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	SUPPLEMENTS

	· "Star Wars: A New Hope" commentary by George Lucas, Ben Burtt, Dennis Muren and Carrie Fisher
· "The Empire Strikes Back" commentary by George Lucas, Irvin Kershner, Lawrence Kasdan, Ben Burtt, Dennis Muren and Carrie Fisher
· "Return Of The Jedi" commentary by George Lucas, Lawrence Kasdan, Ben Burtt, Dennis Muren and Carrie Fisher
· The extended DVD version of "Empire of Dreams", the all-new documentary as epic as the films themselves, featuring an additional hour of never-before-seen footage and interviews Saga

· Three featurettes chronicling the evolution of the legendary Characters of Star Wars, a glimpse at The Birth of the Lightsaber, and the influence of the movies on other filmmakers in The Force is with Them: The Legacy Of Star Wars

· An exclusive behind-the-scenes look at Episode III in The Return Of Darth Vader

· Trailer and Xbox playable demo with an entire level of the Star Wars Battlefront game, plus a sneak peek at the making of the Episode III video game

· Still galleries


Easter Eggs
General goofiness   |  5.0 / 5 

On the Bonus Disc, go to Video game & Still galleries page. Using the remote press 11 or 10+,1, wait for the pause,3 wait again & then 8 
General goofiness   |  5.0 / 5 

There are multiple ways to get to this easter egg. This way is the easiest I know. Go to the documentry and select scene. Choose 4 ANH when it starts up then press the skip back button on your remote and it starts the gag reel. 

Alternative versions  |  4.5 / 5 

If you select French or Spanish Audio from the Options menu and start any of the films from the beginning, the opening crawl will play in that language. 

Alternative versions  |  2.5 / 5 

Just like the with both Episodes One & Two, during the FBI warning press any number 1 through 4 on your remote and change menu opening and background. 

Trailer  |  5.0 / 5 

Hidden Revenge of the Jedi Trailer: 
Insert the 'Bonus Materials' disc and access the 'Trailers' option. Once there, highlight Return of the Jedi and press UP. Where it once said "Trailer" it will now read, "Revenge Trailer". Select it to reveal the unused teaser trailer for "Revenge of the Jedi", which was eventually renamed Return of the Jedi! 

Movie Review
June 15, 1980

'The Empire Strikes Back' Strikes a Bland Note

By VINCENT CANBY

The Force is with us but let's try to keep our heads. These things are certifiable: "The Empire Strikes Back," George Lucas's sequel to his "Star Wars," the biggest grossing motion picture of all time, has opened. On the basis of the early receipts, "The Empire Strikes Back" could make more money than any other movie in history, except, maybe, "Star Wars." It is the second film in a projected series that may last longer than the civilization that produced it. 

Confession: When I went to see "The Empire Strikes Back" I found myself glancing at my watch almost as often as I did when I was sitting through a truly terrible movie called "The Island." 

The Empire Strikes Back" is not a truly terrible movie. It's a nice movie. It's not, by any means, as nice as "Star Wars." It's not as fresh and funny and surprising and witty, but it is nice and inoffensive and, in a way that no one associated with it need be ashamed of, it's also silly. Attending to it is a lot like reading the middle of a comic book. It is amusing in fitful patches but you're likely to find more beauty, suspense, discipline, craft and art when watching a New York harbor pilot bring the Queen Elizabeth 2 into her Hudson River berth, which is what "The Empire Strikes Back" most reminds me of. It's a big, expensive, time-consuming, essentially mechanical operation. 

Gone from "The Empire Strikes Back" are those associations that so enchanted us in "Star Wars," reminders of everything from the Passion of Jesus and the stories of Beowulf and King Arthur to those of Tom Sawyer and Huck Finn, the Oz books, Buck Rogers and Peanuts. Strictly speaking, "The Empire Strikes Back" isn't even a complete narrative. It has no beginning or end, being simply another chapter in a serial that appears to be continuing not onward and upward but sideways. How, then, to review it? 

The fact that I am here at this minute facing a reproachful typewriter and attempting to get a fix on "The Empire Strikes Back" is, perhaps, proof of something I've been suspecting for some time now. That is, that there is more nonsense being written, spoken and rumored about movies today than about any of the other so-called popular arts except rock music. The Force is with us, indeed, and a lot of it is hot air. 

Ordinarily when one reviews a movie one attempts to tell a little something about the story. It's a measure of my mixed feelings about "The Empire Strikes Back" that I'm not at all sure that I understand the plot. That was actually one of the more charming conceits of "Star Wars," which began with a long, intensely complicated message about who was doing what to whom in the galactic confrontations we were about to witness and which, when we did see them, looked sort of like a game of neighborhood hide-and-seek at the Hayden Planetarium. One didn't worry about its politics. One only had to distinguish the good persons from the bad. This is pretty much the way one is supposed to feel about "The Empire Strikes Back," but one's impulse to know, to understand, cannot be arrested indefinitely without doing psychic damage or, worse, without risking boredom. 

This much about "The Empire Strikes Back" I do understand: When the movie begins, Han Solo (Harrison Ford) and Princess Leia (Carrie Fisher) and their gang are hanging out on a cold, snowy planet where soldiers ride patrols on animals that look like ostrich-kangaroos, where there are white-furred animals that are not polar bears and where Luke Skywalker (Mark Hamill) almost freezes to death. 

Under the command of Darth Vader, the forces of the Empire attack, employing planes, missiles and some awfully inefficient tanks that have the shape of armor-plated camels. Somehow Han Solo and Princess Leia escape. At that point Luke Skywalker flies off to find Yoda, a guru who will teach him more about the Force, Yoda being the successor to Ben (Obi-Wan) Kenobi (Alec Guinness), the "Star Wars" guru who was immolated in that movie but whose shade turns up from time to time in the new movie for what looks to have been about three weeks of work. 

As Han Solo and Princess Leia wrestle with the forces of darkness and those of a new character played by Billy Dee Williams, an unreliable fellow who has future sainthood written all over him, Luke Skywalker finds his guru, Yoda, a small, delightful, Muppet-like troll created and operated by Frank Oz of the Muppet Show. Eventually these two stories come together for still another blazing display of special effects that, after approximately two hours, leave Han Solo, Leia and Luke no better off than they were at the beginning. 

I'm not as bothered by the film's lack of resolution as I am about my suspicion that I really don't care. After one has one's fill of the special effects and after one identifies the source of the facetious banter that passes for wit between Han Solo and Leia (it's straight out of B-picture comedies of the 30's), there isn't a great deal for the eye or the mind to focus on. Ford, as cheerfully nondescript as one could wish a comic strip hero to be, and Miss Fisher, as sexlessly pretty as the base of a porcelain lamp, become (is it rude to say?) tiresome. One finally looks around them, even through them, at the decor. If Miss Fisher does much more of this sort of thing, she's going to wind up with the Vera Hruba Ralston Lifetime Achievement Award. 

The other performers are no better or worse, being similarly limited by the not-super material. Hamill may one day become a real movie star, an identifiable personality, but right now it's difficult to remember what he looks like. Even the appeal of those immensely popular robots, C-3PO and R2-D2, starts to run out. 

In this context it's no wonder that Oz's contribution, the rubbery little Yoda with the pointy ears and his old-man's frieze of wispy hair, is the hit of the movie. But even he can be taken only in small doses, possibly because the lines of wisdom he must speak sound as if they should be sung to a tune by Jimmy Van Heusen. 

I'm also puzzled by the praise that some of my colleagues have heaped on the work of Irvin Kershner, whom Lucas, who directed "Star Wars" and who is the executive producer of this one, hired to direct "The Empire Strikes Back." Perhaps my colleagues have information denied to those of us who have to judge the movie by what is on the screen. Did Kershner oversee the screenplay, too? Did he do the special effects? After working tirelessly with Miss Fisher to get those special nuances of utter blandness, did he edit the film? Who, exactly, did what in this movie? I cannot tell, and even a certain knowledge of Kershner's past work ("Eyes of Laura Mars," "The Return of a Man Called Horse," "Loving") gives me no hints about the extent of his contributions to this movie. "The Empire Strikes Back" is about as personal as a Christmas card from a bank. 

I assume that Lucas supervised the entire production and made the major decisions or, at least, approved of them. It looks like a movie that was directed at a distance. At this point the adventures of Luke, Leia and Han Solo appear to be a self-sustaining organism, beyond criticism except on a corporate level. 

Ebert Rating: ****    
By Roger Ebert / Feb 21, 1997
``The Empire Strikes Back'' is the best of three Star Wars films, and the most thought-provoking. After the space opera cheerfulness of the original film, this one plunges into darkness and even despair, and surrenders more completely to the underlying mystery of the story. It is because of the emotions stirred in ``Empire'' that the entire series takes on a mythic quality that resonates back to the first and ahead to the third. This is the heart.

The film was made in 1980 with full knowledge that ``Star Wars'' had become the most successful movie of all time. If corners were cut in the first film's budget, no cost was spared in this one: It is a visual extravaganza from beginning to end, one of the most visionary and inventive of all films.

Entirely apart from the story and the plot, the film is worth seeing simply for its sights. Not for the scenes of space battle, which are more or less standard (there's nothing here to match the hurtling chase through the high walls of the Death Star). But for such sights as the lumbering, elephantlike Imperial Walkers (was ever a weapon more impractical?). Or for the Cloud City, on its spire high in the sky. Or for the face of a creature named Yoda, whose expressions are as convincing as a human's, and as subtle. Or for the vertiginous heights that Luke Skywalker dangles over, after nearly plunging to his death.

There is a generosity in the production design of ``The Empire Strikes Back.'' There are not only the amazing sights there before us, but plenty more in the corners of the screen, or everywhere the camera turns. The whole world of this story has been devised and constructed in such a way that we're not particularly aware of sets or effects--there's so *much* of this world that it all seems seamless. Consider, for example, an early scene where an Empire ``probe droid'' is fired upon on the ice planet Hoth. It explodes. We've seen that lots of time. But then hot pieces of it shower down on the snow in the foreground, in soft, wet plops. That's the kind of detail George Lucas and his team live for.

There is another moment. Yoda has just sent Luke Skywalker into a dark part of the forest to confront his destiny. Luke says a brave farewell. There is a cut to R2-D2 whirling and beeping. And then a cut back to Yoda, whose face reflects a series of emotions: Concern, sadness, a hint of pride. You know intellectually that Yoda is a creature made by Frank Oz in a Muppet shop. But Oz and Lucas were not content to make Yoda realistic. They wanted to make him a good actor, too. And they did; in his range of wisdom and emotion, Yoda may actually give the best performance in the movie.

The worst, I'm afraid, is Chewbacca's. This character was thrown into the first film as window dressing, was never thought through, and as a result has been saddled with one facial expression and one mournful yelp. Much more could have been done. How can you be a space pilot and not be able to communicate in any meaningful way? Does Han Solo really understand Chew's monotonous noises? Do they have long chats sometimes? Never mind. The second movie's story continues the saga set up in the first film. The Death Star has been destroyed, but Vader, of course, escaped, and now commands the Empire forces in their ascendancy against the Rebels. Our heroes have a secret base on Hoth, but flee it after the Empire attack, and then the key characters split up for parallel stories. Luke and R2-D2 crash-land on the planet Dagobah and Luke is tutored there by Yoda in the ways of the Jedi and the power of the Force. Princess Leia, Han Solo, Chewbacca and C-3PO evade Empire capture by hiding their ship in plain sight and then flee to the Cloud City, ruled by Lando (Billy Dee Williams), an old pal of Han's and (we learn) the original owner of the Millennium Falcon, before an unlucky card game.

There are a couple of amusing subplots, one involving Han's easily wounded male ego, another about Vader's knack of issuing sudden and fatal demotions. Then comes the defining moment of the series. Can there be a person alive who does not know (read no further if you are that person) that Luke discovers Darth Vader is his father? But that is not the moment. It comes after their protracted (and somewhat disorganized) laser-sword fight, when Luke chooses to fall to his death rather than live to be the son of Vader.

He doesn't die, of course (there is a third movie to be made); he's saved by some sort of chute I still don't understand, only to dangle beneath the Cloud City until his rescue, and a conclusion that only by sheer effort of will doesn't have the words ``To be continued'' superimposed over it.

Perhaps because so much more time and money was spent on ``The Empire Strikes Back'' in the first place, not much has been changed in this restored and spruced-up rerelease. I do not recall the first film in exact detail, but learn from the ``Star Wars'' Web pages that the look of the Cloud City has been extended and enhanced, and there is more of the Wampa ice creature than before. I have no doubt there are many improvements on the soundtrack, but I would have to be a dog to hear them.

In the glory days of science fiction, critics wrote about the ``sense of wonder.'' That's what ``The Empire Strikes Back'' creates in us. Like a lot of traditional science fiction, it isn't psychologically complex or even very interested in personalities (aside from some obvious character traits). That's because the characters are not themselves--they are us. We are looking out through their eyes, instead of into them, as we would in more serious drama. We are on a quest, on a journey, on a mythological expedition. The story elements in the ``Star Wars'' trilogy are as deep and universal as storytelling itself. Watching these movies, we're in a receptive state like that of a child--our eyes and ears are open, we're paying attention, and we are amazed. 

Box Office Information
Budget
$18,000,000 (estimated)

Opening Weekend
$21,975,993 (USA) (23 February 1997) (2,111 Screens) (reissue)
$6,415,804 (USA) (26 May 1980) (126 Screens)

Gross
$290,158,751 (USA) (11 May 1997)
$290,020,125 (USA) (4 May 1997)
$289,697,968 (USA) (27 April 1997)
$289,280,907 (USA) (20 April 1997)
$289,122,801 (USA) (13 April 1997)
$288,801,028 (USA) (6 April 1997)
$287,904,768 (USA) (30 March 1997)
$286,030,505 (USA) (23 March 1997)
$282,216,979 (USA) (16 March 1997)
$274,414,455 (USA) (9 March 1997)
$262,895,196 (USA) (2 March 1997)
$244,650,259 (USA) (23 February 1997)
$130,000,000 (USA) (3 August 1980)
$118,310,568 (USA) (27 July 1980)
$105,714,000 (USA) (20 July 1980)
$94,296,366 (USA) (13 July 1980)
$81,958,005 (USA) (6 July 1980)
$64,904,375 (USA) (29 June 1980)
$47,332,853 (USA) (22 June 1980)
$36,492,546 (USA) (15 June 1980)
$31,000,000 (USA) (8 June 1980)
$8,756,918 (USA) (26 May 1980)


Weekend Gross
$5,758,789 (USA) (3 August 1980)
$7,130,000 (USA) (27 July 1980)
$6,721,000 (USA) (20 July 1980) (1 Screen)
$6,652,858 (USA) (13 July 1980) (858 Screens)
$8,309,772 (USA) (6 July 1980) (880 Screens)
$9,217,874 (USA) (29 June 1980) (821 Screens)
$10,840,307 (USA) (22 June 1980) (823 Screens)
$4,339,769 (USA) (15 June 1980) (126 Screens)
$3,606,000 (USA) (8 June 1980) (126 Screens)
$6,415,804 (USA) (26 May 1980) (126 Screens)

Rentals
$173,814,000 (USA)
$577,200,000 (Worldwide)

Filming Dates
5 March 1979 - 24 September 1979
Movie Awards

	Academy Awards, USA

	Year
	Result
	Award
	Category/Recipient(s)

	1981 
	Won
	Oscar
	Best Sound
Bill Varney 
Steve Maslow 
Gregg Landaker 
Peter Sutton 

	
	Nominated
	Oscar
	Best Art Direction-Set Decoration
Norman Reynolds 
Leslie Dilley 
Harry Lange 
Alan Tomkins 
Michael Ford 

	
	
	
	Best Music, Original Score
John Williams 

	
	 
	Special Achievement Award
	
Brian Johnson 
Richard Edlund 
Dennis Muren 
Bruce Nicholson 
For the visual effects.


Movie Trivia 
· Mark Hamill was involved in a minor car accident before shooting began, and many rumours exist regarding facial injuries and script rewrites. The magazine "Starlog" (#40) contains an interview with Hamill where he attempts to dispel the rumors.

· In the asteroid scene, one of the asteroids is actually a shoe. The rumor is that George Lucas asked the SFX people to redo the scene so many times that they got annoyed and one of them threw in their shoe.

· Another of the asteroids is actually a potato. It appears just as the Millennium Falcon first enters the field. Two asteroids travel from the top left to the bottom right corner of the screen. Just after the second asteroid leaves the screen a third one appears in the top left corner. This is the potato.

· Lighting for SFX was so strong that several models melted.

· The AT-ATs were based on gantry cranes which are used in most shipping ports in the USA. Walking patterns of elephants were studied to make the movements seem as realistic as possible.

· Further scenes with the Wampa were shot, and later cut. R2-D2 encountered one within the Rebel base, where it was killed by troopers. Later, the beasts were lured into a prison within the complex. In the completed film, a medical droid is seen examining the wounds of a tauntaun killed by a Wampa, and Princess Leia mentions the "creatures" while discussing the Imperial probe droid. A scene filmed but cut had Han, Leia and C-3PO running through a corridor. Han went to take a short-cut through a door with a sign on it, but Leia warned him "that's where those creatures are kept". They run off, but not before C-3PO rips off the sign, hoping that the stormtroopers will enter the room. They did.

· A few seconds of C-3PO ripping off the warning sign from the cut "wampa pen" scene can be seen in the theatrical trailer on the DVD

· The blasters used by the stormtroopers were constructed from Sterling L2A3 Mk 4 submachine guns.

· About twenty minutes into the movie there is a shot in the Hoth base control room in which we hear Han's voice over radio describing what's left of the probe droid. One of the background sound effects in this shot was taken from the Canadian shortwave time signal station CHU, which can be heard at 3330 and 7335 MHz.

· Director Irvin Kershner provided the voice of Darth Vader himself in the temporary mix of the film, before James Earl Jones recorded the final version.

· Clive Revill, who played Emperor Cos Palpatine in this film was replaced on the 2004 DVD by Ian McDiarmid who played the character in the rest of the series. However, even with the replacement on the DVD, Clive Revill's name is still in the credits.

· The scene in the Cloud City apartment where Han Solo enters to tell Princess Leia that the repairs on the Millennium Falcon are almost complete played out differently in the finished film than it did in the original script. There, Han Solo (Harrison Ford) is lounging around in the apartment when Princess Leia (Carrie Fisher) enters, having changed from the white combat clothes she wore on Hoth to the brown dress and having her hair done up differently. In surprised reaction to how she's dressed, Solo attempts to flatter her ("You look beautiful. You should wear girls clothes all the time.") and Leia teases him by mentioning Luke; the scene ended with them sharing a kiss. The film was originally shot this way, but director Irvin Kershner felt it wasn't coming out right, so he re-shot it to appear as it does in the finished film. Excerpts of how the scene was originally filmed can now be seen on the special edition DVD.

· In the DVD commentary, Carrie Fisher relates that during some of the London filming, she stayed a house rented from Eric Idle. Idle and the Pythons were filming Life of Brian (1979) at the time. One evening, Idle had a small party, including Harrison Ford and the Rolling Stones, and served a potent liquor (which the Pythons had been distributing to extras on their film, to help boost morale) that he referred to as "Tunisian Table Cleaner". They stayed up most of the night drinking and having fun. The first scenes shot the next day were the arrival at Cloud City, which she says helps explain why she and Ford were so happy in those scenes. Idle is said to be pleased that he had a small hand in how the finished film turned out.

· In the famous scene right when Han is frozen, he replies "I know" to her "I love you". Originally, the scene was shot with Han replying "I love you, too", however, Harrison Ford didn't think that it fit Han's personality. George Lucas agrees, and Ford ad-libbed his now famous line.

· In order to avoid sharing creative rights, George Lucas decided to avoid using a major studio to finance this film. Instead, he bankrolled the $33 million production himself, using a combination of his profits from Star Wars (1977) and a bank loan. Although the move was risky, it paid off several times over. Lucas then showed gratitude far beyond the Hollywood norm, by sharing the profits with his employees (nearly $5 million in bonuses).

· To preserve the dramatic opening of the Star Wars movies, George Lucas insisted on moving all the credits to the end of the film. However, although the Writers' Guild and Directors' Guild had begrudgingly allowed this on Star Wars (1977) (because that film wasn't expected to be very successful), they resented the trend being continued on this film. First they tried to pull Empire from release, but were unsuccessful. They then fined Lucas heavily, and tried to fine Irvin Kershner, but Lucas paid all the fines himself (nearly $250,000). Lucas then bitterly dropped his membership in the Writers' Guild, Directors' Guild, and the Motion Picture Association of America, a move that has hindered his hiring choices on later films (see also Star Wars: Episode VI - Return of the Jedi (1983) and Star Wars: Episode III - Revenge of the Sith (2005)).

· The carbon freezing chamber is the only time in the original trilogy that Darth Vader and C3PO are in the same scene together.

· When Han Solo is about to be frozen, Princess Leia says, "I love you." In the original script, Han Solo was supposed to say, "Just remember that, Leia, because I'll be back," but at the time of filming, Harrison Ford wasn't entirely certain he did want to come back for a third film. He and Irvin Kershner discussed various possibilities, and finally Irvin Kershner decided to just shoot a spontaneous take (his direction was "Don't think about it! Action!"), and Harrison Ford ad-libbed "I know".

· A total of 64 sets were constructed for the movie.

· Irvin Kershner's involvement in the movie lasted a total of two years and nine months from start to finish.

· Boba Fett's name is never mentioned. He's referred to as "Bounty Hunter" throughout the movie.

· The sound of Darth Vader's shuttle door opening is reportedly a recording of a whole block of Alcatraz cell doors slamming shut.

· The scene where Solo was hit by the toolbox as well as hitting the control panels were improvised on the set. At first, the crew were afraid of shooting it, but Irvin Kershner finally persuaded them to do so, saying "Come on, that's fun. Let's do it!"

· The two other scenes, which are the swamps of Dagobah; and the asteroid's creature (which has the Millenium Falcon) was done on the same sound stage used for the interior backgrounds of the Echo base in Hoth

· The scenes where R2-D2 is submerged in the mud pool were shot in George Lucas' unfinished swimming pool. Most of the crew were hidden under the water and the entire sequence was shot by George Lucas himself.

· On Hoth, General Rieekan says, "Send Rogues 10 and 11 to sector 38," a veiled reference to THX 1138 (1971).

· Luke cuts off the Wampa's arm. C-3PO loses an arm when blasted by the Stormtroopers. Darth Vader cuts off Luke's hand. See also Star Wars (1977) and Star Wars: Episode VI - Return of the Jedi (1983).

· More scenes of the AT-ST Imperial "chicken walkers" were filmed, but George Lucas decided that the larger AT-ATs were more menacing and impressive. He later realized that the AT-STs would work better in close quarters, which led to using them extensively in the forest battle in Star Wars: Episode VI - Return of the Jedi (1983).

· Billy Dee Williams had previously auditioned for Han in Star Wars (1977).

· For the Special Edition, Vader's "Bring my shuttle" line has been replaced with, "Alert my Star Destroyer to prepare for my arrival." Sound designer Ben Burtt has confirmed that this is actually a line performed by James Earl Jones that was recorded for use in Star Wars (1977), but never used.

· The following characters "have a bad feeling about this": Leia. See also: Star Wars (1977) and Star Wars: Episode VI - Return of the Jedi (1983).

· Jeremy Bulloch, who plays Boba Fett, is producer Robert Watts's half-brother.

· Denis Lawson plays Wedge Antilles. Wedge was not originally scripted to appear in this film, but intense fan interest prompted George Lucas to include him. See also Star Wars: Episode VI - Return of the Jedi (1983).

· Leigh Brackett succumbed to cancer shortly after completing her first draft of the script of the film.

· The voiceover line "The first transport is away" during the Rebel evacuation is delivered by Mark Hamill.

· Mark Hamill's wife gave birth to their first son (Nathan Hamill) early one morning, and Mark went straight from the hospital to shooting. This was the day they filmed the shots of Luke hanging by the weather vane below Cloud City, on Bespin.

· After an extra fell sick, Jeremy Bulloch (Boba Fett) was called in as a replacement to the Imperial Guard who escorts Princess Leia and pulls her into the elevator after she screams "Luke! It's a trap!". He's the same Imperial Guard who is captured by Lando Calrissian's men.

· In the original script when Lando is about to lead Han, Leia, and Chewie into the trap set by Darth Vader, Lando offers his arm to Leia, as a gesture to lead her down the hallway and she accepts it. Harrison Ford ad-libbed Han coming up behind Leia and offering his arm to her at the exact same moment to imply that Han was jealous.

· Carrie Fisher stood on a box for many of her scenes with Harrison Ford in order to make up for the height difference and have her appear in the frame with him. Carrie Fisher is about a foot shorter than Harrison Ford.

· Luke is upside-down at the beginning (Wampa cave), in the middle (training on Dagobah), and at the end (below Cloud City). He uses the Force each time.

· Having Han Solo frozen in carbonite was (at least in part) due to the fact that they were not sure that Harrison Ford would return for a third film. When the original Star Wars (1977) was made Carrie Fisher and Mark Hamill were signed for a three picture deal, but Harrison Ford refused.

· The shots where Luke uses his Jedi powers to retrieve his lightsaber from a distance were achieved by having Mark Hamill throw the lightsaber away and then running the film in reverse.

· Darth Vader's costume was more detailed in this film, including the flashing red lights on his chest box. A new Millennium Falcon (32-inches long) was built for this film and has two additional landing gear boxes on its underside. As a result, the original Star Wars (1977) model (5-foot long) was modified and given the extra landing gear bays and was used for all FX scenes of the Falcon in a landed position.

· The concept design for Cloud City was originally created for Star Wars (1977) (as a floating Imperial prison), but was never used. The design was recycled for use in this film.

· The lightsaber fight scenes set in the carbon freezing chamber tend to focus on Luke. This is because during many of the shots, Bob Anderson (Vader's fight double) was not wearing the Darth Vader helmet, as it made it difficult for him to breathe.

· Mark Hamill had to bang his head 16 times on the ceiling of Yoda's hut before the director was satisfied.

· During the filming of the Battle of Hoth, the Echo Base troops were actually Norwegian mountain-rescue skiers. In exchange for participation in the film, Lucasfilm made a donation to the Norwegian Red Cross

· George Lucas was so impressed by Frank Oz's performance as Yoda that he spent thousands of dollars on an advertising campaign to try and get him an Oscar nomination for Best Supporting Actor.

· Han Solo is the only non-Jedi in the entire trilogy to ever use the lightsaber when he cuts open the tauntaun's belly.

· For the Dagobah scenes, Mark Hamill was the only one listed on the callsheets as an actor. Everyone else was listed as crew.

· George Lucas decided that a battle on an ice planet was necessary because he felt that it was easy to "cheat" in space, because the background was black and you could hide errors easily. With a white background, the effects crews would have to work much harder, and the effects would be much more impressive.

· The book "Star Wars: The Annotated Screenplays" reveals that, when the script for this movie was first written, the idea of it being "Episode V" of a 6 (or 9) part serial had not yet been established, and it was at one point called Episode II.

· When Luke and Han say their goodbyes before the Battle of Hoth, it is the last time the two are onscreen together until they meet up in Jabba the Hutt's palace in Star Wars: Episode VI - Return of the Jedi (1983).

· The AT-AT Imperial walkers were all animated through classic stop-motion techniques, except for the scenes where they fall, for example the walker which is "tripped up" by cables and falls on its face, or the one that Luke throws a grenade into, which falls on its side. These were filmed in real-time with precision-timed mini-pyrotechnic charges.

· Most of the rebel ground troops in the Hoth battle were Norwegian extras. Because they didn't speak any English, Irvin Kershner had to "act out" what he wanted them to do, by pointing in the direction of the "enemy" (which wasn't visible during shooting) and demonstrating the recoil motion he wanted for the blaster rifles.

· With the exception of being sucked out of a Cloud City window, Mark Hamill did all of his own stunts.

· Most of the extras in the snowy battle scenes on the ice planet Hoth (shot at Finse, Norway) were Norwegians. One of the extras - Tom Egeland - would later become the chief news editor for one of Norway's largest TV networks, as well as a critically acclaimed mystery writer, one of the others - Arve Juritzen - would become one of Norway's best known TV-personalities (hosting "Who Wants to Be a Millionaire", "Big Brother", etc).

· Yaphet Kotto was offered the role of Lando Calrissian, but turned it down because he believed he would be killed off and it would be difficult for him to find work after that.

· Producer Gary Kurtz came up with the title for the movie.

· Producer Gary Kurtz directed the scene in which Luke flees the Wampa ice cave. Kurtz took over John Barry's second unit duties after he suddenly died on the set until his replacement Harley Cokeliss arrived.

· For the 2004 DVDs, the scene with Darth Vader and the Emperor were redone with replacing the previous actor with Ian McDiarmid as the Emperor. The dialogue was re-recorded with Ian McDiarmid and James Earl Jones. Some additional dialogue was added.

· Temuera Morrison who played Jango Fett in Star Wars: Episode II - Attack of the Clones (2002) re-dubbed Boba Fett's lines for the 2004 DVD.

· As Yoda and Obi-Wan urge Luke to stay on Dagobah to finish his training, Luke pulls a snake from his spaceship. Irvin Kershner assured Mark Hamill that the snake was harmless, though it did bite him during one take.

· George Lucas's campaign to have Frank Oz nominated for a Best Supporting Actor Academy Award was ultimately rejected because it was felt that a puppeteer wasn't an actor.

· The only Star Wars film that does not take place on the desert planet Tatooine (although it is mentioned by name at the end of the film).

· One of the first ideas for Lando Calrissian was to have him as a clone who survived the Clone Wars who leads legions of clones on a planet they settled on. Another idea had Lando as the descendant of survivors of the Clone Wars, born into a family who reproduced solely by cloning. Originally, his name was "Lando Kadar".

· One of the bounty hunters that Darth Vader hires to find Han Solo, IG-88, can be seen in the Cloud City. IG-88 is a droid, and his dead body is sitting next to a furnace in the room where C-3PO is dismantled.

· In the Hoth command center, Han references "That bounty hunter we ran into on Ord Mandell". "Encounter at Ord Mandell" was released on 33 1/3 LP, starring the voices of the original cast. It is an extremely rare item.

· Milton Johns is dubbed

	>>> WARNING: Here Be Spoilers <<<
Trivia items below here contain information that may give away important plot points. You may not want to read any further if you've not already seen this title.


· SPOILER: Security surrounding this movie was so intense that George Lucas had regular reports about "leaks" from actors. George Lucas was so determined that the ending be kept secret that he had David Prowse (Darth Vader) say "Obi-Wan killed your father", and dubbed it later to be "I am your father". In fact, only six people knew about the ending: George Lucas, director Irvin Kershner, writers Leigh Brackett and Lawrence Kasdan, Mark Hamill, and James Earl Jones.

· SPOILER: The secrecy surrounding the climactic plot twists was so great that Mark Hamill did not learn that Darth Vader was Luke Skywalker's father until the day the scene was to be shot.
Movie Goofs

· Continuity: The ladder that Luke uses to climb into his cockpit when leaving Dagobah disappears.

· Crew or equipment visible: Reflected in C-3PO's head as it travels down the conveyor belt in Cloud City, and also during the carbon-freezing scene.

· Crew or equipment visible: When Luke is asking his tauntaun if she smells something just before the wampa attack, the cameraman is reflected in his goggles.

· Revealing mistakes: When the Snow Speeders are looking for Luke and Han, you can see the blue screen reflected on the angled side of the pilots goggles.

· Factual errors: The Snow Speeders have air-brake panels which always appear to lift on the incorrect side during turns.

· Continuity: On Vader's Star Destroyer near the end of the movie, the rank insignia of the Imperial officers changes sides repeatedly. (This has been fixed on the 2004 DVD release.)

· Continuity: When Luke tries to use the force to take out the spaceship from the water and he can't, he goes behind a tree and puts on his jacket. When Yoda takes out the spaceship the jacket is clearly unzipped, and when Luke goes around the spaceship, it's zipped an tucked

· Revealing mistakes: In the scene when Chewbacca rescues Threepio from the Ugnaughts, you can see one of them adjusting his mask.

· Continuity: Just before Vader amputates Luke's hand, piece of shiny tape around the end of a recently cut pole changes to burn marks.

· Audio/visual unsynchronized: When Luke is leaving the Snow Creature's cave his light saber is heard turning off. The sound stops a second or two before he exits the cave, but the light saber is clearly still on.

· Revealing mistakes: When the Millennium Falcon is inside the worm and a tremor makes Princess Leia fall on Han Solo she says, "Captain, being held by you isn't quite enough to get me excited", Han Solo is mouthing her line.

· Continuity: When Lando opens Falcon's top hatch, bright light comes in, although it is dark outside. This small mistake is fixed in the Special Edition.

· Revealing mistakes: Dead Captain Needa helps the Empire crewman that picks up his dead body.

· Continuity: As they are are walking through cloud city, Leia is between Han and Lando. As they come around a corner, Han and Lando have switched places.

· Revealing mistakes: While Luke is holding on to the pole after his hand is cut off, the knuckles of the severed hand can be seen through his shirt under the arm holding the stump.

· Audio/visual unsynchronized: When Han Solo is frozen in carbonite, he says to Chewbacca, "The Princess - you have to take care of her". Han's face is out of shot while speaking the first 2 words, but for the rest, although his head is shown from behind, his jaw motion indicates that he's saying something else. Later in the same scene, one of Lando's lines does not match his lip movement, either.

· Continuity: Just before Han Solo is put into carbon freeze, he's wearing a tunic-style shirt with straps around his arms. After he's frozen, his outline in the block of carbonite depicts him wearing the shirt he wore in Star Wars (1977). Then, when he's unfrozen in Star Wars: Episode VI - Return of the Jedi (1983), he's wearing a double-breasted shirt with no straps.

· Continuity: Before Han is frozen in carbonite, in the wide shots of him, he's wearing a tunic-style shirt, but in the close-ups of him, he's wearing a jacket over his shirt. (For the 2004 DVD release, this has been corrected by digitally removing the jacket in the close-up shots.)

· Crew or equipment visible: When Luke is fighting Vader, just after he does his summersault, you can see a crewmember on the platform move out of the way.

· Revealing mistakes: In the carbon-freezing room fight, after Luke forces Vader off the platform, Luke steps back after peering over the edge and turns off his light-saber (we hear the sound effect of the saber shutting down). As he walks back from the edge beyond sight of the camera, you can see the tip of the fighting prop saber swing into view momentarily as a stage hand swaps Luke's "fighting prop" (with shaft) for the "shut off" belt prop (without shaft) out of view of the camera.

· Continuity: Towards the end of Luke's and Vader's duel, their lightsabers switch positions between shots - we see Luke parry against Vader's strike, with Luke's lightsaber pushing upwards against Vader's (towards Vader's body), but in subsequent shots we see Luke's lightsaber pushing downwards.

· Revealing mistakes: When Luke is doing a handstand, lifting cases and Artoo, the wires holding his feet up are visible.

· Continuity: Imperial officers wear their rank insignia badges on the left. However, when Vader asks Admiral Piett if the Falcon's hyperdrive was deactivated, the shot appears to be flipped - the officers' badges are on their right. (this has been fixed on the 2004 DVD release)

· Crew or equipment visible: In the letterbox version, the end of the "glove" can be seen at the bottom left, as well as the top of the head of the crew member wearing it when the wampa arm swings into frame to kill Luke's tauntaun.

· Boom mike visible: In the opening scene, Luke is trying to calm his frightened tauntaun. As he says, "Hey, what's the matter? You smell something?" the boom microphone can be seen reflected in his goggles.

· Continuity: Han helps Leia in repairing the Falcon on the asteroid. They begin to kiss. When C3PO interrupts, we see a wide angle shot with the couple's arms around each other, but in the previous shot Leia's arms were not around Han's head.

· Crew or equipment visible: When the AT-AT Luke destroys with a thermal detonator begins to fall over, a stick can be seen popping up through the ground from under the walker's right back leg to tip it over.

· Revealing mistakes: During the Battle for Hoth, several rebel soldiers fall down without being hit.

· Revealing mistakes: In the wide establishing shot of Luke riding a tauntaun, the tauntaun leaves no tracks in the snow.

· Revealing mistakes: During the escape from Cloud City, Threepio's head strikes a lamp (on the hull of the Millenium Falcon) which bends out of shape.

· Revealing mistakes: After being switched off on the Falcon, Threepio can be seen breathing during Han and Leia's dialogue about Lando.

· Continuity: The sounds for lasers and lightsabers change throughout the movie, even with same weapon being used more than once in a scene. A good example is Han's blaster in the asteroid cave, which makes at least two completely different noises when firing.

· Continuity: Flipped shot. When Han Solo first walks into the command center and the camera cuts to Princess Leia, she's looking at him over her left shoulder. In subsequent shots, she's looking at him over her right shoulder. The men on either side of her are switched as well.

· Continuity: During the escape on Cloud City, just after C3PO mentions the Millennium's hyperdrive (while R2 is plugged into the computer system), you see a stormtrooper's shot hit the wall. However, the black blast mark is there before the shot hits it.

· Revealing mistakes: In Cloud City when Chewbacca leaves the others to find C3PO, his foot crushes one of the steps on a small set of stairs.
Movie Filming Locations

Alcatraz Island, San Francisco Bay, California, USA

    (sound recordings)

Banks, Oregon, USA

Elstree Studios, Borehamwood, Hertfordshire, England, UK

    (studio)

Fagerli fjelllet, Fefor, Norway

Forest Grove, Oregon, USA

Hardangerjøkulen Glacier, Finse, Norway

Hillsboro, Oregon, USA

Lee International Studios, Wembley, London, England, UK

    (studio)

Marin County, California, USA

Alternate Versions
· In the original theatrical release of the movie, after Luke is taken out of the Bacta tank, the medical droid is seen taking a sort of mask off of Luke's face.

· A deleted scene that made it to a trailer shows C-3P0 on the ice planet of Hoth tearing a decal off a door where the rebels have contained the dreaded wampas.

· When the film was first released, the scene at the end when the Millenium Falcon is docked to Home One and the camera pans to the medical ward window was different. It later changed after the initial release because George Lucas thought that there was some confusion as to where the Falcon was in relation to Luke and Leia in the medical ward.

· The Super 8mm abridged version has different takes of Luke talking to Han whilst astride his tauntaun, and Han saying 'watch this' as he tries to jump to hyperspace in the asteriod field. Although the dialogue hasn't changed different emphasis are put on certain words.

· The "Special Edition" also contains a scene where Lord Vader is seen emerging from his shuttle in what the scene implies to be his landing in his Super Star Destroyer (it is actually an outtake from "Return Of The Jedi").

· The dialogue "You're lucky you didn't taste too good", was not redubbed. There were several variants of this line in the shooting script. All of the special editions used different takes every once in a while; mostly because some were of much greater quality than the others. The particular take that Lucas approved for this scene had Hamill reading straight from the script, instead of ad-libbing the now famous comment. Lucasfilm officials have stated that they didn't realize the dialogue was any different until the film was released. This also accounts for some of the other minor dialogue changes in the SEs.

· In the Special Edition, during the sequence in which the Millenium Falcon escapes from the Imperial Fleet by hiding in a garbage stream ejected into space by a Star Destroyer, a new panning shot of Boba Fett's pursuing starship, Slave 1, has been inserted.

· In both the original theatrical release, and the Special Edition release, James Earl Jones is not credited for voicing Darth Vader. In the Special Edition video release, a credit for his has been added.

· Several dialogue changes were made for the 1997 Special Edition:

· Before Rogue 2 is hit by a laser blast at the Battle of Hoth, Luke says "This is it!" when before he said nothing.

· In the asteroid field, C-3PO says, "This is suicide. There's nowhere to go." Before all he said was, "This is suicide."

· On Dagobah, after R2-D2 is spit out of the swamp, when Luke picks him up he says, "You were lucky to get out of there." In the original version he says, "You're lucky you don't taste very good."

· During Luke's training on Dagobah, as he's running through the woods Yoda says, "Yes, run!" In the original version he's silent.

· For some reason the stormtrooper's voice who shoots C-3PO on Cloud City has been dubbed over from the original voice.

· In the carbon freezing chamber on Cloud City, as the group is walking to the chamber C-3PO says, "If you had only attached my legs I wouldn't be in this ridiculous position. Now remember Chewbacca, you have a responsibility to me, so don't do anything foolish." In the original, only the first sentence is said.

· During Luke's fight with Vader you can now hear Luke grunting as he falls down the steps in the freezing chamber.

· Possibly the most obvious change is Luke's yelling as he falls down the cavern after fighting Vader.

· After the duel, Vader is seen walking down a hallway and says, "Alert my Star Destroyer to prepare for my arrival." In the original version he simply says, "Bring my shutlle."

· Some theatrical prints of the Special Edition contain an added scene just before Han is shown entering the command centre on Hoth. The shot is inside the command centre and focusses on a "white C-3P0" using a penlight on a glass map. Then, Han is shown entering the command centre. This scene was not present on the video release.

· DVD released on September 21, 2004 features several revisions to the Special Edition cut, including:

· Ian McDiarmid replaces Clive Revill as the Emperor, with new dialogue added;

· Temeura Morrison provides the voice for Boba Fett

· For the 2004 DVD release: Following their duel, Luke's yell (as he falls down and away from Vader into the exhaust shaft), that was added for the 1997 Special Edition; has now been omitted.

· The original version has the Rebel fleet hyperspace out immediately before the end credits. Follow-up versions (THX re-release, Special Edition and DVD) all cut to the end credits before the hyperspace jump.

· In the 2004 DVD release, the voice credit for James Earl Jones, which was added to the Special Edition video release, is once again removed.

· The new sound mix for the special edition makes some of C-3PO's lines more audible, and some of Leia's lines less so. In the original, the noise of the carbon freezing chamber makes it difficult to hear his line to Chewbacca, "So don't do anything foolish." This was not a new line added to the Special Edition, but a line made more audible over the noise of the machines. Later in the film, when Chewbacca chokes Lando, Leia says, "You think that after what you did to Han that we're going to trust you?" In the Special Edition, Chewbacca's growl is so loud that part of her line is obscured.

· Yoda actually has no new dialogue for the Special Edition, except for the frightened scream when Luke points his gun at him. Other than that, all the seemingly new lines are lines that are louder in the soundtrack, which before had been obscured by other noises.

· Although Ian McDairmid has replaced the original emperor in the Sept 2004 DVD release, the end credits have not been updated and Clive Revill remains credited as "Voice of the Emperor".

· In the original version, there is an exterior shot of Cloud City before cutting inside to the room where Han and Leia are waiting. The exterior shot shows Leia and a matte painting of the building they are in. The matte painting makes the building appear to have two stories, even though, from the inside, the room has a skylight window. For the Special Edition, the exterior is reduced to one story, to match the interior shot.

· In the early 1990s, a Definitive Edition Laserdisc was released. One of the side changes came right before the scene of Leia welding on the Falcon before Han kisses her. In the original pressing of the laserdisc, the seven seconds that Leia spends welding have been cut out, so that the side begins with her sealing up the piece she was working on. Fans complained about that, and Lucasfilm issued a recall, allowing owners of the laserdisc to send them in and receive a reissued disc that restored those seven seconds.

· A Special Edition was released on 21 February 1997 (USA). It includes a reworked soundtrack and among other things:

· new shots of the Wampa;

· new shots of the Hoth battle;

· new shots of the Millennium Falcon flying through Cloud City;

· new shots of Cloud City to make it seem bigger;

· more "open window" shots to showcase the landscape;

· new shots of Vader's shuttle flying to the Super Star Destroyer;
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Kenny Baker
.... 
R2-D2
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.... 
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.... 
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.... 
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.... 
Chief Ugnaught

Des Webb
.... 
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.... 
The Emperor (voice)
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.... 
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.... 
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Adm. Ozzel

Michael Culver
.... 
Capt. Needa

John Dicks
.... 
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.... 
Imperial Officer (Cpt. Bewil)

Mark Jones
.... 
Imperial Officer (Cmdr. Nemet)

Oliver Maguire
.... 
Imperial Officer (Lt. Cabbel)

Robin Scobey
.... 
Imperial officer

Bruce Boa
.... 
General Carlist Rieekan

Christopher Malcolm
.... 
Zev Senesca (Rogue Two)

Denis Lawson
.... 
Wedge Antilles (Rogue Three) (as Dennis Lawson)

Richard Oldfield
.... 
Derek 'Hobbie' Klivian (Rogue Four)

John Morton
.... 
Dak Ralter (Luke's Gunner)

Ian Liston
.... 
Janson (Wedge's Gunner)

John Ratzenberger
.... 
Maj. Bren Derlin

Jack McKenzie
.... 
Cal Alder (rebel officer)

Jerry Harte
.... 
Romas 'Lock' Navander

Norman Chancer
.... 
Tamizander Rey (rebel officer)

Norwich Duff
.... 
Trey Callum (rebel officer)

Ray Hassett
.... 
Tigran Jamiro (rebel officer)

Brigitte Kahn
.... 
Toryn Farr (rebel officer)

Burnell Tucker
.... 
Wyron Serper (rebel officer)

rest of cast listed alphabetically:

Bob Anderson
.... 
Imperial officer (uncredited)

Lightning Bear
.... 
Stormtrooper (uncredited)

Richard Bonehill
.... 
Stormtrooper/Snowtrooper/Rebel Soldier/Tauntaun handler (uncredited)

Stephen Buchanan
.... 
Holographic officer (uncredited)

Morris Bush
.... 
Dengar (uncredited)

Mark Capri
.... 
Officer M'kae (Capt. Needa's communications officer) (uncredited)

Peter Diamond
.... 
Snowtrooper gunner (uncredited)

Stuart Fell
.... 
Snowtrooper (uncredited)

Michael A. Frandy
.... 
Imperial shuttle mechanic (uncredited)

Susie Hudson
.... 
Bespin woman (uncredited)

James Earl Jones
.... 
Darth Vader (voice) (uncredited)

Tiffany L. Kurtz
.... 
Extra (uncredited)

Ralph McQuarrie
.... 
General McQuarrie (uncredited)

Cathy Munro
.... 
Zuckuss/E-3PO (uncredited)

C. Andrew Nelson
.... 
Darth Vader (special edition) (uncredited)

Chris Parsons
.... 
4-LOM/K-3PO/Stormtrooper (uncredited)

Doug Robinson
.... 
Snowtrooper (uncredited)

Tony Smart
.... 
Snowtrooper (uncredited)

Harold Weed
.... 
Wampa (special edition) (uncredited)

Treat Williams
.... 
Jess Allashane (Echo Base trooper)/Jerrol Blendin (Cloud City trooper) (uncredited)

Jason Wingreen
.... 
Boba Fett (voice) (uncredited)

Produced by

Jim Bloom
.... 
associate producer (as James Bloom)

Gary Kurtz
.... 
producer

George Lucas
.... 
executive producer

Rick McCallum
.... 
producer (special edition)

Robert Watts
.... 
associate producer

Original Music by

John Williams
 


Cinematography by

Peter Suschitzky
 


Film Editing by

T.M. Christopher
 
(special edition)

Paul Hirsch
 


George Lucas
 
(uncredited)

Marcia Lucas
 
(uncredited)

Casting by

Bob Edmiston
 


Irene Lamb
 


Terry Liebling
 


Production Design by
Norman Reynolds
 


Art Direction by

Leslie Dilley
 


Harry Lange
 


Alan Tomkins
 


Set Decoration by

Michael Ford
 


Costume Design by

John Mollo
 


Makeup Department

Graham Freeborn
.... 
key makeup artist

Kay Freeborn
.... 
makeup artist

Stuart Freeborn
.... 
makeup and special creature design

Nick Maley
.... 
makeup artist (actually: special makeup effects crew)

Barbara Ritchie
.... 
hair stylist

David Barkley
.... 
special makeup effects trainee (uncredited)

Nick Dudman
.... 
special makeup effects trainee (uncredited)

Bob Keen
.... 
special makeup effects trainee (uncredited)

Production Management

Patricia Carr
.... 
assistant production manager

Sven Johansen
.... 
production manager: location second unit (as Svein Johansen)

Bruce Sharman
.... 
production supervisor

Second Unit Director or Assistant Director

Roy Button
.... 
second assistant director

Dominic Fulford
.... 
assistant director: studio second unit

Steve Lanning
.... 
second assistant director

Andrew Montgomery
.... 
second assistant director: studio second unit

Ola Solum
.... 
assistant director: location second unit

David Tomblin
.... 
first assistant director

Bill Westley
.... 
assistant director: location second unit

Art Department

Ted Ambrose
.... 
draftsman

Ivor Beddoes
.... 
sketch artist

Michael Boone
.... 
draftsman

Reg Bream
.... 
draftsman

Frank Bruton
.... 
property master

Dave Carson
.... 
model maker

Steve Cooper
.... 
draftsman

Richard Dawking
.... 
draftsman

Joe Dipple
.... 
property dressing supervisor

Fred Evans
.... 
modeler

Rob Gemmel
.... 
model maker

George Gunning
.... 
head carpenter

Fred Hole
.... 
assistant art director

Michael Lamont
.... 
assistant art director

Pat McClung
.... 
model maker

Ralph McQuarrie
.... 
design consultant and conceptual artist

Dave Middleton
.... 
construction storeman

Allan Moss
.... 
modeler

John Pakenham
.... 
model construction

Edward Rodrigo
.... 
chief buyer

Bert Rodwell
.... 
head plasterer

Tom Rudduck
.... 
model maker

Janet Stevens
.... 
modeler (as Jan Stevens)

Ed Tennler
.... 
draftsman

Charles Torbett
.... 
property supervisor

Bill Welch
.... 
construction manager

Samuel Zolltheis
.... 
model maker

Peter Mann
.... 
constructor (uncredited)

Per Mørk
.... 
construction manager (uncredited)

Sound Department

David Acord
.... 
supervising assistant sound editor: DVD version

Chris Barron
.... 
sound transfer: DVD version

John Benson
.... 
assistant sound editor

Richard Burrow
.... 
sound editor

Ben Burtt
.... 
sound designer

Ben Burtt
.... 
sound designer: DVD version

Ben Burtt
.... 
supervising sound effects editor

Joanna Cappuccilli
.... 
assistant sound editor

John Countryman
.... 
sound transfer: DVD version

Joanne D'Antonio
.... 
dialogue editor

Don Digirolamo
.... 
stereo sound consultant: Dolby

Teresa Eckton
.... 
sound editor

Teresa Eckton
.... 
sound editor: DVD version

Sean England
.... 
sound archive: DVD version

Ken Fischer
.... 
assistant sound editor

Jonathan Greber
.... 
sound transfer: DVD version

Scott Hecker
.... 
foley editor

Craig S. Jaeger
.... 
assistant sound editor (as Craig Jaeger)

Nancy Jencks
.... 
assistant sound editor

Michael Kelly
.... 
sound effects editor

Steve Kinsey
.... 
sound mix technician (special edition)

Bonnie Koehler
.... 
sound editor

Laurel Ladevich
.... 
assistant sound editor

Tom Myers
.... 
sound re-recording mixer: DVD version

Kevin O'Connell
.... 
recording technician

Gary Rizzo
.... 
digital sound mix technician (special edition) (as Gary A. Rizzo)

John Roesch
.... 
foley assistant

Ronald G. Roumas
.... 
sound re-recordist: DVD version

Ronald G. Roumas
.... 
sound re-recordist: special edition

Robert R. Rutledge
.... 
foley editor (as Robert Rutledge)

Jurgen Scharpf
.... 
sound mix technician: DVD version

Curt Schulkey
.... 
dialogue editor

Leslie Shatz
.... 
dialogue editor

Edward M. Steidele
.... 
foley assistant

Howard Stein
.... 
assistant sound effects editor

Lisa Storer
.... 
assistant sound editor (special edition)

Gary Summers
.... 
recording technician

Gary Summers
.... 
sound re-recording mixer (special edition)

Peter Sutton
.... 
production sound

Randy Thom
.... 
sound effects recordist

Eric Tomlinson
.... 
music recordist

Bill Varney
.... 
sound re-recordist

Kenneth Wannberg
.... 
supervising music editor

Matthew Wood
.... 
supervising sound editor: DVD version

Don Wortham
.... 
boom operator

Fred Clemons
.... 
machine room operator (special edition) (uncredited)

Lionel Strutt
.... 
adr mixer (uncredited)

Special Effects by

Nick Allder
.... 
mechanical effects supervisor

Carol Bauman
.... 
model and creature maker (special edition)

Don Bies
.... 
model and creature maker (special edition)

David H. Watkins
.... 
senior effects technician (as Dave Watkins)

Harold Weed
.... 
chief creature maker (special edition) (as Howie Weed)

Visual Effects by

Julie Adrianson-Neary
.... 
digital effects artist (special edition) (as Julie Neary)

Peter Amundson
.... 
optical line-up

Okan Ataman
.... 
digital effects technical assistant (special edition)

Charles Bailey
.... 
model maker

Craig Barron
.... 
matte photography assistant

John Bartle
.... 
assistant visual effects editor (special edition)

Randall K. Bean
.... 
digital scanning operator (special edition) (as Randall Bean)

Ken Beyer
.... 
production engineering (special edition)

Andrea Biklian
.... 
negative lineup (special edition)

Mike Bolles
.... 
design engineer

Daniel Brimer
.... 
digital effects resource assistant (special edition)

Ronn Brown
.... 
digital matte artist (1997 special edition)

Thomas Brown
.... 
digital animator

Conrad Buff IV
.... 
visual effects editorial supervisor (as Conrad Buff)

Chris Bushman
.... 
optical supervisor (special edition)

Donald S. Butler
.... 
digital effects artist (special edition) (as Don Butler)

Dave Carson
.... 
visual effects supervisor (special edition)

Eric Chauvin
.... 
digital effects artist (special edition)

Peter Chesloff
.... 
digital effects technical assistant (special edition)

Donald Clark
.... 
optical printer operator

Michael Conte
.... 
digital effects artist: special edition: ILM

Caitlin Content
.... 
sabre artist (special edition)

Ken Corvino
.... 
production engineering (special edition)

Julie Creighton
.... 
visual effects production staff (special edition)

Dick Dova
.... 
stage technician

Loring Doyle
.... 
optical line-up

Lisa Drostova
.... 
digital paint & roto artist (special edition)

Selwyn Eddy
.... 
effects unit assistant camera

Richard Edlund
.... 
special visual effects

Harrison Ellenshaw
.... 
matte painting supervisor

Mike Ellis
.... 
digital scanning operator (special edition) (as Michael Ellis)

Robert Elswit
.... 
matte photography assistant

Phillip Feiner
.... 
optical supervisor (special edition)

Rick Fichter
.... 
effects unit assistant camera

Robert Finley Jr.
.... 
stage technician (as Bobby Finley)

Brian Flora
.... 
digital matte artist (special edition)

Warren Franklin
.... 
optical line-up

Roberta Friedman
.... 
optical coordinator

Michael Fulmer
.... 
model maker

Steve Gawley
.... 
modelshop foreman

Tim Geideman
.... 
laboratory technician

Tim Geideman
.... 
negative lineup (special edition)

Howard Gersh
.... 
digital effects artist (special edition)

David Grafton
.... 
special optical designer

Timothy Greenwood
.... 
projectionist (special edition) (as Tim Greenwood)

Grant Guenin
.... 
sabre artist (special edition)

James Hagedorn
.... 
3D matcmove artist (special edition)

Aaron Haye
.... 
modelmaker: ILM

Wendy Hendrickson
.... 
digital plate restoration (special edition)

Edward Hirsh
.... 
stage technician

Jim Hourihan
.... 
software research and development (special edition)

George Hull
.... 
visual effects art director (special edition)

Paul Huston
.... 
model maker

Tom L. Hutchinson
.... 
CG supervisor (special edition) (as Tom Hutchinson)

Brian Johnson
.... 
special visual effects

Joe Johnston
.... 
art director visual effects

Doug Jones
.... 
negative supervisor (special edition)

Ed Jones
.... 
laboratory technician: ILM

Zoran Kacic-Alesic
.... 
software research and development (special edition)

Florian Kainz
.... 
software research and development (special edition)

Tom Kennedy
.... 
visual effects producer (special edition)

Marshall Richard Krasser
.... 
digital compositor: ILM (special edition)

Neil Krepela
.... 
matte photography

Peter Kuran
.... 
animation and rotoscope supervisor

Michael Lawler
.... 
additional matte photographer

Angela Leaper
.... 
video editor (special edition)

Joshua Levine
.... 
digital effects technical assistant (1997 special edition)

James Lim
.... 
optical line-up

Joshua Marks
.... 
visual effects production staff (special edition)

Scott Marshall
.... 
model maker

Tia L. Marshall
.... 
digital effects artist (special edition) (as Tia Marshall)

Dawn Martin
.... 
video assistant (special edition)

Stuart T. Maschwitz
.... 
digital effects artist (special edition)

Terrence Masson
.... 
visual effects

Bill Mather
.... 
digital matte artist (special edition) (as William Mather)

Dawn Matheson
.... 
digital effects technical assistant (special edition)

Michael J. McAlister
.... 
effects unit assistant camera (as Michael McAlister)

Mary McCulloch
.... 
sabre artist (special edition)

Mickey McGovern
.... 
visual effects editor (special edition) (as Michael McGovern)

Dan McNamara
.... 
Sabre group supervisor (special edition) (as Daniel McNamara)

Ralph McQuarrie
.... 
matte artist

Gary Meyer
.... 
production engineering (special edition)

Duncan Meyers
.... 
laboratory technician

Ted Moehnke
.... 
supervising stage technician (as T.E. Moehnke)

Thaine Morris
.... 
miniature pyrotechnics

Bruce Nicholson
.... 
optical photography supervisor

Ken Nielsen
.... 
digital effects artist (special edition)

Ease Owyeung
.... 
model maker

Clint Palmer
.... 
effects unit assistant camera

Udo Pampel
.... 
machinist

Michael Pangrazio
.... 
matte artist

Eddie Pasquarello
.... 
digital effects artist (special edition)

Lorne Peterson
.... 
chief model maker

Dave Pier
.... 
miniature pyrotechnics

Tam Pillsbury
.... 
optical line-up

Josh Pines
.... 
digital scanning supervisor (special edition) (as Joshua Pines)

Ricardo Ramos
.... 
digital effects artist (special edition)

Nilo Rodis-Jamero
.... 
assistant art director visual effects

Thomas Rosseter
.... 
digital effects artist (special edition) (as Tom Rosseter)

Thomas Rosseter
.... 
optical line-up

Jonathan Rothbart
.... 
animatic artist (special edition)

Stanley W. Sayer
.... 
matte photography consultant (as Stanley Sayer)

Wesley Seeds
.... 
model maker

Kenneth Smith
.... 
optical printer operator

Tom St. Amand
.... 
stop-motion technician

Howard Stein
.... 
assistant visual effects editor

Marc Thorpe
.... 
model maker

Lisa Todd
.... 
visual effects coordinator (special edition)

Joe Viskocil
.... 
miniature pyrotechnics

Gene Whiteman
.... 
equipment engineering supervisor

Heidi Zabit
.... 
digital paint & roto artist (special edition)

Rita E. Zimmerman
.... 
Sabre artist (special edition) (as Rita Zimmerman)

Ben O'Brien
.... 
Sabre artist: ILM (special edition) (uncredited)

Nina Saxon
.... 
visual effects (uncredited)

Other crew

Bunny Alsup
.... 
assistant to producer

Chris Anderson
.... 
assistant camera: effects unit

Alan Arnold
.... 
unit publicist

Maurice Arnold
.... 
assistant camera

John Barry
.... 
director: studio second unit

Frank Batt
.... 
dolly grip: location second unit

Jane Bay
.... 
assistant to executive producer

James Beaumonte
.... 
camera and movement designer (as Jim Beaumonte)

Doug Beswick
.... 
stop motion technician

Patricia Blau
.... 
production secretary

Ed Breed
.... 
stage technician

Allan Bryce
.... 
location unit supervisor: effects unit

Ron Butcher
.... 
production maintenance

John J. Campbell
.... 
assistant camera: location second unit (as JohnCampbell)

Chris Casady
.... 
animator

Gill Case
.... 
effects secretary

Terry Chostner
.... 
still photographer

John Clark
.... 
rigging gaffer

Harley Cokeliss
.... 
director: studio second unit

Pete Comandini
.... 
film restoration supervisor (special edition)

Samuel Comstock
.... 
animator

Duwayne Dunham
.... 
assistant film editor

Greg Dupre
.... 
second assistant camera: second unit

Brian Eke
.... 
effects technician

Barbara Ellis
.... 
assistant film editor

Kathryn Farrar
.... 
production controller (special edition)

Richard Fish
.... 
assistant camera: effects unit

Tim Fox
.... 
archivist (special edition)

Ted Gagliano
.... 
post-production executive (special edition)

Dick Gallegly
.... 
production administration

Martin Gant
.... 
effects technician

David Garfath
.... 
camera operator

Geoff Glover
.... 
director of photography: location second unit

Ron Goodman
.... 
aerial camera operator

Ken Gordon
.... 
set cost controller

Barbara Harley
.... 
production assistant

Bob Hart
.... 
negative cutter (special edition)

John Hatt
.... 
electrical engineer

Miki Herman
.... 
production coordinator

Margaret Herron
.... 
assistant aerial camera operator

Samuel H. Hinckley
.... 
first assistant editor (special edition)

Darrell Hixson
.... 
negative cutter

Ron Hone
.... 
robot fabricator and supervisor

Howie
.... 
recording technician

Guy Hudson
.... 
effects technician

Andrew Kelly
.... 
robot fabricator: effects unit

Martin Kenzie
.... 
second assistant camera: second camera

Phil Knowles
.... 
effects technician

Kim Knowlton
.... 
animator

Philip Kohler
.... 
location manager

Michael Larkins
.... 
assistant accountant

Robin Lee
.... 
assistant editor: avid (special edition)

Ed Lemke
.... 
color timer

Gary Leo
.... 
electronic engineer

Dennis Lewis
.... 
dolly grip

Steve Lloyd
.... 
effects engineering

Leo Loverro
.... 
stage technician

Dennis Lowe
.... 
effects technician

Peter MacDonald
.... 
director: location second unit

Mike MacKenzie
.... 
electronic engineer

Chris Menges
.... 
director of photography: studio second unit

Lhary Meyer
.... 
electronic engineer

Wendy Midener
.... 
yoda fabricator

Digby Milner
.... 
effects assistant

Madelyn Most
.... 
second assistant camera

Kathryn Mullen
.... 
performing assistant: "Yoda"

Dennis Muren
.... 
effects director of photography

Bill Neil
.... 
camera operator: effects unit

Tiny Nicholls
.... 
wardrobe supervisor

Roger Nichols
.... 
effects engineer (as Roger Nicholls)

Brian Osborn
.... 
dolly grip

Jenny Oznowicz
.... 
production assistant

Chris Parsons
.... 
stand-in: "4-LOM", "K-3PO" and "C-3PO"

Robert Raring
.... 
color timer (special edition) (as Robert J. Raring)

Kay Rawlings
.... 
continuity

Arthur F. Repola
.... 
assistant effects editor (as Arthur Repola)

Peter Robinson
.... 
second assistant camera

Ray Sabo
.... 
negative continuity (special edition)

Phil Sanderson
.... 
assistant film editor

Nina Saxon
.... 
animator

Ray Scalice
.... 
production accountant

Laurie Shane
.... 
gaffer

Debbie Shaw
.... 
assistant to director

Bob Smith
.... 
camera operator: location second unit

Herbert W. Spencer
.... 
orchestrator

Steve Starkey
.... 
assistant film editor

Eileen Sullivan
.... 
wardrobe mistress

Neil Swan
.... 
senior effects technician

Chris Tanner
.... 
assistant camera

Rick Taylor
.... 
animator

Jon Thaler
.... 
apprentice editor

Phil Tippett
.... 
stop motion animation

Paul Tomlinson
.... 
assistant film editor

Pam Traas
.... 
assistant accountant

John T. Van Vliet
.... 
animator (as John van Vliet)

Jim Veilleux
.... 
effects cameraman

Gary Waller
.... 
animator

Charles B. Wessler
.... 
production assistant (as Charles Wessler)

Jody Westheimer
.... 
assistant camera: effects unit

George Whitear
.... 
staff photographer

Barry Whitrod
.... 
effects technician

John Williams
.... 
conductor

Diana Wilson
.... 
animator

Kristen Wing
.... 
assistant publicist

Marc Wolff
.... 
helicopter pilot (as Mark Wolfe)

Stuart Ziff
.... 
special project coordinator

David Alan Barclay
.... 
assistant puppeteer (uncredited)

Jon Berg
.... 
stop motion animation (uncredited)

Des Carey
.... 
film archivist (special edition) (uncredited)

Liz Coke
.... 
stand-in: Ms. Fisher (uncredited)

Paul Kegg
.... 
musician: cello (uncredited)

Paul Kenward
.... 
assistant camera (uncredited)

George Lucas
.... 
music producer (uncredited)

Craig Miller
.... 
marketing consultant (uncredited)

Angela Morley
.... 
additional orchestrator (uncredited)

Lionel Newman
.... 
music supervisor (uncredited)

Jon Sorensen
.... 
assistant camera (uncredited)

John Williams
.... 
music producer (uncredited)
- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -


