scorsese shot the later boxing scenes in a larger ring.

· Robert De Niro gained a record 60 pounds to play the older La Motta, and Pesci lost weight for the same scene (De Niro's movie weight-gain record was subsequently broken by 'Vincent D'Onofrio' who gained 70 pounds for his role as Pvt. Lawrence in Full Metal Jacket (1987)).

· Director Cameo: [Martin Scorsese] asking Jack to go on stage.

· In preparation for his role, Robert De Niro went through extensive physical training, then entered in three genuine Brooklyn boxing matches and won two of them.

· To show up better on black-and-white film, Hershey's chocolate was used for blood.

· The original script was vetoed by producer Bach after he told Martin Scorsese and Robert De Niro that LaMotta was "a cockroach". De Niro and Scorsese took a few weeks in Italy to do an uncredited rewrite of the script, during which the two found some sympathetic aspects of La Motta, which eventually satisfied the producers.

· According to Scorsese, the script took only two weeks to write on the island of St Martin in the Carribean.

· Was voted the 2nd greatest sports movie of the last 25 years by a poll on ESPN.

· Although only a few minutes of boxing appear in the movie, they were so precisely choreographed that they took six weeks to film.

· Joe Pesci, at the time a frustrated, struggling actor, had to be persuaded to make the film rather than return to the musical act he shared with fellow actor Frank Vincent.

· Martin Scorsese's father Charles is one of the mob wiseguys crowding the LaMotta brothers at a Copa nightclub table.

· While preparing to play Jake La Motta, Robert De Niro actually met with La Motta and became very well acquainted with him. They spent the entire shoot together so De Niro could portray his character accurately. La Motta said that De Niro has the ability to be a contender, and that he would have been happy to be his manager and trainer.

· Actor John Turturro makes his film debut as the man at table at Webster Hall. Both Turturro and Robert De Niro have played characters named Billy Sunday. De Niro as Master Chief Leslie W. 'Billy' Sunday in Men of Honor (2000), and Turturro as Coach Billy Sunday in He Got Game (1998).

· Beverly D'Angelo auditioned for the role of Jake's wife, Vickie. She also auditioned for the role of Patsy Cline in Coal Miner's Daughter (1980) at around the same time. Martin Scorsese chose Cathy Moriarty (whom the producers saw before D'Angelo), freeing D'Angelo to appear in _Coal Miner's Daughter_ .

· Scorsese claims that nothing should be read into his using the "On the Waterfront" quote. LaMotta, in his declining years, used to appear on stage reciting dialogue from television plays and even reading Shakespeare. According to Scorsese, he'd planned to use something from "Richard III" (because in the corresponding real-life event, LaMotta used it), but film director Michael Powell suggested that Richard III wouldn't work in the context of the film because the film in general and LaMotta in particular are inherently American. Scorsese picked the lines from _On The Waterfront (1954)_ .

· Scorsese was worried about the "On The Waterfront" recitation because he knew he'd be inviting critical comparison between the scene in this film and the original film's scene. De Niro read it in various different ways. Scorsese chose the take in which the recitation is extremely flat specifically to mute the comparison, and to suggest that it is simply a recitation and not indicative of how LaMotta felt about his brother.

· No music was composed for the film. All of the music for the film was taken from the works of an Italian composer named Pietro Mascagni. Scorsese selected it because it had a quality of sadness to it that he felt fit the mood of the film.

· The biblical quote at the end of the film ("All that I know is that I was blind, and now I can see") was a reference to Scorsese's film professor, to whom the film was dedicated. The man died just before the film was released. Scorsese credits his teacher with helping him "to see".

· The home movie sequences were in color to make them stand out from the rest of the film. Another reason was the feeling of reality, because at the particular time represented by the home movies, 8mm color home movie cameras were very popular.

· The rooftop wedding scene was directed by Martin Scorcese's father after he fell ill while filming.

· In 1978, when Scorsese was at all time low due to a near overdose resulting from an addiction to cocaine, De Niro visited him at the hospital and told him that he had to clean himself up and make this movie about a boxer. At first, Scorsese refused (he didn't like sports movies anyway), but due to De Niro's persistence, he eventually gave in. Many claim (including Scorsese) that De Niro saved Scorsese's life by getting him back into work.

· Was voted the 5th Greatest film of all time by Entertainment Weekly.

· When the real Jake La Motta saw the movie, he said it made him realize for the first time what a terrible person he had been.

· Some scenes and phrases are from On the Waterfront (1954) because Jake LaMotta admired Marlon Brando's character and used to quote the movie in real life.

Movie Goofs

  Continuity: Early on in the movie, there is a scene where Jake tells Joey to punch him. Joey does so, repeatedly, and leaves his ring on thereby cutting Jake with each new punch. Yet right before he throws the last punch, all of the puncture wounds in Jake's forehead have been removed.

  Continuity: Early in the film when Jake is leaning out of a back window, shouting, he is leaning right out of the window when viewed from outside, but is hardly leaning out at all when viewed from inside.

  Continuity: Ring announcer's glasses in opening match.

  Continuity: During the opening fight between La Motta and Jimmy Reeves, La Motta punches Reeves' mouth-guard out, then a second later when he is still punching him the mouth-guard is back in his mouth.

  Audio/visual unsynchronized: When Jake is in the phone booth towards the end of the movie saying that he wouldn't be able to raise the $10,000 that he needed, his lips aren't moving.

  Continuity: When Joey and Salvy are told to shake hands (after the fight), their hands are interlocked in one shot, but in the next, they are back in their respective laps.

  Factual errors: Joey and Jake attend a dance that occurs on Saturday, 6 August 1941. In 1941, August 6 was actually a Wednesday.

  Continuity: When LaMotta is sitting by the TV arguing with Joey, the bunny ears on the TV change positions between shots.

  Crew or equipment visible: As Jake hurries to the bathroom after pouring ice water down his shorts, the top of a crewmember's head appears briefly in the lower left-hand side of the screen. (This may be peculiar to the 1988 MGM/UA videotape version.)

  Revealing mistakes: A rubber tube, to carry fake blood, is visible behind Janiro's nose as Jake punches it. 
Movie Filming Locations

Hell's Kitchen, Manhattan, New York City, New York, USA

New York City, New York, USA

Olympic Auditorium - 1801 S. Grand Avenue, Downtown, Los Angeles, California, USA

San Pedro, Los Angeles, California, USA
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Full Cast and Crew

Directed by

Martin Scorsese
 


Writing credits

Jake LaMotta
 
(book) (as Jake La Motta) and

Joseph Carter
 
(book) &

Peter Savage
 
(book)

Paul Schrader
 
and

Mardik Martin
 


Cast (in credits order) verified as complete

Robert De Niro
.... 
Jake La Motta

Cathy Moriarty
.... 
Vickie La Motta

Joe Pesci
.... 
Joey La Motta

Frank Vincent
.... 
Salvy Batts

Nicholas Colasanto
.... 
Tommy Como

Theresa Saldana
.... 
Lenore La Motta

Mario Gallo
.... 
Mario

Frank Adonis
.... 
Patsy

Joseph Bono
.... 
Guido

Frank Topham
.... 
Toppy

Lori Anne Flax
.... 
Irma

Charles Scorsese
.... 
Charlie (man at table with Como)

Don Dunphy
.... 
Himself/Radio Announcer (Dauthuille Fight)

Bill Hanrahan
.... 
Eddie Eagan

Rita Bennett
.... 
Emma (Miss 48s)

James V. Christy
.... 
Dr. Pinto

Bernie Allen
.... 
Comedian

Floyd Anderson
.... 
Jimmy Reeves

Gene LeBell
.... 
Ring announcer

Harold Valan
.... 
Referee (Reeves fight)

Victor Magnotta
.... 
Fighting soldier (Reeves fight)

Johnny Barnes
.... 
Sugar Ray Robinson

John Thomas
.... 
Trainer (first Robinson fight)

Kenny Davis
.... 
Referee (first Robinson fight)

Paul Carmello
.... 
Ring announcer (first Robinson fight)

Jimmy Lennon Sr.
.... 
Rng announcer (second Robinson fight) (as Jimmy Lennon)

Bobby Rings
.... 
Referee (second Robinson fight)

Kevin Mahon
.... 
Tony Janiro

Marty Denkin
.... 
Referee (Janiro fight) (as Martin Denkin)

Shay Duffin
.... 
Ring announcer (Janiro fight)

Eddie Mustafa Muhammad
.... 
Billy Fox

'Sweet' Dick Whittington
.... 
Ring announcer (Fox fight)

Jack Lotz
.... 
Referee (Fox fight)

Kevin Breslin
.... 
Heckler (Fox fight)

Louis Raftis
.... 
Marcel Cerdan

Frank Shain
.... 
Ring announcer (Cerdan fight)

Coley Wallace
.... 
Joe Louis (Cerdan fight)

Fritzie Higgins
.... 
Woman with Vickie (Cerdan fight)

George Latka
.... 
Referee (Cerdan fight)

Fred Dennis
.... 
Cornerman #1 (Cerdan fight)

Robert B. Loring
.... 
Cornerman #2 (Cerdan fight)

Johnny Turner
.... 
Laurent Dauthuille

Vern De Paul
.... 
Dauthuille's trainer

Chuck Bassett
.... 
Referee (Dauthuille fight)

Ken Richards
.... 
Reporter at phone booth (Dauthuille fight)

Peter Fain
.... 
Dauthuille cornerman (Dauthuille fight)

Billy Varga
.... 
Ring announcer (third Robinson fight) (as Count Billy Varga)

Harvey Parry
.... 
Referee (third Robinson fight)

Ted Husing
.... 
Himself (announcer, third Robinson fight) (voice) (archive footage)

Michael Badalucco
.... 
Soda fountain clerk

Thomas Beansy Lobasso
.... 
Beansy

Paul Forrest
.... 
Monsignor

Peter Petrella
.... 
Johnny

Sal Serafino Tomassetti
.... 
Webster Hall bouncer

Geraldine Smith
.... 
Janet

Mardik Martin
.... 
Copa waiter

Maryjane Lauria
.... 
Girl #1

Linda Artuso
.... 
Girl #2

Peter Savage
.... 
Jackie Curtie

Daniel P. Conte
.... 
Detroit promoter

Joe Malanga
.... 
Bodyguard

Sabine Turco Jr.
.... 
Bouncer at Copa

Steve Orlando
.... 
Bouncer at Copa

Silvio García Jr.
.... 
Bouncer at Copa

John Arceri
.... 
Maitre d'

Joseph A. Morale
.... 
Man at Table #1

James Dimodica
.... 
Man at Table #1

Robert Uricola
.... 
Man outside cab

Andrea Orlando
.... 
Woman in cab

Allan Malamud
.... 
Reporter at Jake's house

D.J. Blair
.... 
State Atty. Bronson

Laura James
.... 
Mrs. Bronson

Richard McMurray
.... 
J.R

Mary Albee
.... 
Underage ID girl

Lisa Katz
.... 
Woman with ID girl

Candy Moore
.... 
Linda

Richard A. Berk
.... 
Musician #1

Theodore Sauners
.... 
Musician #2

Noah Young
.... 
Musician #3

Nick Trisko
.... 
Carlo (bartender)

Lou Tiano
.... 
Ricky

Bob Evan Collins
.... 
Arresting deputy #1

Wally K. Berns
.... 
Arresting deputy #2 (as Wally Berns)

Allen Joseph
.... 
Jeweler (as Allan Joseph)

Bob Aaron
.... 
Prison guard #1

Glenn Leigh Marshall
.... 
Prison guard #2

Martin Scorsese
.... 
Barbizon stagehand

rest of cast listed alphabetically:

Bruno DiGiorgi
.... 
Soda fountain clerk #2 (uncredited)

Marty Farrell
.... 
Heckler in bar (uncredited)

Tony Lip
.... 
Patron at Nightclub (uncredited)

Bill Mazer
.... 
Reporter (uncredited)

Dennis O'Neill
.... 
Dancer (uncredited)

John Turturro
.... 
Man at table, Webster Hall (uncredited)

McKenzie Westmore
.... 
Jake's daughter (uncredited)

Jimmy Williams
.... 
Reporter (uncredited)

Produced by

Robert Chartoff
.... 
producer

Hal W. Polaire
.... 
associate producer

Peter Savage
.... 
associate producer

Irwin Winkler
.... 
producer

Non-Original Music by

Pietro Mascagni
 
("Intermezzo" from opera "Cavalleria rusticana")

Cinematography by

Michael Chapman
 


Film Editing by

Thelma Schoonmaker
 


Casting by

Cis Corman
 


Production Design by
Gene Rudolf
 
(New York)

Art Direction by

Sheldon Haber
 
(New York)

Set Decoration by

Phil Abramson
 


Frederic C. Weiler
 
(as Fred Weiler)

Costume Design by

John Boxer
 


Richard Bruno
 


Makeup Department

Verne Caruso
.... 
hair stylist

Mary Keats
.... 
hair stylist

Mike Maggi
.... 
makeup artist

Mona Orr
.... 
hair stylist

Jean Burt Reilly
.... 
hair stylist

Michael Westmore
.... 
makeup designer

Allen Payne
.... 
hair stylist (uncredited)

Production Management

James D. Brubaker
.... 
production manager

Second Unit Director or Assistant Director

Henry Bronchtein
.... 
DGA trainee

Elie Cohn
.... 
second assistant director

Joan Feinstein
.... 
second assistant director

Jerry Grandey
.... 
first assistant director

Allan Wertheim
.... 
first assistant director

Art Department

Terry L. Adams
.... 
assistant property master

Kirk Axtell
.... 
art director: Los Angeles

Hank Bauer
.... 
chief carpenter

Emily Ferry
.... 
property master

William Lowry
.... 
construction grip (as William J. Lowry Sr.)

Gene Ludvigsen
.... 
construction foreman

Alan Manser
.... 
art director: Los Angeles

Jack Mortellaro
.... 
set dresser

Eugene Powell
.... 
scenic artist

Thomas Saccio
.... 
property master (as Tom Saccio)

Hans Swanson
.... 
assistant property master

Louis S. Toth Jr.
.... 
head construction grip (as Lou Toth Jr.)

Linda Conaway-Parsloe
.... 
assistant art director (uncredited)

Sound Department

Michael Evje
.... 
sound mixer

Gary S. Gerlich
.... 
sound effects editor

Walter A. Gest
.... 
sound recordist (as Walter Gest)

Richard Guinness
.... 
boom operator

Jim Henrikson
.... 
music editor

David J. Kimball
.... 
sound re-recording engineer

Les Lazarowitz
.... 
sound mixer

Victoria Martin
.... 
assistant sound effects editor

Donald O. Mitchell
.... 
sound re-recording engineer

Bill Nicholson
.... 
sound re-recording engineer

Gary Ritchie
.... 
sound recordist

Robert Sciretta
.... 
cable person

Murray Siegel
.... 
cable person

Chester Slomka
.... 
sound effects editor

Pat Suraci
.... 
boom operator

Frank E. Warner
.... 
supervising sound effects editor (as Frank Warner)

Bill Wylie
.... 
sound effects editor (as William J. Wylie)

Special Effects by

Raymond Klein
.... 
special effects

Max E. Wood
.... 
special effects

Stunts

Jimmy Nickerson
.... 
stunt coordinator (as Jim Nickerson)

Steven Burnett
.... 
stunts (uncredited)

Bennie Moore
.... 
stunts (uncredited)

Other crew

George Alden
.... 
transportation captain

Ed Arter
.... 
transportation captain (as Edward D. Arter)

Tim Athan
.... 
production assistant

Craig Bassett
.... 
assistant editor

Donah Bassett
.... 
negative cutter

Dale Benson
.... 
location manager

Marion Billings
.... 
publicist

Dustin Blauvelt
.... 
first assistant camera

Peter J. Breen
.... 
dolly grip

Mellissa Bretherton
.... 
assistant editor

Billy Chartoff
.... 
production assistant

Lisa Zeno Churgin
.... 
assistant editor (as Lisa Churgin)

Bud Conley
.... 
craft service

Robert Connors
.... 
best boy electric (as Robert Conners)

