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__D E A D P A N   P O E T ' S   S O C I E T Y 
Wes Anderson's RUSHMORE is a work of comic genius. 
(And Bill Murray's not even trying to be funny.) 

BY ANDREW O'HEHIR | As the generation of film geeks whose baby sitters included Monty Python, Richard Pryor and the original cast of "Saturday Night Live" has risen to prominence in Hollywood, a new style of American film comedy has struggled out of its egg. At its best, it marries the extreme deadpan absurdism and blistering cultural satire that revolutionized comedy in the 1970s to a genuine affection for the classic genres of American movies. "There's Something About Mary," to take an obvious recent hit, doesn't depend entirely on its delirious comic sensibility, however delightfully unhinged (or embarrassingly juvenile) you find that to be. It's also a love story, an old-fashioned romantic comedy whose situations are played for laughs but whose central quest we know to be as pure and heroic as that of any medieval knight errant. Similarly, "Flirting With Disaster" is a road movie, and a mythic search for origin; "The Big Lebowski" is an L.A. neo-noir with a flawed antihero. (And don't get me started on "The Cable Guy," perhaps the most underappreciated mainstream film of the '90s -- if some underground director had made a homoerotic stalker comedy, he or she would already have been hailed as this decade's answer to David Lynch.) 

Along comes "Rushmore," and, well, I don't know what the hell it is exactly, except that it's a work of loopy, original comic genius. Its setting is more or less contemporary, but it has the studied, almost diffident look of an early-'60s film about prep-school rebellion, and the hep-cat soundtrack to match (ranging from the Who and the Kinks to Paul Desmond and Zoot Sims). If this is possible, "Rushmore" is an understated paean to excessive passion, populated by an immensely enjoyable ensemble cast. Like any comedy that rises above the level of cheap ridicule, this story of an impossible boy's improbable high-school career has a core of sadness, even tragedy. But out of their central character's perhaps diagnosable dementia, director Wes Anderson and co-writer Owen Wilson (also the creators of the agreeable "Bottle Rocket") have constructed a sweet-tempered parable about how human beings tend to make the best of things, despite all the lies and petty cruelties they inflict on each other. 

Maybe if you turned the Coen brothers or the Farrelly brothers (of "Dumb and Dumber" and "There's Something About Mary") loose in this "Dead Poets Society" setting -- and what could be more worthy of derision? -- you'd wind up somewhere on the same comic continent as "Rushmore." But Anderson and Wilson don't want to grind you up in the wood chipper or shove your head in the toilet bowl; their brand of deadpan has a delicacy and humanity that's all their own. For one thing, they get probably the finest screen performance of Bill Murray's surprisingly varied career as Herman Blume, a hapless, despair-ridden industrial tycoon. Herman may be a second cousin to Murray's familiar lounge-lizard sleazoid, but the actor never allows any of his trademark self-mocking knowingness to leak out. Oozing misery from every pore through his bad and expensive suits into the leather upholstery of his Rolls, Herman drinks and smokes incessantly and can't stand his wife or his thuggish twin sons. Early in the film he does a grotesque cannonball into his algae-green, leaf-clogged swimming pool and the camera lingers on him while he stays underwater as long as possible, clearly wondering why he should come up at all. 

But Herman's misanthropic address to the student body at Rushmore, the fancy Houston private school he attended years ago, draws the attention of 15-year-old Max Fischer, Rushmore's current Wunderkind. Played with absolute and almost eerie conviction by remarkable young actor Jason Schwartzman, Max looks exactly like the Jewish bookworm geek who's certain to be the butt of every evil prank pulled at a place like Rushmore. But Max's great genius is his steadfast refusal to be a victim. He's determined, first of all, to be a glorious success. When Miss Cross (Olivia Williams), the lovely, oval-faced first-grade teacher at Rushmore, tells him she went to Harvard, the smitten Max replies blandly that Harvard is his safety school, in case he doesn't get into Oxford or the Sorbonne. And when fate, not long after Max's meeting with Miss Cross, pushes him firmly into loser-nutcase territory, he's determined to be a glorious loser-nutcase. 

Max isn't always likable -- Schwartzman has the courage to make his manias often exasperating and sometimes unpleasant -- but his boundless ambition is tough to resist. He's a scholarship student who got into Rushmore because he wrote a one-act play about Watergate -- in second grade. Early in the film, he's producing his adaptation of "Serpico," complete with a toy subway train that rattles around the set; later, we're treated to a Tarantino-esque crime drama and, at the warmhearted conclusion, a high-explosive Vietnam yarn that resembles "Full Metal Jacket." In fact, Max's entire academic career is a no less ludicrous fiction. He's publisher of the Rushmore Yankee, captain of the debate team, president of the French club and involved in every other extracurricular activity from beekeeping to flying Piper Cubs to J.V. decathlon, but is on the verge of flunking out of school. He tells everyone his dad is a neurosurgeon (he's a barber) and, fatefully, claims that Mrs. Calloway, mother of a younger boy who idolizes Max, gave him a hand job. 

To tell you more would almost be unfair: Let's mention that Max decides to pursue Miss Cross based mostly on a banal quotation from Jacques Cousteau, that he spends more than $8 million of Herman's money on efforts to win her heart and that when his über-Walter Mitty scheming only serves to bring Herman and Miss Cross together, he knows what role to play next -- that of a vengeance-crazed stalker. As this peculiar triangle turns sour, Herman continues to deteriorate, mixing drinks in a Diet Coke can in his vest pocket and lighting his next cigarette while still smoking the previous one, all without Murray cracking a smile. When Max -- expelled from Rushmore, rejected by Miss Cross and a failure as a maniac -- finally embraces existential defeat, we can feel confident that his dad (Seymour Cassel), his former sidekick Dirk (Mason Gamble), the spunky public-school girl with a crush on him (Sara Tanaka), Rushmore's Scottish bully (Stephen McCole) and the rest of the appealing cast will conspire to restore his boundless confidence. 

You could argue, I guess, that the only things "Rushmore" has on its mind are hackneyed -- growing up is tough, and those of us who live too much in our own heads ultimately have to come to grips with the outside world. But comedy is largely about the journey, not the destination, and few contemporary comedies provide as weird and as generous a trip as this one. Max's hilariously skewed imitations of adult behavior ("I understand," he shrugs when Miss Cross tries to convince him his pursuit of her is inappropriate, "you're not attracted to me. C'est la vie!") remind us how much of our lives we spend performing roles that don't suit us, that make us feel ridiculous. In laughing at Max, we're laughing at our own vanity and pretensions, in their way as outlandish as his. Comedy can have no higher calling than that. 
SALON | Feb. 5, 1999
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Movie Trivia 
· During the casting process, the film makers went to different New England private schools, mostly in Massachusetts, looking for a student to play Max Fisher.

· One of the main filming locations was Wes Anderson's former high school, St. John's School, in Houston, Texas. He hired some of the students from the school to play extras and even some major speaking roles.

· In the scene where Ms. Cross and Max feed the fish and talk about deaths of loved ones, Jason Schwartzman (Max) had to stand on boxes so he could be the same height as Olivia Williams (Ms. Cross).

· The pictures of Ms. Cross' dead husband in her bedroom are pictures of co-writer Owen Wilson.

· The Bentley used in the film was used in exchange for the owner's daughter to appear in the film.

· Max's play, "Heaven and Hell", contains several references to Apocalypse Now (1979).

· Rosemary takes a job at a girls' private school called "The Webster Smalley School for Girls". Webster Smalley is well known for teaching playwriting at the University of Texas at Austin, which Wes Anderson and Owen Wilson both attended.

· In the scene of the signing of the petition to save Latin, actor Thayer McClanahan (playing one of Max's friends) can be seen to sign his own name on the petition.

· When Bill Murray first read the script, he thought it was so fantastic that he said he wanted to do it so badly he would do it for free.

· The scene where Max Fischer rats to Mrs. Blume about her husband's affair (when his voice gets drowned out by the sounds on the street) is an obvious reference to the scene in 'On the Waterfront', where Marlon Brando's character finally confronts Eva Marie Saint's character.

· In the scene where Max speaks in front of his class at Grover Cleveland, actress Alexis Bledel of "Gilmore Girls" (2000) can be seen sitting in the front row.

· In a shot of Max's petition to save Latin, the names of Jason Schwartzman's band mates from Phantom Planet (Alex Greenwald, Jacques Brautbar, Sam Farrar, and Darren Robinson), as well as the name of the band's manager (Dan Field) can be seen in the middle of the left column.

· The quote on Max's mother's headstone, "The paths of glory lead but to the grave" is from the Thomas Gray poem "Elegy Written in a Country Churchyard" (line 36) This same quote was the second clue to the treasure in the Disney film Candleshoe (1977) starring Jodie Foster and Helen Hayes. Touchstone is a division of the Disney Co.

· Director Trademark: [Wes Anderson] [charlie brown reference] Charlie Brown references pop up in Anderson's movies. In this one: Max's dad is a barber (so is Brown & Schulz's). Also, Max flies a kite (which Brown was often seen attempting). Also, in the beginning of the "December" sequence in the barber shop, a musical interlude from "A Charlie Brown Christmas" can be heard playing in the background.

· Director Trademark: [Wes Anderson] [underwater shot] Shot of one or more of the characters underwater.

· Director Trademark: [Wes Anderson] The last shot of the film begins at a normal frame rate, then turns to slow-motion.

· In the scene where Max is picking up a crate of explosives, he shows the clerk his I.D. and tells him to "make it out to Ready Demolition, Tucson, Arizona". This is a reference to Val Kilmer's first scene in Heat (1995).

· Bill Murray's character wears the same suit throughout the entire film. He just changes his shirt and tie, which are always the same color.

· Bill Murray genuinely found the McCawley brothers, the two actors playing his sons and who were very much like their screen characters, annoying and many of the scenes where he lashes out at them and insults them were improvised.

· A shot of Max Fischer sitting on a go-kart wearing a pair of goggles (and featured on the back cover of the UK DVD) is a recreation of a photograph taken in 1909 by French photographer Jacques Henri Lartigue, a child prodigy who started taking photographs at the age of 6.

· In the geometry class Max dreams about during the school chapel/assembly, he solves a problem on the board - this problem is to derive the area of an ellipse by integrating its equation. Not a high school problem, but definitely not the hardest geometry problem in the world.

· The first voice to appear in the film and tries to solve the problem to the equation in Max's dream scene is Wes Anderson's.

Movie Goofs

  Continuity: When Max meets Blume, Dr. Guggenheim's hand holding his pipe.

  Continuity: When Max has his grade conference with Dr. Guggenheim, the teapot on the side table appears when the camera is looking at Max and disappears when the camera is looking at Dr. Guggenheim.

  Errors made by characters (possibly deliberate errors by the filmmakers): In the first close-up shot, the box with the "Perfect Attendance" and "Punctuality Award" pins appear from left to right. But when Max reads out the names of the pins (in the same order as above), he points at them from right to left.

  Continuity: In the elevator, Max and Mr. Blume swap their position.

  Continuity: The Swiss Army Knife Dirk gives Max says "Rushmore Yankee 1985-1997". Since Max is 15, this would mean he has gone to Rushmore since age three. But we know from his first talk with Dr. Guggenheim that he has only gone to Rushmore since second grade.

  Crew or equipment visible: When Max and Mr. Blume are walking outside Max's fathers barbershop, crewmembers can be seen in store windows.

  Continuity: In the final party, Mr. Littlejeans is in the background of two consecutive conversations that ostensibly take place in different parts of the party hall - the conversation between Max's Dad and his Hamilton teacher, and between Ms. Blume and Margaret Yang.

  Continuity: The movie continually updates what time of year we're in. But in the portion of the year labeled "September", the leaves on the trees are all red and gold and falling off. In "October", however, the trees are completely covered with green leaves.

  Revealing mistakes: At one point a reporter is interviewing Max Fischer with a tape recorder. As he's holding it up to Max to speak into, it is very obvious that the tape recorder is not moving, the wheels inside are at a standstill.

  Continuity: Amount of lemonade in the jug after Max refills Rosemary's glass.

  Continuity: When Ms. Cross is grading papers in the library, before Max comes to refill her lemonade you see her grade a paper with a yellow paper under it, and her smiley face stamp to the right of her hand. In the next shot when Max refills her Lemonade there is no yellow paper under the one she is grading, and her smiley face stamp is far off to her left.

  Continuity: When Rosemary Cross was talking with Max in her classroom after leaving her job, the students' artwork she previously had taken down just seconds before in the same scene reappears.

  Continuity: When Margaret Yang is flying the remote control airplane, it is a cloudy day. When the plane lands, its shadow is visible indicating the sun is out.

  Factual errors: Ms. Cross says, "These were just born", referring to a tank of full-grown neon tetras.

  Crew or equipment visible: When Max goes to meet Blume's wife, you can see the camera and crew reflected in the building behind them.

  Continuity: When Mr. Blume is on the diving board there is a shot looking down on him and you can see that his cigarette is very close to burned up; but in the next shot he has almost half a cigarette left.

  Revealing mistakes: When one the Blume twins get into their father's Bentley after school, one of them turns up the air conditioning. The automatic heater controls shown are not the same as those in the Bentley, which has manual controls. 
Movie Filming Locations

Baytown, Texas, USA

Kinkaid School - 201 Kinkaid School Drive, Houston, Texas, USA

Lamar High School - 3325 Westheimer Road, Houston, Texas, USA

North Shore High School - 13501 Hollypark Drive, Houston, Texas, USA

North Street, Houston, Texas, USA

St. John's School - 2401 Claremont Lane, Houston, Texas, USA
Movie Connections
References
On the Waterfront (1954)
20000 Leagues Under the Sea (1954)
Paths of Glory (1957)
Kidnapped (1960)
Hell Is for Heroes (1962)
Billy Liar (1963)
A Charlie Brown Christmas (1965) (TV)
The Graduate (1967)
Conformista, Il (1970)
Harold and Maude (1971)
The Godfather (1972)
Serpico (1973)
Daisy Miller (1974)
Chinatown (1974)
Barry Lyndon (1975)
Rocky (1976)
Annie Hall (1977)
Apocalypse Now (1979)
Quadrophenia (1979)
Where the Buffalo Roam (1980)
Friday the 13th (1980)
Stripes (1981)
Year of the Dragon (1985)
Little Shop of Horrors (1986)
Full Metal Jacket (1987)
Heaven & Earth (1993)
Point of No Return (1993)
Heat (1995)
Bottle Rocket (1996)
Out of Sight (1998)

Referenced in
Deuce Bigalow: Male Gigolo (1999)
The Making of 'Rushmore' (2000) (V)
Wonder Boys (2000)
The Young and the Dead (2000)
The Fast and the Furious (2001)
Zoolander (2001)
The Royal Tenenbaums (2001)
About a Boy (2002)
Old School (2003)
Lost in Translation (2003)
Michael and Claire: A Portrait of Love and Dreams (2004)

Spoofs
The Graduate (1967)
High School (1968)
Apocalypse Now (1979)
Full Metal Jacket (1987)
Casualties of War (1989)
Good Will Hunting (1997)

Features
Monde sans soleil, Le (1964)

Movie Soundtrack

  "Making Time"
Written by Edwin Michael Phillips and Kenneth George Pickett
Published by EMI Unart Catalog Inc. (BMI)
Performed by Creation
Courtesy of Shel Tolmy Productions


  "Take Ten"
Written by Paul Desmond
Published by Desmond Music Company (BMI)
Performed by Paul Desmond
Courtesy of The RCA Record Label of BMG Entertainment


  "Concrete and Clay"
Written by Tommy Moeller and Brian Parker
Published by Windswept Pacific Songs (BMI) and Apollo Music Ltd. (PRS)
Performed by Unit 4 + 2
Courtesy of Repertoire Records
By Arrangement with Rhino Entertainment Company


  "Nothin' In This World Can Stop Me Worryin' 'Bout That Girl"
Written by Ray Davies
Published by Jayboy Music Corp. (ASCAP)
Performed by The Kinks
Courtesy of Castle Copyrights Ltd.
By Arrangement with Celebrity Licensing Inc.


  "A Summer Song"
Written by David Stuart, Clive Metcalf and Keith Noble
Published by EMI Unart Catalog Inc. (BMI)
Performed by Chad & Jeremey
Courtesy of The Kruger Organisation, Inc.


  "Blinuet"
Written by George Handy
Published by Windswept Pacific Songs (BMI)
Performed by Zoot Sims
Courtesy of MCA Records
Under license from Universal Music Special Markets
(From the 1956 album "That Old Feeling")


  "Here Comes My Baby"
Written by Cat Stevens
Published by Mainstay Music (BMI)
Performed by Cat Stevens
Courtesy of The Decca Record Company Limited / London Records
By Arrangement with PolyGram Film & TV Music


  "Jersey Thursday"
Written by Donovan
Published by Peer International Corporation (BMI)
Performed by Donovan
Courtesy of Donovan Music Ltd. / Peer-Southern Productions


  "A Quick One While He's Away"
Words and Music by Pete Townshend
Published by TRO-Essex Music, Inc. (ASCAP)
Performed by The Who
By Arrangement with ABKCO Records


  "I Am Waiting"
Written by Mick Jagger & Keith Richards
Worldwide copyright owner: ABKCO Music, Inc.
Performed by The Rolling Stones
By Arrangement with ABKCO Records
(From the 1965 album "Aftermath")


  "Snowflake Music"
Written and Performed by Mark Mothersbaugh
Published by Colpix Music, Inc.
Courtesy of Columbia Pictures Industries, Inc.


  "The Wind"
Written by Cat Stevens
Published by Cat Music, Ltd. (PRS)
By Arrangement with The Motion Picture Music Company
Performed by Cat Stevens
Courtesy of A&M Records, Inc. / Island Records Limited
By Arrangement with PolyGram Film & TV Music


  "Rue St. Vincent"
Written by Bruant Aristide
Published by EMI Virgin Music, Inc. (ASCAP)
Performed by Yves Montand
Courtesy of Columbia Records and Sony Music Entertainment (France) S.A.
By Arrangement with Sony Music Licensing


  "Oh Yoko"
Written by John Lennon
Published by EMI Blackwood Music, Inc. o/b/o Lenono Music (BMI)
Performed by John Lennon
Courtesy of Capitol Records
Under license from EMI Music Special Markets


  "Hark! The Herald Angels Sing"
Performed by The Vince Guaraldi Trio
Courtesy of Fantasy, Inc.


  "Manoir de Mes Reves"
Written by Django Reinhardt
Published by Jewel Music Publishing Company, Inc. (ASCAP)
Performed by Django Reinhardt
Courtesy of GNP Crescendo Records
By Arrangement with Ocean Park Music Group


  "Ooh La La"
Written by Ron Wood and Ron Lane
Published by WB Music Corp (ASCAP)
Performed by The Faces
Courtesy of Warner Bros. Records Inc.
By Arrangement with Warner Special Products 
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Directed by
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Writing credits (WGA)

Wes Anderson
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Owen Wilson
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Cast (in credits order) verified as complete
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.... 
Max Fischer
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.... 
Herman Blume

Olivia Williams
.... 
Rosemary Cross

Seymour Cassel
.... 
Bert Fischer

Brian Cox
.... 
Dr. Nelson Guggenheim

Mason Gamble
.... 
Dirk Calloway

Sara Tanaka
.... 
Margaret Yang

Stephen McCole
.... 
Magnus Buchan

Connie Nielsen
.... 
Mrs. Calloway

Luke Wilson
.... 
Dr. Peter Flynn

Dipak Pallana
.... 
Mr. Adams (as Deepak Pallana)

Andrew Wilson
.... 
Coach Beck

Marietta Marich
.... 
Mrs. Guggenheim

Ronnie McCawley
.... 
Ronny Blume

Keith McCawley
.... 
Donny Blume

Hae Joon Lee
.... 
Alex

Adebayo Asabi
.... 
Mr. Obiomiwe

Al Fielder
.... 
Ernie/George

Colin Platt
.... 
Boy Portraying Frank Serpico

George Farish
.... 
O'Reilly

Francis Fernandez
.... 
Burnum

McCauley Penderdast
.... 
Fields

Eric Weems
.... 
Willie

Dalton Tomlin
.... 
Wrestler

Wallace Wolodarsky
.... 
Referee (as Wally Wolodarsky)

Kim Terry
.... 
Mrs. Blume

Ella Pryor
.... 
Woman Back Stage

Paul Schiff
.... 
Waiter

Antoni Scarano
.... 
Small Boy Artist

Brian Tenenbaum
.... 
Contractor

Thayer McClanahan
.... 
School Reporter

Patricia Winkler
.... 
Mrs. Whitney

Manning Mott
.... 
Mr. Halsted

J.J. Stonebraker
.... 
Woody

Donny Caicedo
.... 
40 Ounce

Ali Ktiri
.... 
Benjamin

Michael Maggart
.... 
Concierge

Robbie Lee
.... 
Isaac

Morgan Redmond
.... 
Bellman

Ed Geldart
.... 
Security Guard

David Moritz
.... 
Dynamite Salesman

John Killalea
.... 
Tommy Stalling (as J.J. Killalea)

William Lau
.... 
Mr. Yang

Lucille Sadikin
.... 
Mrs. Yang

Steve Eckelman
.... 
Tennis Pro

Eric Chase Anderson
.... 
Architect

Danny Fine
.... 
Coach Fritz

Kyle Ryan Urquhart
.... 
Regis

Kumar Pallana
.... 
Mr. LittleJeans

Stephen Dignan
.... 
Reuben

rest of cast listed alphabetically:

Owen Wilson
.... 
Edward Applebee

Alexis Bledel
.... 
Extra (uncredited)

Robert Bryant
.... 
Band Conductor (uncredited)

James R. Hammonds Jr.
.... 
Extra (uncredited)

Frank Page
.... 
Professor Murray (uncredited)

Brandon Trost
.... 
Vietnamese soldier with rocket launcher (uncredited)

Produced by

Wes Anderson
.... 
executive producer

John Cameron
.... 
co-producer

Barry Mendel
.... 
producer

Paul Schiff
.... 
producer

Owen Wilson
.... 
executive producer

Original Music by
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Film Editing by
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Art Direction by
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Costume Design by
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Frances Hannon
.... 
hair stylist: Bill Murray

Frances Hannon
.... 
makeup artist: Bill Murray

Bob Harper
.... 
key hair stylist (as Robert W. Harper)
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.... 
key makeup artist (as Robert W. Harper)

Sally J. Harper
.... 
key hair stylist

Sally J. Harper
.... 
key makeup artist

Terri Harper
.... 
hair stylist (as Theresa Harper)

Terri Harper
.... 
makeup artist (as Theresa Harper)

Bart Mixon
.... 
prosthetic makeup artist (as Bart J. Mixon)

Production Management
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.... 
unit production manager

Christine C. Fransen
.... 
production supervisor (as Christine Fransen)
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first assistant director

Conte Matal
.... 
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art department assistant

Roy Metcalf
.... 
construction coordinator

E. Colleen Saro
.... 
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sign writer (uncredited)

Sound Department

Michael Baber
.... 
music editor

David Franklin Bergad
.... 
dialogue editor

Mark Berger
.... 
supervising re-recording mixer

Yin Cantor
.... 
assistant sound effects editor

Robert Casale
.... 
score recordist

Kyrsten Mate Comoglio
.... 
sound effects designer

Malcolm Fife
.... 
foley editor

Grant Foerster
.... 
sound re-recording room supervisor

Steve Fontano
.... 
foley mixer (as Steven Fontano)

Aura Gilge
.... 
sound effects editor

Doc Kane
.... 
adr recordist

Larry Mann
.... 
loop group editor

Marnie Moore
.... 
foley artist

John Nutt
.... 
supervising sound editor

Margie O'Malley
.... 
foley artist

Jim Pasque
.... 
machine room operator

Frank Rinella
.... 
foley recordist

Michael Semanick
.... 
sound re-recording mixer

David A. Smith
.... 
boom operator (as David Smith)

Scott Streetman
.... 
cable/utility

Pawel Wdowczak
.... 
sound mixer

Special Effects by

Ron Trost
.... 
special effects coordinator

Brandon Trost
.... 
special effects assistant (uncredited)

Visual Effects by

David Ridlen
.... 
animator

Stunts

David Sanders
.... 
stunt coordinator

Jackson Burns
.... 
assistant stunt coordinator (uncredited)

Mark Chavarria
.... 
stunts (uncredited)

Lin Oeding
.... 
stunts (uncredited)

Todd Thornton
.... 
stunts (uncredited)

Other crew

Carrie Albers
.... 
production assistant

Monica Allen
.... 
assistant: Mr. Mendel, Texas (as Monica Ann Allen)

Julie Ansell
.... 
thanks

Juel Bestrop
.... 
additional casting

John Boccaccio
.... 
first assistant camera

Linda Brattain
.... 
payroll accountant

Ted Broden
.... 
assistant: Mr. Schiff, Texas

James L. Brooks
.... 
thanks

Buzzy Burwell
.... 
best boy electric

Craig Busch
.... 
location manager (as Craig Allen Busch)

Cecilia Cardwell
.... 
teacher (as Cecilia M. Cardwell)

Lydia Cedrone
.... 
post-production accountant

Layne Chaney
.... 
grip

Doug Chartier
.... 
dolly grip

Cheryl Clarson
.... 
rigging best boy electric

Peter Clarson
.... 
rigging gaffer

Dennis Clay
.... 
key rigging grip

Lin Coleman
.... 
assistant editor (as Lin Coleperson)

Creation
.... 
music performers: "Making Time"

Jessica Dailey
.... 
production assistant

Fred Davies
.... 
transportation co-captain (as Fred Davis)

Fred Davis
.... 
transportation co-captain

Nancy Doyle
.... 
casting: Northeast

Virginia Díaz
.... 
assistant location manager (as Virginia Diaz)

Steve Eckelman
.... 
assistant: Mr. Schwartzman

Cathie Filian
.... 
costume supervisor (as Catherine Allen Busch)

Jamelle Flowers
.... 
wardrobe assistant

Moira Gill
.... 
assistant: Mr. Anderson (as Moira C. Gill)

Michael Grigsby
.... 
accountant

Steven A. Guerrero
.... 
grip (as Steven Guerreo)

Jason Hawkins
.... 
assistant: Mr. Schiff, Los Angeles

Jonathan Hennessey
.... 
production assistant

Kalen Hoyle
.... 
bee wrangler

Terry Hubbard
.... 
assistant editor

Edison Jackson
.... 
electrician

Vicki Daniels Johnson
.... 
medic

Vicki V. Johnson
.... 
medic (as Vickie Daniels Johnson)

Gloria Kaiser
.... 
color timer

Liz Keigley
.... 
local casting

Ron Kern
.... 
transportation coordinator

Kurt Kornemann
.... 
rigging grip

Victor Lacour
.... 
production assistant

J.H. Lartique
.... 
thanks: photos

Angela Laux
.... 
stand-in: Miss Williams

Stephen Light
.... 
assistant production coordinator

Jimmy Lindsey
.... 
second assistant camera (as Jimmy W. Lindsey)

Jennifer Long
.... 
on-set costumer

Tammy Lorkovic
.... 
unit publicist

William MacTavish
.... 
electrician (as W.K. MacTavish II)

Doug Mercer
.... 
best boy rigging grip

Vojislav Mikulic
.... 
gaffer (as Voya Mikulic)

Mark Mothersbaugh
.... 
orchestrator

Danny Navarette
.... 
electrician

Davia Nelson
.... 
thanks

Kathy Nelson
.... 
executive in charge of music: Buena Vista Motion Picture Group

Daniel R. Padgett
.... 
first assistant editor

Christopher S. Parker
.... 
music coordinator (as Chris Parker)

Scott Peterson
.... 
script supervisor

Randall Poster
.... 
music supervisor

Leeann Radeka
.... 
costumer

Ron Radvinsky
.... 
apprentice editor

Van Redin
.... 
still photographer

Renee Roth
.... 
dog trainer

Rip Russell
.... 
first assistant accountant

Debra Secher
.... 
casting associate

Beth Sepko
.... 
extras casting

Mike Sheeren
.... 
best boy grip (as Michael Sheeren)

Ferrell A. Shinnick
.... 
key grip

Jennifer Simpson
.... 
assistant: Mr. Mendel, Los Angeles

Kevin Sims
.... 
electrician

Val Sklar
.... 
camera loader

Doug Terranova
.... 
animal wrangler

Maura Tighe
.... 
casting: Northeast

Linell Kathleen Townes
.... 
production assistant

Peter J. Verrando
.... 
24 frame video operator (as Peter Verrando)

Marti Wells
.... 
transportation captain

Melissa Wiechmann
.... 
production coordinator

Michael R. Wohlfield
.... 
bee wrangler (as Michael R. Wohlfeld)

Danping Wong
.... 
musician contractor

Sean Wright
.... 
grip (as Sean R. Wright)

Debra Zane
.... 
additional casting

Mikayla Abromowitz
.... 
intern (uncredited)

Waleed Hassan
.... 
location assistant (uncredited)

Jeff Lanes
.... 
dimmer board operator (uncredited)

Wally Rowell
.... 
rigging electrician (uncredited)
- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -


