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	SUPPLEMENTS

	· Audio commentary by writer/director Wes Anderson
· With the Filmmaker: Portraits by Albert Maysles, featuring Wes Anderson

· Exclusive video interviews and behind-the-scenes footage of Gene Hackman, Anjelica Huston, Ben Stiller, Gwyneth Paltrow, Luke Wilson, Owen Wilson, Bill Murray, and Danny Glover

· Outtakes

· The Peter Bradley Show, featuring interviews with additional cast members

· The Art of the Movie: Young Richie's murals and paintings, still photographs by set photographer James Hamilton, book and magazine covers

· Studio 360 radio segment on painter Miguel Calderón, and storyboards

· Collectible insert including Eric Anderson's drawings


Easter Eggs
2 easter eggs

1st egg
- Insert the 2nd disc of the set
- On the "Main Menu" press the "Up" arrow on your remote which will highlight the "Criterion Collection" logo
- Press "Enter"

Now you'll be treated to an introduction to the movie by Ben Stiller.

2nd egg
- Insert the 2nd disc of the set
- Select the "Murals" menu entry
- Highlight the entry called "Storyboards"
- Then press the "Down" arrow key which will highlight the Dalmatian mouse on the floor
- Press "Enter"

Now you will get to see some behind-the-scenes footage of Bill Murray elaborating on mice and snakes. 
On Disc 2, go to the scrapbook and select the picture of fire at the top of the screen to see Angelica's conflagration. 
The last egg can also be found in the "Scrapbook" menu. Highlight "Murals" and press down to highlight the picture below. Press enter to view an amazing plate-spinning demonstration. [image: image8.png]



Movie Review
October 5, 2001 

By A. O. SCOTT 
Wes Anderson's ''Rushmore,'' shown at the New York Film Festival three years ago, was the story of a brilliant, annoying schoolboy blundering into the world of adult emotions. Max J. Fisher, the hero of that film, was not only precocious; he was enchanted by the idea of his own precocity. 

Mr. Anderson's new film, ''The Royal Tenenbaums,'' which will play at this year's festival tonight and tomorrow, is a movie Max might have directed. At once endearing and unbearably show-offy, it seems to be the product of a sensibility formed by age-inappropriate reading: a childhood spent sneaking into the grown-up fiction section of the library (and encountering, among other things, the complete works of John Irving) and a post-adolescence shaped by a lingering fondness for books like ''Eloise'' and ''From the Mixed-Up Files of Mrs. Basil E. Frankweiler.'' 

Like those books, ''The Royal Tenenbaums'' takes place in a fantasy New York of grand hotels and brick and limestone mansions where gypsy cabs meander through the streets and the light plays off dark mahogany, red velvet and brown corduroy. Like J. D. Salinger's Glass family, the Tenenbaums -- Royal is the given name of their scapegrace absentee patriarch, played by Gene Hackman -- are a brood of hothouse geniuses. 

From Alec Baldwin's jaunty voice over narration and a rapid shuffle of early scenes, we learn that Chas, Margot and Richie, the three Tenenbaum children, were brought up to be prodigies and became a financial whiz, an award-winning playwright and a tennis champion. (As adults they are played by Ben Stiller, Gwyneth Paltrow and Luke Wilson.) Abandoned by Royal, they were raised by their mother, Etheline (Anjelica Huston), who in her middle years discovered the twin vocations of urban archaeology and contract bridge. 

Though exquisitely eccentric, the Tenenbaums are hardly anomalous. The folks outside the family circle all share their melancholy oddness. Margot's secret lover, and Richie's childhood friend, is a novelist named Eli Cash, a kind of stoner Cormac McCarthy played with mellow aplomb by Owen Wilson (who is also Mr. Anderson's writing partner and Luke Wilson's brother). Etheline is courted by her accountant and bridge partner, the dapper Mr. Sherman (Danny Glover), while Margot is married to Raleigh St. Clair (Bill Murray), a neurologist who performs strange but harmless experiments on a boy who might be Max Fisher's city cousin. 

Mr. Anderson presents each of these characters -- and several more -- with the fastidious care of a collector arranging prize specimens on a shelf. He likes to shoot them alone in the middle of his wide, meticulously composed frames as if they were sitting for formal portraits. But his obsessive regard for their individuality, the care he takes to make sure we see their uniqueness, isolates them from each other. The Tenenbaum ensemble never achieves the adhesiveness and density -- the buzzing, asymmetrical feeling of relatedness -- that defines family life. 

This gallery of portraits, this array of handmade figurines lovingly placed in shoe box dioramas fails to coalesce into anything resembling drama. This leaves the actors, nearly all of whom do some splendid work, in a quandary. Though both Mr. Wilson and Ms. Paltrow underplay their mannerisms and express the bewilderment and disappointment that greets gifted children as they tumble unwillingly into maturity, it's hard to believe that Margot and Richie are really siblings. 

In spite of the quasi-incestuous passion that flickers between them (quasi because Margot is adopted), they seem especially inert in each other's company. The actors are asked to convey real and complex human emotions, but the characters are paper dolls. 

Chas, in contrast, is a wind-up toy, a riot of protective anxiety directed at his sons, Ari and Uzi, and Oedipal rage directed at Royal. But his behaviors -- they don't register as emotions -- seem generated by nothing more than the script's demand for temperamental contrast. 

The siblings are a collection of mismatched archetypes: there's the writer, the athlete, and the Jewish guy. Mr. Stiller impersonates a diagnosis rather than possessing a psychology, and he seems still to be playing his character in David O. Russell's ''Flirting With Disaster,'' stampeding through the Tenenbaum household in search of yet another set of plausible birth parents. 

''The Royal Tenenbaums'' is proud of its literary affectations: each meandering section is styled as the chapter of a book, complete with page mock-ups decorated with line drawings of the characters, most of whom are paper-thin. The only one who bursts off the page into three dimensions is Royal. Everyone else has defining tics, but Mr. Hackman is an actor of such explosive inventiveness that no mannerisms can contain him. 

What drama the movie has revolves around Royal's attempt to reconcile with his family by feigning terminal illness. (His children, fleeing crises of their own, have all moved back home.) A disbarred lawyer, he comes on like a con man whose biggest con is admitting that he is one. Mr. Hackman has the amazing ability to register belligerence, tenderness, confusion and guile within the space of a few lines of dialogue. You never know where he's going, but it always turns out to be exactly the right place. His quick precision and deep seriousness nearly rescue this movie from its own whimsy. 

But whimsy -- and Mr. Anderson's inability to refrain from admiring his own handiwork -- triumphs in the end. For every moment that hits a delicate note of pathos and surprise -- as when Royal tries to win over Margot with ice cream, or when he confronts his rival, Mr. Sherman, in Etheline's kitchen -- there is another that suffocates in cuteness. 

One of the pleasures of ''Rushmore'' was its deft, relentless use of pop music. Here, the tracks by Nico, the Rolling Stones and other artists old and new place quotation marks around emotions rather than underlining them. Like the songs and the reiterated portrait-style shots, the witty costumes and gorgeous interiors become suffocating, and the whole enterprise begins to feel more arch than artful, a gilded lily that spoils its perfection by insisting on it. 

Mr. Anderson has talents that don't entirely serve his ambitions, and ''The Royal Tenenbaums'' finally elicits an exasperated admiration. Yes, yes, you're charming, you're brilliant. Now say good night and go to bed. 

''The Royal Tenenbaums'' is being shown with ''Inbetweening America,'' an animated short based on the drawings of Saul Steinberg. 

Box Office Information
Budget
$21,000,000 (estimated)

Opening Weekend
$276,981 (USA) (16 December 2001) (5 Screens)
£700,025 (UK) (17 March 2002) (159 Screens)

Gross
$52,353,636 (USA) (16 June 2002)
$52,332,741 (USA) (9 June 2002)
$52,307,676 (USA) (2 June 2002)
$52,273,005 (USA) (27 May 2002)
$52,200,456 (USA) (19 May 2002)
$52,143,649 (USA) (12 May 2002)
$52,095,055 (USA) (5 May 2002)
$52,032,681 (USA) (28 April 2002)
$51,961,335 (USA) (21 April 2002)
$51,882,432 (USA) (14 April 2002)
$51,773,633 (USA) (7 April 2002)
$51,636,905 (USA) (31 March 2002)
$51,435,258 (USA) (24 March 2002)
$51,144,918 (USA) (17 March 2002)
$50,733,728 (USA) (10 March 2002)
$50,169,177 (USA) (3 March 2002)
$49,533,662 (USA) (24 February 2002)
$48,757,382 (USA) (17 February 2002)
$47,055,390 (USA) (10 February 2002)
$44,763,356 (USA) (3 February 2002)
$41,495,735 (USA) (27 January 2002)
$37,288,258 (USA) (20 January 2002)
$29,983,861 (USA) (13 January 2002)
$20,697,480 (USA) (6 January 2002)
$10,790,201 (USA) (30 December 2001)
$2,455,438 (USA) (23 December 2001)
$276,981 (USA) (16 December 2001)

Weekend Gross
$9,842 (USA) (16 June 2002) (18 Screens)
$10,763 (USA) (9 June 2002) (21 Screens)
$20,801 (USA) (2 June 2002) (28 Screens)
$40,493 (USA) (27 May 2002) (36 Screens)
$36,349 (USA) (19 May 2002) (51 Screens)
$32,174 (USA) (12 May 2002) (41 Screens)
$33,793 (USA) (5 May 2002) (44 Screens)
$47,436 (USA) (28 April 2002) (48 Screens)
$53,867 (USA) (21 April 2002) (53 Screens)
$63,836 (USA) (14 April 2002) (60 Screens)
$88,458 (USA) (7 April 2002) (67 Screens)
$114,460 (USA) (31 March 2002) (82 Screens)
$168,582 (USA) (24 March 2002) (132 Screens)
$257,806 (USA) (17 March 2002) (197 Screens)
$402,105 (USA) (10 March 2002) (279 Screens)
$454,060 (USA) (3 March 2002) (285 Screens)
$558,873 (USA) (24 February 2002) (301 Screens)
$1,102,380 (USA) (17 February 2002) (503 Screens)
$1,533,098 (USA) (10 February 2002) (729 Screens)
$2,300,761 (USA) (3 February 2002) (978 Screens)
$3,084,804 (USA) (27 January 2002) (999 Screens)
$5,358,838 (USA) (20 January 2002) (997 Screens)
$6,408,153 (USA) (13 January 2002) (905 Screens)
$8,512,122 (USA) (6 January 2002) (751 Screens)
$7,653,013 (USA) (30 December 2001) (291 Screens)
$1,964,334 (USA) (23 December 2001) (40 Screens)
$276,981 (USA) (16 December 2001) (5 Screens)

Movie Awards

	Academy Awards, USA

	Year
	Result
	Award
	Category/Recipient(s)

	2002 
	Nominated
	Oscar
	Best Writing, Screenplay Written Directly for the Screen
Wes Anderson 
Owen Wilson 


Movie Trivia 
· Both Anjelica Huston and Gene Hackman turned down their roles until additional scenes providing more character depth were written specifically for them.

· Brian Tenenbaum, who plays one of the paramedics, was a college friend of Wes Anderson and brothers Owen Wilson and Luke Wilson at the University of Texas. His name was used for the film and family because, says Anderson, "I just like the name." Brian Tenenbaum's sister is named Margot.

· The hand that is seen with the BB lodged between its knuckles is not Ben Stiller's, but Andrew Wilson's, brother of Owen Wilson and Luke Wilson. When they were children, Owen fired a BB gun at Andrew's hand and the pellet has been there ever since.

· The monster-masked men paintings in Eli's apartment are by Mexican artist Miguel Calderón and were part of his 1998 exhibit "Aggressively Mediocre/Mentally Challenged/Fantasy Island (circle one)".

· Director Trademark: [Wes Anderson] [in-camera speed change ending] The movie ends on an in-camera speed change that creates slow motion, like his previous films Bottle Rocket (1996) and Rushmore (1998).

· Owen Wilson's character arrives to the wedding with a strange Indian paint design on his face. In the movie Zoolander (2001) (with Ben Stiller), there is a fashion picture of Hansel (Owen Wilson) wearing the exact same Indian face paint.

· The idea of Margot losing part of her finger was originally written for the character of Margaret Yang in Rushmore (1998).

· The opening of the movie with narration and character introduction was influenced by The Magnificent Ambersons (1942).

· Each character has a musical instrument in the soundtrack that corresponds to them, i.e. when we see Margot throughout the movie, we hear a harp. Director Wes Anderson attributes this to a "Peter and the Wolf" influence.

· In addition to the "Peter and the Wolf"-esque musical instrument-theming device, the song "Christmastime is Here" from A Charlie Brown Christmas (1965) (TV) plays in the background of some of Margot's scenes.

· Director Trademark: [Wes Anderson] [peanuts reference] The song "Christmastime is Here" from A Charlie Brown Christmas (1965) (TV) recurs as Margo's theme.

· Etheline Tennenbaum's character is loosely based on director Wes Anderson's own mother who, after divorcing his father, became an archaeologist.

· The character Henry Sherman was named after Wes Anderson's landlord.

· Danny Glover's look in the film was modeled after UN Secretary General Kofi Annan. This was Wes Anderson's idea, after Glover, who knows Annan personally, introduced Anderson to him at a UN event.

· The glasses that Anjelica Huston wears as Etheline Tenenbaum actually belong to Wes Anderson's mother.

· Wes Anderson provided the voice for one of the commentators during Richie Tenenbaum's tennis match, though many viewers thought it was a cameo from Jason Schwartzman, star of Anderson's previous film, Rushmore. He also plays bass on the reggae in the initial sequence.

· Director Trademark: [Wes Anderson] [underwater shot] In every Wes Anderson film there is a shot of one or more of the characters underwater.

· Not only does Wes Anderson include an underwater shot in everyone of his films, one person is added for each film. In Bottle Rocket (1996), we have one character, Anthony underwater. In Rushmore (1998), we have a shot with two characters underwater. Then in The Royal Tenenbaums (2001), there are three people underwater. Royal Tenenbaums also stresses the number 3. When the on screen novel reads, "Chapter 3", it cuts to Ritchie, and the narrator says, that Ritichie had fed his bird 3 sardines. Then next we see Ritichie on the roof reading "3 Plays".

· Early on when Dudley is introduced, Bill Murray is administering a psychological test across a desk from him in an academic setting, much as he did early in Ghost Busters (1984)

· Miguel Calderón did not actually paint the portraits in Eli's living room. Rather, he took photographs of friends posed on motorcycles and, after deciding the photographs were not realistic, hired a portrait painter to reproduce them on canvas. The paintings are nonetheless attributed to Calderón.

· The name "Buckley" for the dog came from singer/songwriter Jeff Buckley.

· The movie is set in a fictionalized version of Manhattan, with such imaginary addresses as "100 N. 30th Avenue" (the address of the hotel where Royal stays) or the "375th Street YMCA".

· Although the exteriors were largely shot in New York, Wes Anderson intentionally avoided virtually all shots of skyscrapers or other distinctive New York landmarks. In one scene, Royal and Pagoda are talking in Battery Park (on the southern tip of Manhattan) and Anderson intentionally had Kumar Pallana (Pagoda) stand directly in front of the Statue of Liberty so it wouldn't show up in the shot.

· The brand of cigarettes Margot smokes throughout the movie were only sold in Ireland and were discontinued in the 1970s. According to director Wes Anderson in the DVD insert (detailing all of the setting and props and the reasons why he used them) this was intentional, both because of the theme of the 1970s and to make Margot's secret smoking habit just a little stranger.

· Throughout the movie everyone wears the same clothing (or some variation of the same clothing). All of the clothing is also from the 1970s. Director Wes Anderson did this intentionally so that it would appear that the Tenenbaums are trapped in the era of their heyday while time moves on (the gravestone at the end reads 2001). Much of the setting, including the use of Gypsy cabs and Greenline buses, are also in keeping with this theme.

· Scenes aboard Richie Tenenbaum (Luke Wilson)'s yacht were filmed aboard the U.S. Merchant Marine Academy training vessel "Kings Pointer," based in Kings Point, NY, Long Island.

· Wes Anderson wrote the part of Royal Tenenbaum with Gene Hackman in mind.

· Director Trademark: [Wes Anderson] [peanuts] On the DVD commentary track, Wes Anderson says that Buckley is a beagle as a tribute to Snoopy.

· Wes Anderson has given Kumar Pallana (Pagoda) a part in each of his movies (with the exception of The Life Aquatic with Steve Zissou (2004)). Pallana used to work at his favorite Coffee shop in Dallas.

· The name "Ari" is taken from the nickname of musician Nico's son. Nico also has two songs on the film's soundtrack.

· The original hawk used to play Mordecai was captured during shooting and held for ransom - production could not wait for him to be returned which is the reason that the bird that appears later in the movie has "more white feathers" - it's a different bird.

· Wes Anderson originally wanted Bob Dylan - Together Tomorrow (techno remix) as the backdrop of the introduction of the characters at the beginning of the film, but in the editing room decided the orchestral remix of The Beatles' "Hey Jude" would be more appropriate.

· Fellow filmmaker Paul Thomas Anderson collaborated with Wes Anderson on the soundtrack.

Movie Goofs

  Factual errors: One of young Richie's activities is referred to as "H.A.M. RADIO". The 'ham' in ham radio is not an acronym or abbreviation, it's a slang word, probably an abbreviation for 'amateur'. So "HAM RADIO" would be correct. The period equipment and radio jargon is perfect, though.

  Continuity: Royal's cigarette jumps from his hand to the ashtray repeatedly when he is having a conference with his three children.

  Continuity: In the scene where Royal and Pagoda first meet in front of the hot-dog stand, the blind man with a dog sitting on a bench behind them has sunglasses in one shot and no sunglasses in the next.

  Crew or equipment visible: A crew member is reflected on a red car as the camera cranes down outside the Tenenbaum household before Etheline and Henry's wedding.

  Continuity: The large snowflakes that settle on Royal when he is kicked out of the house disappear and reappear between shots (it is not consistent with their melting and being replaced by fresh ones).

  Continuity: Immediately after Eli crashes his car, one of his shoes is missing, revealing his white socks. However, when he and Chas go over the wall and are both lying on the ground, Eli is wearing black socks.

  Continuity: When Margot gets her finger chopped off, the log she's holding jumps from her left hand to her right immediately before it is chopped.

  Continuity: When Margot and Royal are watching the Peter Bradley Show together in Ritchie's room, the door to the hallway is clearly open. However, when Ritchie enters the room from the hallway, he has to open the (now fully closed) door.

  Crew or equipment visible: Reflected on police car at the end of the movie, when Elijah 'Eli' Cash is being interrogated by a policeman.

  Continuity: During the tent scene, a Rolling Stones record is playing. The two songs played consecutively are "She Smiled Sweetly" and "Ruby Tuesday". It is clear that no tracks are skipped. Although both songs are on the Rolling Stones' album "Between the Buttons", these songs have never appeared consecutively on any Stones' release.

  Continuity: When Kumar and Royal are in the game closet, there is an shot of one of the Dalmatian mice running across a shelf filled with games. The games in this shot are arranged in a completely different order than in the rest of the scene (and the previous game closet scene).

  Continuity: In the tent, Margot places the phonograph needle in the middle of one side of the Rolling Stones album. However, when the song ends, the needle is shown at the end of the first track.

  Factual errors: Artist Elliott Puckette's name is badly misspelled in the credits (her paintings appear in the film).

  Continuity: When Chas shows Royal the BB in his hand Chas is wearing a watch in the close-up of the hand and BB, but before and after the close-up, Chas is not wearing a watch.

  Continuity: When Pagoda stabs Royal outside the house, we see him holding the knife in his right hand as he opens the door with his left. When it cuts to a wider shot of him stabbing Royal, the knife is in his left hand.

  Factual errors: The main storyline takes place within a 6-8 week period, yet the movie seems to change seasons periodically. For instance, when Margot moves back home, it's snowing and there are no leaves on any of the trees. But when Royal and his grandsons go on their day trip, the trees have a full canopy.

  Errors made by characters (possibly deliberate errors by the filmmakers): On Rachel Tenenbaum's grave, her year of birth is 1985, making her 15 when she died. 
Movie Filming Locations

144th Street & Convent Avenue, Harlem, Manhattan, New York City, New York, USA

Forest Hills, Queens, New York City, New York, USA

Harlem, Manhattan, New York City, New York, USA

Jersey City, New Jersey, USA

New York City, New York, USA

Park Slope, Brooklyn, New York City, New York, USA

Waldorf-Astoria Hotel - 301 Park Ave., Manhattan, New York City, New York, USA

West Side Tennis Club - 1 Tennis Place, Forest Hills, Queens, New York City, New York, USA

Yonkers, New York, USA
Alternate Versions
  In the trailer, the narrator says that Margot won a Pulitzer Prize in the ninth grade. In the film as it was released, however, he instead says that the award she won in the ninth grade was a Braveman Grant of fifty thousand dollars.

  The version shown at the New York Film Festival and some other pre-release screenings used the original Beatles version of "Hey Jude" for the opening introduction. The final version used a new instrumental recording of the song arranged by Mark Mothersbaugh and performed by his Mutato Muzika Orchestra.

  Three different songs were used for the final sequence at various points. Some advance screenings (including the New York Film Festival version) featured the Beatles' "I'm Looking Through You" (not the "official" version, but rather the alternate version available on the "Anthology 2" CD set), while others used the Beach Boys' "Sloop John B." The final version of the scene is accompanied by Van Morrison's "Everyone."

  There's another scene involving Etheline Tenenbaum (Anjelica Huston) and Henry Sherman (Danny Glover) eating dinner together. Etheline once again turns him down and leaves while he's lighting a piece of toast on fire.

  A short segment involving Eli's family (a wife and children) was cut. It would have been where Richie goes to visit for the first time. The segment can be seen in the Criterion Collection DVD and read in the Screenplay. 
Movie Connections
References
Death Takes a Holiday (1934)
The Magnificent Ambersons (1942)
The Red Shoes (1948)
On the Waterfront (1954)
North by Northwest (1959)
Feu follet, Le (1963)
Pierrot le fou (1965)
A Charlie Brown Christmas (1965) (TV)
The Graduate (1967)
Kes (1969)
Deux anglaises et le continent, Les (1971)
Pat Garrett and Billy the Kid (1973)
Mean Streets (1973)
The Last Detail (1973)
One Flew Over the Cuckoo's Nest (1975)
Barry Lyndon (1975)
Pink Floyd The Wall (1982)
The Hotel New Hampshire (1984)
Ghost Busters (1984)
Paris, Texas (1984)
Witness (1985)
Se7en (1995)
Bottle Rocket (1996)
Great Expectations (1998)
Rushmore (1998)
Eyes Wide Shut (1999)
Magnolia (1999)

Referenced in
Shirtless: Hollywood's Sexiest Men (2002) (TV)
Old School (2003)
Turnbuckle (2003)
Om jag vänder mig om (2003)
Crying? (2004)

Spoofs
From the Mixed-Up Files of Mrs. Basil E. Frankweiler (1973)
The Conversation (1974)
"The Charlie Rose Show" (1991)
The Piano (1993)

Features
A Charlie Brown Christmas (1965) (TV)

Movie Soundtrack

· "Hey Jude"
Written by John Lennon and Paul McCartney
Published by Sony/ATV Tunes LLC
Produced by Mark Mothersbaugh
Performed by The Mutato Muzika Orchestra


· "String Quartet in F Major"
(Second Movement)
Written by Maurice Ravel
Exclusive representation Editions DURAND, Paris (France)
Performed by Ysaye Quartet
Courtesy of Decca Music Group
Under license from Universal Music Enterprises


· "Happy Birthday To You"
Written by Mildred Hill and Patty Hill
Published by Summy-Birchard Music, A division of Summy Birchard, Inc.


· "Sonata For Cello & Piano in F Minor"
Written by George Enescu
Published by Associated Music Publishers o/b/o Enoch & CIE


· "These Days"
Written by Jackson Browne
Published by Open Window Music
Performed by Nico
Courtesy of The Verve Music Group
Under license from Universal Music Enterprises


· "Christmas Time Is Here"
Written by Vince Guaraldi and Lee Mendelson
Published by Lee Mendelson Film Productions, Inc.
Performed by Vince Guaraldi Trio
Courtesy of Fantasy Inc.


· "Wigwam"
Written by Bob Dylan
Published by Big Sky Music
Performed by Bob Dylan
Courtesy of Columbia Records
By Arrangement with Sony Music Licensing


· "Police And Thieves"
Written by Lee Perry and Junior Marvin
Published by Universal-Songs of PolyGram International, Inc.
Performed by The Clash
Courtesy of Epic Records/Sony Music Entertainment (UK) Ltd.
By Arrangement with Sony Music Licensing


· "Lullabye"
Written by Emitt Rhodes
Performed by Emitt Rhodes
Published by Thirty-Four Music West
Courtesy of MCA Records
Under license from Universal Music Enterprises


· "Gymnopedie #1"
Written by Erik Satie
Published by G. Schirmer
Performed by Aldo Ciccolini
Courtesy of EMI Records
Under license from EMI-Capitol Music Special Markets


· "Billy - Main Title"
Written by Bob Dylan
Published by Ram's Horn Music
Performed by Bob Dylan
Courtesy of Columbia Records
By Arrangement with Sony Music Licensing


· "Me And Julio Down By The Schoolyard"
Written by Paul Simon
Published by Warner Tamerlane Publishing Corp. o/b/o Paul Simon Music
Performed by Paul Simon
Courtesy of Warner Bros. Records Inc.
By Arrangement with Warner Special Products


· "Needle In The Hay"
Written by Elliott Smith
Published by Spent Bullets Music/Careers BMG Music Publishing
Performed by Elliott Smith
Courtesy of Kill Rock Stars
By Arrangement with Ocean Park Music Group


· "Judy Is A Punk"
Written by Douglas Colvin, John Cummings, Thomas Erdelyi and Jeff Hyman
Published by W8 Music Corp. o/b/o itself, Bleu Disque Music Co., Inc and Taco Tunes, Inc.
Performed by The Ramones
Courtesy of Sire Records
By Arrangement with Warner Special Products


· "She Smiled Sweetly"
Written by Mick Jagger and Keith Richards
Published by ABKCO Music, Inc.
Performed by The Rolling Stones
Courtesy of ABKCO Records


· "Fly"
Written by Nick Drake
Published by Pubco and Rykomusic, Ltd. o/b/o Warlock Music, Ltd.
Performed by Nick Drake
Courtesy of Universal-Island Records Ltd.
Under license from Universal Music Enterprises


· "Stephanie Says"
Written by Lou Reed
Used by permission of Screen Gems-EMI Music, Inc.
Performed by The Velvet Underground
Courtesy of Universal Records
Under license from Universal Music Enterprises


· "Ruby Tuesday"
Written by Mick Jagger and Keith Richards
Published by ABKCO Music, Inc.
Performed by The Rolling Stones
Courtesy of ABKCO Records


· "Concerto per Liuto E Mandolino"
Written by Antonio Vivaldi
Performed by Il Giardino Armonico
Courtesy of Teldec Classics International
By Arrangement with Warner Special Products


· "Rock The Casbah"
Written by Joe Strummer, Mick Jones and Topper Headon
Published by Universal-PolyGram International Publishing Inc.
o/b/o Universal Music Publishing, Ltd. and Ninden Ltd.
Performed by The Clash
Courtesy of Epic Records/Sony Entertainment (UK) Ltd.
By Arrangement with Sony Music Licensing


· "Look At Me"
Written by John Lennon
Published by Lennon Music (Adm. by Sony/ATV Songs LLC)
Performed by John Lennon
Courtesy of Capitol Records
Under license from EMI-Capitol Music Special Markets


· "Everyone"
Written by Van Morrison
Published by WB Music Corp. o/b/o itself and Caledonia Soul Music
Performed by Van Morrison
Courtesy of Warner Bros. Records Inc.
By Arrangement with Warner Special Products


· "Fairest Of The Seasons"
Written by Jackson Browne and Greg Copeland
Published by Open Window Music
Performed by Nico
Courtesy of The Verve Music Group
Under license from Universal Music Enterprises
Full Cast and Crew

Directed by

Wes Anderson
 


Writing credits (WGA)

Wes Anderson
 
(written by) &

Owen Wilson
 
(written by)

Cast (in credits order) complete, awaiting verification

Gene Hackman
.... 
Royal Tenenbaum

Anjelica Huston
.... 
Etheline Tenenbaum

Gwyneth Paltrow
.... 
Margot Tenenbaum

Ben Stiller
.... 
Chas Tenenbaum

Luke Wilson
.... 
Richie Tenenbaum

Owen Wilson
.... 
Eli Cash

Danny Glover
.... 
Henry Sherman

Bill Murray
.... 
Raleigh St. Clair

Alec Baldwin
.... 
Narrator (voice)

Seymour Cassel
.... 
Dusty

Kumar Pallana
.... 
Pagoda

Grant Rosenmeyer
.... 
Ari Tenenbaum

Jonah Meyerson
.... 
Uzi Tenenbaum

Aram Aslanian-Persico
.... 
Young Chas Tenenbaum

Irene Gorovaia
.... 
Young Margot Tenenbaum

Amedeo Turturro
.... 
Young Richie Tenenbaum

Stephen Lea Sheppard
.... 
Dudley Heinsbergen

James Fitzgerald
.... 
Young Eli Cash

Larry Pine
.... 
Peter Bradley

Don McKinnon
.... 
Detective

Frank Wood
.... 
Hotel Manager

Al Thompson
.... 
Lt. Walter Sherman

Jennifer Wachtell
.... 
Rachael Evans Tenenbaum

Donal Lardner Ward
.... 
Hotel Clerk (as Donal Ward)

Dipak Pallana
.... 
Doctor

Sanjay Mathew
.... 
Sanjay Gandhi

Mary Wigmore
.... 
Chas' Secretary

Sonam Wangmo
.... 
Sing-Sang

Gita Gabriel
.... 
Facialist

Pawel Wdowczak
.... 
Neville Smythe-Dorleac

Peter Leung
.... 
Yasuo Oshima

William Sturgis
.... 
Franklin Benedict

Liam Craig
.... 
Reporter in Blue Cardigan

Sheelagh Tellerday
.... 
Eli's Aunt

Max Faugno
.... 
Cote d'Ivoire Attendant

Guido Venitucci
.... 
Cote d'Ivoire Radio Operator

Ebon Moss-Bachrach
.... 
Frederick (Bellboy)

Brian Smiar
.... 
Elderly 'Baumer' Fan #1

Jan Austell
.... 
Elderly 'Baumer' Fan #1 (as Jan V.E. Austell)

Rony Clanton
.... 
Cemetery Maintenance Man

Salim Malik
.... 
Anwar

Tom Lacy
.... 
Judge

Keith Charles
.... 
Royal's Lawyer

Greg Goossen
.... 
Gypsy Cab Driver

Saidah Arrika Ekulona
.... 
Nurse

Vic Mata
.... 
Sanchez

Michael J. Conti
.... 
Irish Longshoreman (as Michael Conti)

Tatiana Abbey
.... 
Parisian Girl

Kalani Queypo
.... 
New Guinea Tribesman

Mel Cannon
.... 
Punk Rocker

Leo Manuelian
.... 
Eli's Egyptian Friend

Amir Raissi
.... 
Eli's Egyptian Friend

Roger Shamas
.... 
Eli's Egyptian Friend

Philip Denning
.... 
Father Petersen

Gary Evans
.... 
Police Officer

Rex Robbins
.... 
Mr. Levinson

Nova Landaeus-Skinnar
.... 
Elaine Levinson

Sam Hoffman
.... 
Paramedic

Brian Tenenbaum
.... 
Paramedic

Stephen Dignan
.... 
Paramedic

Eric Chase Anderson
.... 
Medical Student

rest of cast listed alphabetically:

Wes Anderson
.... 
Tennis Match Commentator (uncredited)

Tomm Bauer
.... 
Tennis Ball Boy (uncredited)

Ray Castellanos
.... 
Grocery Clerk (uncredited)

Blaze Kelly Coyle
.... 
Tennis Socialite (uncredited)

Dimitri DeFresco
.... 
Archeology Student (uncredited)

Seth Michael May
.... 
Archeologist (uncredited)

Kevin Kean Murphy
.... 
Archaeologist (uncredited)

Alem Brhan Sapp
.... 
Desmond (uncredited)

Kaipo Schwab
.... 
Polynesian Chief (uncredited)

Andrew Wilson
.... 
Tennis Commentator/Margot's father (uncredited)

Produced by

Wes Anderson
.... 
producer

Barry Mendel
.... 
producer

Scott Rudin
.... 
producer

Rudd Simmons
.... 
executive producer

Will Sweeney
.... 
associate producer

Owen Wilson
.... 
executive producer

Original Music by

Van Morrison
 
(song "Everyone")

Mark Mothersbaugh
 


Lou Reed
 
(song)

Non-Original Music by

Jackson Browne
 
(song "These Days", "Fairest Of The Seasons")

Nick Drake
 
(song "Fly")

Georges Enesco
 
(from "Sonata For Cello & Piano in F Minor")

Mick Jagger
 
(song "Ruby Tuesday")

Mick Jagger
 
(song "She Smiled Sweetly")

John Lennon
 
(from "Hey Jude")

John Lennon
 
(song "Look At Me")

Paul McCartney
 
(from "Hey Jude")

Dee Dee Ramone
 
(song "Judy Is a Punk")

Joey Ramone
 
(song "Judy Is a Punk")

Johnny Ramone
 
(song "Judy Is a Punk")

Tommy Ramone
 
(song "Judy Is a Punk")

Maurice Ravel
 
(from "String Quartet in F Major")

Keith Richards
 
(song "Ruby Tuesday")

Keith Richards
 
(song "She Smiled Sweetly")

Erik Satie
 
(from "Gymnopédie No. 1")

Elliott Smith
 
(song "Needle In The Hay")

Joe Strummer
 
(song "Police and Thieves")

Antonio Vivaldi
 
(from "Concerto per liuto e mandolino")

Cinematography by

Robert D. Yeoman
 


Film Editing by

Daniel R. Padgett
 


Dylan Tichenor
 


Casting by

Douglas Aibel
 


Production Design by
David Wasco
 


Art Direction by

Carl Sprague
 


Set Decoration by

Carolyn Cartwright
 


Sandy Reynolds-Wasco
 


Costume Design by

Karen Patch
 


Makeup Department

Kashka Banjoko
.... 
hair stylist: Danny Glover

Kate Biscoe
.... 
key makeup artist

Judy Chin
.... 
makeup artist

Jerry DeCarlo
.... 
key hair stylist (as Jerrold DeCarlo)

Naomi Donne
.... 
makeup designer

Marie-Ange Ripka
.... 
key hair stylist

Martel Thompson
.... 
makeup artist

Bradley Stenson
.... 
additional makeup artist (uncredited)

Production Management

Paul A. Levin
.... 
post-production supervisor

Denise Pinckley
.... 
unit production manager

Second Unit Director or Assistant Director

Sam Hoffman
.... 
first assistant director

Michelle L. Keiser
.... 
second assistant director

Kathryn-Ann Oaks Shertzer
.... 
assistant director (as Kathryn Ann O. Shertzer)

Art Department

Gillian V. Albinski
.... 
set dresser

Mark Bachman
.... 
assistant art director

Shannon Canfield
.... 
on-set dresser

Sandy Hamilton
.... 
property master

Julia G. Hickman
.... 
art department administrator

Doug Huszti
.... 
assistant art director

Emily Klimkiewicz
.... 
researcher

George Kousoulides
.... 
scenic artist

Alexandra Mazur
.... 
assistant set decorator

Will Scheck
.... 
key greensperson

Adam Scher
.... 
assistant art director

Irapaul Turner
.... 
construction shop manager

Gary Wattson
.... 
set dresser

Joan Winters
.... 
graphic designer

Douglas G. Young
.... 
set dresser

Tony Gardner
.... 
specialty props (uncredited)

Sound Department

Mark Berger
.... 
supervising re-recording mixer

Benjamin Cheah
.... 
sound effects recordist

Ryan Collison
.... 
foley engineer

Kay Denmark
.... 
adr boom operator

Phillip Fuller
.... 
technical support: sound

John Gutierrez
.... 
cable puller/second boom operator

Robert Hein
.... 
supervising sound editor

Kenton Jakub
.... 
adr editor

Paul Koronkiewicz
.... 
boom operator

Annette Kudrak
.... 
music editor

Avi Laniado
.... 
sound engineer

Eric McAllister
.... 
assistant sound editor

Sylvia Menno
.... 
dialogue editor

Todd Milner
.... 
foley supervisor

Kim Naves
.... 
music editor

Steven Simons
.... 
sound re-recording mixer

Wyatt Sprague
.... 
sound effects recordist

Dominick Tavella
.... 
sound re-recording mixer

Brian Vancho
.... 
foley artist

David Wahnon
.... 
assistant sound editor

Pawel Wdowczak
.... 
production sound mixer

Akil Wilson
.... 
apprentice sound editor

Michael Boustead
.... 
music editor (uncredited)

Special Effects by

Robert J. Scupp
.... 
special effects coordinator (as Bob Scupp)

John Stifanich
.... 
special effects (uncredited)

Visual Effects by

Randall Balsmeyer
.... 
visual effects

Eric Person
.... 
digital compositor

Jim Rider
.... 
digital effects artist

Stunts

Joseph Barry
.... 
stunts (as Joe Barry)

Peter Bucossi
.... 
stunts

Roy Farfel
.... 
stunts

Tony Guida
.... 
stunts

Jennifer Lamb
.... 
stunts

Joanne Lamstein
.... 
stunts

Kristopher Medina
.... 
stunts

Don Picard
.... 
stunts

Michael Russo
.... 
stunt coordinator (as Mike Russo)

Adam Silfin
.... 
stunts

Derrick Simmons
.... 
utility stunts

Harrison Stimmel
.... 
stunts

Jimmy Wong
.... 
stunts

Other crew

Michael Adkins
.... 
wardrobe supervisor

Jordan Alport
.... 
production assistant

Eric Chase Anderson
.... 
artist: Richie's artwork and original illustrations

Robert M. Andres
.... 
key grip

Giovanni Antonini
.... 
conductor: "Concerto per liuto e mandolino" (as Il Giardino Armonico)

Malcolm Auchincloss
.... 
assistant: Mr. Rudin

Dawn Bridgewater
.... 
production assistant

James L. Brooks
.... 
special thanks

Ashlee Burnette
.... 
assistant: Mr. Rudin

Mel Cannon
.... 
grip

Amy Carter
.... 
first assistant production accountant

Erin Crackel
.... 
second assistant editor

Lamont Crawford
.... 
key dolly grip

Byron Crystal
.... 
background casting

Andy Day
.... 
gaffer

Sandy DeCrescent
.... 
orchestra contractor

David M. Dunlap
.... 
camera operator

Frances Fiore
.... 
unit publicist

Sean Garrett Fogel
.... 
production coordinator

Michael Fradianni
.... 
electrician

Jennifer Zolten Freed
.... 
post-production accountant

Joan H. Geismar
.... 
consultant: archaeology

Megan Gerard
.... 
assistant: Mr. Rudin

Sharon Globerson
.... 
assistant costume designer

Andrea Goldfein
.... 
production assistant

Christopher Guardino
.... 
musician: keyboards

Christopher Guardino
.... 
orchestrator

Edith Hagigi
.... 
assistant: Mr. Stiller

Nils Johnson
.... 
24 frame video operator

Lars Knudsen
.... 
assistant: Mr. Rudin

Lou Levinson
.... 
high definition telecine colorist

Christopher Liscinsky
.... 
electrician

Peter Madamba
.... 
script researcher

Chris Marsh
.... 
location assistant

Andrew McCabe
.... 
production assistant

Jill Meyers
.... 
music clearance

Sarisa Middleton
.... 
assistant: Mr. Glover

Jason Miller
.... 
assistant: Barry Mendel

Alexander Moore
.... 
assistant: Mr. Anderson

Alexander Moore
.... 
musician: whistler

Mark Mothersbaugh
.... 
musician: celeste, organ and guitar

Heather Neeld
.... 
assistant production coordinator

Leda Nornang
.... 
assistant: Mr. Rudin

Gali Noy
.... 
costume production assistant

Daniel R. Padgett
.... 
musician: whistler

Charley Parlapanides
.... 
assistant: Mr. Rudin

Chris Patterson
.... 
first assistant editor

Scott Peterson
.... 
script supervisor

Tony Phillippe
.... 
production assistant

Randall Poster
.... 
music supervisor

Mike Reilly
.... 
production assistant

Will Rowbotham
.... 
assistant: Mr. Rudin

Sarah Schechter
.... 
assistant: Barry Mendel

Lowell Schulman
.... 
rigging gaffer

Marshall Sella
.... 
musician: whistler

Josh Silfen
.... 
production assistant

Rob Siwiec
.... 
production assistant

Joshua Solson
.... 
electrician (as Josh Solson)

Steve Speers
.... 
assistant camera

Susan Starr
.... 
additional camera operator

Gwenn Stroman
.... 
assistant: Ms. Huston

Will Sweeney
.... 
assistant: Mr. Anderson

Hartsell Taylor
.... 
wardrobe supervisor

Cindy Tolan
.... 
casting associate

Jenny Turner
.... 
assistant: Ms. Paltrow

Lynda Van Damm
.... 
production controller

Gayle Vangrofsky
.... 
assistant location manager

Kevin J. Walsh
.... 
executive assistant: Mr. Rudin

Thomas J. Whelan
.... 
location manager

Booker White
.... 
music preparation

Derek Wimble
.... 
production assistant
- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -


