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	SUPPLEMENTS

	· Audio commentary by Ridley Scott
· Audio commentary by actresses 'Susan Sarandon', Geena Davis and screenwriter Callie Khouri
· An alternate ending with commentary by Ridley Scott
· * "Thelma & Louise: The Last Journey": a 2001 three-part documentary (conception & casting, production & performance, reaction & resonance) featuring new interviews with Susan Sarandon, Geena Davis, 'Michael Madsen' , Brad Pitt, director Ridley Scott, and writer Callie Khouri
· Featurette

· Deleted and extended scenes

· "The Final Chase" multi-angle storyboards

· "Part of Me, Part of You" music video featuring 'Glenn Frey'


Movie Review
May 24, 1991 

Review/Film; On the Run With 2 Buddies And a Gun 

By JANET MASLIN 
"I DON'T remember ever feeling this awake!" exclaims one of the two freewheeling runaways of Ridley Scott's hugely appealing new road movie, as they race ecstatically across the American Southwest. Funny, sexy and quick-witted, these two desperadoes have fled the monotony of their old lives and are making up new ones on a minute-by-minute basis. Their adventures, while tinged with the fatalism that attends any crime spree, have the thrilling, life-affirming energy for which the best road movies are remembered. This time there's a difference: This story's daring anti-heroes are beautiful, interesting women. 

Mr. Scott's "Thelma and Louise," with a sparkling screenplay by the first-time writer Callie Khouri, is a surprise on this and many other scores. It reveals the previously untapped talent of Mr. Scott (best known for majestically moody action films like "Alien," "Blade Runner" and "Black Rain") for exuberant comedy, and for vibrant American imagery, notwithstanding his English roots. It reimagines the buddy film with such freshness and vigor that the genre seems positively new. It discovers unexpected resources in both its stars, Susan Sarandon and Geena Davis, who are perfectly teamed as the spirited and original title characters. Ms. Sarandon, whose Louise starts out as a waitress, seems to have walked right out of her "White Palace" incarnation into something much more fulfilling. Ms. Davis may have already won an Oscar (for "The Accidental Tourist"), but for her the gorgeous, dizzy, mutable Thelma still amounts to a career-making role. 

"Thelma and Louise," with a haunting dawn-to-nightfall title image that anticipates the story's trajectory, is immediately engaging. Even its relatively inauspicious opening scenes, which show the wisecracking Louise planning a weekend getaway with Thelma, a desperately bored housewife who hates her husband, Darryl (Christopher McDonald), have self-evident flair. 

"Are you at work?" Thelma asks when Louise telephones her from the coffee shop where she is employed, somewhere in Arkansas. "No, I'm callin' from the Playboy Mansion," snaps Louise, who goes on to propose a fishing trip to a friend's cabin. "I still don't know how to fish," Thelma muses, nibbling on a frozen candy bar. "Neither do I, sweetie, but Darryl does it," Louise answers. "How hard could it be?" 

Soon the two of them have taken off in Louise's turquoise Thunderbird convertible, with Thelma dressed for the occasion in ruffles, denim and pearls. Eager to escape her stifling home life, she has left behind a note for Darryl and borrowed a little something in return: his gun. Later that same evening, when Thelma insists on stopping at a honky-tonk bar despite Louise's protestations, the gun comes in handy. It is used, by Louise, to settle a dispute between Thelma and a would-be rapist (Timothy Carhart) in the parking lot, and it forever changes the complexion of Thelma and Louise's innocent little jaunt. From this point on, they are killers on the run. 

Ms. Khouri's screenplay never begins to provide the moral justification for Louise's violent act. But it does a remarkably smooth job of making this and other outlaw gestures at least as understandable as they would be in a traditional western. It also invests them with a certain flair. When detectives investigate the slaying of this inveterate ladies' man, a local waitress says: "Has anyone asked his wife? She's the one I hope did it!" Later on, when cornering a truck driver who has pestered them on the highway, Louise furiously asks, "Where do you get off behavin' like that with women you don't know?" 

That "Thelma and Louise" is able to coax a colorful, character-building escapade out of such relatively innocuous beginnings is a tribute to the grace of all concerned, particularly the film's two stars, whose flawless teamwork makes the story gripping and believable from start to finish. On the run, Louise evolves from her former fast-talking self into a much more moving and thoughtful figure, while Thelma outgrows her initial giddy hedonism and develops real grit. Their transformation, particularly in its final stages, gives the film its rich sense of openness and possibility even as the net around Thelma and Louise closes more tightly. 

Some of what Thelma learns en route comes by way of a foxy young hitchhiker named J. D. (Brad Pitt), who eradicates the memory of Darryl and also gives a memorable lesson, with the help of a hair dryer, in how to rob a convenience store. "My goodness, you're so gentlemanly about it!" exclaims Thelma. "Well now, I've always believed that if done properly, armed robbery doesn't have to be a totally unpleasant experience," J. D. says. 

Like any good road movie, "Thelma and Louise" includes a number of colorful characters who wander entertainingly in and out of the principals' lives. Among them, in this film's fine cast, are Mr. Pitt, who so convincingly wows Thelma; Michael Madsen, bringing shades of Elvis Presley to the role of Louise's once foot-loose and now devoted beau, and Harvey Keitel and Stephen Tobolowsky, as two of the detectives on Thelma and Louise's trail. Mr. Keitel, in a role resembling the one he has in "Mortal Thoughts," has this time learned to say "mo-tel" in the spirit of the region, and conveys a great and touching concern for the renegades' well-being. His character alone, in a role that could have been perfunctory but is instead so full, gives an indication of how well developed this story is. 

Among the film's especially memorable touches are those that establish its feminine side: the way Thelma insists on drinking her liquor from tiny bottles, or the way a weary Louise considers using lipstick after a few days in the desert but then disgustedly throws the thing away. "He's putting on his hat!" Louise confides to Thelma when a police officer stops them, which is surely not the kind of thing two male outlaws would notice. But the film's sense of freedom and excitement, as when the women exult in feeling the wind in their hair, goes well beyond sexual distinctions. 

"Thelma and Louise" is greatly enhanced by a tough, galvanizing country-tinged score, and by Adrian Biddle's glorious cinematography, which gives a physical dimension to the film's underlying thought that life can be richer than one may have previously realized. At the story's end, as Thelma and Louise make their way through Monument Valley and to the Grand Canyon, the film truly lives up to its scenery. 

"I guess I've always been a little crazy, huh?" Thelma muses in this majestic setting. 

"You've always been crazy," Louise acknowledges. "This is just the first chance you've ever had to really express yourself." 

Box Office Information
Budget
$16,500,000 (estimated)

Gross
$45,361,000 (USA)
£3,699,765 (UK)
HKD 3,005,247 (Hong Kong) ( 1991)

Rentals
$20,000,000 (USA)

Copyright Holder
Pathe Entertainment, Inc.

Movie Awards

	Academy Awards, USA

	Year
	Result
	Award
	Category/Recipient(s)

	1992 
	Won
	Oscar
	Best Writing, Screenplay Written Directly for the Screen
Callie Khouri 

	
	Nominated
	Oscar
	Best Actress in a Leading Role
Geena Davis 

	
	
	
	Best Actress in a Leading Role
Susan Sarandon 

	
	
	
	Best Cinematography
Adrian Biddle 

	
	
	
	Best Director
Ridley Scott 

	
	
	
	Best Film Editing
Thom Noble 


Movie Trivia 
· Goldie Hawn and Meryl Streep wanted to make a movie together and Thelma & Louise was one of the scripts they considered. Ultimately, they decided to star in Death Becomes Her (1992) instead.

· In the scene where the tanker truck is shot and blown up, the reactions of Susan Sarandon and Geena Davis were supposed to be genuine. Rather than filming separate reaction shots, director Ridley Scott rigged the tanker to blow up during the take, in order to get authentic expressions of surprise from the two leads. Despite this, they were so astonished while watching it that they forgot to actually react, so Scott had to film their reactions again.

· For the more raunchy sex scenes between Brad Pitt and Geena Davis, director Ridley Scott had assumed that a body double would be needed for Geena. Shortly after he'd begun auditioning prospective doubles, Davis learned of Scott's intentions and insisted that no doubles were needed in those steamy scenes.

· Then struggling actor George Clooney auditioned five times for Ridley Scott for the part of J.D. that went to Brad Pitt.

· A total of five identical 1966 Thunderbird convertibles were used throughout the shoot: one 'star car', one camera car, one back-up car, and two stunt cars.

· The original Thelma and Louise were to be played by Michelle Pfeiffer and Jodie Foster, Ridley Scott was going to produce, and Callie Khouri (the screenwriter) would be directing. In the end, the pitching took so long that Pfeiffer and Foster were no longer available, and Scott had been persuaded to direct it himself.

· It took producers so long to find someone for the role of Louise that Geena Davis had to sign a contract stating that the producers could cast her in either role if need be.

· Cher was also offered the role of Louise but turned it down.

· The sequence where Darryl slips and falls over on the builder's supplies as he is leaving for work was unscripted, as Christopher McDonald genuinely lost his footing. Despite this he remained in character, yelling at the workmen as he got into the car and drove away. Ridley Scott apparently liked the result, and so it remains in the film.

· Ridley Scott was reportedly so amazed with Hans Zimmer's score that he created a main title sequence (with Zimmer's music over it), rather than giving the main credits at the end as it was primarily planned.

· Ridley Scott filmed a longer ending (found on the Special Edition DVD) in which we see the car plunge into the canyon, with a melancholy B.B. King song playing in the background. Instead he opted for a more upbeat ending with the car frozen in ascent and Hans Zimmer's score playing.

· 'Callie Kahouri' hoped to cast Holly Hunter and Frances McDormand as Thelma and Louise.

Movie Goofs

· Continuity: Level of Coke in Thelma's glass in the bar.

· Continuity: Level of Louise's Margarita in the bar.

· Factual errors: Bullet holes fired at an angle into sheet metal will leave elliptical holes, not circular ones. Additionally, they will cause the metal to bulge away from the gun that fired the bullet, not towards it.

· Continuity: Right after Thelma meets J.D., we see an old man sitting down. On the glass behind him is a sticker that says Victorville, CA. Thelma and Louise are supposed to be in Oklahoma City.

· Errors in geography: As the man cleans the pool at the Oklahoma City motel, the downtown Los Angeles skyline is just visible above the motel roof.

· Crew or equipment visible: The lights are reflected off Louise's sunglasses as she and Thelma are waiting for the train to pass.

· Crew or equipment visible: Reflection of a truck in rear of the mirrored tanker. The truck is supposed to be the '66 Thunderbird.

· Audio/visual unsynchronized: When Thelma is on the car about to be raped Louise comes up from behind with the handgun. Just before you see her put the gun to the guys neck we hear the gun being cocked. When we see the gun placed to his neck it is not cocked.

· Continuity: In the wide shot of the state police cruiser, in whose trunk Thelma and Louise have locked a state trooper, just before the Rastafarian cyclist approaches the car it is just in the shadow of the mountain on the left. In the close-up shots of the cyclist approaching the car, the car is completely in sunlight.

· Continuity: When Louise is laying out her plan to go to Mexico, the cut on Thelma's lip from hours before is gone. When she bumps into J.D., he comments about it and then Thelma sits in the car and the cut is there again.

· Continuity: After Louise shoots the man who was raping Thelma, her face is clean. When she looks at herself in the mirror in the ladies room she notices some of the man's blood on her face.

· Revealing mistakes: When Hal looks up Thunderbird owners in the Arkansas State Police database, each owner's name is listed in alphabetical order. The corresponding list of vehicle's year / color is listed in chronological order, a coincidence unlikely to happen in real life.

· Continuity: The chase between Thelma and Louise and the police happens at high noon. Yet, whenever we cut to Thelma and/or Louise, the sun is either behind them or the sunlight is deep orange, indicating dusk.

· Continuity: Towards the end the windshield from the front shows the lines from the windshield wipers, but from the driver's seat looking out, the windshield is clear.

Movie Filming Locations

Bakersfield, California, USA

Bedrock, Colorado, USA

Canyonlands National Park, Moab, Utah, USA

Cisco, Utah, USA

Colorado, USA

Courthouse Towers, Arches National Park, Moab, Utah, USA

    (scene where Thelma & Louise lock police officer in his patrol car trunk)

Dead Horse Point State Park, Moab, Utah, USA

Gorman, California, USA

La Sal Mountains, La Sal, Utah, USA

    (opening vista)

Moab, Utah, USA

Shafter, California, USA

Silver Bullet Saloon, Long Beach, California, USA

Taft, California, USA

Tarzana, Los Angeles, California, USA

Vagabond Inn - 3101 S. Figueroa Street, Downtown, Los Angeles, California, USA

    (Oklahoma City motel scenes)

Valley of the Gods, Mexican Hat, Utah, USA
Movie Connections
Referenced in
Bernard and the Genie (1991) (TV)
Made in America (1993)
Josh and S.A.M. (1993)
Vice Academy 4 (1994)
Jizda (1994)
Léon (1994)
Boys on the Side (1995)
Rumpelstiltskin (1996)
Love and Other Catastrophes (1996)
Hard Core Logo (1996)
Set It Off (1996)
Edge (1997/II)
Bandits (1997)
G.I. Jane (1997)
Girls' Night (1998)
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Merkwürdige Verhalten geschlechtsreifer Großstädter zur Paarungszeit, Das (1998)
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15 Minutes (1999)
The Wood (1999)
Amore a prima vista (1999)
Segimal (1999)
Without Lying Down: Frances Marion and the Power of Women in Hollywood (2000) (TV)
Sordid Lives (2000)
Scary Movie (2000)
The Original Kings of Comedy (2000)
One True Love (2000) (TV)
AFI's 100 Years, 100 Thrills: America's Most Heart-Pounding Movies (2001) (TV)
AFI's 100 Years... 100 Heroes & Villains (2003) (TV)
Chump Change (2004)
Tricks of the Trade: Making 'Matchstick Men' (2004) (V)
Starsky & Hutch (2004)
Connie and Carla (2004)
Annie's Point (2005) (TV)

Spoofed in
Wayne's World 2 (1993)
Naked Gun 33 1/3: The Final Insult (1994)
Babes Illustrated 3 (1995) (V)
The Long Kiss Goodnight (1996)
Boogie Nights (1997)
Beautiful Creatures (2000)
Spy Kids (2001)
Bridget Jones's Diary (2001)
Spirit: Stallion of the Cimarron (2002)

Featured in
The 64th Annual Academy Awards (1992) (TV)
The 65th Annual Academy Awards (1993) (TV)
The Celluloid Closet (1995)
Big Daddy (1999)
AFI's 100 Years, 100 Thrills: America's Most Heart-Pounding Movies (2001) (TV)
Shirtless: Hollywood's Sexiest Men (2002) (TV)
Thelma & Louise: The Last Journey (2003) (V)
AFI's 100 Years... 100 Heroes & Villains (2003) (TV)

References
The Wizard of Oz (1939)
"Geraldo" (1987)

Version of
The Great Texas Dynamite Chase (1976)

Features
Penny Serenade (1941)

Movie Soundtrack

  "Little Honey"
Written by John Doe & David Alvin
Performed by Kelly Willis
Produced by Tony Brown
Courtesy of MCA Records


  "Wild Night"
Written by Van Morrison
Performed by Martha Reeves
Produced by Richard Perry
Courtesy of MCA Records


  "House Of Hope"
Written by Toni Childs & David Ricketts
Performed by Toni Childs
Produced by David Ricketts & Toni Childs with Gavin McKillop
Courtesy of A&M Records, Inc.


  "I Don't Want To Love You (But I Do)"
Written by Paul Kennedy
Performed by Kelly Willis
Courtesy of MCA Records


  "Mercury Blues"
Written by Robert Geddins & K.C. Douglas
Performed by Charlie Sexton
Produced by Jeff Lord-Alge & Charlie Sexton
Re-Mixed by Don Smith
Courtesy of MCA Records


  "Tennessee Plates"
Written by John Hiatt & Mike Porter
Performed by Charlie Sexton
Produced by Nile Rodgers
Courtesy of MCA Records


  "I Don't Wanna Play House"
Written by Glenn Sutton & Billy Sherrill
Performed by Tammy Wynette
Courtesy of Epic Records
by arrangement with Sony Music Licensing


  "Badlands"
Written by Charlie Sexton
Performed by Charlie Sexton
Produced by Nile Rodgers
Courtesy of MCA Records


  "Part Of You, Part Of Me"
Written by Glenn Frey & Jack Tempchin
Performed by Glenn Frey
Produced by Don Was
Co-Produced by Elliot Scheiner
Courtesy of MCA Records


  "The Way You Do The Things You Do"
Written by William Robinson & Robert Rogers
Performed by The Temptations
Courtesy of Motown Record Company, L.P.


  "Kick The Stones"
Written by Chris Whitley
Performed by Chris Whitley
Produced by Dave Swanson with Chris Whitley for Pan Fish Prods
Courtesy of Columbia Records
by arrangement with Sony Music Licensing


  "I Can't Untie You From Me"
Written by Holly Knight & Grayson Hugh
Performed by Grayson Hugh
Produced by Bernard Edwards
Courtesy of RCA Records


  "No Lookin' Back"
Written by Kenny Loggins, Michael McDonald & Ed Sanford
Performed by Michael McDonald
Courtesy of Warner Bros. Records, Inc.
by arrangement with Warner Special Products


  "Drawn To The Fire"
Written by Pam Tillis & Stan Webb
Performed by Pam Tillis
Courtesy of Warner Bros. Records, Inc.
by arrangement with Warner Special Products


  "The Ballad Of Lucy Jordan"
Written by Shel Silverstein
Performed by Marianne Faithfull
Produced by Mark Miller Mundy for Airstream
Courtesy of Island Records, Inc.


  "Don't Look Back"
Written by Holly Knight & Grayson Hugh
Performed by Grayson Hugh
Produced by Bernard Edwards
Courtesy of RCA Records


  "I Can See Clearly Now"
Written by Johnny Nash
Performed by Johnny Nash
Courtesy of Epic Records
by arrangement with Sony Music Licensing


  "Better Not Look Down"
Written by Joe Sample & Will Jennings
Performed by B.B. King
Produced by Stewart Levine for Oliverea Productions Ltd.
Courtesy of MCA Records 
Full Cast and Crew

Directed by

Ridley Scott
 


Writing credits (WGA)

Callie Khouri
 
(written by)

Cast (in credits order) verified as complete

Susan Sarandon
.... 
Louise

Geena Davis
.... 
Thelma

Harvey Keitel
.... 
Hal

Michael Madsen
.... 
Jimmy

Christopher McDonald
.... 
Darryl

Stephen Tobolowsky
.... 
Max

Brad Pitt
.... 
J.D.

Timothy Carhart
.... 
Harlan

Lucinda Jenney
.... 
Lena, Waitress

Jason Beghe
.... 
State Trooper

Marco St. John
.... 
Truck Driver

Sonny Carl Davis
.... 
Albert

Ken Swofford
.... 
Major

Shelly Desai
.... 
East Indian Motel Clerk (as Shelly De Sai)

Carol Mansell
.... 
Waitress

Stephen Polk
.... 
Surveillance Man

Rob Roy Fitzgerald
.... 
Plainclothes Cop

Jack Lindine
.... 
I.D. Tech

Michael Delman
.... 
Silver Bullet Dancer

Kristel L. Rose
.... 
Girl Smoker

Noel L. Walcott III
.... 
Mountainbike Rider (as Noel Walcott)

rest of cast listed alphabetically:

Charlie Sexton
.... 
Himself (uncredited)

Robert 'Bobby Z' Zajonc
.... 
State Police Pilot (uncredited)

Produced by

Mimi Polk Gitlin
.... 
producer (as Mimi Polk)

Callie Khouri
.... 
co-producer

Dean O'Brien
.... 
co-producer

Ridley Scott
.... 
producer

Original Music by

Glenn Frey
 
(song "Part of You, Part of Me")

Joe Sample
 
(song "Better Not Look Down")

Charlie Sexton
 
(song "Badlands")

Hans Zimmer
 


Non-Original Music by

Kenny Loggins
 
(song "No Lookin' Back")

Michael McDonald
 
(song "No Lookin' Back")

Shel Silverstein
 
(theme song "The Ballad Of Lucy Jordan")

Cinematography by

Adrian Biddle
 


Film Editing by

Thom Noble
 


Casting by

Louis DiGiaimo
 
(as Louis Di Giaimo)

Production Design by
Norris Spencer
 


Art Direction by

Lisa Dean
 


Set Decoration by

Anne H. Ahrens
 
(as Anne Ahrens)

Costume Design by

Elizabeth McBride
 


Makeup Department

Leslie Ann Anderson
.... 
hair stylist

Richard Arrington
.... 
makeup artist

Anthony Cortino
.... 
hair stylist

Bonita DeHaven
.... 
makeup artist

Karl Wesson
.... 
hair stylist

Steve LaPorte
.... 
special makeup effects artist (uncredited)

Production Management

Mel Dellar
.... 
unit production manager

Dean O'Brien
.... 
unit production manager

Garth Thomas
.... 
post-production supervisor

Second Unit Director or Assistant Director

J. Tom Archuleta
.... 
first assistant director: second unit

Bobby Bass
.... 
second unit director

Steve Danton
.... 
first assistant director

Martin Jedlicka
.... 
DGA trainee

Wendy Peterson
.... 
second second assistant director (as Wendolyn Peterson)

B. Scott Senechal
.... 
second assistant director

Art Department

Richard J. Bayard
.... 
construction coordinator (as Richard Bayard)

Walter Berner
.... 
swing gang (as Walter Berner III)

Gary Clark
.... 
paint foreman (as Gary A. Clark)

Addie Flores
.... 
labor foreman

Frank Galvan III
.... 
standby painter

Ross Harpold
.... 
assistant set decorator

Paul Arthur Hartman
.... 
swing gang (as Paul A. Hartman)

Michael W. Hirabayashi
.... 
assistant art director (as Michael Hirabayashi)

Roger M. Janson
.... 
construction foreman (as Roger Janson)

Alan S. Kaye
.... 
set designer (as Alan Kaye)

Sherman Labby
.... 
production illustrator

Jim Olson
.... 
construction foreman (as James Olson)

Victor Petrotta III
.... 
props (as Victor F. Petrotta III)

Vic Petrotta Jr.
.... 
property master

Richard R. Powell
.... 
swing gang (as Richard Raymond Powell)

James T. Randol
.... 
swing gang

Chuck Roseberry
.... 
assistant property master

Lazar Samarzich
.... 
greens assistant

Robert Butch Samarzich
.... 
greensman (as Robert L. Samarzich)

Monti Santilli Rainbolt
.... 
property assistant

Scott Snyder
.... 
construction foreman

Kenneth Turek
.... 
leadman

Mark Vitale
.... 
construction foreman

Larry R. Weiner
.... 
labor foreman

Sound Department

Michael A. Carter
.... 
assistant sound re-recording mixer (as Michael Carter)

Norman A. Cole
.... 
assistant adr editor (as Norman Cole)

Gordon Davie
.... 
assistant sound editor

Jeffrey J. Haboush
.... 
additional re-recording sound

Graham V. Hartstone
.... 
sound re-recording mixer (as Graham Hartstone)

Les Healey
.... 
assistant sound editor

Nicolas Le Messurier
.... 
assistant sound re-recording mixer

Laura Perlman
.... 
music editor

John Poyner
.... 
adr editor

Jay Rifkin
.... 
music recordist

Bob Risk
.... 
sound effects editor

Timothy P. Salmon
.... 
boom operator

Jim Shields
.... 
supervising sound editor (as Jimmy Shields)

Keith A. Wester
.... 
production sound mixer

Tommy Goodwin
.... 
adr mixer (uncredited)

Preston Oliver
.... 
sound recordist (uncredited)

Dean St. John
.... 
adr recordist (uncredited)

Special Effects by

Martin J. Gibbons
.... 
special effects technician

Todd Jensen
.... 
special effects technician (as Todd K. Jensen)

Tim Moran
.... 
special effects technician (as Tim J. Moran)

Stan Parks
.... 
special effects coordinator

Kevin Quibell
.... 
special effects technician (as Kevin S. Quibell)

Paul Stewart
.... 
special effects technician

Stunts

Gregory J. Barnett
.... 
stunts (as Greg Barnett)

Bobby Bass
.... 
stunt coordinator

Bobby Bass
.... 
stunts

Steve Boyum
.... 
stunts

David Burton
.... 
stunts

Terry Collis
.... 
stunts

Bob Dewitt
.... 
stunts

Kenny Endoso
.... 
stunts

Tony Epper
.... 
stunts

Glory Fioramonti
.... 
stunt double: Louise

Diane Kay Grant
.... 
stunt double: Thelma

Marguerite Happy
.... 
stunt double: Louise

Billy Hank Hooker
.... 
stunts (as Hank Hooker)

Buddy Joe Hooker
.... 
stunts

Norman Howell
.... 
stunts (as Norm Howell)

Billy D. Lucas
.... 
stunts (as Billy Lucas)

John Meier
.... 
stunts

Ann Melville
.... 
stunts

Bennie Moore
.... 
stunts (as Bennie E. Moore Jr.)

Mary Peters
.... 
stunts

Ronnie Rondell Jr.
.... 
stunts (as Ronnie Rondell)

Michael C. Ryan
.... 
stunts

David Webster
.... 
stunts

Dick Ziker
.... 
stunts

Other crew

Steve Adcock
.... 
second assistant camera

Andrew Aguilar
.... 
grip (as Andy Aguilar)

Robin Allen-Paris
.... 
production assistant (as Robin Allen)

Paul Amorelli
.... 
best boy electric

Audie Aragon
.... 
best boy grip

Christine Baer
.... 
production coordinator

Ira Belgrade
.... 
casting associate

Paul J. Bellman
.... 
production assistant (as Paul Bellman)

Scotty Bergstein
.... 
assistant: Mr. Polk (as Scott Bergstein)

Sam Bernstein
.... 
production accountant

Jerry Browne
.... 
craft service (as Gerald Bowne)

Gary Burns
.... 
assistant: Mr. Scott (as Cary Burns)

Larry D. Campbell
.... 
location assistant (as Larry Campbell)

Diana Campbell-Rice
.... 
production secretary

David Canestro
.... 
grip

Stephanie Claxton
.... 
assistant production accountant

Lynn Collis
.... 
transportation captain

Terry Collis
.... 
transportation coordinator

John Connell
.... 
camera technician: aerial unit (as John A. Connell)

James M. Cox
.... 
electrician (as James Cox)

Tom Cox
.... 
chief lighting technician (as Thomas P. Cox)

Tracy DeFreitas
.... 
assistant production coordinator (as Tracy Defreitas)

Dennis Dodd
.... 
generator operator

Audrey Evans
.... 
apprentice editor

Joe Everett
.... 
unit publicist

Marianne Faithfull
.... 
singer: "The Ballade of Lucy Jordan"

Craig Galloway
.... 
assistant film editor

Anthony Goldschmidt
.... 
title designer

Tim Gonzales
.... 
craft service

Pauline Granby
.... 
assistant post-production accountant

Ken Haber
.... 
location manager: Utah (as Kenneth Haber)

Lisa Hackler
.... 
projectionist

Joachim H. Hansch
.... 
music executive: Pathe

Bob Hart
.... 
negative cutter (as Bobby Hart)

Peter Haycock
.... 
musician: solo guitar (as Pete Haycock)

Don Hildebrand
.... 
helicopter pilot

Kenji Inouye
.... 
grip

Will Jennings
.... 
lyricist: "Better Not Look Down"

R. Scott Judge
.... 
dolly grip

Aaron Katz
.... 
video assistant

Nisa Kellner
.... 
set costumer

James Kelly
.... 
location manager (as James M. Kelly)

B.B. King
.... 
singer: "Better Not Look Down"

Luca Kouimelis
.... 
script supervisor

Taneia Lednicky
.... 
key costumer

Alexandra Leviloff
.... 
assistant film editor

Blake Lewin
.... 
music coordinator

J. Steven Matzinger
.... 
clapper loader

Michael McDonald
.... 
singer: "No Lookin' Back"

Michelle Michael
.... 
first aid

Patrick Mignano
.... 
location assistant

Daniel Mindel
.... 
first assistant camera (as Dan Mindel)

Bob Miyamoto
.... 
grip

Tim Monich
.... 
dialect coach (as Timothy Monich)

Michael Neale
.... 
location manager: California

Kathy Nelson
.... 
music supervisor

Roland Neveu
.... 
still photographer

Kevin Newett
.... 
electrician

Stephen Patrick Norman
.... 
second assistant camera

David B. Nowell
.... 
director of photography: aerial unit

David Orr
.... 
color timer

Cee Ozenne
.... 
stand-in: Thelma

Brett Palmer
.... 
thanks

Dan Parada
.... 
extras casting

David Paris
.... 
helicopter pilot

Julie Payne
.... 
post-production coordinator

Chris Peppe
.... 
assistant film editor

Janet Powell
.... 
set costumer (as Janet L. Powell)

Darrin Pulford
.... 
electrician

Brad Rea
.... 
dolly grip

David Richards
.... 
apprentice editor

Calmar Roberts
.... 
first assistant camera (as Cal Roberts)

Nile Rodgers
.... 
song producer: "Badlands"

Nile Rodgers
.... 
song producer: "Tennessee Plates"

Bob Rose
.... 
key grip (as Bobby Rose)

Erich O. Rose
.... 
grip

Joe Rowan
.... 
electrician

Michael Scott
.... 
camera operator

Charlie Sexton
.... 
singer: "Badlands"

Charlie Sexton
.... 
singer: "Mercury Blues"

Charlie Sexton
.... 
singer: "Tennessee Plates"

Charlie Sexton
.... 
song producer: "Mercury Blues"

Jerry Sidwell
.... 
transportation captain (as Gerald L. Sidwell)

John Smock
.... 
electrician (as John D. Smock)

Patrick Spezialy
.... 
payroll supervisor

Bette Stanton
.... 
thanks

Dale Stapley
.... 
thanks

Deborah Stenard
.... 
stand-in: Louise

Rob Stevens
.... 
accounting secretary

Julie Strain
.... 
stand-in: Thelma

Artur Tarry
.... 
post-production accountant (as Arthur Tarry)

Amanda Temple
.... 
thanks

Phillip L. Tomalin Jr.
.... 
assistant: Mr. Sarandon (as Phillip Leslie Tomalin Jr.)

David Trevino
.... 
transportation captain

Kami Turrou
.... 
production assistant

Antonia Van Drimmelen
.... 
assistant film editor (as Antonia van Drimmelen)

Alexander Witt
.... 
camera operator

Alexander Witt
.... 
camera operator: second unit

Cynthia Zajonc
.... 
ground safety (as Cynthia V. Zajonc)

Robert 'Bobby Z' Zajonc
.... 
aerial coordinator

Kristi Frankenheimer
.... 
production associate (uncredited)

Charlie Morgan
.... 
musician: drums (uncredited)

Jon Sperry
.... 
dialect coach: Harvey Keitel (uncredited)

Larry Stelling
.... 
mechanic (uncredited)

Joe Straw
.... 
production accountant (uncredited)

Terrance Ottis Williams
.... 
post-production accountant (uncredited)
- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -


