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Hip, brutally honest and humane,
the much-anticipated tale about Scottish
junkies is the movie of the year 

By CHARLES TAYLOR
"Trainspotting"
Directed by Danny Boyle 

"trainspotting" is that rarity: a movie that arrives bearing the imprimatur of hip and turns out to live up to all of the advance hype. The most original, daring, thrilling movie to be released this year, "Trainspotting" is one of those occasional, astonishing triumphs of risk and imagination that gets you excited about what smart people, pushing themselves and the medium, can accomplish in the movies. 

After what's been passing for hip these past few months (stinkers like the smugly superior "Fargo," which has no use for people except to hold them up to ridicule, or the loathsome "I Shot Andy Warhol," out of the Rupert Pupkin school of thought in which talented people are punished for not paying attention to the psychotic flotsam they attract), "Trainspotting" is a bracing slap in the face. This brutal, scalding comedy about junkies and street kids in working-class Edinburgh is hilarious, appalling and startling, often at the same time. It's also shrewdly humane. Nobody gets off the hook in "Trainspotting" (figuratively or literally), but it never descends into moralism or judgment. It balances the laughs and impudence of junkie good times with the waste and numbed-out horror of junkie bad times. You walk out exhilarated by its bravado and artistry, even though the wind has been knocked out of you. 

The triumph of this Scottish movie, which has been a huge hit all over the U.K., is surprising on two counts. The director, Danny Boyle, and the screenwriter, John Hodge, are the team that made last year's "Shallow Grave," a picture that just about defined the dead end that affectless hipness and affectless brutality have brought indie cinema to. "Shallow Grave" was about Boyle and Hodge flaunting style and attitude; "Trainspotting" is about how they've developed technique and sensibility. 

The other surprise here has to do with the source Boyle and Hodge are working from, the enormously successful first novel by Scottish writer Irvine Welsh, the most entertaining of the heralded new Scottish novelists. "Trainspotting" reads like a cross between Colin MacInnes' "Absolute Beginners" and "A Clockwork Orange." Welsh's prose is dialogue-driven, encrusted with phonetic transcriptions of Scottish dialect and slang, and it doesn't take long to get into the rhythms of the characters' speech. There's barely a scene, though, that doesn't go on for too long. And while Welsh, who has a small part as a dealer in the film, pointedly avoids preaching about the dangers of heroin (as if we didn't know), he's susceptible to another sort of moralism. He can't resist sharing the junkie rationalization of using as a logical reaction to the plastic, stifling straight world. Here's his protagonist, Mark Renton (a.k.a. Rents): 

Choose life. Choose mortgage payments; choose washing machines; choose cars; choose sitting oan a couch watching mind-numbing and spirit-crushing game shows, stuffin fuckin junk food intae yir mooth. Choose rotting away, pishing and shiteing yersel in a home, a total fuckin embarrassment tae the selfish, fucked-up brats ye've produced. Choose life. 

Hodge's screenplay knocks the stuffing out of that passage, recasting it ironically, and Boyle sets so relentless a pace that there's no chance for moralism to take root. "Trainspotting" opens with Renton (Ewan McGregor) doing a voice-over version of that speech while he and his pal, geeky, gawky Spud (Ewen Bremner), dash down the street pursued by security guards who've caught them shoplifting. It's a guttersnipe variation on the opening of "A Hard Day's Night," where the Beatles are pursued by their fans. Renton's speech begins to move to the dual rhythms of his hurtle along the pavement and Iggy Pop's "Lust for Life," which hammers out on the soundtrack. A minute later, we're in a flat watching Sick Boy (Jonny Lee Miller), whose bleached blond hair and suavity make him just a bit better-looking than his small-timer status should allow, prepare a shot for Allison (Susan Vidler). The look on her face as he injects her -- a shock-flash of pleasure so overwhelming it's agonizing, and the long release that follows as she says, ÒThat beats any fuckin' cock in the world" -- could sum up the movie. 

As "Drugstore Cowboy" did, "Trainspotting" has the audacity to suggest the pleasures of junk. (And for that, Boyle and Hodge have endured a firestorm of criticism, from the Cannes Film Festival board to Newsweek, for allegedly "glamorizing" heroin.) Like soldiers and journalists too hooked on the adrenalin of war to settle back into civilian life, Renton can't take the nerve-scraping slowness of life without heroin. There's a shot of Renton during one of his clean periods in the local pub with his mum and dad, sitting stone still at the table, staring into his beer while people rush around him in fast motion. How could the world of mortgage payments and pub sing-songs and Saturday night bingo ever equal that sweet, devastating rush? And Boyle and Hodge don't miss what Welsh finally, I think, does: the narcissism and childishness and selfishness of that approach to life. Or, as John Waters recently put it on "The Tonight Show," "Politicians always wonder why people take drugs. It's easy. People have lots of problems. They take drugs, they have one problem." 

There's barely a scene in this movie where Boyle and Hodge allow us the certainty or comfort of one reaction, even those with the psychotic Begbie (Robert Carlyle), whose buffoonery makes him no less frightening. There's a moving scene where Spud, a hilarious, stick-figured sad sack in most scenes, sits in a pub after a friend's funeral and croons a song about boyhood to his dead mate. Renton's buzzcut might be nerve endings snapping to attention from the skag coursing through his veins, even when he's temporarily clean and working as a realtor in London, pushing apartments with "all mod cons" to yuppie clients. But the protectiveness you feel for him is constantly undercut by his watchful, intent caginess, his unshakeable dedication to junk, his ability to rationalize whatever harm he does to himself or anyone else and Boyle's unerring knack for bringing Renton's unintended victims into focus. 

I can't recall the last time I've seen a picture that kept pulling the rug out from under you the way this one does. Every action has a consequence here -- the movie unfolds as if Rube Goldberg had set out to tell a moral parable about drug culture. A practical joke that Renton plays on his pal, poor, simple, trusting, nonusing Tommy (Kevin McKidd), winds up costing Tommy his girlfriend. Desolate, Tommy offers to pay Renton to shoot him up, and Renton, needing money to score, agrees, getting Tommy hooked. Boyle shows us terrible things, shocking things, even, in one scene, the corpse of Allison's baby daughter, dead from neglect. But he's not out to rub our noses in what he shows us. It's crucial we see the little girl's dead, staring face; she's the one character who has no choice in her fate, a casualty of everyone else's self-involvement. 

Boyle and his cinematographer Brian Tufano come up with almost as many visual strategies to tell this story as Renton and his pals come up with scams to stay high. By now, it's not just a cliche to complain about MTV's influence on the movies, it's lazy. Rock video has been around long enough for directors to transform its rapid cutting and pop-expressionist imagery into visual shorthand, much as Godard did with jump-cutting. "Trainspotting" is the most convincing case yet made that rock-video sensibility can be used for the purposes of art. (It's also one of the best uses of a rock score ever.) 

Boyle really lets loose here in a couple of expressionist sequences, one where Renton dives headfirst into a filthy toilet to retrieve two opium suppositories only to emerge beneath the ocean's surface where the evacuated drugs gleam like gems on the sea floor. And the mind-boggling section where Renton's parents lock him in his bedroom to go cold turkey as he imagines the trains on his childhood wallpaper chugging past him, his parents on a game show answering questions about HIV infection and the dead baby girl crawling along the ceiling, pausing to stare at him accusingly. The sequence makes you feel like you're suffering the tortures of the damned, even as you're marveling at how it's put together. 

It's a paradox that a movie as unsparing as "Trainspotting" can seem like a sign of hope. It does, because Boyle, Hodge and their actors are capturing a milieu and a way of life that's never made it to the screen before; they set the movies on their ear with the excitement and brash confidence that young artists have always assumed to announce their arrival. This genuinely hip movie stays true to its world without losing sight of the larger one. Like the rathole apartments where Renton and his mates fix and kick and OD, in "Trainspotting" there isn't a mod con in sight. 
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Movie Trivia 
· Although set in Edinburgh, most interiors, and some of the exteriors, were shot in Glasgow. A notable exception is the chase down Princes Street.

· For its American release, the first 20 minutes had to be re-dubbed to make the Scottish accents more intelligible.

· The writing on the wall of the Volcano Nightclub is the same as that in the Moloko bar in A Clockwork Orange (1971). There are also paintings of Robert De Niro and Jodie Foster from Taxi Driver (1976).

· The shot of Sick Boy's finger ringing the Renton's doorbell in London is almost identical to a shot in Tirez sur le pianiste (1960).

· References to The Beatles:

· The scene where the store detectives chase Renton down the street is reminiscent of the scene in A Hard Day's Night (1964) where The Beatles are pursued by fans.

· While watching the train, the four friends arrange themselves in the same manner as The Beatles did on the back of the album "Sgt. Pepper's Lonely Hearts Club Band".

· The scene where the four friends cross the road and enter the hotel is reminiscent of the cover of the album "Abbey Road".

· The scene where Renton wakes up on the couch in the morning at Diane's home and says hello to someone passing through the hallway while covered with a blanket to his chin, is reminiscent of a scene in Help! (1965) where Ringo is found in a trunk of a car covered up with a blanket, and upon being found, says hello.

· The place where they go to buy and take heroin being called Mother Superior, a reference to the lines in The Beatles song "Happiness is a Warm Gun".

· Ewen Bremner (Spud) had previously played Renton in a stage adaptation of the novel.

· Jonny Lee Miller's character, Sick Boy, is obsessed with James Bond trivia. Miller is the grandson of Bernard Lee, who played "M" in the Bond series until 1979.

· In one scene in London, while Renton is "visited" by Begbie, he's reading a book about actor Montgomery Clift who had lots of experiences with drugs and medication of all kinds.

· Cameo: ['John Hodge' ] store security officer in pursuit of an unruly pair in opening scene.

· The last scene with Spud getting the money in the locker is almost identical to a scene in Once Upon a Time in America (1984). Even the circumstances behind the scenes are very similar.

· Trainspotting is the most stolen video from a video store in Australia!

· Cameo: [Irvine Welsh (author)] as the dealer Renton buys the opium suppositories from.

· To play the skinny heroin-addicted Renton, Ewan McGregor was placed on a simple diet consisting of no alcohol or dairy products in order to lose weight. It only took him two months to reach Renton's desired size.

· Danny Boyle used twins to play the part of baby Dawn, which meant neither of the babies were forced to be in front of the camera for too long. All of the Trainspotting cast used to play with the two babies in between takes so they could brake the tension of the sometimes often difficult scenes they were about to shot.

· Many of the stories and characters taken from the book, were dropped in order to fit in the movie script for Trainspotting.

· The toilet-diving scene is a reference to Thomas Pynchon's 1973 novel "Gravity's Rainbow".

· The football team pictured in the opening credits is the Calton Athletic Club, who are actually drug addiction counselors and were the primary consultants for the film.

· Christopher Eccleston was offered the role of Begbie.

· Cameo: [Andrew MacDonald] the prospective buyer of the "Victorian Townhouse" that Renton is trying to sell.

· Created much controversy when it was released into the USA for its content. Senator Bob Dole charged the film with glorifying drug use, but later admitted he hadn't seen the film. See also: Priest (1994), Natural Born Killers (1994), and Kids (1995)

· Was ranked number 10 on the British Film Institutes all time British films.

Movie Goofs

  Continuity: Length of the ash on the joint that Renton and Dianne share after Renton visits Tommy.

  Continuity: The amount of beer on Begbie's shirt after making the heroin deal.

  Incorrectly regarded as goofs: Renton removes a condom after leaving Diane's bedroom. We saw her put it on the bed, though some viewers apparently missed that.

  Revealing mistakes: When Begbie strikes the seated man with the pool cue, he clearly hits the seat. The back of the chair is covered by the man's jacket and the cue hits the chair underneath the jacket.

  Continuity: The pants Renton is wearing when he's about to have sex with Diane, are not the same as he wears the morning after, following her to school.

  Errors in geography: The shoplifter is seen running from a well-known record store at the west end of Princes Street in Edinburgh. The camera cuts to the store detectives pursuing him, and then back to the thief, who is now at the top of Leith Walk in the east of the city, almost a mile away.

  Errors in geography: When Diane meets Spud lying comatose on the street, a bus passes by in the background. The bus is orange, which is the color of Glasgow City buses, but the movie is set in Edinburgh where the buses are maroon and cream.

  Continuity: When Renton, Spud, Begbie and Sick Boy go to London they get their room. The sink in the room does not have a mirror above it. Later, Renton runs water in the sink and looks into the mirror while deciding about running off with the money.

  Continuity: When Mark leaves the money for Spud, it is in the middle of the locker and parallel to the locker walls, but when Spud retrieves it the money is crooked and off-center.

  Crew or equipment visible: When Renton is in his bedroom being forced off heroin by his parents and the baby is crawling across the roof towards him after Sickboy has made an appearance, there is a close-up shot of Renton cowering against the pillow. The shadow of the camera is visible against his face and the pillow.

  Errors in geography: Although the film is set in Edinburgh, you can clearly see the Campsie Fells that are situated to the north of Glasgow, 50 miles away. 
Movie Filming Locations

Corrour Station, Highlands, Scotland, UK

Edinburgh, Scotland, UK

Glasgow, Scotland, UK

London, England, UK

Alternate Versions
  The first 20 minutes of the film had some re-dubbing for the USA release to make the dialogue more intelligible for American audiences.

  Two seconds of the film were removed to attain an "R" rating in the USA: one second during the sex scene between Renton and Diane when one of the two reached between their legs; the other second was of needle piercing the skin during Renton's shooting up at Mother Superior. The American DVD release of the film restores both the above cuts.

  Criterion laserdisc version and the canadian DVD release adds nine new scenes that were originally deleted from the film before release, showing:

· additional dialogue between Sick Boy and Renton about Sean Connery and James Bond movies;

· Spud talking about his friendship with Begbie;

· Renton's job interview (originally intercut with Spud's interview)

· Diane catching Renton, Spud, and Sick Boy while shoplifting

· Renton meeting Swanney in the hospital after he's lost his leg

· Sick Boy and Renton talking about Swanney in the park

· Tommy discussing the virtues of Australia with Spud

· Diane dumping Renton for a healthier guy

· Sick Boy, Begbie, Spud, and Renton at the bus station before leaving for London.

  UK video Special Edition release is in widescreen format and includes the nine nine extra scenes, the original theatrical trailer (which doesn't use any of the film's footage) and the complete promotional video of Underworld's Born Slippy, the hit song spawned from the soundtrack.

  The original UK special edition box set video was withdrawn from sale after only two days, after Polygram discoverd that they had added more than the nine deleated scenes. In addition to the nine above scenes are:

· Renton and Sick-boy setting up a rifle in the bushes of the park, whilst listening to the original avengers theme.

· Renton laying on a stretcher in a hospital corridor, after a few moments someone tries to steal his blanket.

· Renton's parents wheel him out of hospital.

· Begbie arriving at Renton's london flat.

· Begbie in Renton's flat talking about horse racing.

· More of Spud's job interview.

· Begbie, Spud, Sick-boy, Tommy and Renton arrive at a friend's, with the things they stole from the American tourist (red jacket, passport etc.). You then see the friend dressed in the jacket, sunglasses and cap trying to draw £500 on the American's credit card.

· Sick-boy, Renton, Spud and Tommy on the train on their way to the countryside.

· Renton dancing with his mother to culture club, at the club his parents go to.

· Begbie, Sick-boy and Spud looting someone's house. Sick-boy is wearing the skull mask from the cover of the book.

· Renton and Spud steal a tv from an old people's home. This is not edited together, but presented in 4 different takes, from three different camera angles.

· Renton visits Swanney in hospital. Again this is not edited together, but presented in 11 different takes, from 5 different angles.

· The deleted scene at the bus station begins with Renton giving a beggar some change; after Renton has moved on the beggar looks up and we see it is Swanney.

  UK video version was cut by 14 sec. by the BBFC. In 2002 these cuts were waived.

  Canadian DVD version features some of the original dialogue that had been re-dubbed for American release. In some scenes the Scottish dialect/slang are more pronounced, particularly in Spud's job interview (he is virtually incoherent at times).

  In some versions, the toilet where Rentboy dives into, has a sign hanging on the door: "worst toilet of Scotland". In other versions it shows a re-shoot without this sign.

  The Japanese versions omits any scenes with genitals. 
Movie Connections
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Dobermann (1997)
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Movie Soundtrack

  "Trainspotting"
Written by Andrew Innes, Robert Young, Bobby Gillespie and Martin Duffy
Performed by Primal Scream
Produced by Andrew Weatherall


  "Atomic"
Written by Deborah Harry and Jimmy Destri
Performed by Sleeper
Produced by Stephen Street


  "Temptation"
Written by Bernard Sumner, Stephen Morris, Peter Hook and Gillian Gilbert
Performed by New Order
Produced by New Order


  "Nightclubbing"
Written by David Bowie and Iggy Pop
Performed by Iggy Pop
Produced by David Bowie


  "Sing"
Written by Graham Coxon, Alex James, David Rowntree and Damon Albarn
Performed by Blur
Produced by Blur


  "Mile End"
Written by Banks, Cocker, Mackey, Webber, Doyle and Senior
Performed by Pulp
Produced by Chris Thomas


  "For What You Dream Of"
(full on Renaissance Mix)
Written by John Digweed, Nick Muir and Carol Leeming
Performed by Bedrock featuring KYO
Produced and arranged by John Digweed and Nick Muir


  "2:1"
Written by Elastica and Donna Matthews
Performed by Elastica
Produced by Marc Waterman and Elastica


  "A Final Hit"
Written by Barnes and Daley
Performed by Leftfield
Produced by Leftfield


  "Born Slippy"
(NUXX)
Written by Rick Smith and Karl Hyde
Performed by Underworld
Produced by Smith, Hyde and Emerson


  "Closet Romantic"
Written by Damon Albarn
Performed by Damon Albarn
Produced by Stephen Street


  "Lust For Life"
Written by David Bowie / Iggy Pop
Performed by Iggy Pop
Produced by Bewlay Bros


  "Deep Blue Day"
Written by Brian Eno / Daniel Lanois / Roger Eno
Performed by Brian Eno
Produced by Brian Eno / Daniel Lanois


  "Perfect Day"
Written by Lou Reed
Performed by Lou Reed
Produced by David Bowie / Mick Ronson


  "Dark Train"
Performed by Underworld
Remix of "Dark & Long"
(played during Rentons hallucinations in his bedroom)


  "Think About The Way"
Performed by Ice MC
(heard during the montage of London street footage)


  "Statuesque"
Performed by Sleeper


  "Carmem - Habanera"
Written by Georges Bizet


  "Temptation"
Performed by Heaven 17


  "Two Little Boys"
Performed by Ewen Bremner


  "Temptation"
Performed by Kelly MacDonald
(when Diane is sitting on Rentons bed during his haallucinations)


  "Hertzlich Tut Mich Verlangen"
Written by Johann Sebastian Bach
Performed by Gabor Lehotka 
Full Cast and Crew

Directed by

Danny Boyle
 


Writing credits

Irvine Welsh
 
(novel)

John Hodge
 


Cast (in credits order) verified as complete

Ewan McGregor
.... 
Renton

Ewen Bremner
.... 
Spud

Jonny Lee Miller
.... 
Sick Boy

Kevin McKidd
.... 
Tommy

Robert Carlyle
.... 
Begbie

Kelly Macdonald
.... 
Diane

Peter Mullan
.... 
Swanney

James Cosmo
.... 
Mr. Renton

Eileen Nicholas
.... 
Mrs. Renton

Susan Vidler
.... 
Allison

Pauline Lynch
.... 
Lizzy

Shirley Henderson
.... 
Gail

Stuart McQuarrie
.... 
Gavin/US Tourist

Irvine Welsh
.... 
Mikey Forrester

Dale Winton
.... 
Game Show Host

Keith Allen
.... 
Dealer

Kevin Allen
.... 
Andreas

Annie Louise Ross
.... 
Gail's Mother (as Ann-Louise Ross)

Billy Riddoch
.... 
Gail's Father

Fiona Bell
.... 
Diane's Mother

Vincent Friell
.... 
Diane's Father

Hugh Ross
.... 
Man

Victor Eadie
.... 
Man

Kate Donnelly
.... 
Woman

Finlay Welsh
.... 
Sheriff

Eddie Nestor
.... 
Estate Agent

rest of cast listed alphabetically:

Tom Delmar
.... 
Pub Heavy (uncredited)

Rachael Fleming
.... 
Renton's Nurse (uncredited)

John Hodge
.... 
Store Security Officer (plain clothes) (uncredited)

Andrew Macdonald
.... 
Flat Buyer (uncredited)

Produced by

Andrew Macdonald
.... 
producer

Christopher Figg
.... 
co-producer (uncredited)

Original Music by

Damon Albarn
 
(songs)

Non-Original Music by

Johann Sebastian Bach
 
(from "Hertzlich Tut Mich Verlangen")

Georges Bizet
 
(from "Carmen Suite No.2")

David Bowie
 
(songs "Lust For Life" and "Nightclubbing")

Brian Eno
 
(song "Deep Blue Day")

Deborah Harry
 
(song "Atomic")

Iggy Pop
 
(song "Nightclubbing")

Lou Reed
 
(song "Perfect Day")

Cinematography by

Brian Tufano
 
(director of photography)

Film Editing by

Masahiro Hirakubo
 


Casting by

Andy Pryor
 


Gail Stevens
 


Production Design by
Kave Quinn
 


Art Direction by

Tracey Gallacher
 


Costume Design by

Rachael Fleming
 


Makeup Department

Graham Johnston
.... 
makeup designer

Robert McCann
.... 
hair stylist

Robert McCann
.... 
makeup artist

Production Management

Lesley Stewart
.... 
production manager

Second Unit Director or Assistant Director

David Gilchrist
.... 
first assistant director

Claire Hughes
.... 
second assistant director

Ben Johnson
.... 
third assistant director

Art Department

Brian Adams
.... 
carpenter

Mat Bergel
.... 
dressing props

Michelle Bowker
.... 
props trainee

Brian Boyne
.... 
standby stagehand

Stuart Clarke
.... 
scenic artist

Frances Connell
.... 
draughtsperson

Penny Crawford
.... 
set dresser

Stewart Cunningham
.... 
standby props

Paul Curren
.... 
painter

Gordon Fitzgerald
.... 
prop master

Colin H. Fraser
.... 
construction manager

Derek Fraser
.... 
construction chargehand

Bobby Gee
.... 
painter

Irene Harris
.... 
art department assistant

Richard Hassall
.... 
carpenter

Piero Jamieson
.... 
dressing props

Scott Keery
.... 
standby props

Jean Kerr
.... 
draughtsperson

Peter Knotts
.... 
carpenter

Patterson Lindsay
.... 
plasterer (as Paterson Lindsay)

Niki Longmuir
.... 
assistant art director

Paul McNamara
.... 
props trainee

James Patrick
.... 
painter

Alan Payne
.... 
art department runner

Bert Ross
.... 
standby carpenter

Miguel Sapochnik
.... 
art department runner (as Miguel Rosenberg-Sapochnik)

Lorna Stewart
.... 
art department assistant (as Lorna J. Stewart)

Gregor Telfer
.... 
props driver

John Watt
.... 
carpenter

Stephen Wong
.... 
art department trainee

Sound Department

Martin Cantwell
.... 
footsteps editor

Tony Cook
.... 
boom operator

Richard Fettes
.... 
dialogue editor

Ray Merrin
.... 
sound re-recording mixer

Jonathan Miller
.... 
sound effects editor

Colin Nicolson
.... 
sound recordist

Brian Saunders
.... 
sound re-recording mixer

Mark Taylor
.... 
sound re-recording mixer

Noel Thompson
.... 
sound maintenance engineer

James Boyle
.... 
assistant sound editor (uncredited)

Iain Eyre
.... 
assistant sound editor (uncredited)

Visual Effects by

Grant Mason
.... 
special visual effects

Tony Steers
.... 
special visual effects

Stunts

Tom Delmar
.... 
stunt performer

Nrinder Dhudwar
.... 
stunt performer

Terry Forestal
.... 
stunt arranger (as Terry Forrestal)

Richard Hammatt
.... 
stunt performer

Paul Heasman
.... 
stunt performer

Tom Lucy
.... 
stunt performer

Andreas Petrides
.... 
stunt performer

Other crew

William Adams
.... 
security officer

David Aukin
.... 
thanks

Andrew Bainbridge
.... 
location manager: London

Lene Bausager
.... 
contact: London

Allan Bell
.... 
caterer

Jonathan Berger
.... 
production solicitor

Jenifer Booth
.... 
production accountant

Simon Bray
.... 
steadicam operator

Denton Brown
.... 
assistant editor

David Bryce
.... 
special thanks

Lewis Buchan
.... 
clapper loader

Willie Cadden
.... 
gaffer

Jonathan Channon
.... 
thanks

Anne Coulter
.... 
script supervisor

Fiona Cowan
.... 
caterer

Guy Cowan
.... 
caterer

Neil Davidson
.... 
camera trainee

Mischon De Reya
.... 
production solicitor

Anuree De Silva
.... 
assembly editor

Carol Anne Docherty
.... 
thanks

Eamon Doherty
.... 
special technical advisor

Eamon Doherty
.... 
special thanks

Arthur Donnelly
.... 
electrician

John Donnelly
.... 
stagehand

Jimmy Dorigan
.... 
electrician

Jackie Douglas
.... 
caterer

John Duncan
.... 
generator operator

James Dunsmuir
.... 
security officer

Richard Findlay
.... 
thanks

Sara Geater
.... 
thanks

Isabel Graham
.... 
caterer

Charlie Hiscott
.... 
location assistant: London

Robert How
.... 
location manager

Andy Irvine
.... 
caterer

Nicole Jacob
.... 
thanks

Jim Kerr
.... 
underwater assistant camera

Liam Longman
.... 
still photographer

Billy MacKinnon
.... 
security officer

Archie MacPherson
.... 
thanks (as Archie Macpherson)

Adrian McCarthy
.... 
grip

Kirstin McDougall
.... 
production runner

Dennis McFadden
.... 
security officer

John McVeigh
.... 
caterer

Saul Metzstein
.... 
location assistant

Ian Miller
.... 
security officer

Stephen Noble
.... 
wardrobe supervisor

Iggy Pop
.... 
lyricist: "Lust for Life"

Michael Queen
.... 
floor runner

Aidan Quinn
.... 
floor runner

Allon Reich
.... 
thanks

Mark Ritchie
.... 
best boy

Jill Robertson
.... 
assistant to producer

Robbie Ryan
.... 
action vehicles

Kay Sheridan
.... 
thanks

Bob Shipsey
.... 
focus puller (as Robert Shipsey)

Eric Smith
.... 
driver: camera car

Shellie Smith
.... 
production coordinator

David Stewart
.... 
animal handler

Mike Valentine
.... 
underwater camera operator

Neil Williams
.... 
assistant editor

Rab Wilson
.... 
editor trainee: FT2

Colin Bishop
.... 
post-production script (uncredited)

Liam Daniel
.... 
still photographer (uncredited)

Tom Delmar
.... 
fight director (uncredited)

Amanda Street
.... 
sales and marketing (uncredited)
- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -


