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The Shawshank Redemption
Roger Ebert / Jan 1, 1994
It is a strange comment to make about a film set inside a prison, but "The Shawshank Redemption" creates a warm hold on our feelings because it makes us a member of a family. Many movies offer us vicarious experiences and quick, superficial emotions. "Shawshank" slows down and looks. It uses the narrator's calm, observant voice to include us in the story of men who have formed a community behind bars. It is deeper than most films; about continuity in a lifetime, based on friendship and hope.

Interesting that although the hero of the film is the convicted former banker Andy Dufresne (Tim Robbins), the action is never seen from his point of view. The film's opening scene shows him being given two life sentences for the murder of his wife and her lover, and then we move, permanently, to a point of view representing the prison population and particularly the lifer Ellis "Red" Redding (Morgan Freeman). It is his voice remembering the first time he saw Andy ("looked like a stiff breeze would blow him over"), and predicting, wrongly, that he wouldn't make it in prison.

From Andy's arrival on the prison bus to the film's end, we see only how others see him - Red, who becomes his best friend, Brooks the old librarian, the corrupt Warden Norton, guards and prisoners. Red is our surrogate. He's the one we identify with, and the redemption, when it comes, is Red's. We've been shown by Andy's example that you have to keep true to yourself, not lose hope, bide your time, set a quiet example and look for your chance. "I guess it comes down to a simple choice, really," he tells Red. "Get busy livin' or get busy dyin'."

The key to the film's structure, I think, is that it's not about its hero, but about our relationship with him - our curiosity, our pity, our admiration. If Andy had been the heroic center, bravely enduring, the film would have been conventional, and less mysterious. But we wonder about this guy. Did he really kill those two people? Why does he keep so much to himself? Why can he amble through the prison yard like a free man on a stroll, when everyone else plods or sidles?

People like excitement at the movies, and titles that provide it do well. Films about "redemption" are approached with great wariness; a lot of people are not thrilled by the prospect of a great film - it sounds like work. But there's a hunger for messages of hope, and when a film offers one, it's likely to have staying power even if it doesn't grab an immediate audience.

"The Shawshank Redemption" premiered at the Toronto Film Festival in September 1994, and opened a few weeks later. It got good reviews but did poor business (its $18 million original gross didn't cover costs; it took in only another $10 million after winning seven Oscar nominations, including best picture).

There wasn't much going for it: It had a terrible title, it was a "prison drama" and women don't like those, it contained almost no action, it starred actors who were respected but not big stars, and it was long at 142 minutes. Clearly this was a movie that needed word-of-mouth to find an audience, and indeed business was slowly but steadily growing when it was yanked from theaters. If it had been left to find its way, it might have continued to build and run for months, but that's not what happened.

Instead, in one of the most remarkable stories in home video history, it found its real mass audience on tapes and discs, and through TV screenings. Within five years, "Shawshank" was a phenomenon, a video best seller and renter that its admirers feel they've discovered for themselves. When the Wall Street Journal ran an article about the "Shawshank" groundswell in April 1999, it was occupying first place in the Internet Movie Database worldwide vote of the 250 best films; it's usually in the top five.

Polls and rentals reflect popularity but don't explain why people value "Shawshank" so fervently. Maybe it plays more like a spiritual experience than a movie. It does have entertaining payoff moments (as when the guards from another prison, wearing their baseball uniforms, line up to have Andy do their taxes). But much of the movie involves quiet, solitude, and philosophical discussions about life. The moments of violence (as when Andy is sexually assaulted) are seen objectively, not exploited.

The movie avoids lingering on Andy's suffering; after beatings, he's seen in medium and long shot, tactfully. The camera doesn't focus on Andy's wounds or bruises, but, like his fellow prisoners, gives him his space.

The Morgan Freeman character is carrier of the film's spiritual arc. We see him at three parole hearings, after 20, 30 and 40 years. The first hearing involves storytelling trickery; the film has opened with Andy's sentencing, and then we see a parole board, and expect it's about to listen to Andy's appeal. But, no, that's when we first see Red. In his first appeal he tries to convince the board he's been rehabilitated. In the second, he just goes through the motions. In the third, he rejects the whole notion of rehabilitation, and somehow in doing so he sets his spirit free, and the board releases him.

There's an underlying problem. Behind bars, Red is king. He's the prison fixer, able to get you a pack of cigarettes, a little rock pick or a Rita Hayworth poster. On the outside, he has no status or identity. We've already seen what happened to the old librarian (James Whitmore), lonely and adrift in freedom. The last act, in which Andy helps Red accept his freedom, is deeply moving - all the more so because Andy again operates at a distance, with letters and postcards, and is seen through Red's mind.

Frank Darabont wrote and directed the film, basing it on a story by Stephen King. His film grants itself a leisure that most films are afraid to risk. The movie is as deliberate, considered and thoughtful as Freeman's narration. There's a feeling in Hollywood that audiences have short attention spans and must be assaulted with fresh novelties. I think such movies are slower to sit through than a film like "Shawshank," which absorbs us and takes away the awareness that we are watching a film.

Deliberate, too, is the dialogue. Tim Robbins makes Andy a man of few words, quietly spoken. He doesn't get real worked up. He is his own man, capable of keeping his head down for years and then indulging in a grand gesture, as when he plays an aria from Mozart's "The Marriage of Figaro." (The overhead shot of the prisoners in the yard, spellbound by the music, is one of the film's epiphanies.) Because he does not volunteer himself, reach out to us or overplay his feelings, he becomes more fascinating: It is often better to wonder what a character is thinking than to know.

Roger Deakins' cinematography is tactful, not showy. Two opening shots, one from a helicopter, one of prison walls looming overhead, establish the prison. Shots follow the dialogue instead of anticipating it. Thomas Newman's music enhances rather than informs, and there is a subtle touch in the way deep bass rumblings during the early murder are reprised when a young prisoner recalls another man's description of the crime.

Darabont constructs the film to observe the story, not to punch it up or upstage it. Upstaging, in fact, is unknown in this film; the actors are content to stay within their roles, the story moves in an orderly way, and the film itself reflects the slow passage of the decades. "When they put you in that cell," Red says, "when those bars slam home, that's when you know it's for real. Old life blown away in the blink of an eye. Nothing left but all the time in the world to think about it." Watching the film again, I admired it even more than the first time I saw it. Affection for good films often grows with familiarity, as it does with music. Some have said life is a prison, we are Red, Andy is our redeemer. All good art is about something deeper than it admits. 
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Awards

	Academy Awards, USA

	Year
	Result
	Award
	Category/Recipient(s)

	1995 
	Nominated
	Oscar
	Best Actor in a Leading Role
Morgan Freeman 

	
	
	
	Best Cinematography
Roger Deakins 

	
	
	
	Best Film Editing
Richard Francis-Bruce 

	
	
	
	Best Music, Original Score
Thomas Newman 

	
	
	
	Best Picture
Niki Marvin 

	
	
	
	Best Sound
Robert J. Litt 
Elliot Tyson 
Michael Herbick 
Willie D. Burton 

	
	
	
	Best Writing, Screenplay Based on Material from Another Medium
Frank Darabont 


Trivia 

· The role of Tommy Williams was intended for Brad Pitt.

· Filmed at the defunct Mansfield State Penitentiary in Ohio. The prison was in such poor condition that renovations had to be made prior to filming.

· The American Society for the Prevention of Cruelty to Animals monitored the filming of scenes involving Brooks' crow. During the scene where he fed it a maggot, the ASPCA objected on the grounds that it was cruel to the maggot, and required that they use a maggot that had died from natural causes. One was found, and the scene was filmed.

· In Stephen King's original story, Red was written as an Irishman. In the movie, they left the line, "Maybe it's `cause I'm Irish", in the movie even after they cast Morgan Freeman as Red.

· There are several similarities to the Alexandre Dumas père novel, "The Count of Monte Cristo" (which is also mentioned during the film). The Dumas novel involved a man falsely imprisoned for a crime, who later makes a daring escape. After escaping, he acquired hidden treasure which he learnt about in jail, and executed a plan of revenge against those who imprisoned him.

· Gil Bellows plays Thomas ("Tommy") Williams. In "Ally McBeal" (1997), he played William ("Billy") Thomas.

· The movie is dedicated to Frank Darabont's former agent who helped him get started.

· The Rita Hayworth movie the prisoners are watching is Gilda (1946).

· Warden Norton whistles the hymn "Eine feste Burg ist unser Gott", the English title of which is "A Mighty Fortress is Our God".

· The mugshots of a young-looking Morgan Freeman that are attached to his parole papers are actually pictures of Morgan's younger son, Alfonso Freeman. Alfonso also had a cameo in the movie as a con shouting "Fresh fish! Fresh fish today! We're reeling 'em in!"

· On the wall in Andy Dufresne's cell is a picture of Albert Einstein. Tim Robbins, who portrayed Andy Dufresne also played in the fictional movie about Einstein, I.Q. (1994).

· In the opening courtroom sequence, Andy Dufresne mentions that he threw his gun into the Royal River. This is the same name of the river that the kids cross in Stand by Me (1986), also from a Stephen King story. Both stories are in King's "Different Seasons" book.

· When Warden Samuel Norton opens the Bible where Andy Dufresne hid his rock pick, it opens to the Book of Exodus, which details the escape of the Jews from Egypt.

· In the scene after Andy has escaped, the warden wants them to question Red. When they call to open Red's cell they shout, "Open 237!" This is the same number as the room in The Shining (1980) and the amount of change ($2.37) the four boys in Stand by Me (1986) collect between them, all three movies were based on Stephen King stories

· Heywood and Floyd are the names of two Shawshank inmates. Heywood Floyd was the main character in 2010 (1984).

· Although a very modest hit in theaters, it became one of the highest grossing video rentals of all time.

· Stephen King sold the rights to the movie very cheaply out of his friendship with Frank Darabont. They had originally become friends when Darabont adapted a short story of King's called "The Woman in the Room" (King has a policy stating that any aspiring filmmaker can adapt his short stories for a buck) and King was thoroughly impressed. They maintained a pen pal relationship and didn't actually meet until Darabont optioned Shawshank.

· Towards the beginning when Morgan Freeman leaves after they stamp REJECTED on his papers, his buddies ask him what happened, and Freeman says "Same shit different day". This phrase is also said in the movie Dreamcatcher (2003), which is also a Stephen King movie starring Freeman.

· The prisoners are drinking Stroh's beer on the roof.

· Rob Reiner loved Frank Darabont's script so much that he offered $2.5 million for the rights to the script so he could direct it. Darabont seriously considered Reiner's offer but ultimately decided that it was his "chance to do something really great" by directing the movie himself.

· After the film gained popularity, Ted Turner sold the television rights to TNT, his own network, for much lower than normal for such a big film. Because it is so inexpensive to show, the film is broadcast on TNT extremely often.

· When Andy first gets reassigned to the prison library, the first officer who comes to him for investment help approaches him by saying, "My name's Deakins." Roger Deakins was the cinematographer for the movie.

· Voted #1 Must See Movie of all time by listeners of Capital FM in London.

· The man sitting behind Gil Bellows (Tommy Williams) on the bus is Dennis Baker, a former warden of the Mansfield State Penitentiary, where the primary filming took place.

· An agent who apparently hadn't done much research requested an audition for his supermodel client for the role of Rita Hayworth.

Goofs

· Anachronisms: Federal Income Taxes were due on March 15th, not April 15th as they are today.

· Continuity: The bullet hole under the warden's chin is in a different location than where he placed the gun barrel a moment before he committed suicide. In the 10th Anniversary release, Frank Darabont admits that this was an error, it has bugged him for 10 years, and they had it fixed in the 2004 release.

· Errors made by characters (possibly deliberate errors by the filmmakers): On the newspaper front page announcing the "corruption" story, the word "indictment" is misspelled as "indictement".

· Errors in geography: Red sits under a tree near a New England hay field, with the clear song of a cactus wren in the sound-track. The nearest cactus wren would be in central Texas.

· Anachronisms: During the aerial view of the prison at the beginning, the new jail is seen behind the old.

· Anachronisms: As we see the bus carrying Red go up the hill, on the right side of the screen there is a "non-period" car sitting in a driveway.

· Anachronisms: When Tommy goes out into the yard to talk to Warden Norton, Warden Norton offers him a cigarette. The pack of Marlboros that he offers him has Marlboro Miles on them, which weren't around until the '90s.

· Continuity: The blood on Heywood's neck changes from shot to shot as Brooks holds a shank to his throat.

· Continuity: When Red's hat is blown off by the wind, it tumbles almost into the water, and Red walks quite close to the sea. But the next time we see Red, the hat is farther from the sea than Red originally walked.

· Continuity: When the warden gets the pie it's in a different style of pie plate than when Andy and Red are eating it, but is in the same box.

· Continuity: When Andy is in the bank withdrawing the Warden's money, we can see a man standing at the counter talking to a teller. A moment later when Andy leaves, the same man is walking up to the teller's window.

· Anachronisms: During the Warden's "Inside Out" speech, a CP-16R camera with new style magazine is visible.

· Continuity: When Andy is talking to Red for the first time in the courtyard about the Rockhammer, Red is playing catch with some other prisoners. During the talk, Red catches the ball, pauses to talk, and catches the ball again before he throws it back.

· Audio/visual unsynchronized: The driver of the truck that delivers Red to Buxton says, "Here it is," but his lips continue to move after he finishes talking.

· Anachronisms: The recording of "Le nozze di Figaro" is from 1968 (recorded by Deutsche Grammophon and directed by Karl Bohm).

· Errors made by characters (possibly deliberate errors by the filmmakers): The scripture that Andy tells the warden while his cell is being "tossed." The warden recalls the scripture as Mark 13:35. It is actually located in Matthew 24:42.

· Continuity: When Brooks hangs himself by kicking the table away, his feet barely lower at all, yet in the next shot we see that he should have fallen a considerably greater distance.

· Revealing mistakes: When Andy starts playing the record over the loudspeakers he locks the guard in the bathroom. The key he uses to lock the door does not match the type of key hole on the door.

Filming Locations

Ashland, Ohio, USA
(Bank and bus station)

Butler, Ohio, USA
(Exterior) (rural town of "Buxton" where "Red" journeys to; shot of bus leaving with "Red" near end of film)

Malabar Farm State Park - 4050 Bromfield Road, Lucas, Ohio, USA
(cabin at beginning, tree and rock wall)

Mansfield Reformatory - 100 Reformatory Road, Mansfield, Ohio, USA
Mansfield, Ohio, USA
Ohio, USA
U.S. Virgin Islands
Upper Sandusky, Ohio, USA
(Mill and Courtroom)

Yuma, Arizona, USA
Soundtrack

· "If I Didn't Care"
by Jack Lawrence
Performed by The Inkspots
Courtesy of MCA Records


· "Duettino - Sull'aria"
from opera "Le nozze di Figaro (The Marriage of Figaro)"
Composed by Wolfgang Amadeus Mozart
Libretto by Lorenzo da Ponte (uncredited)
Performed by Edith Mathis and Gundula Janowitz (uncredited)
Chor und Orchester der Deutschen Oper Berlin
Conducted by Karl Böhm
Courtesy of Duetsche Grammophon, by arraingement with PolyGram Special Markets


· "Put The Blame On Mame"
by Allan Roberts and Doris Fisher


· "Lovesick Blues"
by Cliff Friend and Irving Mills
Performed by Hank Williams
Courtesy of PolyGram Special Markets


· "Willie and The Hand Jive"
by Johnny Otis
Performed by The Johnny Otis Show
Courtesy of Capitol Records
Under license from CEMA Special Markets

Full Cast and Crew

	Directed by

	Frank Darabont
	 
	

	 


	Writing credits (WGA)

	Stephen King
	 
	(short story Rita Hayworth and Shawshank Redemption)

	Frank Darabont
	 
	(screenplay)


	Cast (in credits order) verified as complete

	Tim Robbins
	.... 
	Andy Dufresne

	Morgan Freeman
	.... 
	Ellis Boyd "Red" Redding

	Bob Gunton
	.... 
	Warden Norton

	William Sadler
	.... 
	Heywood

	Clancy Brown
	.... 
	Captain Hadley

	Gil Bellows
	.... 
	Tommy

	Mark Rolston
	.... 
	Bogs Diamond

	James Whitmore
	.... 
	Brooks Hatlen

	Jeffrey DeMunn
	.... 
	1946 D.A.

	Larry Brandenburg
	.... 
	Skeet

	Neil Giuntoli
	.... 
	Jigger

	Brian Libby
	.... 
	Floyd

	David Proval
	.... 
	Snooze

	Joseph Ragno
	.... 
	Ernie

	Jude Ciccolella
	.... 
	Guard Mert

	Paul McCrane
	.... 
	Guard Trout

	Renee Blaine
	.... 
	Andy Dufresne's Wife

	Scott Mann
	.... 
	Glenn Quentin

	John Horton
	.... 
	1946 Judge

	Gordon Greene
	.... 
	1947 Parole Hearings Man (as Gordon C. Greene)

	Alfonso Freeman
	.... 
	Fresh Fish Con

	V.J. Foster
	.... 
	Hungry Fish Con

	John E. Summers
	.... 
	New Fish Guard

	Frank Medrano
	.... 
	Fat Ass

	Mack Miles
	.... 
	Tyrell

	Alan R. Kessler
	.... 
	Laundry Bob

	Morgan Lund
	.... 
	Laundry Truck Driver

	Cornell Wallace
	.... 
	Laundry Leonard

	Gary Lee Davis
	.... 
	Rooster

	Neil Summers
	.... 
	Pete

	Ned Bellamy
	.... 
	Guard Youngblood

	Joe Pecoraro
	.... 
	Projectionist (as Joseph Pecoraro)

	Harold E. Cope Jr.
	.... 
	Hole Guard

	Brian Delate
	.... 
	Guard Dekins

	Don McManus
	.... 
	Guard Wiley (as Don R. McManus)

	Donald Zinn
	.... 
	Moresby Batter (as Donald E. Zinn)

	Dorothy Silver
	.... 
	1954 Landlady

	Robert Haley
	.... 
	1954 Food-Way Manager

	Dana Snyder
	.... 
	1954 Food-Way Woman

	John D. Craig
	.... 
	1957 Parole Hearings Man

	Ken Magee
	.... 
	Ned Grimes

	Eugene C. DePasquale
	.... 
	Mail Caller (as Eugene C. De Pasquale)

	Bill Bolender
	.... 
	Elmo Blatch

	Ron Newell
	.... 
	Elderly Hole Guard

	John R. Woodward
	.... 
	Bullhorn Tower Guard

	Chuck Brauchler
	.... 
	Man Missing Guard

	Dion Anderson
	.... 
	Head Bull Haig

	Claire Slemmer
	.... 
	Bank Teller

	James Kisicki
	.... 
	Bank Manager

	Rohn Thomas
	.... 
	Bugle Editor

	Charlie Kearns
	.... 
	1966 D.A

	Rob Reider
	.... 
	Duty Guard

	Brian Brophy
	.... 
	1967 Parole Hearings Man

	Paul Kennedy
	.... 
	1967 Food-Way Manager

	rest of cast listed alphabetically:

	James Babson
	.... 
	Con (uncredited)

	Richard Doone
	.... 
	Con (uncredited)

	David Hecht
	.... 
	Bank Teller (uncredited)

	Michael Lightsey
	.... 
	Con (uncredited)

	Brad Mavis
	.... 
	New Fish Con (uncredited)

	Brad Spencer
	.... 
	Parole Hearings Guard - 1957 (uncredited)

	Jodiviah Stepp
	.... 
	New Fish Con (uncredited)


	Produced by

	Liz Glotzer
	.... 
	executive producer 

	David V. Lester
	.... 
	executive producer (as David Lester)

	Niki Marvin
	.... 
	producer 

	 


	Original Music by

	Thomas Newman
	 
	

	 


	Non-Original Music by

	Doris Fisher
	 
	(song "Put the Blame on Mame") 

	Cliff Friend
	 
	(song "Lovesick Blues") 

	Jack Lawrence
	 
	(song "If I Didn't Care") 

	Irving Mills
	 
	(song "Lovesick Blues") 

	Wolfgang Amadeus Mozart
	 
	(duet "Sull'aria... Che soave zeffiretto " from opera "Le nozze di Figaro") 

	Allan Roberts
	 
	(song "Put the Blame on Mame") 

	 


	Cinematography by

	Roger Deakins
	 
	(director of photography) 

	 


	Film Editing by

	Richard Francis-Bruce
	 
	

	 


	Casting by

	Deborah Aquila
	 
	

	Julie Lichter
	 
	(uncredited) 

	 


	Production Design by

	Terence Marsh
	 
	

	 


	Art Direction by

	Peter Landsdown Smith
	 
	(as Peter Smith)

	 


	Set Decoration by

	Michael Seirton
	 
	(as Michael Sierton)

	 


	Costume Design by

	Elizabeth McBride
	 
	

	 


	Makeup Department

	Roy Bryson
	.... 
	hair stylist 

	Jeni Lee Dinkel
	.... 
	makeup artist 

	Kevin Haney
	.... 
	key makeup artist 

	Philip Ivey
	.... 
	key hair stylist (as Phillip Ivey)

	Pamela Priest
	.... 
	hair stylist 

	Monty Westmore
	.... 
	makeup artist 

	 


	Production Management

	Kokayi Ampah
	.... 
	production supervisor 

	David V. Lester
	.... 
	unit production manager (as David Lester)

	Sue Bea Montgomery
	.... 
	production supervisor 

	 


	Second Unit Director or Assistant Director

	Michael Greenwood
	.... 
	second second assistant director 

	Thomas Schellenberg
	.... 
	key second assistant director 

	John R. Woodward
	.... 
	first assistant director 

	Jesse Johnson
	.... 
	third assistant director (uncredited) 

	 


	Art Department

	Peter Allen
	.... 
	paint foreman (as Peter J. Allen)

	Lee Lee Baird
	.... 
	on-set dresser (as Lee Baird)

	Bob Baker
	.... 
	decorating consultant (as Bobby Baker)

	John Barbera
	.... 
	labor gang boss 

	Earl F. Betts
	.... 
	propmaker foreman (as Earl Betts)

	Glen Blanton
	.... 
	plasterer 

	Jack Evans
	.... 
	assistant art director 

	Barrett Fleetwood
	.... 
	labor foreman 

	Susan Fraley
	.... 
	set estimator 

	Blair Gibeau
	.... 
	painter 

	Chad Goodrich
	.... 
	propmaker gang boss 

	Antoinette J. Gordon
	.... 
	senior set designer (as Antoinette Gordon)

	Kelley A. Hankins
	.... 
	painter (as Kelley Collopy)

	Carey Harris Jr.
	.... 
	propman (as Carey Harris)

	Todd Hatfield
	.... 
	standby painter 

	James Hawthorne
	.... 
	paint gang boss 

	Robert Hawthorne
	.... 
	paint gang boss 

	Jim Henry
	.... 
	propshop foreman 

	Jack Hering
	.... 
	set dresser 

	John M. Heuberger
	.... 
	set dresser 

	Joseph A. Hodges
	.... 
	set designer (as Joe Hodges)

	Alba Leone
	.... 
	lead person 

	Sebastian Milito
	.... 
	construction coordinator 

	Scott Mizgaites
	.... 
	propmaker gang boss 

	Christopher Neely
	.... 
	set dresser 

	Isidoro Raponi
	.... 
	propshop foreman (as Isadoro Raponi)

	Tom Shaw Jr.
	.... 
	property master (as Tom Shaw)

	Dixwell Stillman
	.... 
	construction foreman 

	Paul Wells
	.... 
	key carpenter 

	Rhonda Yeater
	.... 
	art department assistant 

	 


	Sound Department

	Petra Bach
	.... 
	adr supervisor 

	Kevin Bartnof
	.... 
	foley artist 

	David Behle
	.... 
	mixing recordist 

	Bruce Bell
	.... 
	sound editor 

	Bill Bernstein
	.... 
	music editor 

	Mike Boudry
	.... 
	additional adr recordist 

	Kevin Boyd
	.... 
	cable person 

	Willie D. Burton
	.... 
	production sound mixer (as Willie Burton)

	Rick Canelli
	.... 
	adr recordist 

	Michael J. Cerone
	.... 
	additional adr recordist (as Michael Cerone)

	Jeff Clark
	.... 
	sound editor 

	Zack Davis
	.... 
	sound editor 

	Marilyn Graf
	.... 
	foley mixer 

	Ron Grafton
	.... 
	foley recordist 

	Michael Herbick
	.... 
	sound re-recording mixer 

	Ellen Heuer
	.... 
	foley artist 

	Shelley Rae Hinton
	.... 
	adr editor 

	Dale Johnston
	.... 
	sound editor 

	Doc Kane
	.... 
	additional adr mixer 

	Jack Keller
	.... 
	mixing recordist 

	Larry Lester
	.... 
	sound editor 

	Marvin E. Lewis
	.... 
	boom operator (as Marvin Lewis)

	Robert J. Litt
	.... 
	sound re-recording mixer 

	Jim Makiej
	.... 
	assistant music editor (as James C. Makiej)

	William L. Manger
	.... 
	sound editor (as Bill Manger)

	Lori Martino
	.... 
	assistant sound editor 

	Thomas J. O'Connell
	.... 
	adr mixer (as Tom O'Connell)

	Richard Oswald
	.... 
	sound editor 

	Dennis S. Sands
	.... 
	music scoring mixer (as Dennis Sands)

	Janelle Showalter
	.... 
	assistant sound editor 

	John Stacy
	.... 
	supervising sound editor (as John M. Stacy)

	Elliot Tyson
	.... 
	sound re-recording mixer 

	Robert Ulrich
	.... 
	adr editor 

	Bill Weinman
	.... 
	assistant sound editor 

	Paul J. Zydel
	.... 
	additional adr mixer (as Paul Zydel)

	Donald C. Rogers
	.... 
	technical director of sound (uncredited) 

	 


	Special Effects by

	Bob Williams
	.... 
	special effects 

	 


	Visual Effects by

	Melissa Taylor
	.... 
	visual effects producer (uncredited) 

	 


	Stunts

	Daniel W. Barringer
	.... 
	stunts (as Dan Barringer)

	Fred Culbertson
	.... 
	stunts 

	Jerry Gatlin
	.... 
	stunt coordinator 

	Mickey Guinn
	.... 
	stunts 

	Dick Hancock
	.... 
	stunts 

	A. Michael Lerner
	.... 
	stunts (as Allen Michael Lerner)

	Tom Morga
	.... 
	stunts 

	Ben Scott
	.... 
	stunts 

	 


	Other crew

	Therese Amadio
	.... 
	additional animal wrangler 

	Kokayi Ampah
	.... 
	location manager 

	Tim L. Amstutz
	.... 
	lighting stand-in (as Tim Amstutz)

	John Archibald
	.... 
	second rigging grip 

	Dennis Baker
	.... 
	thanks 

	Kelley Baker
	.... 
	accounting assistant 

	Robert C. Barnett
	.... 
	assistant: Frank Darabont (as Robert Barnett)

	Cookie Beard
	.... 
	wardrobe assistant 

	Brian Boggs
	.... 
	craft service 

	Julian Bratolyubov
	.... 
	music preparation 

	Robin Brown
	.... 
	first assistant camera 

	Rex Buckingham
	.... 
	rigging grip 

	Carol Buckler
	.... 
	seamstress 

	Keith Bunting
	.... 
	best boy grip 

	James J. Burke
	.... 
	lighting stand-in (as James Burke)

	Richard Brooks Burton
	.... 
	gyrosphere assistant (as Richard Burton)

	Brian 'Buzz' Buzzelli
	.... 
	grip (as Brian Buzzelli)

	Karl Böhm
	.... 
	conductor: "Sull'aria" 

	Jeff Canavan
	.... 
	apprentice editor 

	Manny Centeno
	.... 
	thanks 

	Don Cerrone
	.... 
	key grip 

	Poul Jorgen Christensen
	.... 
	rigging grip (as Jorgen Christensen)

	Robert Conrad
	.... 
	driver 

	Tony Corapi
	.... 
	rigging best boy 

	Tom Cotter
	.... 
	assistant: Tim Robbins 

	Chris Cozzi
	.... 
	location assistant 

	Fred Culbertson
	.... 
	transportation captain 

	William Culbertson
	.... 
	driver 

	Gerrit Dangremond
	.... 
	steadicam operator 

	William P. Davis
	.... 
	driver (as William Davis)

	Eugene C. DePasquale
	.... 
	grip (as Eugene DePasquale III)

	James Ellis
	.... 
	script supervisor 

	Chick Elwell
	.... 
	driver 

	Jane Estocin
	.... 
	assistant production accountant 

	Richie Ford
	.... 
	rigging gaffer 

	Alfonso Freeman
	.... 
	assistant: Morgan Freeman 

	Dick Furr
	.... 
	driver 

	Patricia A. Galvin
	.... 
	first assistant editor (as Patty Galvin)

	Carlos Garcia
	.... 
	caterer 

	Harold Garnsey
	.... 
	driver 

	Max Gerber
	.... 
	lighting stand-in 

	David Gilby
	.... 
	lighting stand-in 

	Sally Givens
	.... 
	driver 

	James Graham
	.... 
	driver 

	Allen Greene
	.... 
	in memory of 

	Ray Greene
	.... 
	driver 

	James P. Gribbins
	.... 
	electric rigger (as James Gribbins)

	Thomas Guidugli
	.... 
	grip 

	Mickey Guinn
	.... 
	driver 

	Edward A. Gutentag
	.... 
	gyrosphere assistant (as Ed Gutentag)

	Richard Hall
	.... 
	thanks 

	Bruce Hamme
	.... 
	dolly grip 

	Dexter Hammett
	.... 
	lighting stand-in 

	Jim Harrington
	.... 
	grip (as James Harrington)

	Andy Harris
	.... 
	second assistant camera 

	Barbara Harris
	.... 
	adr voice casting 

	Scott E. Hart
	.... 
	animal trainer (as Scott Hart)

	Beth Hickman
	.... 
	production office coordinator 

	Anne Hilbert
	.... 
	office assistant 

	Ronald Hogle
	.... 
	driver 

	David Johnson
	.... 
	editorial assistant 

	Jesse E. Johnson
	.... 
	set production assistant (as Jesse Johnson)

	Kris Kearney
	.... 
	key costumer 

	Michael Kelem
	.... 
	gyrosphere operator (as Mike Kelem)

	Stephen King
	.... 
	special thanks 

	William Kingsley
	.... 
	lamp operator 

	Jeremy Knaster
	.... 
	best boy electric 

	Neil Knoff
	.... 
	driver 

	John 'Quincy' Koenig
	.... 
	lamp operator (as Quincy Koenig)

	Eve Lapolla
	.... 
	thanks 

	Taneia Lednicky
	.... 
	wardrobe supervisor 

	Jose Lopez
	.... 
	caterer 

	Robert C. Lusted
	.... 
	second assistant editor (as Robert Lusted)

	Ernie Malik
	.... 
	unit publicist 

	Bobby Mancuso
	.... 
	second assistant camera 

	David Marder
	.... 
	transportation coordinator 

	Bill Martin
	.... 
	lighting stand-in 

	Roland Maurer
	.... 
	driver 

	Ken McCahan
	.... 
	grip (as Kenneth McCahan)

	Donnie McFinely
	.... 
	costumer 

	Frank McKeon
	.... 
	first aid 

	David McQuade
	.... 
	set production assistant 

	Karin Mercurio
	.... 
	accounting assistant 

	Douglas Miller
	.... 
	driver 

	Russ Milner
	.... 
	grip (as Russell Milner)

	Gary Mishey
	.... 
	driver 

	Mark Moelter
	.... 
	craft service 

	William Moore
	.... 
	lamp operator (as Bill Moore)

	Leslie Morris
	.... 
	music contractor 

	Adam Moyer
	.... 
	background casting intern 

	Glen Murphy
	.... 
	driver 

	Lynn Myers
	.... 
	casting: Ohio (as D. Lynn Meyer)

	Ken Nevin
	.... 
	driver (as Ken Nevin Jr.)

	William R. Nielsen Jr.
	.... 
	second assistant camera (as Bill Nielsen Jr.)

	Hope A. Nielsen
	.... 
	film loader (as Hope Nielsen)

	Bill O'Leary
	.... 
	gaffer 

	Margaret J. Orlando
	.... 
	assistant office coordinator (as Margaret Orlando)

	David Orr
	.... 
	color timer 

	Tom Park
	.... 
	driver 

	Thomas Pasatieri
	.... 
	orchestrator 

	Eva Prappas
	.... 
	costumer 

	Charles Quinlivan
	.... 
	rigging grip (as Charley Quinlivin)

	Chuck Ramsey
	.... 
	driver 

	Judith Reed
	.... 
	driver 

	Sioux Richards
	.... 
	script supervisor 

	Scott Ruetenik
	.... 
	driver 

	Judy Scarboro
	.... 
	video assistant 

	Van Scarboro
	.... 
	video assist operator 

	Brent Scarpo
	.... 
	background casting assistant 

	Joe Schultz
	.... 
	caterer 

	Jane Shannon-Smith
	.... 
	casting associate (as Jane Shannon)

	Joseph Short
	.... 
	electric rigger 

	David Smith
	.... 
	driver 

	Donald Snyder
	.... 
	driver 

	Don Speakman
	.... 
	craft service 

	Scott Stahler
	.... 
	location assistant 

	Jon Stinehour
	.... 
	lighting stand-in 

	Eric Swanek
	.... 
	first assistant camera 

	Ramona Sánchez-Waggoner
	.... 
	production accountant (as Ramona Waggoner)

	Lee Tasseff
	.... 
	thanks 

	J.D. Thomas
	.... 
	driver 

	Amie Tschappat
	.... 
	office intern 

	David Turner
	.... 
	driver 

	Ruben Turner
	.... 
	lamp operator 

	Michael Vasquez
	.... 
	accounting assistant 

	Chip Vincent
	.... 
	driver 

	Michael P. Weinstein
	.... 
	still photographer (as Michael Weinstein)

	Ivy Weiss
	.... 
	background casting 

	Julie Weiss
	.... 
	casting assistant 

	Sophia Xixis
	.... 
	assistant: Niki Marvin 

	Robert 'Bobby Z' Zajonc
	.... 
	helicopter pilot 

	Mira Zavidowsky
	.... 
	key costumer 

	Pete von Sholly
	.... 
	storyboard consultant (as Peter Von Sholly)

	Pat Dames
	.... 
	grip (uncredited) 

	Arlene Fishbach
	.... 
	music consultant (uncredited) 

	Alan Jacques
	.... 
	projectionist (uncredited) 

	David Moenkhaus
	.... 
	additional second assistant camera (uncredited) 

	Robert 'Bobby Z' Zajonc
	.... 
	aerial coordinator (uncredited)


- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -


