DVD details 
	




	Twelve Monkeys
Collector's Edition

Universal 20186
[image: image1.png]


Color - 129 min 

Released 31 March 1998
Available
List Price: $34.98
Keep Case

	


	Aspect Ratio
	Regional Information
	Disc Details

	1.85 : 1
Anamorphic Widescreen 
	


1 : USA 
	NTSC 
	Closed Captioning: none
Master format: Film
Sides: 1 (SS-RSDL) 
Chapter stops: 44
Macrovision copy protection


	Sound:
	English
	French (Canadian Dub)
	Commentary

	[image: image3.png]



	[image: image4.png]Ix]




5.1
	[image: image5.png]Ix]




5.1
	[image: image6.png]



1.0

	Subtitles:
	English (captions), Spanish, French 


	SUPPLEMENTS

	· Audio commentary by director Terry Gilliam and producer 'Chuck Roven'

· "The Hamster Factor and Other Tales of Twelve Monkeys", a documentary shot during the production of the movie

· Storyboards and production stills


Movie Review
"12 Monkeys"
Combining time-travel thriller and experimental film, Terry Gilliam's 1995 oddball classic steals a tale of doomed love and cruel fate from Hitchcock -- then pays back the debt.
- - - - - - - - - - - -
By Virginia Vitzthum
Aug. 19, 2002 | Alchemy seemed unlikely. A Bruce Willis action flick based on a French film made of still photos. A serious rumination on love and fate by the guy who, a few years earlier, had made "The Adventures of Baron Munchausen," one of the memorable bombs of Hollywood history. A time-travel thriller that dares to compare itself to Alfred Hitchcock's "Vertigo." But this 1995 holiday-season release finds a profound poignancy in its sci-fi premise and actually pays back its debt to Hitchcock in a scene so layered it spins a new twist into his bottomless spiral of a movie. 

That scene falls toward the end of "12 Monkeys," which is, like "Vertigo," a love story between a damaged detective and a dead beauty. Willis' James Cole, sent from the 2030s, hides out with his psychiatrist, kidnap victim and lover, Kathryn Railly (Madeleine Stowe), in a theater where "Vertigo" is showing. It's late 1996; a viral plague will kill her and 5 billion others in a few weeks. On-screen, Kim Novak's first incarnation explains her bogus "past life" to Jimmy Stewart, pointing to the dated rings in the trunk of a fallen redwood. "I was born here, here I died." 

"I saw this movie when I was a kid," Cole remembers. He was 8 when the virus was released -- now, in other words -- and was among the handful of survivors who went to live underground. Evidence has just forced Dr. Railly to believe him, and she's finally stopped calling his apocalyptic warnings "a meticulously constructed fantasy." 

A meticulously constructed fantasy -- like Kim Novak's preposterous impersonation in the first part of "Vertigo" and like Jimmy Stewart's crazed makeover in the second. As the 1990s lovers watch the older film, Cole marvels, "The movie never changes. It can't. But every time you see it, it's different, because you're always a different person." As Jimmy Stewart never does, Cole grasps the futility of trying to relive a moment locked away in time. 

"12 Monkeys" constantly refers to movies, and its looping structure suggests the cinephile's obsessive return to certain films. Cole's remark certainly reverberated with my "Vertigo"(s): The first six or so times I saw the Hitchcock film, I agonized along with Jimmy Stewart at his inability to go back and save his partner, and his inability to see the real Kim Novak instead of the fake. But on the seventh viewing, I saw a movie about being an actress. Novak's frustration at being a cipher, at being loved for one particular presentation of self, is more universally resonant than a cop's guilt for deaths not prevented, which was obvious to my later but not my former self. 

"12 Monkeys" created yet another "Vertigo" for me, partly because its lovers share a conviction held only, in real life, by street people, fringe Christians and New Yorker cartoons: The end is nigh. In this light, and from a fin de siècle where shared sexual fantasies are discussed, accepted, even expected, Stewart and Novak's inability to line up their delusions becomes all the sadder. Stewart ends up not just crazy and betrayed but utterly alone, cut off -- twice! -- from the woman, or the piece of her, that he loves. And she loves him and is just as willing to bend reality to accommodate him. 

In "12 Monkeys," the hero can't go back and "fix" the past any more than Stewart does. But light enters the closed room of predetermination when Cole connects with the woman in his dream. 

"12 Monkeys" opens with the dream, which we will see over and over in slightly different form until the end, when we loop back and arrive at its source. A little boy's blue eyes (the shot that opens and closes the film) watch a man get shot in the back at an airport. He tumbles to the ground; a blond woman races to him and screams "No," dropping to the floor to embrace him. "12 Monkeys" is quite faithful to its source, the 1962 short "La Jetée" by experimental filmmaker Chris Marker, which is a concise, post-apocalyptic loop that also begins and ends with an airport shooting. 

Husband and wife screenwriters David and Janet Peoples, whose credits also included "Blade Runner" for Ridley Scott and "Unforgiven" for Clint Eastwood, elegantly fill out the spare structure of "La Jetée." Cole is a violent convict who gets "volunteered" by his sinister jailers to scout the past -- not to change history but rather to find the virus in its pure form so a scientist can be sent to study it and create an antidote. 

The painterly lighting and set design help us understand why Cole eventually chooses a doomed past for his present. "Topside" is shot in cool blues, starting with an eerily empty Philadelphia, in which Cole pads around wearing a huge space suit: The earth's surface is no more habitable than the moon's. The underground city, meanwhile, is greenish yellow, with ominous smoke and clanging pipes and stabbing white spotlights. The scientists who zap Cole around the space-time continuum are director Terry Gilliam's standard leering grotesques, shot in hideous fisheye and ominous zooms familiar from his earlier (and overrated) "Brazil." But here the frantic din below serves to frame the quiet, nuanced love story in the air above. 

Cole is first shot accidentally to 1990 Baltimore and is promptly locked in a mental institution, where his doctor is Railly, a dark-haired beauty. She first sees Cole in a cage, rocking on his haunches, in restraints, Thorazine drool streaming from his mouth. His ravings about the end times sound like those of many other patients, yet she's oddly tender with him. She tells the other doctors she feels like she's seen him before. 

Also in the loony bin is Jeffrey Goines (Brad Pitt), the rebellious, eco-warrior son of an eminent virologist. By the time Cole is re-shot to November 1996, a week before the plague is unleashed, Goines has moved to Philadelphia and formed his Army of the 12 Monkeys, a group of hilariously petulant animal activists who have no idea what Goines is up to. Clues indicate that the bumbling "army" is/was behind the viral terrorism. After stumbling around 1996 Baltimore a bit, Cole hides in Dr. Railly's back seat and abducts her as she is coming out of her lecture on "the Cassandra complex." He forces her to drive him to Philadelphia to track down the virus. 

"12 Monkeys" is at its best inside a car, which is peculiar in A) a sci-fi special-effects epic and B) an ecological cautionary tale. Looking forward at the road, Cole and Kathryn's faces can register what they might not if they were facing each other. Years fall off the middle-aged Cole as he sucks in air, shouting happily with his huge bald head thrust out the window. He begs Kathryn to crank the car radio, bouncing on the seat like an 8-year-old. He exults, "I love the music of the 20th century," and the music on the radio is self-consciously "nostalgic": Fats Domino, Louis Armstrong, Link Wray. 

Stowe's beautiful, expressive eyes show fear, doubt, respect for the integrity of Cole's delusion, an exasperated affection. As they grow closer, the radio bulletins on "eminent psychologist kidnapped by the dangerous mental patient" seem further and further from what's unfolding in the car. 

	


Cruising north up I-95, she explains how snippets of reality form his delusion. Meeting Goines in the hospital six years earlier, she explains, has placed him at the center of Cole's conviction that he's about to destroy the world. But when Cole tells Kathryn he thinks she's in his dream, she's more rattled. "No, James, I'm just in the dream now because of this situation," she answers, gulping nervously. He answers -- what else? -- "No, it's always been you." 

Pulpy dialogue that makes literal sense is one of the many ways "12 Monkeys" savors its own movieness. Cole, battered, bald and confused by all the time changes, is stripped of all frills, sort of an exaggeration of Willis' action persona. He looks like a malevolent turtle. When Railly protests his stomping to death a man who is preparing to rape her, he bellows, "All I see are dead people" (an odd pre-echo of "The Sixth Sense," just as Brad Pitt's babbling hippie previews Tyler Durden, his "Fight Club" anti-consumer). The impending death of everyone on earth does give Cole a sort of moral pass for all the people he smashes up as he tracks the virus and flees the police, who are after him now for the rapist's murder as well as Railly's kidnapping. 

	


Stockholm syndrome evolves into trust as James and Kathryn move across the gulfs of kidnapper and victim, doctor and patient, Cassandra and doubter and, of course, time. The last time Cole is shot back to the future, his present, he's decided to believe Dr. Railly that he's crazy. "You're not real," he moans to the creepy scientists who control the time machine, finally convincing them to send him back. Kathryn meanwhile comes across incontrovertible evidence that Cole has been in different times, and they finally arrive where same-dimension lovers do: They accept, and inhabit, each other's version of the world. 

And they are both right; the plague will (almost certainly) happen, but Cole's dream does change with his circumstances. Once Brad Pitt appears in it, instead of the blond, pony-tailed man who really has the virus -- a Hitchcockian McGuffin in dream and reality. 

James and Kathryn briefly hide from the police in a pay-by-the-hour prostitute hotel, the perfect spot for entering someone else's "meticulously controlled fantasy." Standing meekly before Kathryn, Cole professes, "I want this to be the present. I want to stay here with you," and he's every lover who wants to freeze the moment (which leaves out very few -- why else are weddings so heavily photographed?). They slip off to buy disguises, then into the theater that's showing "Vertigo," where he puts on a wig, mustache and Hawaiian shirt as she goes into the ladies' room. 

When he emerges from the theater, she's a blonde, and he says, "It was always you." She touches his hair and says, "I remember you like this," and then we do, too. It's the tumbling man. They decide to spend their last week on earth together at the beach and head to the airport. 

The final, "real" version of the dream unfolds to elegiac string music, all our previous glimpses of the scene piling up to a scene all the more tragic for its inevitability. The lovers spot the maniac with the virus and try to change history after all. Cole runs after the mass murderer and is shot from behind by the police. The virus makes it onto the plane. Kathryn, cradling the dying Cole's head, looks up straight into the eyes of 8-year-old Cole, burning the scene into his head, ensuring that this is not the end of the loop, that his life will continue on again through the apocalypse. 

A glimmer of hope appears on the plane -- a scientist from the future is on board -- but in all likelihood, the hero doesn't save the day and never will. Unlike Jimmy Stewart in "Vertigo," though, he does get to share the doomed world, if only for a stolen moment. That has to be enough, and it is. 

Box Office Information
Budget
$29,000,000 (estimated)

Opening Weekend
$14,200,000 (USA) (7 January 1996)

Gross
$56,882,000 (USA)
£3,532,343 (UK) (19 May 1996)
£1,320,430 (UK) (21 April 1996)
$157,900,000 (Worldwide)
$167,000,000 (Worldwide) ( August 1996)
$5,600,000 (Non-USA) (10 March 1996)
$101,000,000 (Non-USA)
DEM 23,726,506 (Germany)
ESP 746,557,490 (Spain) (31 December 1999)
ESP 728,274,866 (Spain) (1 January 1997)

Admissions
12,893,433 (USA)
1,800,330 (UK)
366,050 (Belgium)
2,236,426 (France) (31 December 1996)
1,931,317 (France) (16 April 1996)
2,124,196 (Germany)
738,230 (Italy)
121,551 (Portugal) (16 May 1996)
1,412,431 (Spain) (31 December 1999)
1,376,183 (Spain) (1 January 1997)

Rentals
$25,630,000 (USA)

Movie Awards

	ASCAP Film and Television Music Awards

	Year
	Result
	Award
	Category/Recipient(s)

	1997 
	Won
	ASCAP Award
	Top Box Office Films
Paul Buckmaster 

	 

	Academy Awards, USA

	Year
	Result
	Award
	Category/Recipient(s)

	1996 
	Nominated
	Oscar
	Best Actor in a Supporting Role
Brad Pitt 

	
	
	
	Best Costume Design
Julie Weiss 

	 


Movie Trivia 
· Director Terry Gilliam first met Bruce Willis while casting his film The Fisher King (1991). He was impressed by the sensitivity shown by Willis in the scene from Die Hard (1988) where McClane (Willis) talks about his wife while pulling glass from his feet. Talking to Willis, Gilliam discovered that this part was ad-libbed by Willis. Gilliam remembered this, and was convinced to cast him in Twelve Monkeys.

· Terry Gilliam gave Bruce Willis a list of "Willis acting clichés" not to be used during the film, including the "steely blue eyes look".

· Features a fresnel (flat) lens, as did Brazil (1985), also directed by Terry Gilliam.

· Director Terry Gilliam and producer Charles Roven had several arguments about how the film should end. Gilliam wanted to finish on the shot of Railly looking at young Cole while Roven preferred the scripted final scene in the parking lot outside the airport. In an attempt to dissuade Roven, Gilliam proposed an immensely complex setup involving two cranes on top of one another and a vast sea of cars in the hope that Roven would veto it as being too expensive. Roven not only okayed the shot but Gilliam so loved the result that he used it to end the film.

· The scenes in the insane asylum were shot in Eastern State Penitentiary, a now-unused prison in Philadelphia.

· In a scene where Cole is drawing blood from himself, the shadow of a hamster in a hamster wheel can be seen on the wall. This scene would normally be shot in 5 minutes, but took a whole day because the hamster would not move, and Gilliam is such a perfectionist that he insisted that even this detail should work as intended. For the rest of the production Gilliam's perfectionism was nick-named "the Hamster Factor".

· Many Alfred Hitchcock and Vertigo (1958) references:

· Title sequences similar - long clip from Vertigo (1958)

· Like Kim Novak in Vertigo (1958), Dr. Railly is transformed to a blonde, but the result doesn't look like Novak. Instead it's the spitting image of Eva Marie Saint in North by Northwest (1959), another Alfred Hitchcock masterpiece

· Music from Vertigo (1958) can be heard. (The scene in Vertigo has an actor named James embracing a character named Madeline. The scene in Twelve Monkeys has an actor named Madeline embracing a character named James!)

· A quick clip from The Andromeda Strain (1971) featuring a monkey in the throes of death, is seen on the dayroom television during a news report about the cruelty of using animal subjects in medical research.

· The Army of the Twelve Monkeys is inspired by a passage in L. Frank Baum's novel, "The Magic of Oz", in which the Nome King and Kiki Aru convince twelve monkeys they will have an endless supply of food if they become human soldiers for them.

· The voice of a reporter on the radio says, "This is Roger Pratt reporting." Roger Pratt was the film's director of photography.

· Right after Dr. Leland Goines gets off the phone with Dr. Railly, Dr. Peters can be seen handling a tray of seven vials filled with a golden liquid. Twice in the movie, a passage of The Book of the Revelation is quoted referring to seven golden vials filled with God's wrath.

· The revolver that Cole is handed at the end is a Cavalry Model Le Mat, as used by the Confederacy during the American Civil War.

· Director Trademark: [Terry Gilliam] [bookends] begins and ends with young Cole's eyes.

· Inspired by Jetée, La (1962)

· Toward the end of the film Cole and Railly are watching Vertigo (1958). The scene that is shown heavily influenced the film Jetée, La (1962) which inspired Twelve Monkeys. There is also a version of that same scene shown in La Jetée.

· The two newscasters shown in the film were actual newscasters on Philadelphia's Channel 10 news at the time of filming.

· An artist claimed that a chair in the movie closely resembled an item of furniture that he had designed and managed to get a court to stop the movie 28 days after its release.

· Terry Gilliam was afraid that Brad Pitt wouldn't be able to pull off the nervous, rapid speech. He sent him to a speech coach but in the end he just took away Pitt's cigarettes, and Pitt played the part exactly as Gilliam wanted.

· The Airport scene at the end of the movie was filmed at the Philadelphia Convention Center.

· Looking at the bodies in the aftermath of a fight Bruce Willis says, "All I see is dead people."

· Throughout the movie, actual monkeys appear on camera. From the "monkey and a roast beef sandwich" to zoo animals. Some people suggest 12 different monkeys appear in the film.

· The final cut didn't do too well in the test screenings and so those involved discussed making major changes to the movie, but Terry Gilliam eventually decided to keep it as it was. When released it went on to make over five times its budget.

· Brad Pitt was signed to this movie for a relatively small salary, when he was still an "up and coming" actor. By the time of the movie's release, however, Interview with the Vampire: The Vampire Chronicles (1994), Legends of the Fall (1994), and Se7en (1995) had been released, making Pitt a top-salary actor.

· The "TV Ball" prop was notoriously problematic, with either the electronics or hydraulics breaking almost every time it was used.

· Bruce Willis took a lower salary than his star-status would normally entitle, partly because of budget restrictions, but mostly because he wanted to work with Terry Gilliam. Actually Bruce did the movie for free. It was only after the movie was released that he was paid.

· When James is escaping from the asylum, he runs past a security guard who is reading a tabloid, its cover is the now famous photo of the "batboy" that was found in a cave in the 1990s. The story, about a society outcast ahead of his time, was made into an off-broadway hit musical.

Movie Goofs

  Continuity: The bear is lit by a flashlight before Cole picks the flashlight up.

  Continuity: The blood (not) on Cole's hand when he goes to touch Dr Railly's face.

  Continuity: Cole's watch reads 9:30 before he walks around a corner, and 8:55 after.

  Continuity: When James Cole returns from his first trip to the past and is in his cell, he no longer has the bloody wound on his head that he received from his scuffle with the police in 1990. However, when he is being debriefed by the scientists in the next scene, the head wound is back.

  Continuity: The steering wheel in the taxi.

  Continuity: The bandage on Cole's neck reattaches itself.

  Continuity: The tape on Dr. Leland Goines' head when the bag he is in is unzipped.

  Anachronisms: In 1990, a security guard reads an issue of "Weekly World News" featuring the article "Bat Boy found in cave!" This issue was not published until 23 June 1992.

  Continuity: When Dr. Railly first interviews Cole, the long trail of drool coming from his mouth disappears and reappears between shots.

  Continuity: When the man is tied up in the van and blindfolded with the biohazard ribbon, the ropes he is tied up with disappear and reappear between shots. Also in the final close-up a magnifying glass appears in his jacket pocket.

  Factual errors: When Cole is lying under the Land Rover outside the party for Dr. Goines, the front license plate is from Pennsylvania. Pennsylvania has not used front license plates in over 30-40 years.

  Revealing mistakes: When Dr. Railly is tied to the bed in the motel, her bonds are clearly not very secure. In her struggles, she very nearly frees her right foot, by accident.

  Continuity: After Cole removes his front teeth, the appear in some shots (e.g., in front of the animal poster).

  Continuity: The television in the sanitarium announces that the featured picture is the Marx Brothers' Monkey Business (1931), but the clip they show is from their first film The Cocoanuts (1929).

  Audio/visual unsynchronized: When Cole is in the car with Dr. Railly and he asks her to turn the radio up, she reaches out and presses a button that causes the LED readout of the frequency on the stereo to change, implying that she is changing the station, but the station doesn't change, and the volume increases.

  Errors in geography: On the ride to the airport, the cab driver refers to a "freeway" having a traffic jam. Philadelphia has expressways and I's, but no freeways. 
Movie Filming Locations

Baltimore-Washington International Airport, Maryland, USA

Camden, New Jersey, USA

City Hall, Philadelphia, Pennsylvania, USA

Delaware Generating Station, Philadelphia, Pennsylvania, USA

Eastern State Penitentiary - 2124 Fairmont Avenue, Philadelphia, Pennsylvania, USA

Garrett-Jacobs Mansion - 11 W. Mount Vernon Place, Baltimore, Maryland, USA

Memorial Hall - 42nd and Parkside, Fairmont Park, Philadelphia, Pennsylvania, USA

Met Theatre, Philadelphia, Pennsylvania, USA

Montréal, Québec, Canada

Philadelphia Convention Center - 1700 Market Street, Philadelphia, Pennsylvania, USA

Philadelphia, Pennsylvania, USA

Renfrew Center - 475 Spring Avenue, Philadelphia, Pennsylvania, USA

Richmond Generating Station, Philadelphia, Pennsylvania, USA

Ridgeway Library, Philadelphia, Pennsylvania, USA

Senator Theatre - 5904 York Road, Baltimore, Maryland, USA

    (exterior)

Upperco, Maryland, USA

Wanamaker's Department Store - 1313 Chestnut Street, Philadelphia, Pennsylvania, USA

Westport Power Plant, Baltimore, Maryland, USA
Movie Soundtrack

  "What A Wonderful World"
Written by Bob Thiele, George David Weiss
Performed by Louis Armstrong
Courtesy of MCA Records


  "Blueberry Hill"
Written by Al Lewis, Larry Stock, Vincent Rose
Performed by Fats Domino
Courtesy of EMI Records
Under license from CEMA Special Markets


  "Sleepwalk"
Written by John Farina, Ann Farina, Santo Farina
Performed by B.J. Cole


  "Vertigo Theme"
Written by Bernard Herrmann
Courtesy of Silva Screen Records


  "Introduccion"
from "Suite Punta Del Este" (Twelve Monkeys Theme)
Written by Astor Piazzolla


  "Comanche"
Written by Milton Grant, Link Wray
Performed by Link Wray & The Wraymen
Courtesy of Epic Records Company Limited, London
By Arrangement with Sony Music Licensing


  "The Earth Died Screaming"
Written and Performed by Tom Waits
Courtesy of Island Records, Inc.
By Arrangement with PolyGram Film & TV Licensing


  Music from Woody Woodpecker cartoon "Prehistoric Super Salesman"
Written by Walter Greene


  "Pipeline"
Written by Bob Spickman, Brian Carman
Performed by The Chardays
Courtesy of MCA Records 
Full Cast and Crew

Directed by

Terry Gilliam
 


Writing credits (WGA)

Chris Marker
 
(film La Jetée)

David Webb Peoples
 
(screenplay) (as David Peoples) &

Janet Peoples
 
(screenplay)

Cast (in credits order) verified as complete

Joseph Melito
.... 
Young Cole

Bruce Willis
.... 
James Cole

Jon Seda
.... 
Jose

Michael Chance
.... 
Scarface

Vernon Campbell
.... 
Tiny

H. Michael Walls
.... 
Botanist

Bob Adrian
.... 
Geologist

Simon Jones
.... 
Zoologist

Carol Florence
.... 
Astrophysicist

Bill Raymond
.... 
Microbiologist

Ernest Abuba
.... 
Engineer

Irma St. Paule
.... 
Poet

Madeleine Stowe
.... 
Kathryn Railly

Joey Perillo
.... 
Detective Franki

Bruce Kirkpatrick
.... 
Policeman No.1

Wilfred Williams
.... 
Policeman No.2

Rozwill Young
.... 
Billings

Brad Pitt
.... 
Jeffrey Goines

Nell Johnson
.... 
Ward Nurse

Frederick Strother
.... 
L.J. Washington (as Fred Strother)

Rick Warner
.... 
Dr. Casey

Frank Gorshin
.... 
Dr. Fletcher

Anthony 'Chip' Brienza
.... 
Dr. Goodin

Joilet Harris
.... 
Harassed Mother

Drucie McDaniel
.... 
Waltzing Woman Patient

John Blaisse
.... 
Old Man Patient

Louis Lippa
.... 
Patient at Gate

Stan Kang
.... 
X-Ray Doctor

Pat Dias
.... 
WWI Captain

Aaron Michael Lacey
.... 
WWI Sergeant

David Morse
.... 
Dr. Peters

Charles Techman
.... 
Professor

Jann Ellis
.... 
Marilou

Johnnie Hobbs Jr.
.... 
Officer No.1

Janet Zappala
.... 
Anchorwoman

Thomas Roy
.... 
Evangelist

Harry O'Toole
.... 
Louie

Yuri Korchenko
.... 
Thug No.1 (as Korchenko)

Chuck Jeffreys
.... 
Thug No.2

Lisa Gay Hamilton
.... 
Teddy

Felix Pire
.... 
Fale (as Felix A. Pire)

Matt Ross
.... 
Bee (as Matthew Ross)

Barry Price
.... 
Agent No.1

John Panzarella
.... 
Agent No.2

Christopher Plummer
.... 
Dr. Goines

Larry Daly
.... 
Agent No.3

Arthur Fennell
.... 
Anchorman

Karl Warren
.... 
Pompous Man

Christopher Meloni
.... 
Lt. Halperin

Paul Meshejian
.... 
Detective Dalva

Robert O'Neill
.... 
Wayne

Kevin Thigpen
.... 
Kweskin

Lee Golden
.... 
Hotel Clerk

Joseph McKenna
.... 
Wallace

Jeff Tanner
.... 
Plain Clothes Cop

Faith Potts
.... 
Store Clerk

Michael Ryan Segal
.... 
Weller

Annie Golden
.... 
Woman Cabbie

Lisa Talerico
.... 
Ticket Agent

Stephen Bridgewater
.... 
Airport Detective

Franklin Huffman
.... 
Plump Businessman

Jodi Dawson
.... 
Gift Store Clerk (as Joann S. Dawson)

Jack Dougherty
.... 
Airport Security No.1

Lenny Daniels
.... 
Airport Security No.2

Herbert C. Hauls Jr.
.... 
Airport Security No.3

Charley Scalies
.... 
Impatient Traveler

Carolyn Walker
.... 
Terrified Traveler

rest of cast listed alphabetically:

Dan Bevilacqua
.... 
(uncredited)

Phillip V. Caruso
.... 
French War Photographer (uncredited)

Cathy D'Arcy
.... 
Mental Patient (uncredited)

Laura Glas
.... 
Terrified Traveler #2 (uncredited)

John Hagy
.... 
Bus Passenger (uncredited)

Julie Mabry
.... 
Prostitute (uncredited)

Sal Mazzotta
.... 
Prisoner (uncredited)

Roger Pratt
.... 
Man Tying Shoe in Hotel (uncredited)

Allelon Ruggiero
.... 
Inpatient (uncredited)

Richard Stanley
.... 
Man in Transit Lounge (uncredited)

Produced by

Robert Cavallo
.... 
executive producer

Mark Egerton
.... 
associate producer

Robert Kosberg
.... 
executive producer

Gary Levinsohn
.... 
executive producer

Lloyd Phillips
.... 
co-producer

Charles Roven
.... 
producer

Kelley Smith-Wait
.... 
associate producer

Original Music by

Paul Buckmaster
 


Non-Original Music by

Bernard Herrmann
 
(from "Vertigo (1958)")

Al Lewis
 
(song "Blueberry Hill")

Charles Olins
 


Astor Piazzolla
 
(from suite "Punta del Este")

Tom Waits
 
(song "The Earth Died Screaming")

George David Weiss
 
(song "What A Wonderful World")

Link Wray
 
(song "Comanche")

Cinematography by

Roger Pratt
 


Film Editing by

Mick Audsley
 


Casting by

Margery Simkin
 


Production Design by

Jeffrey Beecroft
 


Art Direction by

William Ladd Skinner
 
(as Wm Ladd Skinner)

Set Decoration by

Robert Holtzman
 


Crispian Sallis
 


Costume Design by

Julie Weiss
 


Makeup Department

Christina Bartolucci
.... 
hair stylist: Bruce Willis

Christina Bartolucci
.... 
makeup artist: Bruce Willis

Christine Beveridge
.... 
hair designer

Christine Beveridge
.... 
makeup designer

William A. Kohout
.... 
hair stylist (as William Kohout)

Peggy Nicholson
.... 
key hair stylist

Allen Weisinger
.... 
makeup artist (as Alan Weisinger)

Production Management

Charles Miller
.... 
assistant production manager

Lloyd Phillips
.... 
unit production manager

Second Unit Director or Assistant Director

Andrew Bernstein
.... 
second second assistant director

Mark Egerton
.... 
first assistant director

Philip A. Patterson
.... 
second assistant director

John Rusk
.... 
first assistant director: second unit

Art Department

Ron Ashmore
.... 
paint foreman

Kate Bartouldus
.... 
set dresser (as Kate Bartoldus)

David Beach
.... 
set dresser: Baltimore

Elizabeth Bell
.... 
set dresser: Baltimore

Carl Catanese
.... 
leadman: Baltimore

Matt Codd
.... 
production illustrator

Christopher L. Conner
.... 
carpenter foreman

Joseph Timothy Conway
.... 
on-set dresser: Philadelphia

F. Dale Davis
.... 
set dresser: Baltimore (as Dale Davis)

Norman Dodge
.... 
leadman: Philadelphia (as Norm Dodge)

Chad Doherty
.... 
foreman

Steven Lane Ewing
.... 
construction coordinator (as Steve Ewing)

Drew H. Fash
.... 
property assistant

Glen Foster
.... 
carpenter

Tim Galvin
.... 
assistant art director

Rick Gamez
.... 
prop builder

Benjamin Goldberg
.... 
set dressing coordinator

Wesley Goodwin
.... 
carpenter (as Wes Goodwin)

Kevin Greene
.... 
construction accountant

Doug Harlocker
.... 
property master (as Douglas Harlocker)

Damien Harrer
.... 
labor foreman: Philadelphia

William Hennessy
.... 
set dresser

Randy G. Herbert
.... 
construction gang boss

Robert Holtzman
.... 
set buyer (as Robert 'Ratface' Holtzman)

Meg Hyatt
.... 
assistant props

Kevin Ishioka
.... 
assistant art director

Lara Kelly
.... 
art department coordinator

Mark Kendig
.... 
carpenter

Peggy Khoury
.... 
set buyer

Yvonne King
.... 
set dresser

Jay Klein
.... 
set dresser: Baltimore

John D. Kretschmer
.... 
leadman (as John Kretschmer)

Robert LaPrell
.... 
assistant art director (as Bob LaPrell)

Robert LaPrell
.... 
construction coordinator (as Bob LaPrell)

Hoang Le
.... 
gang boss carpenter

Ted Lubonovich II
.... 
carpenter (as Ted Lubonovich)

Ted Lubonovich II
.... 
propmaker

Scott Maginnis
.... 
assistant property master

Paul Maiello
.... 
welding gangboss

Warren Manser
.... 
illustrator

Paul A. Minitello
.... 
painter (as Paul Minitello)

Larry Misselhorn
.... 
greensman

Scott T. Pina
.... 
gang boss carpenter (as Scott Pina)

Gary Pugh
.... 
carpenter

Scott Purcell
.... 
graphic artist (as R. Scott Purcell)

Greg Rocco
.... 
on-set dresser: Baltimore

Michael Sabo
.... 
set dresser: Baltimore (as Mike Sabo)

John Martin Schmidt
.... 
set dresser

Charles J. Scott
.... 
set decorating welder

Thomas H.E. Scruggs
.... 
set dresser (as Thomas Scruggs)

Wayne Smith
.... 
standby painter

Jeff Stacy
.... 
set dresser

Thomas Turnbull
.... 
construction foreman

Paul Williams
.... 
construction foreman

Chris Wolf
.... 
foreman

Sound Department

Mick Boggis
.... 
sound re-recording mixer

Nick Church
.... 
digital sound advisor

Robin Clarke
.... 
music editor

Simon Cozens
.... 
assistant sound editor

Jennie Evans
.... 
digital sound editor

Graham Farrow
.... 
assistant music editor

Diane Greaves
.... 
foley artist

Peter Joly
.... 
supervising sound editor

Danny Longhurst
.... 
dialogue editor

Peter Maxwell
.... 
sound re-recording mixer

Jay Meagher
.... 
sound mixer

Thomas J. O'Connell
.... 
adr mixer

Clive Pendry
.... 
sound re-recording mixer

Imogen Pollard
.... 
sound editor

Tasha Pym
.... 
apprentice sound editor

Dave Robinson
.... 
sound utility

Randy Smith
.... 
boom operator

Jack Stew
.... 
foley artist

Jason Swanscott
.... 
foley artist

Ted Swanscott
.... 
foley recordist

Dominick Tavella
.... 
adr mixer

Eric Tomlinson
.... 
score engineer

Budge Tremlett
.... 
adr editor

Ian Wilson
.... 
foley editor

Steve Hancock
.... 
studio sound technician (uncredited)

Special Effects by

David Acord
.... 
on set special effects technician

Russell Hardee
.... 
on set special effects technician

Russell Hurlburt
.... 
on set special effects technician

Paul Kocar
.... 
on set special effects technician

Thomas Lockey
.... 
on set special effects technician

Joseph P. Mercurio
.... 
on set special effects technician (as Joe Mercurio)

Shirley Montefusco
.... 
special effects project manager

Vincent Montefusco
.... 
special effects supervisor

Vincent Montefusco
.... 
special effects

Anthony Simonaitis
.... 
special effects on set supervisor

Keith Suzuki
.... 
special effects shop foreman

Beecher Tomlinson
.... 
on set special effects technician

Visual Effects by

Richard Bain
.... 
digital compositor

Martin Body
.... 
digital compositor

Steve Cutmore
.... 
digital compositor

Richard Doy
.... 
visual effects

Doug Forrest
.... 
digital compositor

Emily Goodman
.... 
digital snow effects

Jim Goodman
.... 
digital snow effects

Kent Houston
.... 
visual effects supervisor

Tim Ollive
.... 
computer graphics animator

Chris Panton
.... 
digital compositor

Josh Pines
.... 
digital snow effects

Susi Roper
.... 
visual effects coordinator

Paul Round
.... 
digital compositor

David Smith
.... 
optical effects

Dean Yurke
.... 
CG supervisor

Andrea Adams
.... 
CG animator (uncredited)

Stunts

G.A. Aguilar
.... 
stunts (as George Aguilar)

Sandy Alexander
.... 
stunts

Bill Anagnos
.... 
stunts (as Billy Anagnos)

John Copeman
.... 
stunt agent

Paul Couch
.... 
stunts

Douglas Crosby
.... 
stunts (as Doug Crosby)

E.J. Evans
.... 
stunts

Terry Jackson
.... 
stunt double: Bruce Willis

Terry Jackson
.... 
stunts

Ronald Jaynes
.... 
stunts

Chuck Jeffreys
.... 
stunts

Sean Kelly
.... 
stunt waiter

David S. Lomax
.... 
stunts (as David Lomax)

Steve Martin
.... 
stunts (as Steve Earl Martin)

Cynthia Neilson
.... 
stunt guest

Phil Neilson
.... 
stunt coordinator

Phil Neilson
.... 
stunts

Elliot Santiago
.... 
stunts

Steve Santosusso
.... 
stunts

Brian Smyj
.... 
stunts

Michael S. Walter
.... 
stunts (as Michael Walter)

Other crew

Monica Anderson
.... 
second assistant editor: Baltimore

Alex Applefeld
.... 
video assist: Baltimore

Kathi Ash
.... 
assistant location manager: Baltimore

Marilyn Bailey
.... 
script supervisor

Howard Baral
.... 
post-production accountant

Valerie Bartlett
.... 
production secretary: Baltimore

Rhett Bloomquist
.... 
grip

Thomas 'Doc' Boguski
.... 
assistant production office coordinator: Philadelphia

Victoria Boydell
.... 
second assistant editor

Shelly Brett
.... 
the producers and director wish to thank

Stephen Bridgewater
.... 
radio program performer

Paul Buckmaster
.... 
conductor

Paul Buckmaster
.... 
orchestrator

Hermione Byrt
.... 
second assistant editor

Paul Carr
.... 
the producers and director wish to thank

Jan Carroll
.... 
dailies projectionist: Philadelphia

Phillip V. Caruso
.... 
still photographer (as Phil Caruso)

David Cecil
.... 
electrician

Jim Clubb
.... 
animal coordinator: London

Melissa Stanley Cohen
.... 
assistant production coordinator

Trevor Collins
.... 
negative cutter

Andrew Reed Conner
.... 
electrician

Ray Cooper
.... 
the producers and director wish to thank

John 'JR' Craigmile
.... 
payroll accountant (as John 'J.R.' Craigmile)

Ted Criswell
.... 
set medic

Richard Curry
.... 
driver (as Richie Curry)

Lucy Darwin
.... 
post-production coordinator

Deborah Dasher
.... 
post-production accountant

Marc Diener
.... 
legal services

Tim Downs
.... 
location production assistant

Liz Dykhouse
.... 
assistant production accountant

Stephen J. Eads
.... 
assistant: Mr. Willis (as Stephen Eads)

Burr S. Eichelman
.... 
the producers and director wish to thank (as Burr S. Eichelman M.D.)

Scott Elias
.... 
location manager

Dooson Elliot
.... 
costume production assistant

Robert Farr
.... 
the producers and director wish to thank

Bill Fiedler
.... 
electrician

George Figgs
.... 
projectionist: Baltimore

Chuck Finch
.... 
chief lighting technician (as Robert 'Chuck' Finch)

Mike Finnegan
.... 
rigging grip: Baltimore

Lisbeth Fouse
.... 
assistant: Mr. Gilliam

Carole French
.... 
craft service assistant: Philadelphia

Rodney French
.... 
best boy rigging grip

Jamie Nicholette Frey
.... 
production assistant

Keith Fulton
.... 
thanks

Dan Gane
.... 
first assistant editor

Bill Gerardo
.... 
second assistant camera (as William Gerardo)

Vinnie Gerardo
.... 
first assistant camera (as Vincent Gerardo)

Susan Gish
.... 
extras casting

Marissa Giunta
.... 
casting assistant

Alan Glazer
.... 
assistant: Mr. Roven

Anne Gorman
.... 
costume shop supervisor: Philadelphia

Reva Grantham
.... 
craft service

Chad Graves
.... 
assistant: Mr. Pitt

Thomas Greco
.... 
camera loader

Isobel Griffiths
.... 
orchestral contractor

Laszlo Gyulai
.... 
the producers and director wish to thank (as Laszlo Gyulai M.D.)

Craig Haagensen
.... 
camera operator

Celia Haining
.... 
apprentice editor

Solita Hanna
.... 
production assistant

Joseph Hawkins
.... 
driver

Mikie Heilbrum
.... 
casting associate

Ellen M. Hillers
.... 
second unit coordinator (as Ellen Hillers)

Thomas Jirgal
.... 
best boy grip (as Casey Jirgal)

Bill Jones
.... 
grip

Ernie Karpeles
.... 
animal coordinator

Ian Kelly
.... 
video assist operator

Fred King
.... 
production assistant

Suzanne Koneful
.... 
location production assistant

Avi Korein
.... 
security: Bruce Willis and Brad Pitt

Michael LaCorte
.... 
production assistant

Thomas Lappin
.... 
second assistant camera: second camera (as Tom Lappin)

Reg Larkman
.... 
the producers and director wish to thank: Planet Hollywood

Mike Lemon
.... 
casting: Philadelphia

Craig Ligget
.... 
rigging gaffer

Steven Litecky
.... 
assistant chief lighting technician

Derrick Loris
.... 
production office intern

Michael Luckeroth
.... 
driver

Ernie Malik
.... 
unit publicist

Marina Marit
.... 
costumer

Theresa Marsh
.... 
assistant production accountant

Emily McGovern
.... 
production assistant

Patrick McGrath
.... 
dolly grip (as Pat McGrath)

Anna Mewbourne
.... 
assistant location manager

Erin Miller
.... 
apprentice editor

Matt Miller
.... 
rigging grip

Mike Miller
.... 
key grip (as Michael Miller)

Joy Moody
.... 
assistant: Mr. Phillips

Terry Morse Jr.
.... 
bond representative (as Terry Morse)

Elena Moscatt
.... 
craft service assistant: Baltimore

Norm Nelson
.... 
production secretary: Philadelphia

Elizabeth J. Nevin
.... 
production coordinator

Peter Norman
.... 
camera operator: "b" camera

Charles Olins
.... 
re-recorded music producer

Hans Orff
.... 
thanks (as Prof. Hans Orff)

Terry Ostrow
.... 
assistant: Ms. Stowe

Toshiaki Ozawa
.... 
electrician

Louis Pepe
.... 
thanks

Lance E. Phox
.... 
rigging electric best boy (as Lance Phox)

Sharon Pinkenson
.... 
film commissioner: Greater Philadelphia Film Office

Amanda Pollack
.... 
second assistant editor

Cathy Pritchard
.... 
extras casting

Tasha Pym
.... 
assistant editor

Mark Quigg
.... 
caterer

Andrea Rapke
.... 
production assistant (as Andrea Scheinberg-Rapke)

Deborah Ricketts
.... 
video research

Ted Robison
.... 
driver

Bob Rocco
.... 
driver

B.J. Rogers
.... 
costumer

Kyle Rudolph
.... 
camera operator: "b" camera

Keith Salkowski
.... 
electrician

Eric H. Sandberg
.... 
costume supervisor (as Eric Sandberg)

John Schmidt
.... 
electrical engineer

John Martin Schmidt
.... 
video engineer

Shana Schoepke
.... 
costume production assistant

Timothy Shannon
.... 
set captain (as Tim Shannon)

Lee Shapira
.... 
grip

Blackford 'Boots' Shelton
.... 
first assistant camera: second camera (as Boots Sheldon)

Brian Snell
.... 
grip: Baltimore

Melissa Stanton
.... 
wardrobe supervisor

Richard Suckle
.... 
production executive: Atlas

Ken Tarallo
.... 
pyrotechnic foreman

Gerald Titus
.... 
driver

Brian Ufberg
.... 
first assistant editor

Dr. A.C. Ula
.... 
the producers and director wish to thank

Matilde Valera
.... 
production accountant

Joe Violante
.... 
dailies advisor

Douglas A. Walk
.... 
driver

Rick Walls
.... 
production assistant: second unit

James Patrick Whalen Jr.
.... 
transportation coordinator (as James Whelan Jr.)

Eric Whikehart
.... 
the producers and director wish to thank (as Eric Whikehart M.D.)

Eddie Wilder
.... 
color timer

Foard J. Wilgis
.... 
co-captain: Baltimore (as Foard Wilgis)

J. Glyn Williams
.... 
production assistant

Jarvis B. Wilsher
.... 
electrician

Jomo Kenyatta Wilson
.... 
production assistant (as Jomo Wilson)

Lebbeus Woods
.... 
interrogation room sequence inspired by

Gavin Wright
.... 
orchestra leader (as Gavyn Wright)

Robert Zorella
.... 
accounting intern

Eric Zuckerman
.... 
casting assistant

Stephen Bridgewater
.... 
drama coach: Brad Pitt (uncredited)

Adam Hatley
.... 
stand-in: Brad Pitt (uncredited)

Kurt Leitner
.... 
production assistant (uncredited)

David Renken
.... 
daily electrician (uncredited)

Kirsten Turner
.... 
production assistant (uncredited)
- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -


