DVD details 

	Videodrome
The Criterion Collection

Criterion CC1604D
Certificate: Not Rated
Color - 89 min 

Released 31 August 2004
Available
List Price: $39.98
2-Disc Keep Case


	Aspect Ratio
	Regional Information
	Disc Details

	1.85 : 1
Anamorphic Widescreen 
	


1 : USA 
	NTSC 
	Closed Captioning: none
Master format: Film
Sides: 2 (SS-DL) 
Chapter stops: 24


	Sound:
	English

	[image: image2.png]



	[image: image3.png]



2.0 Mono

	Subtitles:
	English 


	SUPPLEMENTS

	· Audio commentary by director David Cronenberg and director of photography Mark Irwin
· Audio commentary by actors James Woods and Deborah Harry
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Movie Review
February 4, 1983 

'VIDEODROME,' LURID FANTASIES OF THE TUBE 

By Janet Maslin 

WHEN Max Renn, the hero of David Cronenberg's ''Videodrome,'' stumbles across a Malaysian television station that appears to be broadcasting pure sex and brutality, he is stunned. ''Torture, murder, mutilation!'' he exclaims. ''Brilliant! Absolutely brilliant, and almost no production costs. Where do they get actors who can do this?'' Later on, in a cooler moment, he contemplates this new form of programming and murmurs, ''I think it's what's next.'' 

Max is a video entrepreneur, someone who considers it his business to give people what they want, however sordid or sleazy that may be. In Mr. Cronenberg's universe, which is often very clever and inventive, this doesn't make Max an evil man. It merely makes him unprincipled, and therefore vulnerable to the wicked machinations of others. In ''Videodrome,'' these abound. So does poetic justice. Max is eventually turned into a walking personification of the sexual, violent, media-mad exploitation to which he has contributed. 

It would be revealing the most eye-catching and horrific secrets of ''Videodrome,'' which opens today at the Rivoli and other theaters, to describe this physical transformation in any detail. But Rick Baker, responsible for the film's special makeup effects, has devised some tricks that are as droll as they are gruesome, even if the gore does eventually become overpowering. He and Mr. Cronenberg, while easily fulfilling the film's horror requirements, try in addition for a more ironic, satirical style, and at times they achieve it. Though ''Videodrome'' finally grows grotesque and a little confused, it begins very well and sustains its cleverness for a long while. 

What Max quickly discovers, with the audience way ahead of him, is that the sex-and-violence show from Malaysia is neither staged nor a foreign import. It originates in Pittsburgh, and it secretly emits a signal so powerful that the viewer is affected in unthinkable and irreversible ways. By the time Max figures this out, he is already in the grip of Nicki, a seductive and very kinky radio personality, played by Deborah Harry. Radio personality? Well, Nicki is heard giving advice on a self-help show called ''Emotional Rescue.'' Since she is also seen putting out cigarettes on her body, the better to titillate Max, it's fair to wonder whether her on-the-air advice is really of any use. 

The other mystery woman in Mr. Cronenberg's convoluted, intriguefilled screenplay is one Bianca O'Blivion (Sonja Smits), the daughter of a professor who now exists entirely as a library of videotapes. ''The monologue is his preferred mode of discourse,'' Bianca says. Both she and Nicki, who represent opposing elements in Mr. Cronenberg's elaborate scheme, induce in Max the kind of hallucinations that are a special-effects-department's dream, as when a videocassette becomes throbbing, pulsating flesh, or when a television screen becomes a rounded, menacing mouth the size of a beach ball. Max is never sure where these visions leave off and reality begins; the viewer won't find it easy to tell, either. And there are times when it is dangerously unclear, in the midst of Max's lurid, sadomasochistic fantasies, whether ''Videodrome'' is far removed from the kind of sensationalism it seeks to satirize. 

Mr. Cronenberg, who also directed ''Scanners,'' is developing a real genius for this sort of thing; one measure of the innovativeness of ''Videodrome'' is that it feels vaguely futuristic, even though it's apparently set in the present. 

By far Mr. Cronenberg's most inspired touch is the casting of Mr. Woods, who brings an almost backhanded heroism to the horror genre. In villainous or sinister roles (in films like ''The Onion Field'' or ''Split Image''), Mr. Woods has been startling, but that kind of casting is almost a redundancy. Here, his offhand wisecracking gives the performance a sharply authentic edge. And his jittery, insinuating manner even begins to look like a kind of innocence, in comparison with the calm, soothing attitudes of the video-crazed megalomaniacs he's up against. Janet Maslin 
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Movie Trivia 
· Actor David Tsubôchi later became a Minister in the Ontario provincial government. His appearance in this controversial film was exploited by the opposition.

· The chest-slit sequences had 'Woods, James' built into a couch with the chest-slit apparatus glued onto him. Woods swore he would never work with anything that had to be glued onto him ever again! During filming the sequences with the flesh-gun (which "fired" bursts of cold, vaporous gas), Woods played a prank on director David Cronenberg by smearing his (real) hand with blue paint and pretending he had frostbite.

· During filming of the Cathode Ray mission sequence, the film's gaffer, Jock Brandis, walked in and casually informed the crew that the power lines to the building were smoking because of the load imposed on them by the TV sets.

· Director Trademark: [David Cronenberg] [flesh] "Long live the new flesh!"

· Andy Warhol called the movie the "A Clockwork Orange (1971) of the 1980s".

· An epilogue was planned but never filmed. In it, Max Renn, Bianca O'Blivion and Nicki Brand appear on the set of Videodrome. Bianca and Nicki are shown to have chest slits (vaginas) of their own, from which emerge strange mutated sex organs. The scene was scrapped along with many others due to cost overruns, bad timing ('Harry, Deborah' had stomach flu and James Woods was visiting relatives), and the sheer difficulty of executing such a special-effects scene. A number of other ambitious special effects sequences were also dropped.

· The majority of the trailer was created with Commodore 64 computer.

· Among the scenes that were scripted but deleted was one where Max Renn's TV rises up out of his bathtub, while showing an image. The crew had researched how to do this - there had been talk of having the actor IN the tub - and had come up with several solutions. One involved filling the tub with a clear fluid that was nonconductive, but that would have cost $25 a quart. The crew eventually decided to take a real TV and simply cover its insides with layers of waterproofing insulation. It worked -- they dunked the TV into a swimming pool and found, to their astonishment, that TVs float due to the airspace inside the picture tube. The scene was axed just before it was to be filmed.

· Two Atari 2600 Joystick Controllers and a copy of Combat (1978) (VG) can be seen on top of Max's television.

Alternate Versions
  The director's cut (available in the US on VHS and DVD) contains the following additional footage:

· During the "Samurai Dreams" scene, a dildo, only partly shown in the "R" rated version, is fully visible.

· The first shot of videodrome in Harlan's workroom runs longer.

· The next scene in Harlan's workroom shows a different, and more graphic take of videodrome broadcast.

· The scene in which Max pierces Nicki's ear has been extended.

· The shot of Max shooting his second partner is slightly longer.

· Barry Convex's death goes another shot.

  Some TV versions replace Barry Convex saying "I just can't cope with freaky stuff" with "I just can't cope with FUNNY stuff".

  Some TV prints of the film have an extended ending. While the original film ends with James Woods holding a gun to his head, the TV version continues on to show images of cast members as dialogue from the film is heard.

  A vulva image was cut from the UK cinema version.

  The UK video version is identical to the US R-rated version and the Director's Cut has been released on laserdisc(!) in the UK, both versions rated 18. 
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