Christopher Cronyn
.... 
location manager (as Chris Cronyn)

Janet Crosby
.... 
assistant to producers

Jean De Niro
.... 
production assistant

Lenay Drucker
.... 
assistant to associate producers

Richard Fee
.... 
second assistant camera

Jeffrey Friedman
.... 
assistant editor (as Jeff Friedman)

Henry Fusco
.... 
best boy electric

Donna Gigliotti
.... 
assistant: Mr. Scorsese

Tom Gilligan
.... 
best boy grip

Edward Gold
.... 
camera operator (as Eddie Gold)

June Rachel Guterman
.... 
production assistant (as June Guterman)

Brian Hamill
.... 
still photographer

Jim Henry
.... 
black and white timer

Mary Hickey
.... 
production assistant

Rob Hummel
.... 
special assistance

Lori Imbler
.... 
assistant to producers

Gail Kaszynski
.... 
casting assistant

Moira Kelly
.... 
production office coordinator

Yoshio Kishi
.... 
associate editor

Jake LaMotta
.... 
consultant (as Jake La Motta)

William Loger
.... 
costumer (as Bill Loger)

Christine M. Loss
.... 
still photographer (as Christine Loss)

Bruce MacCallum
.... 
second assistant camera (as Bruce McCallum)

Joe R. Marquette Jr.
.... 
camera operator (as Joe Marquette)

John Mavros
.... 
assistant editor

Kyle McCarthy
.... 
assistant to associate producers

Ray Mendez
.... 
gaffer

Michael R. Miller
.... 
assistant editor (as Michael Miller)

Robert Miller
.... 
key grip

Susan E. Morse
.... 
associate editor

Emmet Murphy
.... 
special assistance

Gloria Norris
.... 
researcher

Betty M. Nowell
.... 
costumer

Tom O'Brien
.... 
transportation captain

Janice Peroni
.... 
production assistant

Dan Perri
.... 
title designer

Barry Ping
.... 
best boy grip

Sonya Polonsky
.... 
first assistant editor

Marilyn Putnam
.... 
costumer

Richard Quinlan
.... 
gaffer

Ed Quinn
.... 
key grip

Erik T. Ramberg
.... 
associate editor

Eddie Ramirez
.... 
first assistant camera (as Ed Ramirez)

Lydia Resurreccion
.... 
production accountant

Robbie Robertson
.... 
music producer

Mark Rubin
.... 
production assistant

Gene Rudolf
.... 
visual consultant: Los Angeles

Hannah Scheel
.... 
script supervisor

Deborah Schindler
.... 
assistant: Mr. Scorsese

Steve Schottenfeld
.... 
production assistant

Mary Scott
.... 
assistant editor

Meryle Selinger
.... 
production accountant (as Meryle Selinger)

Al Silvani
.... 
boxing technical advisor

Dean Skipworth
.... 
costumer

Shawn Slovo
.... 
assistant: Mr. De Niro

Donna Smith
.... 
production office coordinator

Marie Sorell
.... 
first aid

Helene Spinner
.... 
production office coordinator

Karen I. Stern
.... 
assistant editor (as Karen Stern)

David Ticotin
.... 
production assistant

Rachel Ticotin
.... 
production assistant

Johanne Todd
.... 
assistant: Mr. De Niro

Frank Topham
.... 
technical advisor

George Trirogoff
.... 
associate editor

Mark Warner
.... 
associate editor

Andrea E. Weaver
.... 
costumer (as Andrea Weaver)

Charles Winkler
.... 
production assistant

Todd Coleman
.... 
personal assistant: Mr. De Niro (uncredited)

Mark Del Costello
.... 
personal assistant: Mr. Scorsese (uncredited)

Vincent Donohue
.... 
rigging grip (uncredited)

Don E. FauntLeRoy
.... 
first assistant camera (uncredited)

Joe Kelly
.... 
grip (uncredited)

Gábor Kövér
.... 
assistant camera (uncredited)

Michael Neale
.... 
location manager (uncredited)

Marty Eli Schwartz
.... 
location manager (uncredited)

Michael E. Uslan
.... 
production attorney (uncredited)
- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -


