DVD details 

	Saving Private Ryan
D-Day 60th Anniversary Commemorative Edition

Dreamworks 91700
Keep Case INCLUDEPICTURE "http://i.imdb.com/R.gif" \* MERGEFORMATINET 


Color - 169 min 

Released 2 November 1999
Available
List Price: $34.99



	Aspect Ratio
	Regional Information
	Disc Details

	1.85 : 1
Anamorphic Widescreen 
	


1 : USA 
	NTSC 
	Closed Captioning: none
Master format: Film
Sides: 1 (SS-RSDL) 
Chapter stops: 20


	Sound:
	English
	English
	French

	various formats 
	[image: image2.png]Ix]




DTS 5.1
	[image: image3.png]



Dolby Digital 2.0 Surround
	[image: image4.png]Ix]




Dolby Digital 5.1

	Subtitles:
	English, French 


	SUPPLEMENTS

	· An Inside Look with the filmmakers

· "Looking into the Past: The Research, the Screenplay and the Vision" - featurette

· "The Making of A Platoon" - featurette

· "Boot Camp for the Cast" - featurette

· "Re-Creating D-Day: Omaha Beach" - featurette


Movie Review
July 24, 1998 

FILM REVIEW; Panoramic and Personal Visions of War's Anguish 

By JANET MASLIN 

When soldiers are killed in ''Saving Private Ryan,'' their comrades carefully preserve any messages they left behind. Removed from the corpses of the newly dead, sometimes copied over to hide bloodstains, these writings surely describe some of the fury of combat, the essence of spontaneous courage, the craving for solace, the bizarre routines of wartime existence, the deep loneliness of life on the brink. Steven Spielberg's soberly magnificent new war film, the second such pinnacle in a career of magical versatility, has been made in the same spirit of urgent communication. It is the ultimate devastating letter home. 

Since the end of World War II and the virtual death of the western, the combat film has disintegrated into a showcase for swagger, cynicism, obscenely overblown violence and hollow, self-serving victories. Now, with stunning efficacy, Mr. Spielberg turns back the clock. He restores passion and meaning to the genre with such whirlwind force that he seems to reimagine it entirely, dazzling with the breadth and intensity of that imagination. No received notions, dramatic or ideological, intrude on this achievement. This film simply looks at war as if war had not been looked at before. 

Though the experience it recounts is grueling, the viscerally enthralling ''Saving Private Ryan'' is anything but. As he did in ''Schindler's List,'' Mr. Spielberg uses his preternatural storytelling gifts to personalize the unimaginable, to create instantly empathetic characters and to hold an audience spellbound from the moment the action starts. Though the film essentially begins and ends with staggering, phenomenally agile battle sequences and contains isolated violent tragedies in between, its vision of combat is never allowed to grow numbing. Like the soldiers, viewers are made furiously alive to each new crisis and never free to rest. 

The film's immense dignity is its signal characteristic, and some of it is achieved though deliberate elision. We don't know anything about these men as they prepare to land at Omaha Beach on D-Day, which might make them featureless in the hands of a less intuitive filmmaker. Here, it means that any filter between audience and cataclysm has effectively been taken away. 

The one glimmer of auxiliary information is the image of an elderly visitor at a military cemetery, which opens and closes the film (though these brief sequences lack the film's otherwise shattering verisimilitude). Whoever the man is, he sees the gravestones and drifts into D-Day memories. On the evidence of what follows, he can hardly have gone to sleep since June 6, 1944, without reliving these horrors in his dreams. 

Though ''Saving Private Ryan'' is liable to be described as extremely violent for its battle re-enactments, that is not quite the case. The battle scenes avoid conventional suspense and sensationalism; they disturb not by being manipulative but by being hellishly frank. Imagine Hieronymus Bosch with a Steadicam (instead of the immensely talented Janusz Kaminski) and you have some idea of the tableaux to emerge here, as the film explodes into panoramic yet intimate visions of bloodshed. 

What's unusual about this, in both the D-Day sequence and the closing struggle, is its terrifying reportorial candor. These scenes have a sensory fullness (the soundtrack is boomingly chaotic yet astonishingly detailed), a realistic yet breakneck pace, a ceaseless momentum and a vast visual scope. Artful, tumultuous warfare choreography heightens the intensity. So do editing decisions that balance the ordeal of the individual with the mass attack under way. 

So somehow we are everywhere: aboard landing craft in the throes of anticipatory jitters; underwater where bullets kill near-silently and men drown under the weight of heavy equipment; on the shore with the man who flies upward in an explosion and then comes down minus a leg; moving inland with the Red Cross and the priest and the sharpshooter; reaching a target with the savagely vengeful troops who firebomb a German bunker and let the men burn. Most of all, we are with Capt. John Miller (Tom Hanks) in heights of furious courage and then, suddenly, in an epiphany of shellshocked confusion. Never have Mr. Hanks's everyman qualities been more instantly effective than here. 

When the battle finally ends, there are other unfamiliar sights, like the body of a soldier named Ryan washed up on the beach amid fish. (The film's bloody authenticity does not allow false majesty for the dead.) Next we are drawn into the incongruously small-scale drama of the Ryan family, with three sons killed and only one remaining, lost somewhere in Normandy. Miller and his unit, played with seamless ensemble spirit by actors whose pre-production boot-camp experience really shows here, are sent to find what the captain calls ''a needle in a stack of needles'' and bring him home alive. 

In another beautifully choreographed sequence, shot with obvious freshness and alacrity, the soldiers talk while marching though the French countryside. On the way, they establish strong individual identities and raise the film's underlying questions about the meaning of sacrifice. Mr. Spielberg and the screenwriter, Robert Rodat, have a way of taking these standard-issue characters and making them unaccountably compelling. 

Some of that can also be ascribed to the fine, indie-bred cast that includes Edward Burns (whose acting prospects match his directing talents) as the wise guy from Brooklyn; Tom Sizemore as the rock-solid second in command; Giovanni Ribisi as the thoughtful medic; Barry Pepper as the devout Southern sharpshooter; Jeremy Davies as the timid, desperately inadequate intellectual; Vin Diesel as the tough Italian, and Adam Goldberg as the tough Jew. 

As the actors spar (coolly, with a merciful lack of glibness), the film creates a strong sense of just how different they are and just how strange it is for each man to find himself in this crucible. Yet ''Saving Private Ryan,'' unlike even the best films about the mind-bending disorientation of the Vietnam War, does not openly challenge the moral necessity of their being forced to fight. With a wonderfully all-embracing vision, it allows for patriotism, abject panic and everything in between. The soldiers' decisions are never made easily, and sometimes they are fatally wrong. In this uncertainty, too, ''Saving Private Ryan'' tells an unexpected truth. 

The film divides gracefully into a string of well-defined sequences that lead inexorably to Ryan. Inevitably, audiences will know that he is played by Matt Damon and thus will be found alive. But the film still manages to create considerable suspense about when and how he will appear. When it finally comes, Mr. Damon's entrance is one more tribute to Mr. Spielberg's ingenious staging, catching the viewer utterly off-guard. There's the same effect to Ryan's impassioned reaction, in one of many scenes that prompt deep emotion, to the news that he can go home. 

Though ''Saving Private Ryan'' features Hollywood's most durable contemporary star in its leading role, there's nothing stellar about the way Mr. Hanks gives the film such substance and pride. As in ''Apollo 13,'' his is a modest, taciturn brand of heroism, and it takes on entirely new shadings here. In Miller, the film finds a plain yet gratifying complex focus, a decent, strong, fallible man who sustains his courage while privately confounded by the extent that war has now shaped him. 

''Back home, I'd tell people what I do, they'd say, 'It figures,' '' he explains to his men after an especially troubling encounter. ''But over here, it's a big mystery, judging from the looks on your faces. I guess that means I've changed over here. I wonder sometimes if my wife is even going to recognize me, whenever it is I'm going to get back to her. And how I can possibly tell her about days like today.'' 

Among the many epiphanies in ''Saving Private Ryan'' are some especially unforgettable ones: the anguished ordeal of Mr. Davies's map maker and translator in a staircase in the midst of battle; the tranquil pause in a bombed-out French village, to the strains of Edith Piaf; the brisk way the soldiers sift through a pile of dog tags, momentarily forgetting that each one signifies a death. A man driving a tank looks up for a split second before a Molotov cocktail falls on him. Two of the film's principals huddle against sandbags at a critical juncture; and then, suddenly, only one is still breathing. 

The sparing use of John Williams's music sustains the tension in scenes, like these, that need no extra emphasis. But ''Saving Private Ryan'' does have a very few false notes. Like the cemetery scenes, the capture of a German soldier takes a turn for the artificial, especially when the man expresses his desperation through broad clowning. But in context, such a jarring touch is actually a relief. It's a reminder that, after all, ''Saving Private Ryan'' is only a movie. Only the finest war movie of our time. 

''Saving Private Ryan'' is rated R (Under 17 requires accompanying parent or adult guardian). Its graphic war scenes depict maimed bodies and shockingly sudden death. Young children aren't ready for it. Teen-agers who would think nothing of watching a grisly horror film will think more if they see this. 
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Movie Trivia 
· Director Steven Spielberg considered casting Matt Damon after viewing his performance in Courage Under Fire (1996), but thought he was too skinny. Robin Williams introduced Damon to Spielberg on the set of Good Will Hunting (1997), and Spielberg changed his mind.

· The role of Caparzo was written just for Vin Diesel after director Steven Spielberg saw some of his previous work.

· All the principal actors underwent several days of grueling army training - except for Matt Damon, who was spared so that the other actors would resent him, and would convey that resentment in their performances.

· Filming switched from the UK to Ireland after the British Ministry of Defence declined to provide the huge numbers of soldiers to act as extras in the film. The Irish Defence forces supplied 250 men drawn from a mix of units of the FCA (Army Reserve) and Slua Muiri (Navy) reserves. They spent four weeks in the surf on the beaches while filming the landing scenes.

· In the scene in which Tom Hanks's character tells the rest of the unit what he does for a living back at home, Hanks' speech was much longer in the original script. But Hanks felt that his character wouldn't have said so much about himself, and he told director Steven Spielberg so. Spielberg agreed, and the speech was shortened.

· Real amputees were used for the shots of people with limbs missing.

· The two German Tiger tank in the movie were in fact Russian T-34 tanks modified to appear as convincing Tiger tanks. You can see the difference between these 'fake tigers' and the real ones by the differing road wheels.

· Upham is chastised for saluting Miller (Tom Hanks) because it will make Miller a target for snipers. In Forrest Gump (1994), Forrest (Tom Hanks) is chastised for doing the same thing to Lieutenant Dan.

· Although Steven Spielberg reduced the color saturation of the movie by 60% for artistic reasons, both major American satellite providers (DirecTV and Dish) and numerous cable TV providers turned up the chroma gain to re-enhance the color saturation to normal-looking levels when broadcasting the movie. They did this because on the first day or two of the movie's broadcast run, their customer service centers were swamped with calls from viewers complaining that something was wrong with the color.

· Based upon the true story of the Niland brothers.

· Many veterans of D-Day have congratulated director Steven Spielberg for the film's authenticity, including actor James Doohan, best known as Scotty from Star Trek. Doohan lost the middle finger of his right hand and was wounded in the leg during the war. He commended Spielberg for not leaving out any gory details.

· The idea of a sniper putting a bullet through another sniper's scope came from the true story of a Marine sniper in Vietnam called Carlos Hathcock, who killed a Vietcong sniper who was stalking him by putting a bullet through the sniper's scope.

· This was the first movie to be rated NC-16 in Singapore. Due to nature violence of the movie, it couldn't be passed as PG film. Also, the lack of adult theme, it couldn't be granted R(A) rating.

· Body Count: 206

· The names Rieben reads off the dog tags are all friends of actor Edward Burns.

· As the German soldier stabs Mellish to death, he says: "Gib' auf, du hast keine Chance! Lass' uns ein Ende machen es ist so viel leichter für dich!" This translates: "Give up, you don't stand a chance! Let's end this here, it will be easier for you like this!" The words are spoken in Austrian-accented German.

· For the initial fighting scenes in the sea, spare ammunition carried by the actors was made from wood, as metal was too heavy.

· Lincoln's letter to Mrs. Bixby, while a real document, was inaccurate when written. Only two of her sons died: Sgt. Charles Bixby at the Battle of Fredericksburg in 1863 and Pvt. Charles Bixby at Petersburg, Virginia, the following year. Two more sons, Pvts. George and Edward Bixby both deserted, and the remaining son, Cpl. Henry Bixby, was captured and later swapped in a prisoner exchange. In fact, Mrs. Bixby - a Confederate sympathizer who operated a brothel - had lied to the War Department about the number of sons she'd lost. Moreover, according to the Abraham Lincoln Association, the letter itself wasn't even written by Lincoln but by one of his secretaries, John Hay. Brown University houses Hay's scrapbook of newspaper clippings which featured his writings. The Mrs. Bixby letter, publicly credited to Lincoln, is among them. One of the words in the letter, "beguiled", was helpful in showing that it wasn't Lincoln who wrote the letter. A database of Lincoln speeches/writings revealed the only instance in which he uses the word 'beguiled' is actually the Bixby letter. Hay, however, is documented to have used it at least a dozen different times in his letters, writings and speeches.

· The two "German" soldiers who are shot trying to surrender were speaking Czech. They were saying, "Please don't shoot me, I am not German, I am Czech, I didn't kill anyone, I am Czech!" They were members of what the Germans called Ost [East] Battalions, men--mostly Czech and Polish--taken prisoner in eastern European countries invaded by Germany and forced into the German army.

· Edward Norton was offered the role of Private Ryan, but turned it down.

· The opening and closing of the film features a US flag backlit by the sun. This is exactly the same as a shot in Leni Riefenstahl's Tag der Freiheit - Unsere Wehrmacht (1935). In that film, a Nazi flag gently sways in the wind, with the sun shining through it from behind, rendering the flag somewhat translucent.

· The siege in the village of Ramelle was filmed on a set created on a disused airfield in Hatfield, England. The bridge so valiantly defended actually crosses a three foot deep canal created for the movie. Earlier scenes in the village of Neuville-au-Plain used the same set carefully shot from different angles.

· One camera's shutter was deliberately misaligned to make it go off sync. This was a direct homage to a shot by Director of Photography Douglas Milsome in Full Metal Jacket (1987).

· This is the last film edited on a non-digital editing system to win an Academy Award for editing.

· Cameo: ['Janusz Kaminski' ] The film's cinematographer appears as a documentary filmmaker.

· Matt Damon ad-libbed the story he tells towards the end of the film about spying on his brother in the barn with the ugly girl. Steven Spielberg liked it so much he decided to leave it in the film.

· The film was blocked by the Censor Board of India for too much violence. The Censor Board demanded cuts which Steven Spielberg declined to make and instead insisted on not releasing the movie altogether. Observing the seriousness of the situation the then Home Minister of India saw the movie himself and, impressed, he ordered the release uncut and as it was.

· Full character names: John H. Miller, Thomas Horvath, Richard Reiben, Daniel Jackson, Stanley Mellish, Adrien Caparzo, Irwin Wade and Timothy P. Upham.

Movie Goofs

· Incorrectly regarded as goofs: Several times when Corporal Upham is seen carrying .30 caliber ammunition belts just prior to and during the holding of the bridge scene, it appears that primers are missing; in fact, they were black, which made them look empty.

· Anachronisms: The phone cord in the Ryan farmhouse is coiled. Phone cords in 1944 were straight.

· Incorrectly regarded as goofs: When the army car drives toward the Ryan farmhouse, the fields are brown. While Iowa farm fields are normally green in June, there could have been a drought, or the crop could be wheat.

· Incorrectly regarded as goofs: As the squad travels at night, the flashes and sounds of far distant explosions are seen and heard roughly simultaneously. (The sound of an explosion a mile away should be heard some 5 seconds after the flash is seen.) The key is the word "roughly"; there are so many explosions that we may well be hearing one explosion around the time we see the next.

· Incorrectly regarded as goofs: General George Catlett Marshall is wearing General Staff lapel insignia. This is correct; there are photographs of him wearing these insignia.

· Crew or equipment visible: In the field scene (before they meet the German APC), we can see the camera's square shadow on Corporal Upham's shoulder.

· Revealing mistakes: When the soldiers arrive at the 101st rally point, the same extra walks by, up to 4 times.

· Incorrectly regarded as goofs: In the latter part of the movie, Capt. Miller uses the phrase "let's lock and load." Some have misheard this as "rock and roll, " which would be anachronistic.

· Incorrectly regarded as goofs: As Upham and Mellish are loading ammo in preparation for the final battle, Upham (who is smoking) is telling Mellish how he told the supply officer he didn't smoke before leaving England. In the earlier scene where Upham is talking with the German soldier, he shares a cigarette with him. He presumably started smoking in the interim.

· Revealing mistakes: During the scene at the 101st rally point, where a long line of troops is walking past, at one point you can clearly see in the background the extras lined up waiting for their cue to start walking.

· Incorrectly regarded as goofs: The waterproof bags holding rifles on D-Day were indeed some kind of clear plastic.

· Continuity: Near the end of the movie, before the attack, an American paratrooper is attaching the detonating cord to the detonator, beginning with the right-hand clamp. A little later, we see him again, but now the left-hand wire is attached and he's screwing down the right-hand clamp.

· Incorrectly regarded as goofs: In the final battle, we see tanks with open roofs. While similar to the enclosed Panzer, these are in fact self-propelled guns, or "tank destroyers". The SPG that is destroyed with the petrol bombs early in the battle is a Marder III while Sgt. Horvath uses a bazooka to destroy a sav m/43 tank destroyer (both using a new German body and armament on a Czech chassis). The American soldiers probably referred to all German tanks as Panzers.

· Audio/visual unsynchronized: During the opening sequence and prior to any real objective attained, we see a soldier place his right hand upon Cpt. Miller's shoulder proclaiming: "They're killin' us and we don't have a... chance and that ain't fair!" At the start of his sentence the soldier is clearly visible, however, when he finishes his statement, he's absent from the scene, yet we hear his words.

· Miscellaneous: In the advertisement for "Suze: L'?me de l'estomach, " the last word is a combination of the English "stomach" with the correct French "estomac."

· Incorrectly regarded as goofs: When the Tiger tank traverses its turret, you can hear a whine. While the Tiger's turret had hand cranks, these were used only for fine adjustments or in case the hydraulic motor failed.

· Continuity: When the German tank gets blown up in the final battle, it is clearly mid-way across the bridge, yet in subsequent shots it is still on the other side of the bridge. Also, the number of sandbag emplacements changes dramatically.

· Continuity: Jackson intervenes when Reiben and Horvath are having a dispute. From the camera angle when Jackson says, "Sir, we got a situation over here, " he has his pistol in his hand and pointed at Sgt Horvath. A few seconds later, from another angle, Jackson's pistol is still tucked in his belt and he draws it and points it at Sgt Horvath.

· Crew or equipment visible: During the final battle at the bridge, right after Sgt. Horvath fires the bazooka for the last time he starts to run across the bridge with the bazooka. In the bottom right corner, for a second you can see the camera operator and a man in a white shirt helping him.

· Incorrectly regarded as goofs: In the end of the movie, German soldiers are throwing hand grenades in a house through a hole in the wall. An American picks it up and throws it back out. A few seconds later it explodes, indicating it is a timed grenade. Contrary to some reports, the Germans did use timed grenades; the grenade shown is the Stielhandgranate 24 ("stick hand grenade").

· Anachronisms: WWII soldiers wore brown boots or brogans (hi-tops) with tan canvas puttees; black boots did not come into the inventory until 1958.

· Factual errors: The US Army did not wear green T-shirts in WWII. They wore khaki tank tops.

· Revealing mistakes: The Browning Automatic Rifle (BAR) that Reiben carries has an unusually elongated muzzle flash suppressor, indicating a blank adapter necessary to fire blank ammo with the gas-operated BAR. The usual supportive folding bipod, attached to the normal muzzle flash suppressor on the front of the BAR to give sustained accurate fire suppression ability, was probably removed to accommodate the blank adapter (although it was not uncommon for a BAR man to take the bipods off in certain combat situations).

· Crew or equipment visible: After the squad reaches the crashed glider and Miller is shouting Ryan's name, the extras for the scene are visible to the left, being held back and sent in on cue to form the column of airborne soldiers

· Crew or equipment visible: Camera is reflected in the wet helmets of those on the left side of Miller's landing craft.

· Continuity: During Rieben and Horvath's heated dispute, the camera often moves to shots of Miller, Upham, Jackson, etc. When it does, you can still hear Rieben and Horvath arguing off-screen. You can hear specifically what they are saying off-screen, but then when the camera moves back to them they say the same thing, so it's as if they repeat themselves. This is especially obvious when Horvath screams at Rieben, "You are a coward, son of a bitch!"

· Factual errors: Miller and his squad use the challenge "thunder" with the response "flash" to identify friendly forces. In reality this verbal challenge was in the reverse order. The challenge should be "flash" with the response "thunder" and then "welcome" as an acceptance.

· Factual errors: Jackson's sniper rifle shown throughout the movie has an Unertl scope on it (very long tube with external adjustments). Only the Marines in the Pacific theatre used this scope. The Army used the standard Warner & Swasey scope.

· Factual errors: When Jackson faces off with the German sniper (after Caparzo is shot), he is seen making an adjustment to his scope. He says, "two clicks for windage" but he is seen adjusting the scope's objective lens, not the windage (which is done using the external adjustments near the rear of the scope).

· Factual errors: Steven Spielberg is on record as saying that the reason that there is no British representation within the film is because there was no British military presence on Omaha beach. This is not true as the landing craft depicted in the initial assault on Omaha Beach were in reality manned by Royal Naval crew and not by the US Navy, and a number of them were killed in action on D-Day.

· Revealing mistakes: During the last shot of the Tiger after Capt. Miller takes his last shot and just before is hit by a bomb, modifications to the tank are visible, most prominently the piece of wood with a black rectangle painted on to represent the driver's viewport.

· Factual errors: The Tiger tank had several layers of armored glass in the driver's viewport, so Capt. Miller could not have just shot straight into it with his Thompson as he did.

· Anachronisms: In Neuville town, there is a car whose license plate number is 241 BG 50, where 50 is for French département of the Manche. But this sort of numbers' attribution on French cars began in 1950 ; number 241 BG 50 must have been given in year 1954.

· Errors made by characters (possibly deliberate errors by the filmmakers): When Ryan is telling Miller the story of catching his brother in the barn with the girl, he says that his brother left for basic training the next day. Ryan then says that that was the last time all the brothers were together. However, we later see a picture of all four brothers, clearly in military uniform, so they had to be together at least one time after they were all inducted and after basic training.

· Factual errors: During the beach fighting sequences you can clearly see the log ramp obstacles are all backwards. Later, when Capt. Miller is at the CP on the bluff we can see the beach in the background, the log ramp obstacles are all facing the correct way.

· Continuity: When the soldier attempts to place the first sticky bomb on the tank, he is wearing the khaki uniform. However, when he explodes, the dummy is dressed in olive drab, and standing in the wrong position.

· Continuity: Shortly after medic Wade dies, we are shown two presumably dead German soldiers lying in the fox hole: the one on the right can be seen breathing momentarily.

· Factual errors: When Upham is going up the stairs when Mellish is getting killed, the camera briefly focuses on his thumb moving and you hear a click, like he's disengaging the safety of his gun. The safety on a Garand, which is what he carried, is just in front of the trigger, not at the rear of the receiver.

· Revealing mistakes: When the camera pans over the dead soldiers on the shoreline, then zooms in on "S. Ryan"'s backpack, it can be seen that he is breathing.

· Errors made by characters (possibly deliberate errors by the filmmakers): After Cpt. Miller obtains the location of Pvt. Ryan, Miller pulls out a map and compass and starts discussing where to head next. According to the field manual, one should not be wearing their helmet or have a weapon near by or the compass will not give an accurate reading.

· Factual errors: The password "Flash - Thunder" was only valid on D-day itself, 6 June 1944. From D+1 to D+2 it was "Thirsty - Victory", from D+3 to D+6 "Weapon-Throat", and from D+7 to D+9 "Wool - Rabbit".

· Factual errors: Between shooting Caparzo, and himself being shot by Jackson, the German sniper is seen checking the scene through his rifle scope. The scope has a soft rubber eyecup and the sniper fits it snugly to his eye socket. Firing any caliber of high-powered rifle with your eye in contact with the scope would cause serious injury and rifle scopes usually have 3"-4" of "eye relief." You would not be able to focus on anything with your eye in contact with the scope.

· Revealing mistakes: The German machine-gun - a MG 42 - in the German radar field scene, is correctly placed on a tripod, but for some reason the front sight is in the folded down/ carrying mode, not something You would expect from battle ready soldiers (and seasoned veterans) in a trench

· Continuity: When two surrendering German soldiers coming out from the trenches are killed just after the Omaha Beach Battle, they are shot in the stomach, but when the camera gets closer, you can see that the one on the left has been shot in the head.

· Revealing mistakes: The Mustangs at the end of the movie are supposedly dropping bombs but are were no bomb racks under the wings.

Movie Filming Locations

Calvados, France

County Wexford, Ireland

    (Omaha Beach)

Curracloe Beach, Ballinesker, County Wexford, Ireland

    (Omaha Beach)

Former British Aerospace factory, Hatfield, Hertfordshire, England, UK

Hatfield, Hertfordshire, England, UK

Ireland

London, England, UK

Thame Park, Oxfordshire, England, UK

    (Storming the machine nest, all the shots of large fields and the half-track ambush)
Alternate Versions
  On one of the Pay-per-view showings, several lines are cut. When the squad is going through the dogtags, Reiben notices many Italian-American soldiers and says "I swear all the guineas are gettin it," that line is was cut. Also, in the scene where Miller tells Ryan about his context of his wife pruning the rose bushes, is cut. However on the next airing these scenes were not cut.

  German television-version is heavily cut, missing most of the violence particularly during the landing-scene at the beginning of the film. 
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David Rist
.... 
dolly grip: "b" camera

Adam Roach
.... 
set costumer

Jason Roberts
.... 
production associate

Natalie Rogers
.... 
costume production assistant

Thomas Rolfs
.... 
musician: trumpet

David Rosenbaum
.... 
driver: Mr. Hanks

Graham Ross
.... 
technician

Gary Rowe
.... 
landing craft crew: Ireland

Alistair Rumball
.... 
marine safety: Ireland (as Alister Rumball)

Patrick Rushmere
.... 
technician

Derek Russell
.... 
best boy grip

Mark Russell
.... 
assistant: Ms. Curtis

Katryna Samut-Tagliaferro
.... 
assistant location manager

Karl Schmidt
.... 
assistant armorer

Janine Schneider
.... 
technician

Robin Schoonraad
.... 
prosthetics crew

Tristan Schoonraad
.... 
prosthetics crew

Richard Seal
.... 
best boy

Gus Sebring
.... 
musician: French horn

Mick Sellen
.... 
landing craft crew: Ireland

Stuart Sewell
.... 
prosthetics designer

Timothy Shanahan
.... 
key costume breakdown

Rosie Shannon
.... 
technician

Lawrence Simmons
.... 
prosthetics crew (as Laurence Simmons)

Robert Simpson
.... 
technician

Carlyle Fairfax Smith
.... 
assistant: Mr. Bryce

Sinjun Smith
.... 
head chef

Hugo Smith-Bingham
.... 
assistant location manager

Bradley Souber
.... 
assistant editor

Aine Stacey
.... 
production assistant

Rupert Steggle
.... 
costumer

Katrina Strachan
.... 
prosthetics crew

Siobhan Sweeney
.... 
assistant production accountant: Ireland

Steve Sweet
.... 
landing craft crew: Ireland

John Symondsen
.... 
mechanic

Annabel Tait
.... 
technician

Mick Thomas
.... 
landing craft crew: Ireland

Robin Thomas
.... 
voice-over

Paul Tingey
.... 
shipwright: Ireland

Michael Tombs
.... 
mechanic

Peter Tombs
.... 
mechanic

John Torrijos
.... 
video services

Ray Tovey
.... 
landing craft crew: Ireland

Ian Townsend
.... 
crane grip

Terry Townsend
.... 
electrician

Michael Trent
.... 
assistant editor

Billy Turner
.... 
unit driver

Jim Turner
.... 
production controller

Sally Turner
.... 
assistant costume designer

Bill Turpin
.... 
technician

Gerald Wade
.... 
landing craft crew: Ireland

Brian Walker
.... 
landing craft crew: Ireland

Emma Walker
.... 
costume breakdown

Seamus Walsh
.... 
landing craft crew: Ireland

Tania Wanstall
.... 
technician

Colin Ware
.... 
senior sculptor

Gavin Watton
.... 
prosthetics crew

Simon Webber
.... 
technician

James Weston
.... 
technician

Stuart Weston
.... 
landing craft crew: Ireland

Patrick Wheatley
.... 
costume deaprtment key

David Whiteing
.... 
crowd wardrobe master (as Dave Whiteing)

Pat Williamson
.... 
seamstress

Diana Wilson
.... 
key costumer: Los Angeles

Keri Wilson
.... 
assistant: Mr. Spielberg

David Winn
.... 
landing craft crew: Ireland

Pamela Wise
.... 
costume supervisor (as Pam Wise)

Rebecca Wiseman
.... 
assistant chef (as Becky Wiseman)

Shelli Woodall
.... 
technician

Julie Kahn Zunder
.... 
apprentice editor (as Julie Zunder)

Susan d'Arcy
.... 
unit publicist

Cian de Buitléar
.... 
camera operator: Ireland

Christian von Burkleo
.... 
video services

Stephen Ambrose
.... 
consultant (uncredited)

William Bowling
.... 
location manager (uncredited)

Lee Clayton
.... 
tailor (uncredited)

Scott Colomby
.... 
additional adr voice (uncredited)

Elvis Davis
.... 
costume coordinator (uncredited)

Clifford De Spenser
.... 
language coach (uncredited)

Jessica Drake
.... 
dialect coach (uncredited)

Kevin Du Toit
.... 
post-production assistant (uncredited)

Dave Evans
.... 
armorer (uncredited)

Steven Forrester
.... 
location marshall (uncredited)

Keith Francis-Beaumont
.... 
assistant grip (uncredited)

Nial Fulton
.... 
location coordinator (uncredited)

Hugh Gourlay
.... 
location assistant (uncredited)

Tom Hornsby
.... 
daily wardrobe assistant (uncredited)

Billy Bob Joe
.... 
best boy grip (uncredited)

Jenifer Lew
.... 
production assistant (uncredited)

Mark Loughlin
.... 
production assistant (uncredited)

Chris Miller
.... 
post-production services (uncredited)

Daniel P. Moore
.... 
additional photographer (uncredited)

Daniel P. Moore
.... 
video operator (uncredited)

Eamonn Murphy
.... 
unit driver (uncredited)

Michael Phelan
.... 
unit driver (uncredited)

Paul Sacks
.... 
driver: action vehicle (uncredited)

Joss Skottowe
.... 
weapon instructor (uncredited)

Simon Starling
.... 
first assistant camera (uncredited)

Rhys Summerhayes
.... 
set production assistant (uncredited)

Aurelia Thomas
.... 
craft service (uncredited)

Chris Tulloch
.... 
costume special effects (uncredited)

John Williams
.... 
conductor (uncredited)

John Williams
.... 
music producer (uncredited)

Marc Wolff
.... 
aerial coordinator (uncredited)

Don Wygal
.... 
production assistant (uncredited)

Don Yesso
.... 
additional adr voice (uncredited)
- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -


