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	SUPPLEMENTS

	· Video introduction by writer/director Peter Bogdanovich
· Abridged recording of Graham Greene's "Third Man" treatment

· The alternate opening voice-over narration by 'Joseph Cotten' from the U.S. version

· Archival footage of composer Anton Karas and the film's famous sewer location

· "The Third Man" on radio: The episode "A Ticket to Tangiers" from the 1951 broadcast of "The Lives of Harry Lime" series, written and performed by Orson Welles, and the complete "Third Man" broadcast from the same year of the Lux Radio Theater adaptation performed by 'Joseph Cotten'

· Audio interview excerpts with assistant director 'Guy Hamilton'


Movie Review
Roger Ebert / December 8, 1996 

Has there ever been a film where the music more perfectly suited the action than in Carol Reed's ``The Third Man''? The score was performed on a zither by Anton Karas, who was playing in a Vienna beerhouse one night when Reed heard him. The sound is jaunty but without joy, like whistling in the dark. It sets the tone; the action begins like an undergraduate lark and then reveals vicious undertones.

The story begins with a spoken prologue (``I never knew the old Vienna, before the war. . .''). The shattered postwar city has been divided into French, American, British and Russian zones, each with its own cadre of suspicious officials. Into this sinkhole of intrigue falls an American innocent: Holly Martins (Joseph Cotton), alcoholic author of pulp Westerns. He has come at the invitation of his college chum Harry Lime. But Lime is being buried when Martins arrives in Vienna.

How did Lime die? That question is the engine that drives the plot, as Martins plunges into the murk that Lime left behind. Calloway (Trevor Howard), the British officer in charge, bluntly says Lime was an evil man, and advises Holly to take the next train home. But Harry had a girl named Anna (Alida Valli), who Holly sees at Lime's grave, and perhaps she has some answers. Certainly Holly has fallen in love with her, although his trusting Yankee heart is no match for her defenses.

``The Third Man'' (1949) was made by men who knew the devastation of Europe at first hand. Carol Reed worked for the British Army's wartime documentary unit, and the screenplay was by Graham Greene, who not only wrote about spies but occasionally acted as one. Reed fought with David O. Selznick, his American producer, over every detail of the movie; Selznick wanted to shoot on sets, use an upbeat score and cast Noel Coward as Harry Lime. His film would have been forgotten in a week. Reed defied convention by shooting entirely on location in Vienna, where mountains of rubble stood next to gaping bomb craters, and the ruins of empire supported a desperate black market economy. And he insisted on Karas' zither music (``The Third Man Theme'' was one of 1950's biggest hits).

Reed and his Academy Award-winning cinematographer, Robert Krasker, also devised a reckless, unforgettable visual style. More shots, I suspect, are tilted than are held straight; they suggest a world out of joint. There are fantastic oblique angles. Wide-angle lenses distort faces and locations. And the bizarre lighting makes the city into an expressionist nightmare. (During a stakeout for Lime, a little balloon man wanders onto the scene, and his shadow is a monster three stories high). Vienna in ``The Third Man'' is a more particular and unmistakable *place* than almost any other location in the history of the movies; the action fits the city like a hand slipping on a glove.

Then there are the faces: Joseph Cotton's open, naive face contrasts with the ``friends'' of Harry Lime: the corrupt ``Baron'' Kurtz (Ernst Deutsch); the shifty Dr. Winkel (Erich Ponto), the ratlike Popescu (Siegfried Breuer). Even a little boy with a rubber ball looks like a wizened imp. The only trusting faces are those of innocents like the hall porter (Paul Hoerbiger) who tells Holly, ``There was another man . . . a third man. . .'' and the beefy Sgt. Paine (Bernard Lee), Calloway's aide, who levels the drunken Holly with a shot to the chin and then apologizes. Even the resident exiles are corrupt; Crabbin (Wilfrid Hyde-White), the head of the discussion group, chatters about culture while smoothly maneuvering his mistress out of sight through doors and up stairs.

As for Harry Lime: He allows Orson Welles to make the most famous entrance in the history of the movies, and one of the most famous speeches. By the time Lime finally appears we have almost forgotten Welles is even *in* the movie. The sequence is unforgettable: the meow of the cat in the doorway, the big shoes, the defiant challenge by Holly, the light in the window, and then the shot, pushing in, on Lime's face, enigmatic and teasing, as if two college chums had been caught playing a naughty prank.

The famous speech comes during an uneasy ride on a giant Ferris wheel; at one point, Lime slides open the door of the car they are riding in, and Holly uneasily wraps an arm around a post. Harry tries to justify himself: ``You know what the fellow said: In Italy for 30 years under the Borgias they had warfare, terror, murder and bloodshed, but they produced Michelangelo, Leonardo da Vinci and the Renaissance. In Switzerland they had brotherly love--they had 500 years of democracy and peace, and what did that produce? The cuckoo clock.'' (Greene says this speech was written by Welles.)

The emotional heart of the movie is Holly's infatuation with Anna, who will love Harry and be grateful to him no matter what she learns. The scenes between Holly and Anna are enriched by tiny details, as when they visit Harry's apartment and she opens a drawer without looking--because she already knows what will be inside. Or the way she sometimes slips and calls Holly ``Harry.'' Everyone in the movie has trouble with names. Holly calls Calloway ``Callahan,'' and Dr. Winkle insists on ``VINK-ell!'' And the name on Harry Lime's tombstone is wrong, too.

The chase sequence in ``The Third Man'' is another joining of the right action with the right location. Harry escapes into the sewer system like a cornered rat, and Reed edits the pursuit into long, echoing, empty sewer vistas, and closeups of Lime's sweaty face, his eyes darting for a way out. Presumably there would be no lights in the Vienna sewers, but there are strong light sources just out of sight behind every corner, throwing elongated shadows, backlighting Harry and his pursuers.

The final scene in ``The Third Man'' is a long, elegiac sigh. It almost did not exist. Selznick and Greene originally wanted a happy ending. (Greene originally wrote, ``. . . her hand was through his arm''). Reed convinced Greene he was wrong. The movie ends as it begins, in a cemetery, and then Calloway gives Holly a ride back to town. They pass Anna walking on the roadside. Holly asks to be let out of the jeep. He stands under a tree, waiting for her. She walks toward him, past him, and then out of frame, never looking. After a long pause, Holly lights a cigarette and wearily throws away the match. Joseph Cotten recalled later that he thought the scene would end sooner. But Reed kept the camera running, making it an unusually long shot, and absolutely perfect.

``The Third Man'' reflects the optimism of Americans and the bone-weariness of Europe after the war. It's a story about grownups and children: Adults like Calloway, who has seen at first hand the results of Lime's crimes, and children like the trusting Holly, who believes in the simplified good and evil of his Western novels.

``The Third Man'' is like the exhausted aftermath of ``Casablanca.'' Both have heroes who are American exiles, awash in a world of treachery and black market intrigue. Both heroes love a woman battered by the war. But ``Casablanca'' is bathed in the hope of victory, while ``The Third Man'' already reflects the Cold War years of paranoia, betrayal and the Bomb. The hero doesn't get the girl in either movie--but in ``Casablanca,'' Ilsa stays with the resistance leader to help in his fight, while in ``The Third Man'' Anna remains loyal to a rat. Yet Harry Lime saved Anna, a displaced person who faced certain death. Holly will never understand what Anna did to survive the war, and Anna has absolutely no desire to tell him.

Of all the movies I have seen, this one most completely embodies the romance of going to the movies. I saw it first on a rainy day in a tiny, smoke-filled cinema on the Left Bank in Paris. It told a story of existential loss and betrayal. It was weary and knowing, and its glorious style was an act of defiance against the corrupt world it pictured. Seeing it, I realized how many Hollywood movies were like the pulp Westerns that Holly Martins wrote: naive formulas supplying happy endings for passive consumption. I read the other day that they plan to remake ``The Third Man.'' Do you think Anna will cave in to Holly--or will she remain true to her bitter cynicism and unspeakable knowledge?
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	Year
	Result
	Award
	Category/Recipient(s)

	1951 
	Won
	Oscar
	Best Cinematography, Black-and-White
Robert Krasker 

	
	Nominated
	Oscar
	Best Director
Carol Reed 

	
	
	
	Best Film Editing
Oswald Hafenrichter 

	 


Movie Trivia 
· Orson Welles didn't want to film various sewer scenes and left before the sewer sequence could be completed. The shot near the end in which Harry Lime's hands reach for the sewer grating are actually the hands of director 'Carol Reed (I)' .

· Orson Welles starred in a radio series ("The Lives of Harry Lime," 1951-52) based on the early adventures of his character in this film.

· Joseph Cotten re-created his role in the Lux Radio production of "The Third Man" with Evelyn Keyes playing Valli's role. Orson Welles was not in this radio play.

· This film tops the "BFI 100", a list of 100 of "the best British films ever" compiled by the British Film Institute (in 1999/2000).

· Graham Greene based the character of Harry Lime on British double agent Kim Philby, who was Greene's superior in the British Secret Intelligence Service.

· Producer David O. Selznick originally wanted Noel Coward for the role of Harry Lime; but director 'Carol Reed (I)' insisted on Orson Welles.

· Director 'Carol Reed (I)' originally wanted James Stewart for the role of Holly Martins; producer David O. Selznick insisted on Joseph Cotten, who was under contract to Selznick's production company at that time.

· Although it is commonly asserted that Orson Welles wrote his character's famous "cuckoo clock" speech, the speech was actually written by screen writer Graham Greene. (see "Orson Welles", by Kenneth Tynan, 1961)

· Orson Welles said that when he agreed to play Harry Lime, he was offered either a straight salary or a percentage of the profits. Welles chose the salary but he later regretted it because the film went on to become such a huge hit, the percentage was ultimately worth far more than the salary.

· The tunnels featured in this film are part of the Wienkanal, which channels the Wien River through central Vienna out to the Danube River. The main tunnel is the huge arched structure through which the river flows a distance of about 1.6km. The gated side passages are connections to a wet weather sewer overflow, and the chamber with the balconies is the overflow point. The spiral staircase is one of 6 exits from the main culvert. Tours are run through the system on a daily basis. Events are occasionally held down the tunnels in commemoration of the film and its characters.

Movie Goofs

  Continuity: The dog and the book briefly change between Kurtz' two hands when he is being shown where Lime was hit by a truck.

  Continuity: The position of Anna's neck ribbon when she and Holly first talk.

  Continuity: Anna's dark jacket under her overcoat appears and disappears as the authorities search her apartment.

  Continuity: Three cats were used for Harry Lime's only loved cat. But all three cats had different sizes and colors.

  Continuity: In the end scene when Anna Schmidt walks through the cemetery again toward Holly Martins, leaves fall around them, although the trees clearly have already shed their leaves and stand bare.

  Continuity: The Russian military policeman who picks up Anna to be interrogated has a mustache in one scene which disappears when they are in Anna's apartment.

  Continuity: Before Anna Schmidt talks at some length about how Harry Lime forged a passport for her, Holly had lit a match. When she's finished talking, the match is still lit.

  Continuity: After the funeral for Harry in the Zentralfriedhof Anna goes into the straight alley. We see her shadow on the right side on the screen

  Revealing mistakes: In the two separate back projection shots of Calloway, Martens and Paine, supposedly traveling in a jeep at night in Vienna, a double-decker London bus can be seen in background.

  Continuity: In the waning moments of Harry Lime's life he extends his fingers through an overhead grate in the sewer. Despite the fact that he is holding a gun in one of his hands in the shots from below, in the shots from outside the sewer grate all ten fingers (both hands) fully extend up through the grate.

  Continuity: The policemen who come to arrest Anna change between shots. In dialogue scenes the British policeman is played by Geoffrey Keen. In shots of the Jeep driving to the apartment, and in long shots, a different actor is used.

  Factual errors: When Major Calloway drops Anna's forged passport onto the desk, we see a close up of the passport with the words "Republique d'Autreich" printed on it. this is an incorrect French spelling. It should read "Republique d'Autriche".

  Continuity: Harry Lime's sewer scenes were shot in two locations (in UK studios and on location in Vienna's sewer). In the Vienna sewer location scenes you can see Harry's breath.In the sewer shots done in UK you cannot see his breath. 
Movie Filming Locations

Isleworth, Middlesex, England, UK

London Film Studios, Shepperton, Surrey, England, UK

    (studio)

Vienna, Austria

Alternate Versions
The UK version features introductory voice-over by the director Carol Reed; in the US version 'Joseph Cotten' provides the voice-over. The UK version runs 104 minutes, versus the US version at 93 minutes. 
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Movie Soundtrack

"The Third Man Theme"
Written by Anton Karas
Performed by Anton Karas 
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Directed by

Carol Reed
 


Writing credits

Graham Greene
 
(story) and

Alexander Korda
 
(story)

Graham Greene
 
(screenplay)

Carol Reed
 
uncredited and

Orson Welles
 
uncredited

Cast (in credits order) verified as complete

Joseph Cotten
.... 
Holly Martins

Alida Valli
.... 
Anna Schmidt (as Valli)

Orson Welles
.... 
Harry Lime

Trevor Howard
.... 
Maj. Calloway

Bernard Lee
.... 
Sgt. Paine

Paul Hörbiger
.... 
Porter (as Paul Hoerbiger)

Ernst Deutsch
.... 
'Baron' Kurtz

Siegfried Breuer
.... 
Popescu

Erich Ponto
.... 
Dr. Winkel

Wilfrid Hyde-White
.... 
Crabbin

Hedwig Bleibtreu
.... 
Anna's landlady

rest of cast listed alphabetically:

Nelly Arno
.... 
Kurtz's mother (uncredited)

Harold Ayer
.... 
Soldier (uncredited)

Harry Belcher
.... 
(uncredited)

Leo Bieber
.... 
Barman (Casanova) (uncredited)

Paul Birch
.... 
Military Policeman (uncredited)

Martin Boddey
.... 
Man on the street (uncredited)

Madge Brindley
.... 
Guest at Casanova Bar (uncredited)

Robert Brown
.... 
British MP (uncredited)

Alexis Chesnakov
.... 
Brodsky (Russian liaison officer) (uncredited)

Reed De Rouen
.... 
American GI at station (uncredited)

Jack Faint
.... 
Guest at Casanova Bar (uncredited)

Thomas Gallagher
.... 
Taxi driver (uncredited)

Herbert Halbik
.... 
Little Hansl (boy with ball) (uncredited)

Paul Hardtmuth
.... 
Porter at Hotel Sacher (uncredited)

Geoffrey Keen
.... 
British MP (uncredited)

Lily Khan
.... 
Nurse (uncredited)

Martin Miller
.... 
(uncredited)

Hannah Norbert
.... 
Actress at Josefstadt Theater (uncredited)

Eric Pohlmann
.... 
Waiter at Smolka's (uncredited)

Carol Reed
.... 
Opening narrator (UK version) (voice) (uncredited)

Annie Rosar
.... 
Porter's wife (uncredited)

Frederick Schreicker
.... 
Hansel's father (uncredited)

Karel Stepanek
.... 
Actor at Josefstadt Theater (uncredited)

Ernst Ulman
.... 
Visitor at Literature Club (uncredited)

Jenny Werner
.... 
Winkel's maid (uncredited)

Produced by

Hugh Perceval
.... 
associate producer

Carol Reed
.... 
producer

Alexander Korda
.... 
producer (uncredited)

David O. Selznick
.... 
producer (uncredited)

Original Music by

Irving Fields
 
(song "Managua, Nicaragua")

Albert Gamse
 
(song "Managua, Nicaragua")

Anton Karas
 


Henry Love
 
(song "Das Alte Lied")

Cinematography by

Robert Krasker
 


Film Editing by

Oswald Hafenrichter
 


Set Decoration by

Dario Simoni
 
(uncredited)

Makeup Department

George Frost
.... 
makeup artist

Joe Shear
.... 
hair stylist (as J. Shear)

Production Management

T.S. Lyndon-Haynes
.... 
production manager

Second Unit Director or Assistant Director

Guy Hamilton
.... 
assistant director

Jack Causey
.... 
second assistant director (uncredited)

Jack N. Green
.... 
third assistant director (uncredited)

Gino Wimmer
.... 
assistant director: Austria (uncredited)

Art Department

Joseph Bato
.... 
set designer

Ferdinand Bellan
.... 
assistant art director

John Hawkesworth
.... 
set designer

Vincent Korda
.... 
set designer

James Sawyer
.... 
assistant art director

Sound Department

John Cox
.... 
sound supervisor

Jack Drake
.... 
sound editor

Red Law
.... 
sound recordist

Bert Ross
.... 
sound recordist

Visual Effects by

W. Percy Day
.... 
matte painter (uncredited)

Other crew

Ivy Baker
.... 
wardrober

Denys N. Coop
.... 
camera operator (as Denys Coop)

Anton Karas
.... 
musician: zither

Alexander Korda
.... 
presenter

Fritz Löhner-Beda
.... 
lyricist (as Beda)

Peggy McClafferty
.... 
continuity

Elizabeth Montagu
.... 
austrian advisor

Stanley Pavey
.... 
additional photographer (as Stan Pavey)

Edward Scaife
.... 
camera operator (as E. Scaife)

David O. Selznick
.... 
presenter

Peter Taylor
.... 
assembly cutter

John Wilcox
.... 
additional photographer

Angela Allen
.... 
script supervisor: second unit (uncredited)

Derek Armstrong
.... 
assistant editor (uncredited)

Monty Berman
.... 
camera operator: "b" camera (uncredited)

Esther Harris
.... 
trailer (uncredited)

George Murrey
.... 
wardrobe master (uncredited)
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